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‘The intricately incised decorations and the presence of the 
Yongle mark remain hidden until a powerful light is cast 
through the delicate porcelain body, akin to the enchanting 
e!ect of a modern night light box. This fascinating 
mechanism unveils this stem bowl’s true beauty, adding an 
element of delight to the overall experience.’

Audrey Lee
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PROPERTY FROM A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2801
A RARE ANHUA-DECORATED WHITE-GLAZED 
‘DRAGON’ STEM BOWL

YONGLE INCISED FOUR-CHARACTER SEAL MARK AND OF THE 
PERIOD (1403-1425)

6 ⅛ in. (15.5 cm.) diam., box

HK$800,000-1,200,000 US$110,000-150,000
P R O V E N A N C E :

Sold at Sotheby’s Hong Kong, 20 November 1985, lot 46

The bowl is incised in anhua with sinuous scaly dragons striding around the 
well, and the four-character reign mark inscribed in archaic script within a 
roundel at the centre of the bowl.

The present stem bowl has the beautifully balanced profile characteristic 
of the early 15th century, and is covered in the soft lustrous white glaze, 
which is called tianbai or 'sweet white' in Chinese. This glaze was developed 
in the Yongle reign and appears to have been a particular favourite of the 
emperor. More than ninety percent of the porcelains from this period, which 
were found at the site of the imperial kilns, were white wares. This reflects 
the aesthetic preference of the emperor, who demonstrated a special 
appreciation of plain white items, such as white jades. It is also a reflection of 
his adherence to Lamaist Buddhism. 

This stem bowl also belongs to one of the earliest groups of porcelains to 
bear the reign mark of the ruling emperor. On the interior of the stem bowl 
is a four-character reign mark reading Yongle nian zhi, 'Made in the Yongle 
reign', which is written in a style of calligraphy based on that of the emperor's 
favourite calligrapher, Shen Du. The reign of the Yongle Emperor was the 
first in which reign marks regularly appeared on porcelains made for the 
Chinese court.

There are very few examples of Yongle-marked white-glazed stem bowls 
with anhua-decorated dragons. An almost identical example is in the 
National Palace Museum, Taipei, illustrated by Liu Liang-yu, A Survey of 
Chinese Ceramics - 4 - Ming O!icial Wares, Taipei, 1991, p. 35. Also in the 
same collection is another stem bowl decorated with five dragons, collection 
number: guci 003170. A further example was exhibited at Hong Kong 
Museum of Art, #popcolours: The Aesthetics of Hues in Antiquities from the 
HKMoA Collection, Hong Kong, 5 November 2021 – 30 March 2022.

Compare also with   a similar Yongle-marked white-glazed stem bowl 
decorated with two five-clawed dragons, sold at Christie’s London, The 
Frederick M. Mayer Collection of Chinese Art, 24 June 1974, lot 82. Another 
comparable but decorated with the Eight Buddhist Emblems, was sold at 
Christie’s Hong Kong, 1 June 2016, lot 3221. 

明永樂   甜白釉暗花龍紋高足盌   雙行四字篆書刻款

來源:
香港蘇富比，1985年11月20日，拍品46號
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PROPERTY FROM A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2802
A LARGE WUCAI ‘DRAGON AND PHOENIX’ GU-
FORM VASE

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE IN A LINE AND 
OF THE PERIOD (1573-1619)

33 ½ in. (85.3 cm.) high, wood stand

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

Offered at Sotheby’s Hong Kong, 26 October 2003, lot 78

The current vase is divided into three sections, where the middle and bottom 
sections are further divided into six facets by vertical flanges. Each facet is 
decorated with a dragon and a phoenix pursuing a flaming pearl. The six-
character mark is inscribed at the top of the trumpet section below the ruyi 
band around the flaring mouth. The neck is incised with a later inscription 
dedicating the vase to Mount Fo in the autumn months of cyclical year of 
guihai.

The present vase took inspiration from the archaic ritual bronze form known 
as a gu. Wanli mark-and-period vases of this form, size and decoration are 
extremely rare. A smaller Wanli-marked wucai gu-form vase without flanges 
and decorated with dragons and birds is in the Palace Museum, Beijing, 
illustrated in The Complete Collection of Treasures of the Palace Museum, 
Porcelains in Polychrome and Contrasting Colours, Hong Kong, 1999, p. 37, 
no. 34. Another Wanli-marked blue and white gu-form vase with eight 
panels, each decorated with mythical beasts, is also in the Palace Museum, 
Beijing, included in the museum's digital archive, see reference number: 
xin000082476. 

See a related Wanli-marked wucai garlic-mouth vase with a similar 
decoration of dragon and phoenix, sold at Christie’s Hong Kong, 
30 November 2016, lot 3397.

(mark)

明萬曆   青花五彩海水龍鳳紋鋪首耳出戟觚    
 單行六字楷書款

來源:
拍賣於香港蘇富比，2003年10月26日，拍品78號
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PROPERTY FROM A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2803
A FINE AND RARE YELLOW-GROUND DOUCAI 
‘DRAGON’ BOWL

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

4 ⅜ in. (11.2 cm.) diam., box

HK$200,000-300,000 US$26,000-39,000
P R O V E N A N C E :

Sold at Sotheby’s Hong Kong, 11-12 May 1983, lot 216

The present bowl is decorated on the exterior with two five-clawed dragon 
chasing flaming pearls amidst scrolling clouds, all reserved on a pale yellow 
ground. It is rare to find Kangxi mark-and-period examples decorated with 
dragons in pairs. A pair of similarly decorated bowls is illustrated by Bluett, 
The Riesco Collection of Old Chinese Pottery and Porcelain, fig. 58. An almost 
identical pair was sold at Christie’s New York, 1 June 1990, lot 285; and 
another pair was sold at Sotheby’s London, 11 June 1996, lot 96.

Compare also with a slightly larger Kangxi-marked yellow-ground doucai 
bowl decorated with dragon and phoenix pursuing flaming pearls, see Wang 
Qingzheng, Kangxi Porcelain Wares from the Shanghai Museum, Hong Kong, 
1998, pp. 248-249, no. 160.

清康熙   黃地鬥彩祥龍戲珠盌   雙圈六字楷書款

來源:
香港蘇富比，1983年5月11-12日，拍品216號
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㮒ྐ̃➱⿉品␱ǐˏയ㏩Κϡ㍭ᑞ#MVFUU䢲Ǘ5IF 3JFTDP $PMMFDUJPO PG 0ME 
$IJOFTF 1PUUFSZ BOE 1PSDFMBJOǘ䢲ॱ ḛ�8ǐ۷ˏയ᜴㏩⇂Κ̃യ↡ᑞ♈☼ω
ૈྴ1��0年�月1日ሠ㇫䢲ሠ品28�號䣁՞᣻ˏയ㏩Κϡ䢲1���年�月11日ᑞіᐜ
⳹೾᣻ሠ㇫䢲ሠ品��號ǐ

˖ᩄښḵ㩉ⳉᕖˏോഢₙ大Ǐ࡚ ͬ༑ᶐᢍ㷌ঃ㮒ྐ↡䢲♃㨫᳦⎟㣄㹩㲋♃䢲 
㍭ᑞᥰᄞ᢫⛷䢲Ǘ˖ᩄښḵ㩉ⳉ༑ᶐ瓷ॱ㙼ǘ䢲香港䢲1��8年䢲㦓2�8�2��䢲 
ॱḛ1�0ǐ
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PROPERTY FROM A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2804
A PAIR OF WUCAI ‘DRAGON AND PHOENIX’ 
BOWLS

KANGXI SIX-CHARACTER MARKS IN UNDERGLAZE BLUE WITHIN 
DOUBLE CIRCLES AND OF THE PERIOD (1662-1722)

5 ¼ in. (13.3 cm.) diam., boxes (2)

HK$400,000-600,000 US$52,000-77,000
P R O V E N A N C E :

Sold at Sotheby’s Hong Kong, 20 November 1985, lot 165

Bowls decorated in wucai technique with dragon and phoenix seen on the 
present pair of bowls first appeared in Kangxi period and continued in 
production until the late Qing dynasty. For a Qianlong-marked wucai bowl 
with the same decoration, see lot 2807 in the current sale.

An almost identical bowl is in the Palace Museum, Beijing, illustrated in 
The Complete Collection of Treasures of the Palace Museum, Porcelains 
in Polychrome and Contrasting Colours, Hong Kong, 1999, p. 148, no. 136. 
Compare to a similar pair of bowls with Kangxi marks, sold at Christie’s 
Hong Kong, 28 May 2014, lot 3317; and a further pair sold at Sotheby’s 
Hong Kong, 9 October 2022, lot 3657.

清康熙   五彩龍鳳呈祥紋盌一對   雙圈六字楷書款

來源:
香港蘇富比，1985年11月20日，拍品165號

̩ྐ㹩㲋݊⎟↡䢲ॼǗ國ᕧ೫܂ǘ中〦㍭ Ǚ᳦̩ྐ☽㹩瓷⋸ǚ䢲୥⿉ᑞ༑ᶐᕧ䢲ॏ
♃㨫ܑ⎟ࡊᄞ⡊᪨۫೫ངࡊთ䢲᢬ྯ歷ᕧ⦰ᓑ᪹঑ᕖ᷂⽖䢲ᆓ᳦᪹͞೫ང⥺↡⚯
Քូབྷ̃ˏǐˏ̖㡲ᢍ̩̃ྐ㹩㲋↡ܔ⿉ۿ਽ሠ㇫䢲ሠ品280�號ǐ

٫̺ᐅ೫ⳉᕖˏ㏩Κϡ䢲㍭ᑞᐅ೫ښḵ㡗ⳉᐷḵὊ品Ո㢣Ǘ̩ Ĥྐ㮒ྐǘ䢲香港 
䢲1���年䢲㦓1�8䢲⛷號13�ǐ۷ˏയ㏩̅⇂ྐ̩̃ܔ㹩㲋♃↡201�年�月28日
ᑞ香港ωૈྴሠ㇫䢲ሠ品331�號䣁۷ˏയ㏩Κϡᑞ香港⳹೾᣻2022年10月�日
ሠ㇫䢲ሠ品3���號ǐ

(marks)
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PROPERTY FROM A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2805
A PAIR OF SMALL DOUCAI ‘SHOU’ DISHES

YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE 
WITHIN DOUBLE CIRCLES AND OF THE PERIOD (1723-1735)

4 ½ in. (11.5 cm.) diam., box (2)

HK$120,000-180,000 US$16,000-23,000
P R O V E N A N C E :

Sold at Sotheby’s Hong Kong, 19 November 1986, lot 302

 

清雍正   鬥彩壽字紋盤一對   雙圈六字楷書款

來源:
香港蘇富比，1986年11月19日，拍品302號

(marks)
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PROPERTY FROM A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2806
A FINE AND RARE UNDERGLAZE-BLUE AND 
COPPER-RED-DECORATED ‘POMEGRANATE 
AND FLOWER’ CUP STAND

QIANLONG SIX-CHARACTER SEAL MARK IN UNDEGRLAZE BLUE IN A 
LINE AND OF THE PERIOD (1736-1795)

6 ⅜ in. (16 cm.) wide, box

HK$150,000-250,000 US$20,000-32,000
P R O V E N A N C E :

Sold at Sotheby’s Hong Kong, 20 November 1985, lot 115

This type of cup stand first appeared in the Yongzheng reign and gained 
popularity in the Qianlong period. An almost identical Qianlong example is 
in the collection of Tibet Museum, illustrated by Xu Weichen, Ming and Qing 
Dynasties Ceramics Preserved in Tibet Museum, Beijing, 2004, pp. 124-125.

For similar Qianlong-marked cup stands of this design sold at auctions, see 
an example sold at Sotheby’s Hong Kong, Important Chinese Art from the 
Collection of Sir Quo-Wei Lee II, 8 October 2019, lot 140; and two further 
examples sold at Sotheby’s Hong Kong, 24 November 2014, lots 1209 and 
1210.

清乾隆   青花釉裏紅折枝花果紋盞托   六字篆書款

來源:
香港蘇富比，1985年11月20日，拍品115號

᢬↭ᇇྋ᷂׾דᑞ㢪᢫䢲ྯ ⧁↪ᑞ̖㡲ǐ᣻㍨ˏ໦̅೐Ո⇂̖̃ܔ㡲ᢍ↭ᇇ䢲᳦
⾾ⳉښḵ㩉ⳉ䢲㍭ᑞྰႥら⛷䢲Ǘ⾾ⳉښḵ㩉ⳉᒝ᪹瓷器精品ǘ䢲٫ 䢲̺200�年䢲
㦓12��12�ǐ

ሠ㇫ຍ਽˖̷ᕖ㏩Κϡ䢲Ւˏ᳦׊國ѪḌૈ⧃ⳉ䢲ᑞ香港⳹೾᣻201�年10月8日
Ǘ׊國ѪḌૈⳉ重要中國藝⻒Ὂ品䢮̣䢯ǘሠ㇫䢲ሠ品1�0號ǐ۷ᕖՉ̖ͬ㡲ᢍ↭
ᇇ䢲ᑞ香港⳹೾᣻201�年11月2�日ሠ㇫䢲ሠ品120�及1210號ǐ

(mark)
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PROPERTY FROM A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2807
A WUCAI ‘DRAGON AND PHOENIX’ BOWL

QIANLONG SIX-CHARACTER SEAL MARK IN UNDEGRLAZE BLUE 
AND OF THE PERIOD (1736-1795)

5 ⅞ in. (15 cm.) diam., box

HK$150,000-250,000 US$20,000-32,000
P R O V E N A N C E :

Sold at Sotheby’s Hong Kong, 20 November 1984, lot 403

An almost identical bowl is in the Palace Museum, Beijing, illustrated in 
The Complete Collection of Treasures of the Palace Museum, Porcelains 
in Polychrome and Contrasting Colours, Hong Kong, 1999, p. 172, no. 158. 
Compare to a similar pair of bowls with Qianlong marks, sold at Christie’s 
Hong Kong, 31 May 2017, lot 3212; and another bowl sold at Sotheby’s 
Hong Kong, 4 June 2020, lot 591. 

For a pair of Kangxi-marked wucai bowls with the same decoration, see 
lot 2804 in the current sale.

清乾隆   五彩龍鳳呈祥紋盌   六字篆書款

來源:
香港蘇富比，1984年11月20日，拍品403號

᢬↡᳦Քা೙⒋器䢲٫̺ᐅ೫ⳉᕖˏ㏩Κϡ䢲㍭ᑞᐅ೫ښḵ㡗ⳉᐷḵὊ品Ո㢣
Ǘ̩ Ĥྐ㮒ྐǘ䢲香港䢲1���年䢲㦓1�2䢲⛷號1�8ǐˏയ㏩̅⇂ྐ̩̃ܔ㹩㲋♃
↡201�年�月31日ᑞ香港ωૈྴሠ㇫䢲ሠ品3212䣁۷ˏۺ㏩Κϡᑞ香港⳹೾᣻
2020年�月�日ሠ㇫䢲ሠ品��1號ǐ

ˏയ༑ᶐᢍ̩̃ྐ㹩㲋↡ܔ⿉ۿ਽ሠ㇫䢲ሠ品280�號ǐ

(mark)
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2808
A LARGE DOUCAI 'PHOENIX AND PEONY' 
BOTTLE VASE

QIANLONG-JIAQING PERIOD (1736-1820)

25 ¼ in. (64.1 cm.) high

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

Sold at Christie’s New York, 14 September 2012, lot 1515

Compare the large doucai bottle vase dated to the 
Qianlong period of similar proportions and size, but 
decorated with a design of butterflies amidst blossoming 
poppies, sold at Sotheby's Hong Kong, 11 May 1983, 
lot 214. See, also, the large doucai vase of similar 
proportions and dated to the 18th century, but decorated 
with a dragon and phoenix and inscribed with an 
apocryphal Jiajing mark below the mouth rim, sold in  
our New York rooms, 19 September 2007, lot 333.

 

清乾隆/嘉慶   鬥彩鳳戲牡丹紋瓶

來源:
紐約佳士得，2012年9月14日，拍品1515號

㏩Κϡۿ᣻㍨1�83年�月11日香港⳹೾᣻ሠ㇫ˏ̖ͬ㡲㮒
ྐ⁄䢲ሠ品21�號䢲Ւ᣻ϡ及ോഢ⧀᢬⇂Κ䢲΢⩇♃ᕖ₢ǐ 
 Ջˠ☸㮒ྐ㹩㲋♃⁄䢲ᑞ۴ډ᣻㍨ˏͬോഢ⇂Κⅲۿ۷
ᦵ˗ᑜᕊᕖࢦ㤏೸〥ᢍ䢲200�年�月1�日ᑞ♈☼ωૈྴ 
ሠ㇫䢲ሠ品333號ǐ
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2809
A BLUE AND WHITE DRUM-FORM ‘DRAGON’ 
JAR

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1573-1620)

5 ½ in. (14 cm.) diam., Japanese wood box

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

A Japanese private collection, by repute
Sold at Sotheby’s Hong Kong, 2 December 2016, lot 647

Compare a closely related ‘Dragon’ blue and white drum-form vessel of very 
similar design, from the collection of the renowned Hong Kong collector Mr C. 
P. Lin, included as a chess jar in the exhibition Elegant Form and Harmonious 
Decoration: Four Dynasties of Jingdezhen Porcelain, Percival David Foundation, 
London, 1992, no. 90.

A chess set including a pair of ceramic covered boxes in drum form with chess 
pieces inside, excavated from the tomb of Zhu Tan (1370-90), the Ming Prince 
Huang of Lu, are illustrated in the exhibition catalogue Ming: 50 Years that 
Changed China, the British Museum, London, 2014, fig. 168.

明萬曆   青花海水龍紋鼓形罐   雙圈六字楷書款

來源:
日本私人舊藏（傳）
香港蘇富比，2016年12月2日，拍品647號

᣻㍨ˏͬ㐤া㏩Κⅲ㤍⩇ᩄ᥅ⳇⅭ㹩♃㸉ྋ➬䢲᳦ 香港⮏ܕᏻⳉ೰✁ᖲᗭ 
Ա⁥Ὂⳉ䢲η᳦६ᚨ➬ᏻ㙼ᑞൢ⿪ॱ㙼Ǘྋ⏨⨓㶦ो͞Ὂǘ䢲大⛃࿍਎㕹ᕒ䢲 
іᐜ䢲1��2年䢲ॱ ḛ�0號ǐ

۷ˏ㏩Κϡۿ⿉ᒝ͞㯈⫊἖ᕷ᠁䢮13�0��0䢯ઇ中֨ॸⅲˏଌᚨ♴䢲Ւ中ٝሳ
ˏയ㡃ᚨಠⅲ㸉ྋ㡦瓷⯯↤䢲㍭ᑞൢ⿪Ǘᒝ䣀᏾ㅌ中國ⅲ̩ډ年ǘ䢲大⩹ښḵ
㩉䢲201�年䢲ॱ ḛ1�8號ǐ

(mark)
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2810
A RARE BLUE AND WHITE ‘IMMORTALS’ 
BOWL

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1522-1566)

5 ⅛ in. (13 cm.) diam., box

HK$1,800,000-2,500,000 US$240,000-320,000
P R O V E N A N C E :

Sold at Christie’s Hong Kong,1 June 2016, lot 3319

Bowls in this inverted bell-shape form depicted with a continuous scene 
of immortals are extremely rare. Compare to a similar example from the 
Tianminlou Collection, sold at China Guardian, 11 June 2023, lot 2892. 
Compare also a Jiajing blue and white cup of similar form but decorated 
with The Seven Sages of Bamboo Grove on the exterior, illustrated in The 
Complete Collection of Treasures of the Palace Museum, Blue and White 
Porcelain with Underglaze Red (II), Hong Kong, 2000, no.137.

明嘉靖   青花仙台樓閣仰鐘式盌   雙圈六字楷書款

來源:
香港佳士得，2016年6月1日，拍品3319號

ଫᕴሠ品㨫͗山樓㟯˹㧍̃ࢦ㤏ͦ㝫བྷ↡᳦᜴➱⿉ǐ⇂Κϡ۞⡃૰ᤩ樓⧃ⳉˏ
ϡ䢲2023年�月11日ᑞ中國ࢦ࿍ሠ㇫䢲ሠ品331�號ǐ۷᣻㍨ˏ᪹ͬ೫⧃ⳉ器া㧛
Κ̃ࢦ㤏㤍⩇Ⓘᗆˑ㇪ॱ↚䢲⿉ᐅ೫ښḵ㡗ⳉᐷḵὊ品Ո㢣Ǘ㤍⩇㕲⼲☽䢮中䢯ǘ
䢲香港䢲2000年䢲ॱ ḛ13�號ǐ

(mark)

	another view ۷ˏ㤚
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2811
A FINE PEACHBLOOM-GLAZED BEEHIVE 
WATERPOT, TAIBAI ZUN

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF THE 
PERIOD (1662-1722)

4 15/16 in. (12.5 cm.) diam., box

HK$1,500,000-1,800,000 US$200,000-230,000
P R O V E N A N C E :

Sold at Christie's Hong Kong, 8 October 1990, lot 467
Sold at Sotheby’s Hong Kong, 6 April 2016, lot 3612

Water pots of this form are known as Taibai zun, after the Tang dynasty poet 
Li Bai who was also named Li Taibai (701-762). In later imageries Li Bai, a 
renowned drinker of wine, is often depicted leaning against a large wine 
jar of this shape. Peachbloom-glazed vessels were highly treasured by the 
Kangxi Emperor, and were primarily fired as small-sized scholar's objects 
for the Emperor's table. See a set of eight of peachbloom-glazed vessels of 
varying forms in the Metropolitan Museum of Art, New York, illustrated by 
S.G. Valenstein, A Handbook of Chinese Ceramics, New York, 1989, p. 237, 
pl. 236.

Similar peachbloom-glazed waterpots are found in various museums 
and collections worldwide, including one in the Beijing Palace Museum 
Collection, see Gugong bowuyuan cang qingdai yuyao ciqi, volume 1, part 1, 
Beijing, 2015, no.106; another in the Percival David Foundation of Chinese 
Art, illustrated in Earth, Fire and Water: Chinese Ceramic Technology, London, 
1996, no. 24, p. 34.

清康熙   豇豆紅釉太白尊   六字楷書款

來源:
香港佳士得，1990年10月8日，拍品467號
香港蘇富比，2016年4月6日，拍品3612號

᢬器াॏྋΚ͞ߢた́㔑͗ᖍ૱Ⅽ㨣㔑ⅲ㔑➤⡊ྴܕǐㅬㅫ☽㕲ᒶ༑ᶐ೙⒋⁥
⁧ⅲ㭙ᬳ☽㕲瓷品␱̃ 䢲ˏॏ᷂⽖ᆓ؞ἒ᜴Ω䢲ᐅۺᕖള㕷֨品ϭⅴຠՇ༈㇦
⁪ǐ૨᳦ᐷᆴ⁪ՓᆘᏈ〴⓼റͬ器ḵ䢲⽖η工藝精᫺ǐ♈☼大㓅ᕒښḵ㩉ⳉˏ
ଌㅬㅫ☽㕲ǙՋ大⌖ǚ䢲⿉1�8�年♈☼֨ḛ4� 7BMFOTUFJO⮏Ǘ" )BOECPPL PG 
$IJOFTF $FSBNJDTǘ1�8�年䢲㦓23�䢲ॱ ḛ23�號ǐ

㏩Κϡ⿉ᑞՈὺ܍大Ռ⏩Ὂⳉ䢲᣻㍨٫̺ᐅ೫ښḵ㡗ⳉˏϡ䢲⿉Ǘᐅ೫ښḵ㡗ⳉ
᪹͞ྼ⒌瓷器䢴ڰ 䢴ˏ̟ ՝ǘ䢲٫ 䢲̺201�年䢲ॱ ḛ10� 號䣁іᐜ大⛃࿍਎㕹ᕒ 
ⳉˏϡ䢲⿉Ǘ&BSUI
 'JSF BOE 8BUFS� $IJOFTF $FSBNJD 5FDIOPMPHZǘ䢲 
іᐜ䢲1���年䢲3�㦓䢲ॱ ḛ2�號ǐ

(mark)
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PROPERTY OF AN ASIAN COLLECTOR
ϋ≟⻮ϧ⣺㫼

2812
A VERY RARE BLUE AND WHITE ‘DRAGON’ 
C-HANDLED VASE

YUAN DYNASTY (1279-1368)

6 ⅝ in. (16.8 cm.) high

HK$3,500,000-5,500,000 US$450,000-710,000
P R O V E N A N C E :

Idemitsu Museum of Arts, Tokyo

L I T E R A T U R E :

Chinese Ceramics in the Idemitsu Collection, Tokyo, 1987, no. 625  

元   青花水波留白龍紋雙耳瓶

來源:
東京出光美術館

出版:
《出光美術館藏品圖錄：中國陶瓷》，東京，1987年，圖版625號
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It is very rare to find Yuan dynasty vases decorated with white dragon 
reserved on a ground of waves. Compare to a Yuan blue and white octagonal 
vase excavated in 1964 from the hoard at Yonghua South road, Baoding city, 
now in the Palace Museum, Beijing, which is decorated with dragon and 
phoenix against a dense wave-ground (fig. 1), see Complete Collection of 
Ceramic Art Unearthed in China, volume 3, Beijing, 2008, no. 219.

This motif of dragon on wave ground can also be found on other Yuan 
dynasty ceramics and works of art. Compare to a painted Cizhou ‘dragon’ jar 
in the Cleveland Museum. Compare also a Yuan silver ‘dragon’ cup and cup 
stand excavated in 1996 from Baizhi village, Linli county, now in the Hunan 
Museum.

 

fig. 1 Collection of the Palace Museum, Beijing 
ॱˏ ٫̺ᐅ೫ښḵ㡗ⳉ品

⁄१㉚㸉⥏䢲㟌㧀㢳⡩ǐ˹ 㭕❡ᩄ᥅㹩♃䢲㧀㒴⭷⩇ᨤ᥅䢲㏩㉚ⴷ❡ⱖ⮂♃䢲㉚
環ᩄ᥅♃ˏݙǐ⯄۵ᑬ͠Ⅽ⨓᳦㇂䢲ബෙⳇ⨓䢲ᐅ瓷器ⳇঃⅭ㹩及㤍⩇₏Ⅽ㹩♃
品␱䢲ⅳ᳦ܕ品䢲᳦ܙˠ́ᆵ重ǐଫᕴ⁄ϕ⁪㤍⩇₏Ⅽⅲ⼾㨫ᆾ᧊❡ᩄ᥅㹩♃̃
Ԭ㤍⩇ഓ൲➱⿉ǐ۞⡃1���年ᦪ٫⇈Л೛ຍ᥉⬹ڙ㊌⑼ⳉ֨ॸ̃㤍⩇ᩄ᥅㹩♃
Ջᛈᙳ⁄䢲ήⳉᑞ٫̺ᐅ೫ښḵ㡗䢮ॱ 䢯ˏ䢲⿉Ǘ中國֨ॸ瓷器Ո㢣ǘ䢲ⓧ3՝䢲٫

䢲̺2008年䢲ॱ ḛ21�號ǐᩄ᥅㹩♃˹㧍̷⿉ᑞՒ೉Ԭ͞ᓁᕩ㡦瓷及工藝⽖品ǐ
⿉Գ׊૲ⴘښḵ㩉ⳉˏϡ⌘๷⒋Ⅽঃ㷖⩇㹩♃➬ǐ۷۞⡃ˏԬ͞㹩♃㘇↚及
↭䢲1���年ᑞ⦨ᰄᗭᗋ㓑⑼ⳉ֨ॸ䢲ήⳉᑞ᫶ښ⇈ڙḵ㩉ǐ
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	another view ۷ˏ㤚
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PROPERTY OF A LADY
ຠट⣺㫼

2813
AN IMPORTANT AND EXTREMELY RARE BLUE 
AND WHITE BASIN

YONGLE PERIOD (1402-1425)

10 ⅜ in. (26.2 cm.) diam.

HK$20,000,000-30,000,000 US$2,600,000-3,900,000
P R O V E N A N C E :

Idemitsu Museum of Arts, Tokyo

L I T E R A T U R E :

 The Panoramic Views of Chinese Patterns, Tokyo,  1985, no. 107
Chinese Ceramics in the Idemitsu Collection, Tokyo, 1987, no. 166

明永樂   青花纏枝四季花卉紋折沿洗

來源:
東京出光美術館

出版:
《㺤ꪛ⫬澵׾׻מ╚㎼ס倀坎�》，東京，1985年，圖版107號 
《出光美術館藏品圖錄．中國瓷器》，東京，1987年，圖版166號 

This rare and beautiful Yongle basin is a particularly successful melding of 
Chinese design with a form taken from the Islamic West. The distinctive 
form of the basin has its origins in the Near East, where it was produced 
both in metal and in glass. A 14th century Syrian enamelled glass example 
(d: 29.2 cm.) in the collection of the Metropolitan Museum, New York, is 
illustrated by John A. Pope, Chinese Porcelains from the Ardebil Shrine, Philip 
Wilson, London, 1981, plate 135, B. Compare also a Syrian/Egyptian brass 
basin with silver inlay dated to the 14th century in the Metropolitan Museum 
of Art, illustrated by Feng Xianming, ‘Yongle and Xuande Blue-and-White 
Porcelain in the Palace Museum’, Chinese Ceramics Selected Articles from 
Orientations 1982-1998, Hong Kong, 1999, p. 177, fig. 10 (fig. 1); where it 
is illustrated together with a Yongle blue and white basin in the Palace 
Museum, Beijing. A further inlaid silver metalwork example dated to 13th-
14th century Egyptian Mamluk period is now in the collection of the Los 
Angeles County Museum of Art, and was exhibited at the Hayward Gallery 
and published in The Arts of Islam, Arts Council of Great Britain, London, 
1976, p. 189, no. 213. The authors of this exhibition catalogue point out that 
these basins follow a form that was already known in Syria and Egypt in 
Ayyubid times (AD 1238-40) and refer to one in the same volume, cf. ibid., 
p. 181, no. 198. This earlier version, however, lacks the very slightly waisted, 
straight sides and the sharp angle to a flattened rim that is characteristic of 

the later form that inspired the Chinese porcelain basins. A further example 
in the collection of Nasser Sabah al-Ahmad al-Sabah is illustrated in Islamic 
Art in the Kuwait National Museum, The al-Sabah Collection, Marilyn Jenkins 
(ed.), London, 1983, p. 94. 

Despite the fact that both the Syrian glass example and the Mamluk brass 
example, mentioned above, both bear decoration in which Arabic calligraphy 
plays a major role, the Chinese blue and white porcelain versions of this 
form adopt a very di%erent decorative style. Although the arabesques on 
the interior base of some of the porcelain basins, and the pinks on the rim of 
others, have Near Eastern origins, the rest of the decoration appears purely 
Chinese. The inclusion of such basins in the Chinese imperial collections, 
and the fact that none appear in the Ardebil collection, and only one in the 
collection of the Topkapi Saray in Istanbul, illustrated by J. Ayers & R. Krahl, 
Chinese Ceramics in the Topkapi Saray Museum Istanbul, vol. II, Philip Wilson, 
London, 1986, p. 516, no. 611, and colour plate on p.421, suggests that these 
vessels, despite their foreign form, were in fact intended for elite patrons in 
China and not as export wares.

In the Yongle reign the porcelain vessels of this form were made in a variety 
of sizes from those with a mouth diameter of 16.5 cm., to those with a mouth 

fig. 1 Collection of The Metropolitan Museum of Art, New York 
ॱˏ ♈☼大㓅ᕒښḵ㩉ⳉ品
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㐝ͬὊ㇂ⅲ᥉ស↝䢲ഩы⦪⾾̯ͺᑔⴘᐓঃڈⅲ器া䢲⸩Ն̞中國ⅲ♃㨫〴〚
中䢲⻢ή᳦᜴ҡ ǐ֨᢬↝ỵṁⅲ器া䢲Ѓᬜ⦪㏩ᖥⅲ㕹൲器⧀ἻῪ器ǐ♈☼大㓅
ᕒښḵ㩉ᆵᏻⳉⅲˏͬډोˠ☸ᐒ̯׊㕲ྐἻῪ↝䢮۴ྱ2��2 Ռ 䢯ֱЀᒶˏϡ䢲
۞⿉☼⠱䢴᧖ᓢ⮏Ǘ㠾࿍᣻ḓണ̃中國瓷器ᏻⳉǘіᐜ䢲1�81 年䢲ॱ ḛ13�Cǐ۷
۞⡃ˏͬⳉᑞ⟞國♈☼大㓅ᕒښḵ㩉ډो☸ᐒ̯׊�৥及㪏ᕱ㊌Գᓁᕩⅲ㘌⣐ 
㞲ณ㘇㨫ⅲᇼᦵ↝䢮㎬┉䢯ǐ۷ˏͬډ⦰˕ډोˠ☸৥及㪏ᕱ㊌Գᓁᕩⅲ大↝䢮
۴ྱ��Ռ 䢯ֱ͠ 㘌ณ㘇⚘⽖η䢲ήⳉᨁᖉ⌿㒯⟞⻒㩉䢲ᕍॼіᐜᩄᦆ࿍⟞⻒㩉ൢ
⿪˩֨ḛॱ㙼䢲۞⿉Ǘͺᑔⴘ藝⻒ǘіᐜ䢲1���年䢲㦓18�䢲ॱ ḛ213號ǐ᢬ൢ⿪ॱ
㙼ⅲη⡅ቋ 䢲֨㐝㧛ᇼᦵ↝ᦵ⾴̞ᐒ̯׊⧀৥及㠾ീຎ἖ᕧᓁᕩ䢮ՌԬ1238⦰
�0年䢯ᑻᕖⅲ器া䢲˩ ॼてॱ㙼中⧂֨ˏϡ䢲⿉ܔᕊ䢲㦓181䢲ॱ ḛ1�8䢲΢㐝␱ᒀ
ᕩⅲᇼᦵ↝䢲ڳ➚̆ྯϜࠜⅬ中國瓷器㒆␱↝⥏࿇ᐲǏ↿ન䢲͠ 及Ζ㎢⦰ᇼᦵⅲ
㘳׊⿰༂ǐ۷۞⡃ˏ᳦ͬ♅㈃ḓgⲬຆ㈥g⨞ޯ㑭࿍gⲬຆ㈥Ὂⳉ䢲㍭ᑞǗ⏴஖ṁ
國೰ښḵ㩉ⳉͺᑔⴘ藝⻒ǘ䢲іᐜ䢲1�83年䢲㦓��ǐ

˖㏽ⅲᐒ̯׊ἻῪ器ݸ㪏ᕱ㊌Գᓁᕩ㘌器̃♃㨫䢲㓅͠㠾ሜΏᐷದ᳦ 䣁˹΢中國
ⅲ㤍⩇ᇼᦵ↝䢲ڳኽ۪̞㏶₢ⅲ⼾㨫㧰ᙂǐԍ┹ᗮ̮↝࿘❡➁ᗋ⩇ڐॱᙍ䢲ᆘᇼ
ᦵ᢫㤚ᕖ⊅Ⓘ♃㨫ۥ䢲 ᒪ̞֨㏩ᖥⅲᬜᨤ䣁΢Ւ͔㒴Ͱⅲ⼾㨫䢲ൢםή֨♌☀ⅲ
中國㧰ᙂǐ᢬㧛㤍⩇ᇼᦵ↝ۿ⿉ᑞ中國೫ངᏻⳉ䢲ڳᕲ⿉ᑞ㠾࿍᣻ḓണ̃ᏻⳉ䢲
˞ͺᑔণਫⅲᇇᓢڠ᣻೫ӆⳉᕖˏͬ䢲۞⿉+�"ZFS 及 3�,SBIMᆵ⮏䢲Ǘͺᑔণਫ
ᇇᓢڠ᣻೫ښḵ㩉̃中國㡦瓷ǘ䢲ⓧ2՝䢲іᐜ䢲1�8�年䢲㦓��1䢲ॱ ḛ�11號䢲及
㦓�21̃ྐ 䢲ॱॏ᢬͠ۿዃ᫐㐝㧛器↘㢰Փ₢國ྋབྷ䢴΢Ւഓᒶ㖃യ中國㑇೙㧩
㇂⽖η䢲˩ 㤖૥㘷瓷ǐ

᥉សᓁᕩᆵ᷂⽖ⅲ㤍⩇ᇼᦵ↝ᕖ܍␱˙ܔⅲ大റ䢲۴ྱྐྵ1���Ռֱ⦰31��Ռֱ˙
⓼ǐ᢬器۴ྱ2��2Ռ 䢴ֱ൲ᑞ中⓼ോഢǐ大㒴ֱ㤍⩇ᇼᦵ↝ⅲ۴ᦵ঑❡ᩄ᥅᧖᰺
♃䢲᢬器ڳ㨫͠➁ᗋ⩇ڐ♃䢲᜴撗➱⿉ǐ

᪹೫⧃ⳉ中ᕖ໦ͬ㐤া⇂ܔ΢˙ܔോഢⅲ᥉ស㤍⩇ᇼᦵ↝䢲٫܀ᐅ೫ښḵ㡗 
ⳉᕖᐪͬ䢲Ւ中Չͬോഢ⧀᢬⇂ͱ⡅㍭ᑞǗ㑗ᑞ࿘䣀ᒝ͞᥉សⅴຠⅲ瓷器ǘ䢲 
٫䢲201�年䢲ॱ܀ ḛ130及131號䢲ע⡅۴ᦵ㨫͠᧖᰺♃䢲ྯ ⡅㨫͠➁ᗋ⩇ڐ♃䢲
⧀᢬⇂ܔ䢮㎬◅䢯ǐ٫̺ᐅ೫ښḵ㡗ᕖ̣ϡ䢲㍭ᑞᐅ೫ښḵ㡗ⳉᐷḵὊ品大☴ 
Ǘ㤍⩇㕲⽒☽䢴̟ ǘ䢲ˏϡ㍨大䢮31��Ռ 䢯ֱ䢲⫂㨫ॲ⩇♃䢲⩇‶ηㅌྋⱖ⮂♃䢲 
ॱḛ��號䣁۷ˏϡ㍨റ䢮1���Ռ 䢯ֱ䢲Ւ♃㨫⧀᢬਎ᕴ⇂ܔ䢲΢↝⫂中࿘̃ᕺ⩇ 
ូབྷ㍨റ˞㧰ᙂ٪ǐ㏩Κϡᑞሠ㇫ຍ਽˖ֱډ➱⿉䢲૰ᤩ樓⧃ⳉˏͬോഢ⇂ͱ䢲 
↝࿘㨫໦ΰ⩇ڐ♃䢲۴ᦵ㨫⊅Ⓘ⩇ڐ䢲ᑞ201�年11月2�日ᑞ香港⳹೾᣻ሠ㇫䢲 
ሠ品8002號ǐសྐྵਕ⧃ⳉ۷ˏͬ♃㨫⇂ͱႥ۴ᦵ㨫᧖᰺♃ⅲᇼᦵ↝䢲201�年 
11月2�日ᑞ香港ωૈྴሠ㇫䢲ሠ品8002號ǐ

ᕴ器ⅲ器াΚ͐གྷ❾⦰ೢ࿍ᓁᕩ䢲΢᳦ᓁᅠ㦧᳦≿ᔑ䢲ˏͬՓೢ࿍ᢍⅲϡಠۿ 
۞⿉日ᕴⅲ大ݸᐷ⬹㩉ⳉ品䢲⿉Ǘ大ݸᐷ⬹㩉ᆵⳉ品ॱḛ↹㙼� � 中國㡦⌘ǘ䢲 
ଂ⨑䢲1���年䢲ॱ ḛ13�號ǐᵁ⡊ೢ࿍ⅲᇼᦵ↝ⅲ⼾㨫ᆾ᧊ຄᵁ˙ܔǐᕴ器Փ 
ᕖ᥉សᓁ͞㢢✇ⅲ⼾㨫㧰ᙂ䢲͠ 及㏩ᖥⅲԘ⟞㐤া䢲Չ⡅♼̃ܐ 䢲̠ᆓെ᢬ˏ 
㮬؝ỵՓⅲ精品ǐ

fig. 2 Collection of the National Palace Museum, Taipei
ॱ̣  國⒤ᐅ೫ښḵ㡗ⳉ品

diameter of 31.6 cm. The current basin with a mouth diameter of 26.2 cm. 
can be regarded as middle-sized. The present basin has a band of floral 
scroll on the everted rim, unlike most other examples painted with a band of 
turbulent waves.

Several Yongle blue and white basins of varying sizes are in the Qing Court 
Collection, two examples similar in size in the National Palace Museum, 
Taipei, are illustrated in Pleasingly Pure and Lustrous: Porcelains from the 
Yongle Reign (1403-1424) of the Ming Dynasty, Taipei, 2017, one with the more 
common design of turbulent waves on the rim, no. 130; the other with the 
same type of floral band as the present example, but has a more stylised 
flower to the centre of the interior, no. 131 (fig. 2). Two other examples in 
the Palace Museum, Beijing, are illustrated in The Complete Collection of 
Treasures of the Palace Museum, Blue and White Porcelain with Underglaze 
Red (I), Hong Kong, one larger (31.6 cm.) and painted on the interior with a 
ring of lotus petals containing emblems within a circle of keyfrets, no. 49; 
the other smaller (16.5 cm.) with similar design on the interior and a band 
of turbulent waves on the rim, no. 50. Compare also with a similar Yongle 
blue and white basin (25.6 cm.) from the Tianminlou Collection, sold at 
Sotheby’s Hong Kong, 3 April 2019, lot 3, which is decorated with a di%erent 
design of arabesque to the interior below a band of pinks on the rim; and 
one (26.3 cm.) with a similar design on the interior and a band of waves on 
the rim from the Le Cong Tang Collection, sold at Christie’s Hong Kong, 
27 November 2017, lot 8002. 

The form appears to have survived, perhaps only briefly into the Xuande 
reign, and an example bearing a Xuande reign mark is published in Chinese 
Ceramics from the Museum Yamato Bunkakan, illustrated catalogue Series 
no. 7, Nara, 1977, no. 134. However the decoration on the Xuande vessel is 
di%erent. The combination of graceful Yongle decoration on this simple, 
but elegant, Near Eastern form, as seen on the current example produces a 
particularly attractive vessel.

 

2813 Continued
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PROPERTY OF A LADY
ຠट⣺㫼

2814
A FINE AND VERY RARE MING TIANBAI-
GLAZED ANHUA-DECORATED MOONFLASK, 
BIANPING

YONGLE PERIOD (1403-1424)

11 ¾ in. (29.8 cm) high, Japanese wood box

HK$10,000,000-15,000,000 US$1,300,000-1,900,000
P R O V E N A N C E :

Sold at Sotheby's New York, 21 September 2005, lot 63

明永樂   甜白釉暗刻輪花紋綬帶耳葫蘆扁瓶

來源:
紐約蘇富比，2005年9月21日，拍品63號
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The elegant flask is well potted with a flattened, but slightly domed, circular 
lower section and a globular upper section narrowing to a short neck and a 
mouth contracting to match the width of the waisted area between the upper 
and lower sections of the vessel. The flask stands on a rounded rectangular 
foot and has strap handles on either side, joining the neck and shoulders 
of the vessel, with petal-shaped terminals on the shoulders. Both of the 
circular flattened sides are incised with an arabesque roundel to the centre 
surrounding a yinyang symbol. 

For most connoisseurs of Chinese ceramics the so-called moonflasks are 
classic Chinese porcelain forms. However, the form has a surprisingly long 
history in Western art, although it is probable that the Chinese early Ming 
dynasty form was inspired either by metalwork or glass of the Islamic era. 
The present tianbai or 'sweet white' glazed example appears to be unique 
with exception of an excavated example, without the incised decoration, 
included in the exhibition, Imperial Hongwu and Yongle Porcelain excavated at 
Jingdezhen, Chang Foundation, Taipei, 1996, p. 245, no. 91. It is interesting to 
note that the excavated flask is almost the same size (30.1 cm. high) but lacks 
the oval foot ring. In addition, in the Catalogue it is noted by Wan Shufang 
that tianbai glazed flasks dating to the late Yongle period have an oval foot 
ring and are incised with an Islamic pattern similar to similarly shaped flasks 
decorated in underglaze blue, ibid, p. 244. Compare the pattern with a blue 
and white flask from the Jingguantang and Huang Ding Xuan Collections, 
sold at Christie's Hong Kong, 28 November 2006, lot 1512 (fig. 1).

Compare with four other similarly decorated white-glazed flasks, the first 
is in National Palace Museum, Taipei, illustrated in Pleasingly Pure and 
Lustrous: Porcelains from the Yongle Reign (1403-1424) of the Ming Dynasty, 
Taipei, 2017, no. 138 (fig.2); the second in the collection of the Asia Society, 
illustrated by Denise Patry Leidy, Treasures of Asian Art: The Asia Society's 
Mr and Mrs John D. Rockefeller 3rd Collection, New York, 1994, pl. 170; 
and two in Shanghai Museum Collection, one of which is illustrated by Lu 
Minghua, Mingdai Guanyao Ciqi, Shanghai renmin chubanshe, 2004, p. 129, 
fig. 3-49. The Shanghai Museum flask is dated Xuande period but the author 
noted the discovery of similar flasks excavated from the Yongle stratum and 
at present known examples are extremely rare, ibid, p. 128.

 

ᆶૐ器݊⮢⳸ྋ䢲̟ 㒴↿۴ᑅન䢲中㟢㧀㒴ᏻᖚ䢲̠ڑ 㒴⥏㒴ᆶ८䢲器໶ຯ៯८ڑ
ྋ᪰१㉚ǐ器㌪˖㒴Չҏ͠܍⛂ຯྋ⡩㐧዁⢵㧀ǐ⥏㒴Չҏ܍㨫ᔄ⩇໦ΰ⩇ڐ
♃ǐ㐞㭕ᑟ⁢Ⅽ㕲ǐ

᢬器器ྋͱͺᑔⴘ器↘䢲ҷˠ品૨͠㤍⩇⼾㨫䢲⁢Ⅽ㕲ϡಠڳഒଫ㏍ᒩ䢲᳦᜴Ὂ
➱ǐ۞⡃Ὓ山᥉ស൬֨ॸⅲˏͬ䢲ᡸᔄ⩇♃㨫䢲D ㉚䢲㍭ᑞ1���年㲿⏒⟞⻒㩉֨
ḛǗᓣ࿍㜒֨ॸᒝ׀೙⒋瓷器ǘ䢲ॱ ḛ�1號ǐॱ㙼⼲⭦᪉⩈ዠ׍ᒀᕩⅲ᥉សᆶૐ
૨ᴰ㉚及ᴰ♃㨫䢲ᓑᕩⅲםᕖ៯८ྋ१㉚及חͺᑔⴘ⩇♃䢲ᒶ͠ᕴ器ᕖۿ⣵ᒶ᥉
សᓑᕩⅲη品ǐ۷ۿ۞⡃㐤ྋ⧀♃㨫⧀ᕴ器㣈ܔⅲ᥉ស㤍⩇⮢⳸ᆶ⁄䢲᳦ 㤔⿭ਕ
⧃ⳉ䢲200�年11月28日ᑞ香港ωૈྴሠ㇫䢲ሠ品1�12號䢮ॱ 䢯ˏǐ

㏩Κᔄ⩇♃㨫ⅲ᥉ស⁢Ⅽ㕲⮢⳸ᆶ⁄ۿ۞⡃Ւ͔ोϡ䢲ٝሳ٫܀ᐅ೫ښḵ㡗ˏ
ϡ䢲㍭ᑞǗ㑗ᑞ࿘䣀ᒝ͞᥉សⅴຠⅲ瓷器ǘ䢲٫܀䢲201�年䢲ॱ ḛ138號䢮ॱ̣䢯䣁
♈☼̯ᨕژᕒᆵⳉˏͬ䢲⿉%FOJTF 1BUSZ -FJEZ⮏Ǘ5SFBTVSFT PG "TJBO "SU� 
5IF "TJB 4PDJFUZ�T .S BOE .ST +PIO %� 3PDLFGFMMFS 3SE $PMMFDUJPOǘ䢲♈
☼䢲1���年䢲ॱ ḛ1�0號䣁及˖ᩄښḵ㩉ⳉՉͬ䢲Ւ中ˏͬ㍭ᑞǗᒝ͞೙⒋瓷器ǘ
䢲̟ ᩄ䢲200�年䢲ॱ ḛ3���號䢲Ⴅ㩉ᑜ೛年᳦ೢ࿍䢲㢰ᵁ㡨ᒝ⬹ॼᐷ中ዠ֨˖㏽
᥉សঃ൬֨ॸⅲϡಠۿㅒೀ⡅㐭ˏ᢭⌔೛㩉ⳉՉϡⅲ᷂㐤年 ǐ͞

fig. 1 Sold at Christie’s Hong Kong, 28 November 2006, lot 1512
ॱˏ 香港ωૈྴ䢲200�年11月28日䢲ሠ品1�12號

fig. 2 Collection of the National Palace Museum, Taipei 
ॱ̣ 國⒤ᐅ೫ښḵ㡗ⳉ品

2814 Continued
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2815
A MASSIVE BLUE AND WHITE ‘FISH AND 
LOTUS’ CHARGER

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE RECTANGLE AND OF THE PERIOD (1522-1566)

205 in. (52.3 cm.) diam.

HK$300,000-500,000 US$39,000-64,000

明嘉靖   青花魚蓮紋大盤   雙長方框六字楷書款

(mark)
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PROPERTY OF A PRIVATE COLLECTOR
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2816
A VERY RARE LARGE BLUE AND WHITE 
‘FIGURES IN WINDSWEPT LANDSCAPE’ JAR

MING DYNASTY, MID 15TH CENTURY

14 in. (36 cm.) high

HK$280,000-350,000 US$36,000-45,000
P R O V E N A N C E :

Sold at Sotheby’s London, 13 June 1989, lot 211
Sold at Bonhams Hong Kong, 28 November 2009, lot 319

The present jar belongs to a group of large blue and white jars and meiping 
dating to the mid-15th century, sometimes known as ‘interregnum period’, 
depicting figures in landscapes and garden settings in the so-called 
‘windswept style’, featuring billowing clouds and blown trees. Compare with 
a similar scene on a jar illustrated in Sekai Toji Zenshu, vol. 14, Japan, 1976, 
pl. 35; a similar jar from the Manno Art Museum, sold at Christie’s Hong 
Kong, 28 October 2002, lot 532; and another jar with a similar scene sold at 
Christie’s Hong Kong, 7 July 2003, lot 659. Compare also to a meiping with 
a similar scene, exhibited at No Doubts, Christie’s Shanghai, 6-19 December 
2014, catalogue no. 20.

明十五世紀中期   青花春風得意圖大罐

來源:
倫敦蘇富比，1989年6月13日，拍品211號
香港邦瀚斯，2009年11月28日，拍品319號

᢬➬♃㨫ዟ❡͞ߢた́ಬ㒠ǗⅫ⏴ྯǘた中䢲Ǚᒯ㧰ྴჍ㪏㋒ 䢲⃕ˏ日⇐↯㟌೎
⩇ǚ۶Ⴭ䢲㷠₝ૈ́Ⅻ⏴及ⓧྯᔌ࿳⣰⦌̃ႎᓣǐۿ᣻㍨ᐪͬ❡᢬♃㨫̃㤍⩇➬
ಠ䢲ˏͬ⮏㙼ᑞ1���年ᖥ̺֨ḛǗˠ₇㡦⌘Ո㢣ǘ䢲1�՝䢲ॱ ḛ3�號䣁ˏ ᳦ͬ⭦
㕶⟞⻒㩉⧃ⳉ䢲2002年10月28日ᑞ香港ωૈྴሠ㇫䢲ሠ品�32號䣁ˏ ͬ2003年
�月�日ᑞ香港ωૈྴሠ㇫䢲ሠ品���號ǐ ូܔ˹㧍♃㨫̷֨ήᑞܔᕩᙳ⁄ 䢲̟ଫ
⻜㸺Ὂⳉˏͬ䢲201�年12月��1�日ᑞ˖ᩄωૈྴǗ˙႙ǘൢ⿪中ൢ 䢲֨ॱ 㙼ॱḛ
20號䣁1��2年༶⾾ᙇᗆਸ山㤏ᥨ೎⢜἖ᕷ⚯ᇝઇ̷֨ॸܔ㧛品␱䢲Ꭿ⡳ഡᒛԱ
⁥⊝②䢲ほ᳦ᒶೢ࿍ᓑᕩ׍᢫⚗ᒀᕩ⁳ⅴ೰〖⽖䢲⁪ᑞ㇦㇤ⳟ἖ⅲྼ⒋器䢮⿉Ǘ
ᒝ᪹瓷器㞚೛ǘ��㦓䢯ǐ
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2817
A MOULDED AND INSCRIBED GUAN-TYPE 
GLAZED YIXING VASE, CONG

MING DYNASTY, 16TH CENTURY

11æ in. (29.8 cm.) high, Japanese wood box

HK$200,000-300,000 US$26,000-39,000
The inscriptions can be translated as:
Longevity like that of Guangchengzi (Daoist immortal), who lived in the 
Kongtong Mountain for a thousand and two hundred years; O%icialdom as 
high as that of Guo Ziyi (697-781), who was the prime minister overseeing 
twenty-four examinations.

According to a paper published by the researchers Cai Yi and Huang Weiwen 
at the Palace Museum, Beijing, an almost identical Yixing vase bearing 
the same inscriptions was recorded in the Palace inventory to have been 
displayed at the Summer Palace, Beijing, which is now in the collection of the 
Nanjing Museum (fig. 1). Compare also to a similar example sold at Christie's 
Hong Kong, 3 June 2015, lot 3251.

明十六世紀   宜興仿官釉琮式瓶

⨣Ьऑ⢶⥛䕍ᒏ䢲倁ᒏ䪤᫦䢲వ䋠̸₈䢲ⴚీऐڔ᪯䢲⨣䏘ఈ㻿὎࢝䪤ⴚϑᰬ⮱ᾘ

ाܥ㈸䢲ఈ䲏ₐ中ږ䲏὎࢝ࢤ㡶㈸䢲ږ䲏࢝ン倁䟅᪴ǐ䟅᪴喟Ȫสຯᐐ᜽ၽᅲ⾧ह

ఈ㔰ǐȫ࡮Ѻ中ᰥιڙι⮫Ꭱ䢲❢℁䘚Бࡰ

ᘿᎯᐅ೫ښḵ㡗⊝②޻ⰷᣮ及㷌⻘ᐷⅬ⻢ⅲᐷ⒯	⿉2012年٫̺֨ḛǗ૥㘷瓷器
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⧀ᕴ⁄བྷូ⇂ܔ䣀Ǚᒝೝ⧁⒋月Ⅽ㕲ᾟབྷ⁄䢲㭙28��㕸●䢲۴ྱ�㕸●䢲㉚ྱ���㕸
●ǐ⁄ͱἔᾟབྷ䢲ᑜ⥏ो㤚ǐ⇂യⅲՉ㤚ֱ㨫֦חᕅ⛪ᐷݸ道೰ದ㘝䢲Ւ中ᕖⅲದ
ຄ˙ۿ㏉䢲Չ㤚ದ㘝ֱ׆ 䣀᳦Ǚǀ͑㒴͟ՌΨ̃ǀ̣ډՍ૓䢲ǀଫ༶ᆓಠ൓⑤ڋܔ
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ㄦ̃˙㉚ǐܔ㧛ϡಠߴᑞ香港ωૈ 䢲ྴ201�年�月3日䢲ሠ品32�1號ǐ

fig. 1 Collection of the Nanjing Museum
ॱˏ ښ̺ڙḵ㡗ⳉ品
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THE PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2818
A FINE WUCAI 'DRAGON AND PHOENIX' BOWL

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)
The exterior of the bowl is finely enamelled with two dragons amidst flower 
sprays chasing 'flaming pearls' divided by two descending phoenixes below 
a narrow band of the Eight Buddhist Emblems interspersed with ruyi-heads 
at the mouth, the interior with a dragon chasing a 'flaming pearl' amidst fire-
scrolls.

6 in. (15.2 cm.) diam., metal box

HK$300,000-500,000 US$39,000-64,000
 

清康熙   五彩龍鳳呈祥盌   雙圈六字楷書款

(mark)
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THE PROPERTY OF A GENTLEMAN  
ธ㉠⣺㫼

2819
A RARE UNDERGLAZE-BLUE AND COPPER-
RED-DECORATED 'GATHERING OF 
SCHOLARS' SQUARE VASE

DATED CYCLICAL JIAXU YEAR CORRESPONDING TO 1694 AND OF 
THE PERIOD

20 ¿ in. (51 cm.) high

HK$1,000,000-1,500,000 US$130,000-190,000
P R O V E N A N C E :

On loan to the British Museum, London, 1983 (fig. 1)

The composition of the vase takes from Li Bai’s (701-763) “Preface to Night 
Banquet Under Peach and Plum Blossoms”. One of the poetic scene shows a 
garden with numerous blossoms as lamps providing light on a misty evening. 
A bright moon adorns the evening sky as scholars sit around a table drinking 
wine and composing poetry with attendants and ladies.

This subject was very popular during the Kangxi period and appears on 
a variety of high-quality blue and white wares, including on phoenix-tail 
vases and brush pots but it is rarely seen on square vases with copper-red 
decoration. Compare to an inscribed phoenix-tail vase similarly decorated 
with the same poetic inscription, in the collection of National Museum of 
China, Beijing, and illustrated in Studies of the Collections of the National 
Museum of China, Shanghai, 2007,  p. 9, pl. 4

清甲戊年暑月作（1694） 
 青花釉裡紅夜宴桃李園序詩意圖方瓶

來源:
於1983年間借展予大英博物館 (圖一)

૥નዟ❡ᖍⅭ	�01���3
Ǚᒯ૩೮ᙈᖍ७ॱǚǐ
᪹༑ᶐຠ大⧁ᐷᦱ䢲ෙഹԈೀ䢲重⧁⏙ᐓǐॼ᢬ပᯕྗ㦑 䢲̠ྼ 瓷⽖η̑ᕖᆵ㭕
ή䢲Ւ中͠ᕊഘ歷͞ܕ⒯た㇮η⼾㨫⡅ᕏ᳦֨⨓ǐᕴ品㨫㕲⼲☽䢲ീՒὊ➱ǐ᣻㍨
ˏ᪹༑ᶐ㲋ൎബ䢲ូܔᕊഘǙᒯ૩೮ᙈᖍ७ॱǚ䢲۞⿉Ǘ᪹㦘ᦱ༑ᶐᕧ㤍⩇瓷ǘ䢲
˖ᩄ䢲200�年䢲㦓�䢲ॱ ḛ�號ǐ

(another view ۷ˏ㤚)

fig. 1 On loan to the British Museum, London, 1983 
ॱˏ ᑞ1�83年㟢ыൢ̠大⩹ښḵ㩉
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‘The exquisite glaze and its superlative form is the perfect 
communion of timeless elegance and the supremacy of 
Qing dynasty’s craftsmanship.’

Timothy Lai

Ǚ᢬器㕲㤚精⦱Ǐ㐤া˖ 䢲᳦̊ ᪹͞工藝˙ᖁ〴〚⧀Ԙ㢢品ݣ
ⅲ೐⟞♼ܐǐǚ

㷓᪱㘝
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THE PROPERTY OF A LADY
ຠट⣺㫼

2820
A LANGYAO VASE, GUANYINZUN 

KANGXI PERIOD (1662-1722)

16 ⅜ in. (41.6 cm.) high

HK$1,500,000-2,500,000 US$200,000-320,000
P R O V E N A N C E :

Collection of Stephen Junkunc, III (d. 1978), United States
Sold at Christie’s New York, 21 September 1995, lot 228 
S Marchant & Son, London

E X H I B I T E D :

S Marchant & Son, Imperial Porcelain of Kangxi, Yongzheng & Qianlong, 
9 June – 25 June 1996, Catalogue, no. 3

The term Langyao (Lang ware), derives its name from Lang Tingji, director 
of the o%icial kilns at Jingdezhen between 1705-1712, who is credited with 
the revival of monochrome glazes and particularly copper-red glazes. The 
copper-red colour is often considered the most challenging to regulate 
during the firing process as exactly the right conditions are required within 
the kiln to achieve the rich tones demonstrated by the present lot. Although 
copper-red was used successfully in the Ming dynasty, particularly in the 
Xuande period, the copper-red monochrome glazes seen in the Qing dynasty 
became even more refined and were of an exceptionally even and vibrant 
tone. The fine glaze and elegant form of the present vase exemplifies the skill 
of the Chinese potters under Lang Tingji.

The shape of the current vase, which is sometimes referred to as a ‘Guanyin 
vase’, is characteristic of Lang wares. Compare three Langyao vases of 
similar shape, one in the collection of the National Palace Museum, Taipei, 
which is fitted with a metal insert, see collection number: guci-013278 
(fig. 1); another in the collection of the Palace Museum, Beijing, illustrated in 
The Complete Collection of Treasures of the Palace Museum, Monochrome 
Porcelain, Hong Kong, 1999, p. 18, no. 15; and one from the J.J. Lally & Co., 
sold at Christie’s New York, 23 March 2023, lot 900 (fig. 2).

 

清康熙   郎窯寶石紅釉觀音尊

來源:
史蒂芬٬瓊肯三世（1978年逝），美國
紐約佳士得，1995年9月21日，拍品228號
S Marchant & Son，倫敦

展覽:
S Marchant & Son，《Imperial Porcelain of Kangxi, Yongzheng & 
Qianlong》，1996年6月9日–6月25日，圖錄圖版3號

⁄㧀中㒴♢䢲̟ ˗༶䢲۴␛૥፭䢲ㅵ⢵䢲㦘⮏⛪ᚆ⡊˗⥏㒴⫂ᏻ䢲⦰㉚␛ܙ૥Ζ
གྷǐᐦ㭕㐤াቫሧԘ㢢䢲ଫ̻̻ἔ⒤ⅲ⿭㦈ӏ䢲ᐅܕ⿭㦈ബǐ器⻢ᑟ㘌☽㕲䢲ՒⅬ
⨓ೲᒢ۫׍Წᴻⅲྗ㦑⡊ྋᆓ܍␱ㅌ٪ǐ㘌☽㕲ᑞ᥉សǏೢ ࿍ᓁᕩ᷂㐤ྴ᳦᜴ᆓ
䢲΢⁳ᑞ␛㐤㢼༂㍨大䢲ೢ؞ ࿍͠ྯ㘌☽㕲⁧品ᫀള䢲⦰ᓑᒝ໦̅ѹ᷂ǐᓁ⦰༑
ᶐ䢲㒢ང᜴ͯᥨ⾾๺ᎊՖ┹ᓣ࿍㜒ᓁ䢲㘌☽㕲ᇀྴ͠՞༂⧁↪˩ᕖᆵ⑪⊶䢲᷂ ֨
☽ㅷؽ⁥ⅲ㘌☽㕲ǐ⁳ᑞ㐝␱☽㕲ⅲ᷂ᆓ᜴Ւग़㢼䢲ॏ᢬ྴ̞׍᜴㭙ⅲㅘㅁ䢲˩
ᢷ؞ᑞ↰∓೙㒢ང᜴䢲ᐅ᢬㧛瓷器⼗␴̃ Ǚ᳦㒢⒋☽ǚǐ 

㏩Κⅲ㒢⒋☽㕲⿭㦈ബᐪ㕷Ὂ➱䢲㕲⨓☽⨗ؽ⁥ଫ᢬ബ⡅䢲ᕇ᳦␑➱ǐ᣻㍨٫܀
ᐅ೫ښḵ㡗ⳉ㡃㕹൲⫂⦃ˏϡ䢮ॱ 䢯ˏ䢲ⳉ品⛷號䣀ᐅ瓷0132�8䣁٫̺ᐅ೫ 
 ḵ㡗ⳉᐷḵὊ品Ո㢣Ǘ갺⨓㕲ǘ䢲香港䢲1���年䢲㦓18䢲ښḵ㡗ˏϡ䢲⿉ᐅ೫ښ
ॱḛ1�號䣁及ⳇώኘ⧃ⳉˏͬ䢲2023年3月23日ᑞ♈☼ωૈྴሠ㇫䢲ሠ品�00號
䢮ॱ̣䢯ǐ

fig. 1 Collection of the National Palace Museum, Taipei 
ॱˏ 國⒤ᐅ೫ښḵ㡗ⳉ品

fig. 2 J. J. Lally & Co., sold at Christie’s New York, 23 March 2023, lot 900 
ॱ̣ ⳇώኘ⧃ⳉ䢲♈☼ωૈྴ䢲2023年3月23日䢲ሠ品�00號
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2821
A LARGE BLUE AND WHITE ‘MYTHICAL 
BEASTS’ ROULEAU VASE

KANGXI PERIOD (1664-1722)

17 æ in. (45.1 cm.) high

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

A German private collection
Sold at Sotheby’s Paris, 18 December 2012, lot 24

清康熙   青花瑞獸圖棒槌瓶

來源:
德國私人舊藏
巴黎蘇富比，2012年12月18日，拍品24號
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2822
A BLUE AND WHITE ‘LOTUS’ JAR

QING DYNASTY, 18TH CENTURY

9 æ in. (24.8 cm.) wide

HK$240,000-320,000 US$31,000-41,000
P R O V E N A N C E :

Sold at Sotheby’s Hong Kong, 29 April 1997, lot 623

清十八世紀   青花蓮紋罐

來源:
香港蘇富比，1997年4月29日，拍品623號
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PROPERTY OF A HONG KONG COLLECTOR
仆⍜⻮ϧ⣺㫼

2823
A FINE PAIR OF AUBERGINE-GLAZED BOWLS

KANGXI SIX-CHARACTER MARKS IN UNDERGLAZE BLUE WITHIN 
DOUBLE CIRCLES AND OF THE PERIOD (1662-1722)

4 ¾ in. (12.2 cm.) diam., boxes (2)

HK$700,000-900,000 US$90,000-120,000
P R O V E N A N C E :

Collection of the Hon. Mountstuart W. Elphinstone
Collection of E.G. Kostolany 
Collection of H.M. Knight
Sold at Sotheby’s London, 12 May 1970, lot 89 
E.T. Hall Collection, nos. 34 and 35 (according to labels) 
Sold at Sotheby’s Hong Kong, 2 May 2000, lot 522

E X H I B I T E D :

International Exhibition of Chinese Art, Royal Academy of Arts, 
London, 1935-1936, Catalogue, nos. 2626 and 2632 (fig. 1)
Oosterse Schatten. 4000 Jaar Aziatische Kunst, Rijksmuseum, 
Amsterdam, 1954, Catalogue, no. 306

A similar pair of Kangxi aubergine-glazed bowls was sold at Christie’s 
Hong Kong, 1 June 2011, lot 3703; and a single example is illustrated in The 
Splendour of the Qing Dynasty, Hong Kong Museum of Art, 1992, p. 355, 
no. 222.

 

清康熙   茄皮紫釉盌一對   雙圈六字楷書款

來源:
Mountstuart W. Elphinstone舊藏
E.G. Kostolany舊藏
H.M. Knight舊藏
倫敦蘇富比，1970年5月12日，拍品89號
E.T. Hall舊藏，編號34、35（據標籤）
香港蘇富比，2000年5月2日，拍品522號

展覽:
《International Exhibition of Chinese Art》，皇家藝術學院， 
倫敦，1935-1936年，圖錄圖版2626、2632號（圖一）
《Oosterse Schatten. 4000 Jaar Aziatische Kunst》，阿姆斯特丹 
國家博物館，1954年，圖錄圖版306號

㏩Κⅲ༑ᶐ⪌↍♞㕲↡ۿ᣻㍨2011年�月1日香港ωૈྴሠ㇫ˏയ䢲ሠ品3�03
號䣁及1��2年香港藝⻒㩉ൢ⿪Ǘ᪹ᕧῚഡǘॱ㙼ᆵ㍭ˏͬ䢲⿉ॱḛ222號ǐ

(marks)

fig. 1  ॱ ˏ
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‘These stunning bowls exemplify the unsurpassed 
innovations of the Chinese ceramicists working at the 
Imperial kilns in Jingdezhen.

The finely detailed anhua dragons, incised beneath the glaze 
and visible only with a strong light together with the superb 
ruby-red enamels perfected  in the Yongzheng period.

The fact that the pair has remained together and remains in 
pristine condition is equally impressive.’

Pola Antebi

Ǚ᢬യ⣧⣹☽㕲↡精✇᪹㢢Ǐ工藝˖ 䢲᳦̊ ᓣ࿍㜒೙⒋⽖瓷ٱܕ
оỵՓٱ࿘̃Ք╊ǐ

Շન㕲˗㨫ᔄ⩇㹩♃ۺᕖॼཱԲ˗ᇀ᪹ᓤۿ⿉䢲˩ ᑟ͠㢪᢫年
㟢⦷̥೐⟞ⅲ⣧⣹☽㕲䢲♢╈精✇⡃②ǐ

᢬യ↡歷⚯ᭊᙖྯ͐⣵೐ଦᆓയ䢲˩ ݊ଫ᢬Ԙ⨑品⇂䢲 
ഓ൲˙ᒢǐǚ
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PROPERTY OF A HONG KONG COLLECTOR
仆⍜⻮ϧ⣺㫼

2824
A FINE AND RARE PAIR OF ANHUA-
DECORATED 'DRAGON' RUBY-ENAMELLED 
TEA BOWLS

YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE 
WITHIN DOUBLE SQUARES AND OF THE PERIOD (1722-1735)

3 ¾ in. (9.7 cm.) diam., box (2)

HK$5,000,000-7,000,000 US$650,000-900,000
P R O V E N A N C E :

Sold at Sotheby’s Hong Kong, 31 October 1995, lot 416

清雍正   胭脂紅釉暗花雙龍紋茶圓一對   雙方框六字楷書款

來源:
香港蘇富比，1995年10月31日，拍品416號

(marks)



43



44

This elegant and refined pair of tea bowls represents the extraordinary 
technical ability and speed of development in Chinese porcelain manufacture 
and decoration in the eighteenth century. This ruby-coloured enamel was 
originally developed in Europe, and can be seen on wares produced at 
Meissen and Sèvres, but Chinese craftsmen were able to make significant 
improvements: through the use of ground ruby glass, as well as reducing the 
proportion of colloidal gold and the amount of tin in the mixture, they created 
a more stable and even product which surpassed the European versions of 
this enamel.

Ruby-enamelled wares from the Yongzheng period were typically small 
vessels with exceptional fine potting to emphasise the quality of the enamel, 
and, as on the present pair of tea bowls, to highlight the skilled anhua 
decoration, which involved moulding and probably a very fine layer of slip, 
unlike the more commonly known type of anhua technique created by simpler 
method of incising. 

The present type of ruby-enamelled tea bowls is mentioned in an entry 
from the Qing Imperial archives dated to the 4th year of the Yongzheng reign 
(1726): 'On the 13th of the 11th month , attendant Haiwang presented two 
anhua-decorated porcelain tea bowls with red exteriors and white interiors 
made in the Imperial kilns at Jingdezhen. The glaze and colour on these tea 
bowls were of good quality, but they were unmarked and the glaze somewhat 
rough. Have these tea bowls sent back to Jingdezhen, and convey a message 
to Nian Xiyao: If it is possible to add marks to these two tea bowls, please do 
so; if not, leave them alone. It is preferred that the two tea bowls have a paler 
red colour with marks on white-glazed bases. This also applies to dishes. Pay 
attention to the fineness of the porcelain body and the glaze. I heard that the 
quality of the overglaze is better if the glazed porcelain has been fired for at 
least three years.’ This very detailed decree from the Emperor Yongzheng not 
only shows his personal involvement in the production of this type of wares, 
but also his painstaking pursuit of perfection, as exemplified by the exquisite 
quality of this pair of bowls. 

Most other examples of this type of tea bowls decorated with anhua 
dragons are preserved in the National Palace Museum, Taipei, with twenty 
of them in its collection according to the museum website, collection 
numbers: zhongci-005498 to zhongci-005517 (fig. 1, zhongci-005498). 
Other examples include one in the Metropolitan Museum of Art, New York, 
illustrated in Valenstein, A Handbook of Chinese Ceramics, 1989, no. 255; 
one sold at Sotheby’s Hong Kong, 27 April 1993, lot 69; one from the 
Jingguantang Collection, sold at Christie’s Hong Kong, 3 November 1996, 
lot 561; one from the Meiyintang Collection, sold at Sotheby’s Hong Kong, 
7 April 2011, lot 31; two from the Metropolitan Museum of Art, New York,  
sold at Christie’s New York, 15 September 2016, lots 925 and 928 (fig. 2); 
one sold at Christie’s New York, 22 March 2019, lot 1829; and one from 
the James and Marilynn Alsdorf Collection, sold at Christie’s New York, 
24 September 2020, lot 815.
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㏩Κϡ૨ⳉᑞ٫܀ᐅ೫ښḵ㡗䢲ᘀずǗᐅ೫Քⳉ㇔ᑃ᠟♚ǘۿ⿉᢬㧛㢪᢫⣧⣹
☽㕲⪰८̣ډ 䢮ͬ中瓷00���8�中瓷00��1�䢯䢮ॱ 䢲ˏ中瓷00���8䢯ǐՒ͔ϡ
ಠٝሳ♈☼大㓅ᕒښḵ㩉ⳉˏͬ䢲⿉Ǘ" )BOECPPL PG $IJOFTF $FSBNJDTǘ
䢲1�8�年䢲ॱ ḛ2��䣁香港⳹೾᣻1��3年�月2�日ሠ㇫ˏͬ䢲ሠ品��號䣁㤔⿭
ਕ⧃ⳉˏͬ䢲1���年11月3日ᑞ香港ωૈྴሠ㇫䢲ሠ品��1號䣁Ἧ⪯ਕ⧃ⳉˏ
ͬ䢲2011年�月�日ᑞ香港⳹೾᣻ሠ㇫䢲ሠ品31號䣁♈☼大㓅ᕒښḵ㩉⧃ⳉ̣
ͬ䢲201�年�月1�日ᑞ♈☼ωૈྴሠ㇫䢲ሠ品�2�及�28號䢮ॱ̣䢯䣁♈☼ωૈྴ
201�年3月22日ሠ㇫ˏͬ䢲ሠ品182�號䣁͠ 及ぬୠᑔ䢴㠾ḓᑔ૨૲͹Ԣ⧃ⳉˏ
ͬ䢲2020年�月2�日ᑞ♈☼ωૈྴሠ㇫䢲ሠ品81�號ǐ

2824 Continued

fig. 1 Collection of the National Palace Museum, Taipei 
ॱˏ 國⒤ᐅ೫ښḵ㡗ⳉ品

fig. 2 Sold at Christie’s New York, 15 September 2016, lot 928 
ॱ̣ ♈☼ωૈྴ䢲201�年�月1�日䢲ሠ品�28號
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PROPERTY OF A HONG KONG COLLECTOR
仆⍜⻮ϧ⣺㫼

2825
A FINE PAIR OF LEMON-YELLOW ENAMELLED 
DISHES

QIANLONG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

3 ½ in. (8.8 cm.) diam., box (2)

HK$700,000-900,000 US$90,000-120,000
P R O V E N A N C E :

Offered at Sotheby’s Hong Kong, 7 May 2002, lot 502

This crisp and bright type of yellow enamel colour, achieved by combining 
antimoniate of iron with tin oxide, first appeared on Chinese porcelain 
during the late Kangxi period, but reached perfection during the Yongzheng 
reign. See a similar pair from the Sir Percival David Collection now in the 
British Museum, London, illustrated in Illustrated Catalogue of Ming and 
Ch'ing Monochrome in the Percival David Foundation of Chinese Art, 1989, 
pls B543-4; another pair from the collections of J.M. Hu and Marchant, 
sold at Sotheby’s Hong Kong, 29 April 2022, lot 3509; and a single dish 
from the Paul and Helen Bernat Collection, sold at Sotheby’s Hong Kong, 
15 November 1988, lot 60.

清乾隆   檸檬黃釉小盤一對   六字篆書款

來源:
拍賣於香港蘇富比，2002年5月7日，拍品502號

᢬␱͠㘺᳦⮏⨓ؕⅲΩᬳ㷌㕲⨓ᰁ᪙㢢Ǐ౬౐䢲㩾⿉ᑞ༑ᶐᓑᕩ䢲ᑞ㢪᢫ᓁᕩ⦷
⦰೐⟞ǐ㏩Κⅲ㢪᢫ᠲᠧ㷌㕲↱ۿ᣻㍨іᐜ大⩹ښḵ㩉大⛃࿍਎㕹ᕒᆵⳉˏയ䣁
⣠Ⴆᒯ及㪏㚕ṁԱྯ㑏ⳉˏയ䢲2022年�月2�日ᑞ香港⳹೾᣻ሠ㇫䢲ሠ品3�0�
號䣁及#FSOBU͹Ԣ⧃ⳉˏͬ䢲1�88年11月1�日ᑞ香港⳹೾᣻ሠ㇫䢲ሠ品�0號ǐ

(marks)
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THE PROPERTY OF A JAPANESE COLLECTOR
ᬒ᱙⻮ϧ⣺㫼

2826
A RARE ARCHAISTIC BLUE AND WHITE 
'LOTUS' VASE

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN 
A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

13 in. (33 cm.) high, Japanese wood box

HK$4,000,000-6,000,000 US$520,000-770,000
P R O V E N A N C E :

Kunryudo, Tokyo, acquired by the current owner in the 1970s

E X H I B I T E D :

Fukuyama Castle Museum, 70 Selected Masterpieces of Chinese 
Porcelain, 21 October to 26 November 1989, p.80, no. 65

The present lot is accompanied by a Japanese wood box with an inscription 
signed by Fujio Koyama (1900-1975) (fig. 1). 

清雍正   青花纏枝ⱑ蓮紋出戟雙耳瓶   雙圈六字楷書款

來源:
→藏家於1970年ջ㐟⯇東京⻌㪏ల

展覽:
◙ྒྷఉ博物館，《中國ऒ陶┵ल品70㚁》，1989年10月21日- 
11月26日，㮰80，圖版65號

ᕴሠ品㢍㡃ˏ日ᕴᕱ↤䢲⫂ᕖറ山೾ૈ૲䢮1�00�1���䢯ᆵᕊ㘝ᐷ 	ॱˏ
ǐ

(mark)

(inscription 㘝ᐷ)fig. 1  ॱˏ
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2826 Continued

The vase is skillfully potted in the form of an archaic bronze lei, such as an 
example from the Shang to Western Zhou periods in the National Palace 
Museum, Taipei (fig. 2). Vases of this form were first made in porcelain in the 
Yongzheng regin.

Most vases of this form are found in monochrome, see a Yongzheng-marked 
Ru-type glazed example from Yamanaka, sold at Poly Beijing, 7 June 2021, 
lot 5015; and a sky-blue glazed example in the Palace Museum, Beijing, 
illustrated in Selected Porcelain of the Flourishing Qing Dynasty at the Palace 
Museum, Beijing, 1994, p. 215 (fig. 3). It is rare to find a Yongzheng blue and 
white vase of this form, although a very similar example is in the Wang Xing 
Lou Collection, see The Palace Porcelain of Three Chinese Emperors. The 
Wang Xing Lou Collection, Hong Kong, 2004, pp. 40-41, no. 7 (fig. 4).

ᕴ品͠㤍㘌➩η᳦ۈྋ䢲۞⡃國⒤ᐅ೫ښḵ㡗ⳉݙ⾾⦰ࠉᓁᕩἄ㤚♃➩	ॱ̣
ǐ
᢬㧛ͱ㭙۵㤍㘌➩㐤ྋⅲ瓷器׀⿉ᑞ㢪᢫ᕧ䢲品␱૨᳦࡚⨓㕲䢲⿉山中ࠉᕒⳉͱ
ᥦ㕲ϡ䢲2021年�月�日ᑞ٫̺Л׊ሠ㇫䢲ሠ品�01�號䣁̷⿉ᐅ೫ښḵ㡗ⳉˏϡ䢲
ᑟ૰ⳇ㕲⡅䢲㍭ᑞǗᐅ೫ښḵ㡗ⳉ䣀᪹ ↪ˠ瓷㑤☀ǘ䢲٫ 䢲̺1���年䢲㦓21�  
	ॱ˕
ǐႥ㨫͠㤍⩇⡅᳦᜴㯶⿉䢲۞⡃ˏϡ㙼ᑞǗ᪹͞༑㢪̖೙⒌瓷器䢴ᕦᒩ樓 
ⳉ瓷ǘ䢲香港䢲200�年䢲㦓�0��1䢲ॱ ḛ�	ॱो
ǐ

fig. 3 Collection of the Palace Museum, Beijing
ॱ˕ ٫̺ᐅ೫ښḵ㡗ⳉ品

fig.2 Collection of the National Palace 
Museum, Taipei

ॱ̣ 國⒤ᐅ೫ښḵ㡗ⳉ品

fig. 4 The Wang Xing Lou Collection
ॱो ᕦᒩ樓ⳉ品
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2827
A RARE FAMILLE VERTE WINE CUP AND CUP 
STAND

CUP: KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN 
A DOUBLE CIRCLE AND OF THE PERIOD (1662-1722); CUP STAND: 
KANGXI PERIOD (1662-1722)

Cup: 3 in. (7.6 cm.) long 

Cup stand: 5 ¼ in. (13.2 cm.) long

HK$800,000-1,500,000 US$110,000-190,000
P R O V E N A N C E :

Collection of George Eumorfopoulos (1863-1939), no. D100
Sold at Sotheby’s Hong Kong, 11 April 2008, lot 3020

L I T E R A T U R E :

R.L. Hobson, The George Eumorfopoulos Collection Catalogue of the 
Chinese, Corean and Persian Pottery and Porcelain, vol. 5, nos. E270 and 
E339 (fig. 1)

Wine cup and cup stand sets from the Kangxi period represent some of the 
finest porcelain made by the Imperial kilns during this period. The cup is 
finely potted and delicately applied with openwork handles, while the cup 
stand is carved in varying layers of relief to depict two dragons emerging 
from waves confronted on a circular platform for holding the cup. 

Although similar examples are known, it is very rare to find a cup stand 
decorated in famille verte enamel rather than monochrome. Compare a 
yellow-enamelled cup and cup stand of the same design in the Victoria and 
Albert Museum, London (fig. 2); a single yellow-enamelled cup in the Palace 
Museum, Beijing, illustrated in Kangxi, Yongzheng, Qianlong: Qing Porcelain 
from the Palace Museum Collection, Hong Kong, 1989, p. 164, no 147; a 
pair of yellow-enamelled cups sold at Sotheby’s Hong Kong, 8 October 
2009, lot 1629; and a single yellow-enamelled cup stand in the Nanjing 
Museum, illustrated in The O!icial Kiln Porcelain of the Chinese Qing Dynasty, 
Shanghai, 2003, p. 79.

清康熙   黃釉暗⹂紋雙龍耳↛ۣ♙˖彩᪱ᨽ㢰雙龍海水紋 
 長方୯⿱↛托   雙圈六字楷書款

來源:
ੵᯎg᪹ 㿸◙᛿ᰞ斯（1863-1939）舊藏
香港蘇富比，2008年4月11日，拍品3020號

出版:
⧲֬特gᰞݐৌ特g㫶Ⴋᣢ，《ੵᯎg᪹ 㿸◙᛿ᰞ斯Ꮢ藏中國、
ង㸓ক᯳斯陶瓷圖錄》，✄51927，ݺ年，圖版-79，編號E270
、E339（圖一）

༑ᶐ瓷器中ⅲ↚及↚ᇇଌՓ♘Ϝ̹ᕖ↪ㅁǐᵁ⡊ಧˠϡಠ૨᳦㐞㭕㷌㕲ᆘ᪙⚷
㕲⡅䢲ଫ᢬↚ᇇᑟ͠♘˕ྐ̃ϡಠ᜴Ւ➱⿉ǐ

ᆓଌ༑ᶐ㷌㕲㏩Κϡۿ۞⡃іᐜ⛃૨̯׊⧀㠾ḓΏṁښḵ㩉ⳉ品䢲⛷號
$��00�"�1�10䢮ॱ̣䢯ǐ⇂ܔ器ྋⅲ㷌㕲↚ۿ᣻㍨٫̺ᐅ೫ښḵ㡗ⳉ品䢲⿉
Ǘᐅ೫Ὂⳉ༑㢪̖瓷器ॱ㙼ǘ䢲香港䢲1�8�年䢲㦓1��䢲ॱ ḛ1��號䣁香港⳹೾᣻
200�年10月8日ሠ㇫ˏയ䢲ሠ品1�2�號ǐ۷⿉̺ڙᐅ೫ښḵ㡗ⳉ⇂ܔ器া΢ᑟ
㷌㕲ⅲ↚ᇇ䢲㍭ᑞǗ中國᪹͞೙⒋瓷器ǘ䢲̟ ᩄ䢲2003年䢲㦓��ǐ

fig. 1 
ॱˏ

fig. 2 © Victoria and Albert Museum, London
ॱ̣ іᐜ⛃૨̯׊⧀㠾ḓΏṁښḵ㩉ⳉ品

(mark)
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2828
A FINE AND RARE SMALL DOUCAI ‘BIRD AND 
FLOWER’ VASE

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN 
A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

3 ½ in. (8.5 cm.) high

HK$500,000-800,000 US$65,000-100,000
P R O V E N A N C E :

Sold at Sotheby’s Hong Kong, 11 April 2008, lot 2904 (one of a pair)

Miniature vases of this design are very rare. A similar pair from the Collection 
of Li Chibai, is illustrated by A. W. Bahr, Old Chinese Porcelain and Works of 
Art in China, London, 1911, pl. LXXXX, top centre. Single vases of this design 
include one with a restored foot sold at Sotheby’s Hong Kong, 28 April 1992, 
lot 218; the pair to the present vase, sold at Sotheby’s Hong Kong, 11 April 
2008, lot 2904; and one sold at Sotheby’s Hong Kong, 8 April 2014, lot 3110. 
Compare also with a pair of miniature vases of this form but painted in 
underglaze-blue in the Tianminlou Collection, illustrated in Chinese Porcelain, 
The S. C. Ko Tianminlou Collection, Hong Kong, 1987, pl. 55.

清雍正   鬥彩花㲄圖方۵小瓶   雙圈六字楷書款

來源:
香港蘇富比，2008年4月11日，拍品2904號（ݯӬ）

ᕴͬറ⁄㍷๾ۿთ䢲♃㨫❡₝精♢䢲͠ ᑜ۴ጬ㔌८㌪ⅲ器ྋ䢲̷ ᜴撗➱⿉䢲᳦ 㢪
᢫瓷器中ⅲ精๾ωηǐ㏩Κϡ᜴撗␑ളǐᓑ᪹༶ᖥⳉ೰-J $IJCBJ⧃ⳉ中ᕖˏയ䢲
⮏㙼ᑞ"�8� #BISǗ0ME $IJOFTF 1PSDFMBJO BOE 8PSLT PG "SU JO $IJOBǘ䢲
іᐜ䢲1�11年䢲ॱ ḛ-9999䢮˖኱中૵䢯䣁香港⳹೾᣻1��2年�月28日ᕍሠ㇫ˏ
ͬ䢲ሠ品218號䢲Ւ㉚㒴ᕖУ䣁ۈ⧀ᕴ⁄ᆓയⅲ۷ˏͬ䢲2008年�月11日ᑞ香港⳹
೾᣻ሠ㇫䢲ሠ品2�0�號䣁及香港⳹೾᣻201�年�月8日ሠ㇫ˏͬ䢲ሠ品3110號ǐ
۷᣻㍨૰ᤩ樓Ὂⳉ中ˏയ器ྋ⇂ܔ΢͠㤍⩇᳦㨫ⅲ㢪᢫റ⁄䢲⿉Ǘ૰ᤩ樓ⳉ瓷ǘ
䢲香港䢲1�8�年䢲ॱ ḛ��號ǐ

(mark)
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PROPERTY OF A PRIVATE COLLECTOR
⻮ϧ⣺㫼

2829
A FINE AND VERY RARE GUAN-TYPE 
HEXAGONAL VASE, HU

YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1723-1735)

18 � in. (47 cm.) high, Japanese wood box

HK$2,000,000-3,000,000 US$260,000-390,000
P R O V E N A N C E :

A Japanese private collection
Sold at Christie’s Hong Kong, 1 December 2010, lot 3058

E X H I B I T E D :

Yamanaka Shokai, Asian Arts and Antiques Exhibition, Tokyo, 1939, 
Catalogue, no. 164 (fig. 1)

Although vases of this form decorated in blue and white, as well as crackle 
glazes, are well known in the Qianlong period, there are relatively few 
extant examples from the Yongzheng reign. Two other hu-shaped vases of 
this type were sold at Christie's Hong Kong, 26 April 2004, lot 1052; and 
28 November 2005, lot 1316. Compare the form with a smaller Yongzheng-
marked blue and white example in the National Palace Museum, Taipei, 
illustrated in Blue-and-White Ware of the Ch'ing Dynasty, Book I, Hong Kong, 
1968, pp. 77-88, pls. 6, 6a & 6b.

清雍正   仿官釉六ᛉㆼ耳瓶   六字篆書款

來源:
日本私人舊藏
香港佳士得，2010年12月1日，拍品3058號

展覽:
ྒྷ中ਦᝯ，《東ᰑऒ美術展㈊圖錄》，東京，1939年，圖版164  
(圖一)

㧛㢪᢫ͱ೙㕲Սᛈ⁄䢲ˏͬ200�年�月2�日ᑞ香港ωૈྴሠ㇫䢲ܔ᣻㍨Չͬۿ
ሠ品10�2號䣁۷ˏͬ200�年11月28日ᑞ香港ωૈྴሠ㇫䢲ሠ品131�號ǐ۷۞⿉
٫ᐅ೫ⳉˏ㢪᢫㤍⩇⇂㠛ϡಠ䢲㙼ᑞǗᐅ㲩ⳉ瓷g᪹܀ 㤍⩇瓷ǘ̟ ՝䢲香港䢲 
1��8年䢲㦓����8䢲ॱ ḛ�䢲�B䢲�Cǐ

(mark)

fig. 1 Yamanaka Shokal, Asian Arts and Antiques Exhibition, 1939, Tokyo 
ॱˏ 1�3�年ᖥ̺山中ࠉᕒ⧂㏇Ǘᖥ᧴۵⟞⻒ൢ⿭ॱ㙼ǘՇ㦓
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2830
A LATER-ENAMELLED FAMILLE ROSE 
'BUTTERFLIES AND FLOWERS' DISH

THE PORCELAIN YONGZHENG SIX-CHARACTER MARK IN 
UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE AND OF THE PERIOD 
(1723-1735)

7 ⅛ in. (18.1 cm.) diam., wood box

HK$400,000-600,000 US$52,000-77,000
P R O V E N A N C E :

Marchant & Son, London, December 1965, no. 7

清雍正   白釉ྰؠ彩花⸘紋盤   雙圈六字楷書款

來源:
㲬㢲特舊藏，1965年12月，編號7

(mark)
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2831
A RU-TYPE GLAZED HU-FORM VASE

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

5 ¬ in. (4.1 cm.) high, box

HK$250,000-350,000 US$33,000-45,000

清乾隆   仿ᥧ釉ㆼ耳小方૑   六字篆書款

(mark)
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PROPERTY OF A PRIVATE COLLECTOR
⻮ϧ⣺㫼

2832
A RARE GUAN-TYPE HU-FORM VASE

YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1723-1735)

11 ⅛ in. (28.1 cm.) high

HK$1,500,000-2,500,000 US$200,000-320,000
P R O V E N A N C E :

Sold at Sotheby’s Hong Kong, 23 October 2005, lot 319

This very rare vase reflects the Yongzheng Emperor's deep interest in 
archaism. The crackled celadon glaze is the outcome of the attempt to 
reproduce the lustrous glaze found on Guan wares made for the Southern 
Song (AD 1127-1279) court, while its shape is modelled after that of bronze 
and gilt-bronze vessels of the Zhou (C.1100-256BC) and Han (206 BC-
AD 220) dynasties. Compare with a Yongzheng-marked vase of similar form 
but covered in a Ru-type glaze, sold at Christie’s Hong Kong, 26 April 2004, 
lot 946; and another one sold at Sotheby's Hong Kong, 29 April 1997, lot 577. 
Compare also to a Yongzheng vase of this shape covered in a ge-type glaze, 
illustrated in The Special Exhibition of K'ang-hsi, Yung-cheng and Ch'ien-lung 
Porcelain Ware from the Ch'ing Dynasty in the National Palace Museum, 
Taipei, 1986, no. 63.

 

清雍正   仿官釉ㆼ耳ཧ紋૑   六字篆書款

來源:
香港蘇富比，2005年10月23日，拍品319號

᢬⁄器ྋͱ⾴ݙǏᮗ㤍㘌器䢲㕲ᥑםͱڙ೏೙⒋瓷ۥ䢲 ᒪ㢪᢫ⅴຠ㢢ଦ۵ḵ̃ႎ
ᅿǐᒀᑞ೏͞ຄ⿉瓷器ͱ㤍㘌器ϡಠ䢲ଫ٫܀ᐅ೫ⳉˏͬڙ೏㹩ᦾ⒋⁄䢲ྋܔד
ូ͠㤍㘌ᑜૐ᳦਎⍕䢲⿉1��� 年香港֨ḛǗᐅ೫ⳉ瓷 Ĝ 㹩ᦾ⒋ǘ䢲ॱ ḛ1ǐۿ᣻
㍨⇂ܔ器ྋⅲ㢪᢫ᢍㆻ⡩ૐ䢲ˏͬ➿ͱᥦ㕲䢲200�年�月2�日ᑞ香港ωૈྴሠ
㇫䢲ሠ品���號䣁ˏ ͬ1���年�月2�日ᑞ香港⳹೾᣻ሠ㇫䢲ሠ品���號ǐ۷ˏͱ
瓷ṁൢǘ䢲ܕ٫֨ḛǗ᪹༑㢪̖܀ḵ㡗䢲⮏㙼ᑞ1�8�年ښ㕲ϡಠ䢲ⳉ國⒤ᐅ೫޿
ॱḛ�3號ǐ

(mark)



61



fig. 1  ॱ ˏ
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Δ2833
A VERY RARE COPPER-RED GLAZED MONK’S 
CAP EWER

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

7 ¾ in. (19.2 cm.) high, box

HK$3,000,000-5,000,000 US$390,000-640,000
P R O V E N A N C E :

Sold at Christie’s Hong Kong, 20 March 1990, lot 619 
The Tsui Museum of Art, Hong Kong 
Sold at Christie’s Hong Kong, 29 April 2002, lot 538
An Asian private collection 
Sold at Christie's Hong Kong, Buddhist Art Under the Empire,  
9 July 2020, lot 2705

L I T E R A T U R E :

The Tsui Museum of Art, Hong Kong, 1991, no. 128
Christie’s 20 Years in Hong Kong: Chinese Ceramics and Works of Art 
Highlights, Hong Kong, 2006, p. 155 (fig. 1)

(mark)

清乾隆   寶石紅釉ӣຳ૑   六字篆書款

來源:
香港佳士得，1990年3月20日，拍品619號
ᇍ᭄藝術館，香港
香港佳士得，2002年4月29日，拍品538號
Ռᰲ私人Ⅷ藏
《皇഍ᢹ⏟》，香港佳士得，2020年7月9日，拍品2705號

出版:
ᇍ᭄藝術館，香港，1991年，圖版128號
《香港佳士得Հࢦ㙉年୪㰀1986-2006：中國瓷器ࣿ႙藝品 
⠢㚁》，香港，2006年，㮰155❞圖一❟
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fig. 2 Collection of the National Palace Museum, Taipei 
ॱ̣ 國⒤ᐅ೫ښḵ㡗ⳉ品

fig. 3 Collection of the Palace Museum, Beijing
ॱ˕ ٫̺ᐅ೫ښḵ㡗ⳉ品
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Monk's-cap ewers were used in ritual ceremonies of the Lamaist sect of 
Buddhism, and were mostly made in metal. The form was first copied in 
porcelain during the Yuan dynasty and was particularly popular during the 
Yongle and Xuande reigns. For a discussion on Yongle ewers of this form, see 
Liu Xinyuan, Imperial Porcelain of the Yongle and Xuande Periods Excavated 
from the Site of the Ming Imperial Factory at Jingdezhen, Hong Kong, 1989, 
Catalogue, pp. 98 and 99. Early 15th-century examples are predominantly 
found with tianbai glaze, only two examples in red glaze appear to be 
known, both from the Qing court collection, one with a Qianlong imperial 
poem carved on the base is now in the National Palace Museum, Taipei, see 
Catalogue of the Special Exhibition of Selected Hsüan-te Imperial Porcelains 
of the Ming Dynasty, Taipei, 1998, pp. 112-113, no. 29, which also has a 
wood stand with an inscription indicating that it was in the residence of 
the Yongzheng Emperor when he was a prince (fig. 2) ; the second is in the 
Palace Museum, Beijing, illustrated in the revised Sekai Toji Zenshu, Ming, 
vol. 14, Tokyo, 1976, no. 32. As suggested by the inscription on the stand, the 
first ewer is probably the one depicted in one of the Twelve Beauties portraits 
painted for Prince Yong (fig. 3) between 1709 and 1723. 

The 15th-century examples provided the model for Qing potters. For Kangxi 
red-glazed ewers with Xuande apocryphal marks, see an example in the 
Palace Museum, Beijing, illustrated in The Complete Collection of Treasures 
of the Palace Museum, Monochrome Porcelain, Hong Kong, 1999, p. 25, 
no. 22; and another sold at Christie’s Paris, 7 December 2007, lot 132. 
Compare also with a smaller Kangxi ewer without a mark (14 cm.), sold at 
Christie’s New York, 21 March 2013, lot 1204. The Kangxi ewers have a more 
globular body and a straighter neck, unlike the Qianlong examples which 
adhere more closely to the 15th-century prototypes. 

Very few other Qianlong-marked red-glazed ewers are known. One nearly 
identical to the current ewer with a matched cover was included in the Min 
Chiu Society Thirtieth Anniversary Exhibition catalogue Selected Treasures 
of Chinese Art, no. 75, subsequently sold at Christie’s Hong Kong, 27 April 
1998, lot 721; and a smaller one (11.8 cm. high) with cover and gilt highlights 
in the National Palace Museum, Taipei, was included in the exhibition 
catalogue Emperor Ch’ien-lung’s Grand Cultural Enterprise, Taipei, 2002, 
p. 197, no. V-33. Compare also with Qianlong-marked monk’s cap ewers in 
di%erent glaze colours, two in sacrificial blue glaze, one formerly preserved 
in the Warehouse of Antiquities at the Jingyang Palace in the Forbidden 
City, now in the National Palace Museum, Taipei, see Monarchy and Its 
Buddhist Way: Tibetan-Buddhist Ritual Implements in the National Palace 
Museum, Taipei, 1999, p. 213, no. 115; one of larger size (19.3 cm) in the 
Idemitsu Museum, see Chinese Ceramics in the Idemitsu Collection, no. 954; 
and a miniature ewer with four-character mark in pale celadon glaze in the 
Tianminlou Collection, see The S. C. Ko Tianminlou Collection, Part I, no. 158.

۴ΚӢາྋ䢲സᨤ䢲ᕅ㙦䢲㙦ՉⒻחଫჍྋ㨫䢲ˏⒻ㇊ᑞ⥏㟢䢲ˏⒻ㇊ᑞາᦵ˩ᕖ
⑪ᛈⒷ㈯⧀۴ᦵໜ⒤ǐ㟌㧀䢲८⌆⥏䢲१㉚ǐ器૥及器۴Շᑟ☽㕲䢲㕲⨓㯶☽ଫഡ
⊅䢲۴Ǐ㉚Ǐາᦵ㑵⓼֨⓾ⴷ䢲݊ ήⅭ㑵ǐ१㉚㣹⣐䢲♢⥲ᮾⅭ䢲器໶ᕊ㤍⩇Ǚ大᪹
̖㡲年⽖ǚ╋ᕊᢍǐ

Ӣາૐॏૐ۴ྋΚӢາ⡊ྴܕ䢲᳦ ⳉᑬζᐓ⁪器䢲૨⁳㕹൲⽖ηǐ瓷Ӣາૐ୥
᷂ᑞԬ ǐ͞ᒝ᥉សǏೢ ࿍年㟢ॏᮗǏⳉᐷ٪̵ᨤ㧂೺䢲ᓣ࿍㜒ྼ器༳ᕍ᷂⽖大
㕷Ӣາૐ䢲΢͠⁢Ⅽ㕲᳦ 䢲˹ഡ⊅☽㕲⡅᜴ള⿉ǐήಧՉͬᒝ׀ഡ⊅☽㕲Ӣາ
ૐⅳ᳦᪹೫⧃ⳉ䢲ˏήⳉ٫܀ᐅ೫ښḵ㡗䢲⿉Ǘᒝ͞ೢ࿍೙⒋⬏⬹ṁൢॱ㙼ǘ䢲
٫䢲1��8年䢲ॱ܀ ḛ2�號䢮ॱ̣䢯䣁۷ˏ᳦٫̺ᐅ೫ښḵ㡗ⳉ品䢲⿉Ǘˠ₇㡦⌘
Ո㢣�ᒝǘ䢲ⓧ1�՝䢲ᖥ 䢲̺1���年䢲ॱ ḛ32號ǐᒝ׀ഡ⊅☽㕲Ӣາૐ᪨᪹۫೫ຠ
თ䢲̟ࡊᆵܖ ㏽٫܀ᐅ೫ښḵ㡗̃ϡᑞ器໶及ᕱ༃໶㒴ⅳחᕖ̖㡲ྼ㧍た䢲た中

Ǚ͠ᯍ㐕⊾⊏㕲䢲↪ೝᦉᱮ᮳ǚ䢲Ϝྋೲⅴຠፖባ̃㢄䢲ֱډ᡺㇦ഡ⊅☽㕲ǐᕱ༃
૥६ഹחᕖǙ㢪㒕᪹Ἥǚोದ㘝䢲⻢⍷Ւᕍ᳦㢪᢫ⅴຠᯄ㒕ᓁᆵⳉ䢲㢪᢫ᯄ㒕ᓁ
᪹೫₝㡗❡Ụ̈́ډ⟞́⚚₝ǘǙ㞙۵ǚ中૨ഡᙂ˖̃☽㕲Ӣາૐ䢲ᅠ᳦ڭてϡ䢮
ॱ˕䢯ǐ˩ᎯǗᐅ೫ⳉ᪹೫㡣〴᠒ǘ䢮ࢦᄞˑ年ډˏ月䢯〦㍭䢲᢬Ӣາૐ㡣〴ᑞՇ
ང⾾㊌㨳࿘ᣩᖥᔃ㟯۵ښ㟯Շǐ⡊Ǘ᪹᠒ǘ̷〦㍭䢲̖ 㡲ो年 Ǐ̏ډ月㟢䢲及̖㡲
̩年᢫月⦰̣月䢲̖ 㡲ຠ᳦ݬ㣿☽Ӣາૐ㔌♞᠁ᕱ༃Չ᡹ǐ̖㡲Ս年ډˏ月䢲᳦
㣿☽Ӣາૐ㔌⩇ᚏᕱ༃ǐ̖㡲ډ年˕月䢲ݬՇف໼㐤㏇ⴷ⽖㣿☽Ӣາૐᕱ 䢲ូⅬ
ྤᓣ࿍㜒᷂㔌瓷⯯⓼バ૨̢܂ǐ↪᪹ຠ἖യᑞഡ⊅☽㕲Ӣາૐⅲ㛦თ䢲⁳᢬ۿ
⿉ˏᐽǐ

༑ᶐˏᕧᕍͱ᷂ഡ⊅☽㕲Ӣາૐ䢲ႥՒ⥏㒴㍨८䢲㧀㒴㍨↿䢲⿉٫̺ᐅ೫ښḵ㡗
ⳉˏϡ䢲㍭ᑞᐅ೫ښḵ㡗ⳉᐷḵὊ品Ո㢣Ǘ࡚⨓㕲ǘ䢲香港䢲1���年䢲㦓2�䢲ॱ ḛ
22號䢲及ຆ㷓ωૈྴ200�年12月�日ሠ㇫ˏϡ䢲ሠ品132號䢲Չ⡅໶㒴ⅳᕊೢ࿍
೸〥ᢍ䣁۷ᕖ༑ᶐᴰᢍϡಠ䢲器ྋ㍨റ䢮㭙1�Ռ 䢯ֱ䢲⿉♈☼ωૈྴ2013年3月 
21日䢲ሠ品120�號ǐ

̖㡲ᢍഡ⊅☽㕲Ӣາૐᑞ器ྋ˖⧀ᒝۈ׀া㍨᳦዁㏩ǐ㏩Κϡ᳦᜴␑ളǐ۞⡃ 
Ǘ歷͞ᐷḵ⭊Ὂ�ᐋᥒ精⧆˕ډ㐬年☸࿺ൢǘൢ֨ˏͬ䢲ྯ ᑞ香港ωૈྴ1��8年
�月2�日ሠ㇫䢲ሠ品�21號䣁及٫܀ᐅ೫ښḵ㡗ⳉ㍨റዟ㕹ⅲˏ 䢮ͬ㭙11�8Ռ 䢯ֱ䢲
㙼ᑞǗ̖㡲ⅴຠⅲᐷ٪大ᜬǘ䢲٫܀䢲2002年䢲㦓1��䢲ॱ ḛ7�33號ǐ̖㡲ᢍ࡚⨓
㕲Ӣາૐ۷ᕖ㣿ⳇ㕲⡅䢲ଫᕍಧᑞ♞⎲৬۵⮛ᆴˏͬ䢲ήⳉ٫܀ᐅ೫ښḵ㡗䢲⿉
Ǘⅴᡪ⧀ζ᧊�ⳉҷζᐓ᧊器ṁൢॱ㙼ǘ䢲٫܀䢲2002年䢲ॱ ḛ�21號䢲及֨Բ⟞
⻒㩉ᆵⳉˏϡ䢲㭕া㍨大䢮㭙1��3Ռ 䢯ֱ䢲⿉Ǘ֨Բ⟞⻒㩉ⳉ品ॱ㙼�中國㡦⌘ǘ䢲
ᖥ 䢲̺1�8�年䢲ॱ ḛ���號ǐ̷ᕖ◡㤍㕲⡅䢲ଫ૰ᤩ樓ⳉ⼇Ὂोದ╋ᕊᢍˏͬ 
䢮㭙10Ռ 䢯ֱ䢲⿉Ǘ૰ᤩ樓ⳉ瓷ǘ䢲̟ ՝䢲香港䢲1�8�年䢲ॱ ḛ1�8號ǐ
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2834
AN UNUSUAL DOUCAI DISH

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN 
A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

8 ⅜ in. (21.3 cm.) diam.

HK$350,000-450,000 US$45,000-58,000
P R O V E N A N C E :

The Collection of General Joseph W. Stilwell (1883-1946), acquired 
in the early twentieth century, and thence by descent within the 
family
Sold at Christie's New York, 22 March 2019, lot 1812

The design on the dish is unusual and only a few examples appear to be 
recorded, including one in the collection of the Victoria and Albert Museum, 
London, museum no. 695-1907; another slightly smaller in size (20.6 cm.),  
is in illustrated in Porcelains from the Tianjin Municipal Museum, Hong Kong, 
1993, no. 159 and 160; a third example illustrated in Ceramic Art of the World, 
vol. 15, 1983, p. 174, no. 191; a pair sold at Christie’s New York, 23 March 
2012, lot 234; and one sold at Christie’s Hong Kong, 29 November 2017, 
lot 2810, from the Dr James D. Thornton collection.

清雍正   鬥彩海൚᪲壽圓盤   雙圈六字楷書款

來源:
General Joseph W. StilXell 	1883-1946
舊藏，20世⡕ݣߝ藏， 
ᇌ家ᚉ傳ᐂ
紐約佳士得，2019年3月22日，拍品1812號

ᕴ品♃㨫⁡᳦㯶⿉䢲ˏϡⳉᑞ⛃૨̯׊⧀⨞Ώṁښḵ㩉䢲㩉ⳉ⛷號����1�0�
䢲۷ᕖോഢ㍨റˏϡ	20��DN�
 ᳦૰ᨈښḵ㩉ⳉ品䢲㙼ᑞǗ૰ᨈຍ藝⻒ښḵ㩉
ⳉ瓷ǘ䢲香港䢲1��3年䢲ॱ ḛ1��䢲1�0號䢲ⓧ˕йϡಠ⿉ᑞǗˠ₇㡦⌘Ո㢣ǘ䢲
ډڰ 䢲̩1�83年䢲㦓1��䢲ॱ ḛ1�1號䣁ᆓയˏϡߴᑞ♈☼ωૈ 䢲ྴ2012年3月
23日䢲ሠ品23�號䣁͠ 及201�年11月2�日ᑞωૈྴ香港ሠ㇫ˏͬ%S +BNFT %� 
5IPSOUPO䢲ሠ品2810號ǐ

(mark)
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2835
A DOUCAI 'QUAIL AND CHRYSANTHEMUM' 
BOWL

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

5 8 in. (15.1 cm.) diam. , Japanese wood box

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

Collection of Fukosai Hirota (1897-1973), founder of Kochukyo 
Co., Ltd, Tokyo
Collection of Hosokawa Morisada (1912-2005)
Sold at Sotheby's Hong Kong, 22 April 2021, lot 3633

E X H I B I T E D :

Hosokawa Morisada, Collection ten II – Shinno jiki, Persia no touki 
[Morisada Hosokawa Collection exhibition II – Qing porcelains and Persian 
ceramics], Kumamoto Prefectural Museum of Art, Kumamoto, 1993, 
cat. no. 33

L I T E R A T U R E :

Hosokawa Morisada, Mokumei goshiki: Shinchǀ jiki [Bewildering 
colours: Qing Dynasty porcelains], Tokyo, 1992, no. 36

清乾隆   鬥彩೏ൔ樂ᜭ圖盌   六字篆書款

來源:
ᅓ⊏Ӷ໌倏（1897-1973年）舊藏，東京㵓ⶸᄕ೭中཰ࠛ⛁人
⡿႓㍙㏌（1912-2005年）舊藏
香港蘇富比，2021年4月22日，拍品3633號

展覽:
《⡿႓㍙㏌ɵʮɱɹʩɻ 展İ ᳖ ȹ┵器٬᯳斯ȹ陶器》，ᾢ本⏮⛁
美術館，ᾢ本Ⴊ，1993年，編號33

出版:
⡿႓㍙㏌，《⏖㘞Նⰰ．᳖ ង┵器》，東京，1992年，編號36

(mark)
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2836
A FINE BLUE AND WHITE BOTTLE VASE

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

14 æ in. (37.5 cm.) high

HK$500,000-800,000 US$65,000-100,000
P R O V E N A N C E :

Sold at Sotheby's London, 15 May 2019, lot 37

清乾隆   青花ବ意纏枝花卉紋㇧瓶   六字篆書款

來源:
倫敦蘇富比，2019年5月15日，拍品37號

(mark)
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PROPERTY OF A PRIVATE COLLECTOR
⻮ϧ⣺㫼

2837
A MOULDED CELADON-GLAZED ‘LOTUS 
SCROLL’ BOWL

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN 
A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

4 ¾ in. (12 cm.) diam., Japanese wood box

HK$500,000-800,000 US$65,000-100,000
 

清雍正   ◢青釉ូګ纏枝蓮紋盌   雙圈六字楷書款

(mark)
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PROPERTY OF A PRIVATE COLLECTOR
⻮ϧ⣺㫼

2838
A RARE RU-TYPE GLAZED VASE

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

8 in. (20.3 cm.) high, box

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

Sold at Christie’s Hong Kong, 28 November 2006, lot 1582

Vases of this form with ru-type glaze are very rare, although examples with 
guan-type glaze are known, including one in the Indianapolis Museum of 
Art, illustrated by Mino and Robinson, Beauty and Tranquility, The Eli Lilly 
Collection of Chinese Art, p. 340, fig. 20; and another sold at Christie’s 
Hong Kong, 28 October 2002, lot 722A. Compare also a related Qianlong 
vase covered in a pale celadon glaze, illustrated by J. Ayers, The Baur 
Collection, vol. III, Geneva, 1974, no. A380.

 

清乾隆   仿ᥧ釉瓶   六字篆書款

來源:
香港佳士得，2006年11月28日，拍品1582號

ⅲͱ೙㕲̖㡲⁄䢲ˏͬ㍭ᑞ.JOP及3PCJOTPO⮏䢲ܔ⇂᣻㍨Չͬ器ྋۿ
Ǘ#FBVUZ BOE 5SBORVJMJUZ
 5IF &MJ -JMMZ $PMMFDUJPO PG $IJOFTF "SUǘ䢲 
㦓3�0䢲ॱ ḛ20號ǐˏͬ2002年10月28日ᑞ香港ωૈྴሠ㇫䢲ሠ品�22"䣁 
 器ྋⅲ̖㡲㤍㕲⁄䢲㍭ᑞ1���年日Շ‹֨ḛ䢲ܔͬˏ⡃Ὴૈ㯢ᤧὊⳉ۞ۿ̷
+� "ZFST⮏Ǘ5IF #BVS $PMMFDUJPOǘ䢲ॱ ḛ"380號ǐ

(mark)
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2839
A GUAN-TYPE GLAZED VASE WITH THREE 
RINGS

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1723-1735)

11 ⅜ in. (28.8 cm.) high, wood stand, Japanese wood box

HK$800,000-1,200,000 US$110,000-150,000
P R O V E N A N C E :

A Japanese private collection

Compare with a similar Qianlong vase also covered with a Guan-type glaze 
in the Hong Kong Museum of Art, included in the exhibition catalogue of The 
Wonders of the Potter's Palette, Hong Kong, 1984, no. 80, and another from 
the T.Y. Chao Collection, sold at Sotheby's Hong Kong, 19 May 1987, lot 288. 

Two other Qianlong vases of this rare form, but covered with a teadust glaze, 
are illustrated in Chinese Ceramics in the Idemitsu Collection, no. 963, and 
Sekai Toji Zenshu, vol. 11, no. 99, in the Hakutsuru Art Museum, Hyogo.

清乾隆   仿官釉三繫瓶   六字篆書款

來源:
日本私人珍藏

(mark)
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‘This striking example of early Imperial Qing porcelain has 
a powerful presence and an immediacy that crosses any 
cultural boundaries.

The Dragon is very powerful and the way it strides amidst 
the vaporous clouds is quite hypnotizing. An incredible 
technical feat combining underglaze-blue and copper-red 
and a true testament to the skills of the potters of the time.’

Marco Almeida

Ǚ᢬ͬ㢪᢫ྼ⽖૰ὺ⁄᳦᪹׀೙⒋瓷器中̃⠹᜙䢲Ւ೒Ѫᤷو 
㊆㈻ͯΰᐷ٪₇㡋䢲ϕ⿭⡅㌪⦨Ւ੺䢲̇ۿ ⎲㬤ᢛۻ⚁ǐ

๿㹩ᤷو⌛⍲䢲㫾㣄㪰㣯̃ஔ́ؽ࿘㮫ǐ㤍⩇㕲⼲☽⼾㨫工藝᜴
㢼㪰㪐䢲᢬Ὂ品Ѐᒶയ₤ᓁ㡦藝๿ٱ精᫺工藝ⅲᕏω⿉ㄗǐǚ

೎Ѫ㑇
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THE PROPERTY OF A NOBLE FAMILY
䇡᫼უ᫼⣺㫼

2840
A MAGNIFICENT FINE AND EXTREMELY RARE 
UNDERGLAZE-BLUE AND COPPER-RED-
DECORATED ‘DRAGON’ TIANQIUPING 

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF 
THE PERIOD (1723-1735)

20 in. (51 cm.) high

HK$18,000,000-25,000,000 US$2,400,000-3,200,000
P R O V E N A N C E :

Formerly in the collection of a Royal family, thence by descent to the 
current owner

清雍正   青花釉裏紅㣅海㫿龍紋૱ύ瓶   六字楷書款

來源:
皇家舊藏，ᇌ傳⯍→֌藏家
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fig.1 Sold at Christie’s New York, 15 March 2017, lot 507
ॱˏ ♈☼ωૈྴ䢲201�年3月1�日䢲ሠ品 �0�號

This magnificent copper-red and underglaze-blue ‘Dragon’ tianqiuping is 
a true testament to the skills and creativity of the potters during the early 
Qing Dynasty and very indicative of the innovation and precision particularly 
associated with the Yongzheng reign (1723-1735).
 
The vessel is powerfully potted and skillfully decorated with a single 
sinuous three-clawed dragon meandering through wispy, vibrantly drawn 
clouds. The dragon is beautifully rendered in a ferocious way and the 
copper-red is particularly well fired, being a bright tone of red, resembling 
crush raspberries.
 
The dragon is perhaps the most important motif in Chinese ceramics 
decorative repertoire, being symbolic of Imperial power, and its stylistic 
treatment on the present vase combines the very best characteristics of pre-
Ming and Qing renditions.

During the Song Dynasty the dragon motif was established as an archaistic 
chilong type with three large claws and set in relative isolation giving the 
sinuous snakelike body maximum impact. This is perfectly exemplified by 
the powerful paintings of the great 13th-century artist Chen Rong, which 
have no doubt heavily influenced the artisans who created the current vase. 
An example of such extraordinary painting, hailing from the Fujita Museum, 
Japan, was sold at Christie’s New York in 15 March 2017, lot 507 (fig. 1).
 
During the early Ming period, the dragon remained unobscured by 
surrounding decoration, whether clouds, flames, or foliage, retaining its 
whole body as a dominant single visual entity. In the Qing period however, 
the dragon becomes ever more boldly detailed and defined in its facial 
features and more elaborate in its general ferocity and fabulous mythological 
representation. It is depicted in more menacing and vigorous postures, not 
only turning back but fully frontal and even seen from below.
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The present vase is a deliberate derivation of the early-Ming style, but more 
specifically, it follows the designs on large early Ming tianqiuping and bianhu 
as it employs a three-clawed dragon, found only on these forms. See the 
blue and white ‘Dragon’ tianqiuping , bearing a Xuande six-character mark in 
the Tianjin Municipal Museum and illustrated in Porcelains from the Tianjin 
Municipal Museum, Hong Kong, 1993, pl. 84 (fig. 2). Two further examples of 
such ‘Dragon’ tianqiuping are in public collections and illustrated in J. Ayers, 
Far Eastern Ceramics in the Victoria and Albert Museum, London, 1980, 
fig. 47; and Blue and White Ware of the Ming Dynasty, Book II (part I), pl. 3, 
from the National Palace Museum, Taipei.

Further, it echoes the Ming pattern by portraying the dragons unencumbered 
by their surrounding decorative grounds, which in the present case of wispy 
clouds is also selected from the early Ming vocabulary and treated as such, 
albeit more detailed. Similarly, the borders of crashing waves around the 
base and mouth rim are borrowed from the rims of early Ming dishes.

However, the present design is by no means a lavish imitation; the dominant 
dragon is thoroughly Qing in type. It strides and impresses like its three-
clawed forebearers, but has shed its long forelock and backward glance. Its 
nose is now shortened and more pointed, its jawline squared, its horns more 
stag-like and its whiskers longer and as sinuous as its finely-scaled body.

Similarly decorated vessels from the Yongzheng and Qianlong periods can be 
found in public collections. See an underglaze-blue and copper-red ‘Dragon’ 
tianqiuping in the Chang Foundation, Taipei, illustrated by J. Spencer in the 
Chang Foundation Inaugural Catalogue, Taipei, 1990, p. 54.

Two further tianqiuping decorated in underglaze-blue and copper-red 
dragons are in the Palace Museum, Beijing, illustrated in The Complete 
Collection of Treasures of the Palace Museum, Blue and White Porcelain with 
Underglaze Red (III), Hong Kong, 2000, pp. 230-231, pl. 210 & 211.
 
Compare also a virtually identical tianqiuping illustrated in A Dealer’s Hand. 
The Chinese Art World Through the Eyes of Giuseppe Eskenazi, London, 2012, 
fig. 158, which has been sold three times at Sotheby’s Hong Kong, 2 May 
1995, lot 118, 7 May 2002, lot 580, and 31 October 2004, lot 25, and most 
recently at Poly Beijing, 5 June 2019, for a record-breaking hammer price of 
RMB147,200,000.

fig.2  Collection of the Tianjin Municipal Museum
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2841
A FINE AND RARE BLUE AND WHITE 
‘LANDSCAPE’ BOWL

YONGZHENG SIX-CHARACTER MARK IN THREE LINES IN 
UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE AND OF THE PERIOD 
(1723-1735)

6 15/16 in. (17.6 cm.) diam., box

HK$300,000-500,000 US$39,000-64,000
 

清雍正   青花൷水᭻樂圖盌   雙圈˖行六字楷書款

(mark)

(interior ↡࿘)



(another view ۷ˏ㤚)
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THE PROPERTY OF A GENTLEMAN
士紳珍藏

2842
A RARE AND MASSIVE DOUCAI ‘DRAGON AND 
PHOENIX’ BALUSTER VASE

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

32 in. (81.2 cm.) high

HK$1,600,000-2,600,000 US$210,000-330,000
P R O V E N A N C E :

Gegarandeerd Antiek Collection, Belgium
Sold at Christie’s Hong Kong, 30 November 2020, lot 3069

Large-sized doucai vessels with this decorative theme bearing a Qianlong 
reign mark are extremely rare. One related example is known – a large 
Qianlong-marked yuhuchunping (84 cm.) decorated in the doucai palette 
with a dragon and a phoenix amidst Indian lotus scrolls, in the Musée Guimet 
Collection, illustrated in Alexandre Hougron, La Céramique chinoise ancienne, 
Paris, 2015, p. 234. Compare also to a smaller bottle vase (63.5 cm.) with 
similar motifs, bearing an apocryphal Jiajing mark, from the Sui Yuan Zhai 
Collection and sold at Christie’s London, 11 May 2015, lot 32; and another 
unmarked doucai bottle vase (64.1 cm.) decorated with a pair of phoenix 
amidst peonies, sold at Christie’s New York, 13 September 2012, lot 1515.

An unmarked doucai meiping decorated with a dragon and phoenix amongst 
peonies, dating to the Yongzheng period, from Yamanaka & Company Inc., 
New York, was sold at Christie's New York, 22 March 2007, lot 345.

清乾隆   鬥彩龍鳳呈祥纏枝蕃蓮紋洗口大瓶   六字篆書款

來源:
Gegarandeerd Antiek舊藏，比利時
香港佳士得，2020年11月30日，拍品3069號

有乾隆款的鬥彩龍鳳紋大瓶非常少見，有一件可比較例子，為乾隆款鬥彩龍 
鳳紋玉壺春瓶（84公分），藏巴黎吉美博物館，著錄於Alexandre Hougron， 
《La Céramique chinoise ancienne》，巴黎，2015年，頁234。另見一件
嘉靖寄托款鬥彩龍鳳紋天球瓶（63.5公分），定年乾隆至嘉慶，為隨緣齋舊
藏，2015年5月11日於倫敦佳士得拍賣，拍品32號；另一件無款鬥彩鳳穿牡丹 
紋天球瓶（64.1公分），2012年9月13日於紐約佳士得拍賣，拍品1515號。

再參考一件定年雍正的鬥彩龍鳳紋梅瓶，源自紐約山中商會，2007年3月22日於
紐約佳士得拍賣，拍品345號。

(mark)

(another view 另一面)
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2843
A DOUCAI ‘EIGHT BUDDHIST EMBLEMS’ 
TRIPOD CENSER

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
WITHIN A DOUBLE RECTANGLE AND OF THE PERIOD (1821-1850)

11 2 in. (28.5 cm.) across handles, wood stand, wood cover

HK$1,200,000-1,800,000 US$160,000-230,000
P R O V E N A N C E :

A collection formed in North Yorkshire, England, by repute

The large globular body is supported on three cabriole feet, is applied with 
two curved s-shaped handles and is decorated with The Eight Buddhist 
Emblems, Bajixiang, amongst lotus flowers on leafy scrolls. The neck and 
feet are similarly decorated with lotus scrolls and each handle is decorated 
with two confronting bats enclosing further floral scrolls. There is a later 
carved wood cover and stand. 

A related Qianlong mark and period white-ground censer is included in 
National Palace Museum, Taipei, Special Exhibition of Incense Burners and 
Perfumes throughout the Dynasties, Taipei, 1994, p. 266, no. 120. Another 
example included in Regina Krahl, Chinese Ceramics from the Meiyintang 
Collection, vol. 4, London, 1994-2010, no. 1752. Compare to a similar doucai 
‘bajixiang’ tripod censer of the same date sold at Sotheby’s London, 11 May 
2011, lot 230 (part); and another censer of the same form and decoration, but 
filled with di$erent enamel colours in the Palace Museum, Beijing, illustrated 
in Gu Taoci Ziliao Xuazncui, juan 2, Beijing, 2005, pp. 242-243, no. 214.

清乾隆   鬥彩番蓮托八寶雙耳鼎式爐   雙長方框六字篆書款

來源:
英國私人舊藏，北約克郡(傳)

此件香爐器型源於高古青銅器形制，做圓鼎狀，下承三彎腿足，口沿立雙外翻耳。
爐身以白釉為地，通繪鬥彩西番蓮紋飾。後配木蓋及木座。 

此類器型原為五供中的其中一供。同樣以白地為類似例的乾隆六字橫款香爐，
可參照台北故宮博物院所藏一件八寶紋白地粉彩鼎式爐，載於《故宮歷代香具圖
錄》，台北，1994年，圖版120號。另一五供例子見康蕊君，《玫茵堂中國陶瓷》
，卷4(II)，倫敦，1994-2010年，編號1752。再比較一件年代及紋飾相同的近似
例，2011年5月11日於倫敦蘇富比拍賣，拍品230號(部分)；另一近似例子現藏 
北京故宮博物院，見《故宮博物院藏古陶瓷資料選萃．卷二》，北京，2005 年， 
頁242-243，圖版214號。
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2844
A MASSIVE CARVED WHITE-GLAZED 
‘DRAGONS’ FISH JAR

QING DYNASTY, 18TH CENTURY

28 æ in. (73 cm.) wide

HK$500,000-800,000 US$65,000-100,000
It is possible that the present fish jar is one of the pair illustrated by 
Yamanaka & Company in Collection of Chinese and Other Far Eastern Art, 
New York, 1943, no. 1247. The form of the present fish jar continued on to 
Dayazhai wares commissioned by the Cixi Empress Dowager during the late 
19th century.

清十八世紀   白釉刻雙龍戲珠紋大➙

♈☼山中ࠉᕒ1��3年֨ḛⅲǗ$PMMFDUJPO PG $IJOFTF BOE 0UIFS 'BS 
&BTUFSO "SUǘॱ㙼中㍭ᕖˏയ㐤া㏩ΚⅲⅭ㕲㣄㹩♃大➘䢲⿉ॱḛ12��號䢲 
ᕴሠ品ۿ⣵᳦Ւ中ˏͬǐ᢬ྯᓑ᪹ჴ⏒૱ܖ〖⽖大㢢㸺瓷器䢲ڭᕖ͠᢬㧛器 
ḵ㐤া᳦ۈা⡊〖⽖⡅ǐ



87



88

PROPERTY OF A PRIVATE COLLECTOR
⻮ϧ⣺㫼

2845
A LARGE SACRIFICIAL-BLUE- GLAZED 
BOTTLE VASE, TIANQIUPING

QIANLONG SIX-CHARACTER SEAL MARK AND OF THE PERIOD  
(1736-1795)

20 æ in. (52.6 cm.) high

HK$1,200,000-1,800,000 US$160,000-230,000
P R O V E N A N C E :

Acquired in Hong Kong, 2010

Compare to a similar example with this cobalt blue glaze included in the 
exhibition, The Wonders of the Potter's Palette, Hong Kong Museum of Art, 
1984, no. 85. 

Another example with a less globular body is in the Baur Collection, Geneva, 
illustrated by J. Ayers and M. Sato in Sekai Toji Zenshu, Volume 15, Qing 
Dynasty, Tokyo, 1983, p. 199, no. 272. A third example is from the Nanjing 
Museum Collection, included in the exhibition, Qing Imperial Porcelain, 
Hong Kong, 1995, illustrated in the Catalogue, no. 66.

The rich cobalt blue seen on the current vase is sometimes referred to as 
'sacrificial blue'. This name derives from the use of vessels bearing this 
coloured glaze during sacrifices at the Imperial Altar of Heaven in the Ming 
dynasty. However, it has been noted that during the Qing dynasty these 
massive vases were made as part of decorative furnishings for the Palace.

 

清乾隆   㤀Ⳉ釉૱ύ瓶   六字篆書款

來源:
2010年㐟於香港

㣿ⳇ㕲᷂⽖工藝❲ᇥԬ͞ҷ⚗䢲⦰᪹͞⁥⁧˞歷ᕧᕲᑚ䢲 ᷂⽖精♢䢲ັ ⿉㐤া 
ᒶ೫ང⎥器ݸ㡣〴⁪瓷ǐ㣿ⳇ㕲⎥器പϭᑞ૰બ環ˡ܀䢲̖ 㡲ډ˕年䢮1��8年䢯
ճ⦰⎥૰㩾᡹ଃぐ⁪㣿ⳇ㕲器ǐˏͬ㏩Κϡಠ⿉1�8�年香港֨ḛǗ᪹瓷Ⲏ㚙Ĝ
香港藝⻒㩉ⳉ᪹͞㡦瓷ǘ䢲ॱ ḛ8�號ǐ

۷ˏϡಠۿ۞⡃Ὴૈ日Շ‹ᏻⳉ೰㯢ḓ⯩䢲⿉+� "ZFST及.� 4BUP䢲Ǘˠ₇㡦 
瓷Ո㢣ǘ䢲̩ډڰ � 䢲᪹ᖥ 䢲̺1�83年䢲㦓1��䢲ॱ ḛ2�2號ǐⓧ˕ϡ᳦ښ̺ڙ 
ḵ㡗ⳉ品䢲ᕍᑞ香港大ೀൢ 䢲֨㙼ᑞǗ᪹瓷⭊Ὂ� ᪹͞༑㢪̖೙⒋瓷器ǘ䢲香港䢲 
1���年䢲ॱ ḛ��號ǐ  

(mark)
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2846
A RARE LARGE FAMILLE ROSE LIME-GROUND 
'HUNDRED BOYS' VASE, ZUN

JIAQING SIX-CHARACTER SEAL MARK IN IRON RED AND OF THE 
PERIOD (1796-1820)

20 in. (50.8 cm.) high

HK$700,000-1,000,000 US$90,000-130,000
P R O V E N A N C E :

An English private collection, purchased from Richard Batsford 
Antiques, Warwick, on 15 February 1975
Sold at Bonhams London, 16 May 2019, lot 130

Vases decorated with the theme of boys at play, painted between colored 
borders, were produced in numerous variations during the Jiaqing reign; 
for example see a bottle vase against lime-green borders, sold at New York 
Sotheby's, 13 September 2017, lot 32. The motif of boys at play is also 
seen on earlier Qianlong period wares; compare a lantern-shape vase with 
the bajixiang painted on green enamel bands, illustrated in Qing Imperial 
Porcelain of the Kangxi, Yongzheng and Qianlong Reigns, Nanjing, 1995, 
no. 87.

清嘉慶   ◢彩⚸地纏枝蓮紋ಋ戲圖፮۵大瓶    
 ⍬紅六字篆書款

來源:
英國私人舊藏，1975年2月15日㐟⯇英國ⵖඳऒⶸਦ3icharE 
#atsforE AntiRues
倫敦邦瀚斯，2019年5月16日，拍品130號

Ⅾಠ౪ᆫ䢲˾ ᒝ᪹Չᕧᨤ⻍̃♃㨫䢲೸ᇇⅮಠڋ಴̃㧖ǐ᣻ˏ◡ྐಊᆫॱ⁄ϡ䢲
̷᳦ᖲ⚷ঃߴ䢲 ᑞ♈☼⳹೾᣻201�年�月13日䢲ሠ品32號ǐ̖㡲㍨ᒀᕩ̷ᕖ᷂⽖
᢬㧛⁄䢲᣻㍨ˏᶺ◀⁄ϡ䢲㨫⚷ঃՋܑ⎟♃㨫䢲ॱ ⿉Ǘ᪹瓷⭊Ὂ䣀᪹ ͞༑㢪̖೙⒌
瓷器ǘ䢲ڙ 䢲̺1���年䢲ॱ ḛ8�號ǐ

(mark)
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2847
A PAIR OF YELLOW-GROUND FAMILLE 
ROSE 'BATS AND SHOU ' BEGONIA-FORM 
JARDINIÈRES

DAOGUANG SIX-CHARACTER MARKS IN IRON-RED AND OF THE 
PERIOD (1821-1850)

9 in. (23 cm.) wide (2)

HK$280,000-350,000 US$36,000-45,000
P R O V E N A N C E :

A private collection, Texas

The lobed body is raised on five ruyi-form feet, each jardinière is decorated 
to the exterior with auspicious motifs of bats, longevity and swastika symbol, 
all reserved on a yellow ground. The interior and the base are in turquoise 
glazed. The gilt shou characters, wan emblems and bats on a yellow ground 
suggest these begonia-form jardinières were made in celebration of an 
imperial birthday.

清㑇Գ   黃地◢彩⎽壽紋海ᚻ式花↞一對   ⍬紅六字篆書款

來源:
美國德႔私人舊藏

᢬യ⩇↝݊ᩄᚺ⩇བྷ䢲ᇼᦵ䢲ໜ໶䢲̠ ᇥଫჍབྷ㉚䢲͠ ◡ྐ᳦㨫䢲Շનᑟᖲ⊅⚷
㕲䢲૥નᑟ㷌㕲᳦ঃ䢲૥ન❡⸂૓♃及Ǚړǚದܑ̃⎟ॱᙍ䢲Ԯ᭸Ǚ⭦⎼ኋ૓ǚⅲ
ܑ⎟₝㤚ǐ

(marks)
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PROPERTY OF A PRIVATE COLLECTOR
⻮ϧ⣺㫼

2848
A FAMILLE ROSE FLORAL LANTERN VASE

DAOGUANG SIX-CHARACTER SEAL MARK IN IRON-RED AND OF THE 
PERIOD (1821-1850)

9 � in. (24.2 cm.) high

HK$500,000-800,000 US$65,000-100,000
Compare to a similar example, see the collection of the Beijing Palace 
Museum, illustrated in The Complete Collection of Treasures of the Palace 
Museum, Porcelains with Cloisonné Enamel Decoration and Famille Rose, 
vol. 39, Hong Kong, 1999, p. 217, no. 192.

 

清㑇Գ   ◢彩花卉紋ᶻ◁尊   ⍬紅六字篆書款

۞⿉٫̺ᐅ೫ښḵ㡗ⳉˏͬ器ྋ⇂ܔ䢲♃㨫⇂㏩ⅲ道Բ◡ྐ⩇ڐᶺ◀ബ䢲 
⿉ᐅ೫ښḵ㡗ⳉᐷḵὊ品Ո㢣ǗᾫῙㆲĤ◡ྐ 	3�
ǘ䢲香港䢲1���年䢲㦓21�䢲 
ॱḛ1�2號ǐ

(mark)
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2849
A FAMILLE ROSE ‘WILD GEESE’ WATER POT

REPUBLIC PERIOD
The base is inscribed with a Yongzheng six-character apocryphal mark

2 º in. (5.7 cm.) high, Japanese wood box

HK$80,000-100,000 US$11,000-13,000

ᤪ५   ◢彩蘆㢟紋紋水˦

ᢍㄦ䣀Ǚ大᪹㢪᢫年⽖ǚ೸ᇇᢍǐ

(another view ۷ˏ㤚)
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2850
A BLUE-GLAZED GILT-DECORATED BOTTLE 
VASE

GUANGXU SIX-CHARACTER MARK AND OF THE PERIOD (1875-1908)

15 ¿ in. (38.5 cm.) high

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

A French private collection
Sold at Sotheby’s Paris, 18 December 2009, lot 208
Sold at Sotheby’s Hong Kong, 4 June 2020, lot 566

A vase of similar size with almost identical decoration from  
the Weishaupt collection is illustrated in From The Dragon’s  
Treasure, Museum fur Kunsthandwerk, Frankfurt,1987, no. 127.

清光緒   藍釉描金團花紋賞瓶   六字楷書款

來源:
法國私人珍藏
巴黎蘇富比，2009年12月18日，拍品208號
香港蘇富比，2020年6月4日，拍品566號

近似一例錄於《From the Dragon’s Treasure: Chinese Porcelain  
from the 19th and 20th Centuries in the Weishaupt Collection》， 
法蘭克福，1987年，圖版127號。

(mark)



96

PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2851
A BRONZE RITUAL WINE VESSEL, GU

LATE SHANG DYNASTY, 12TH-11TH CENTURY BC

10 ⅛ in. (25.8 cm.) high, box

HK$250,000-350,000 US$33,000-45,000
P R O V E N A N C E :

A Japanese private collection
Sold at Sotheby's London, 18 November 1998, lot 875
A San Francisco private collection
Sold at Sotheby’s New York, 21 March 2018, lot 578

The interior of the foot is cast with three pictograms reading zi zu gui  
(zi grandfather gui).

十̤/十一世紀   青㘍㩲㩐紋Ǘಡ⎑Ⅹǘ觚ףᕴ   Ս元ࠊ

來源:
日本私人舊藏
倫敦蘇富比，1998年11月18日，拍品875號
三藩市私人舊藏
紐約蘇富比，2018年3月21日，拍品578號

(inscription 㘝ᐷ)
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2852
A BRONZE RITUAL WINE VESSEL, ZUN

LATE SHANG DYNASTY, 12TH-11TH CENTURY BC

The base on the interior has a four-character inscription, reading X X fu yi  
(X X Father Yi).

10 ⅜ in. (26.3 cm.) high, wood stand, Japanese wood box

HK$400,000-600,000 US$52,000-77,000
P R O V E N A N C E :

A Japanese private collection, prior to 1986
Sold at Sotheby’s New York, 15 March 2017, lot 596

L I T E R A T U R E :

Minao Hayashi, Inshu Jidai Seidoki Monyo no Kenkyu (Studies on 
Yin and Zhou Bronze Decoration: A Conspectus of Yin and Zhou 
Bronze Vessels), vol. II, Tokyo, 1986, pl. 2-467

The wood box for this lot is inscribed on the back of the cover with a note 
dated to 1964 by Yuzo Sugimura (1900-1978) (fig. 1), a renowned Chinese art 
scholar and a former Managing Director of Idemitsu Museum of Arts, Tokyo.

ᓒࠊ   Ս元ף十̤/十一世紀   青㘍㩲㩐紋ǗḎ ǘ̌尊

來源:
日本私人舊藏，入藏於1986年之前
紐約蘇富比，2017年3月15日，拍品596號

出版:
林巳奈夫，《殷周時代青銅器紋樣の研究-殷周青銅器綜覧二》，
東京，1986年，圖版2-467
᢬ሠ品ᕱ↤⯯˖ᕖᖉᖐص㐤䢮1�00�1��8年䢯ᑞ⁴㏍年	1���
ᆵዠ̃㧍◂ǐ 
ᖉᖐص㐤䢲۠ 號࿝ˡೀ 䢲᳦́ ˩ⅲ中國藝⻒ೀ⡅䢲ܕ⮏ ᳦ᖥ̺֨Բ⟞⻒㩉ע 
㩉㟌	ॱˏ
ǐ

fig.1  ॱ ˏ

(inscription 㘝ᐷ)





PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2853
A BRONZE RITUAL WATER VESSEL, PAN

MIDDLE WESTERN ZHOU DYNASTY, 10TH-9TH CENTURY BC
The interior has a later-added graph in the centre and an inscription to one 
side.

14 ¼ in. (39.5 cm.) wide across handles, box

HK$1,500,000-2,500,000 US$200,000-320,000
P R O V E N A N C E :

Frank Caro, New York, 3 June 1965
Elizabeth A. Sackler, 1994
The Arthur M. Sackler Foundation
Sold at Christie’s New York, 14-15 September 2017, lot 906

E X H I B I T E D :

Athens, Greece, Museum of Cycladic Art, Grasslands: Ancient 
Bronzes of the Eastern Eurasian Steppes From the Arthur Sackler 
Foundation, 25 April-14 September 2002; Poznan, Poland, Poznan 
Archaeological Museum, 29 January-18 April 2004; Florence, Italy, 
National Archaeological Museum, 15 May-4 September 2004; 
Traverse City, Michigan, Dennos Museum Center, Northwestern 
Michigan College, 18 January-30 March 2009, and 21 others

L I T E R A T U R E :

R. Poor, Bronze Ritual Vessels of Ancient China (slide lectures), 
New York, 1968
N. Barnard and Cheung Kwong-Yue, Rubbings and Hand Copies 
of Bronze Inscriptions in Chinese, Japanese, European, American, and 
Australasian Collections, Taipei, 1978, no. 1065
Minao Hayashi, In Shu jidai seidoki no kenkyu (A Conspectus of Yin 
and Zhou Bronze Vessels), vol. 2, Tokyo, 1984, pl. 362, no. 42
J. Rawson, Western Zhou Ritual Bronzes from the Arthur M. 
Sackler Collections, vol. IIB, The Arthur M. Sackler Foundation, 
Washington, D.C., 1990, pp. 720-24, no. 122

中期   青㘍⒤ᕆ紋盤ݚ⾿

Ⱁڔ㈸丫及䟅᪴◧ᒹߍǐ

來源:
Frank Caro，紐約，1965年6月3日
伊麗莎白‧A‧賽克勒舊藏，1994年
亞瑟‧M‧賽克勒基金會舊藏
紐約佳士得，2017年9月14-15日，拍品906號

展覽:
基克拉迪藝術博物館，雅典，希臘，《Grasslands: Ancient 
Bronzes of the Easter n Eurasian Steppes From the Ar thur Sack ler 
Foundation》，2002年4月25日至9月14日；波茲南考古博物館， 
波蘭，2004年1月29日至4月18日；佛羅倫斯國立考古博物館， 
義大利，2004年5月15日至9月4日；丹諾斯博物館，西北密歇根 
學院，美國，2009年1月18日至3月30日，及其他21間

出版:
R. Poor，《Bronze R itual Vessels of Ancient China》(講座簡報)，
紐約，1968年
巴納及張光裕，《中日歐美澳紐所見所拓所摹金文彙編》， 
台北，1978年，編號1065
林巳奈夫，《殷周時代青銅器之研究》，冊二，東京，1984年， 
圖版362號，編號42
J. Rawson，《Wester n Zhou R itual Bronzes from the Ar thur M. 
Sack ler Col lections》，冊IIB，華盛頓哥倫比亞特區，1990年， 
頁720-24，編號122

(inscriptions 㘝ᐷ)
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THE PROPERTY OF A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2854
A RARE PAIR OF AMBER AND GREEN GLAZED 
RED POTTERY MODELS OF WRESTLING 
DOGS

HAN DYNASTY (206 BC-AD 220)

8 1/16 in. (20.5 cm.) wide (2)

HK$120,000-180,000 US$16,000-23,000
P R O V E N A N C E :

The Tsui Museum of Art, Hong Kong, by 1993

L I T E R A T U R E :

The Tsui Museum of Art - Chinese Ceramics I · Neolithic to Liao, 
Hong Kong, 1993, fig. 44 (fig. 1)
Splendour of Ancient Chinese Art, Selections from the Collections of T.T. 
Tsui Galleries of Chinese Art Worldwide, Hong Kong, 1996, fig. 11
In Pursuit of Antiquities, Thirty-Fifth Anniversary Exhibition of the  
Min Chiu Society, Hong Kong, 1995, no. 75

ᮘ   ⽥⚸釉Ṯ一對

來源:
徐氏藝術館，香港，入藏於1993年前

出版:
徐氏藝術館，《陶瓷 I·新石器時代至遼代》，香港，1993年， 
圖版44 (圖一)
徐氏藝術館，《海內外徐展堂中國藝術館藏品選萃》，香港， 
1996年，圖版11
好古敏求，《敏求精舍三十五週年紀念展》，香港，1995年， 
圖版75

fig. 1 ॱ ˏ
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THE PROPERTY OF A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2855
A GREEN-GLAZED POTTERY MODEL OF A 
HIBISCUS TREE

EASTERN HAN DYNASTY (AD 25-220)

15 ⅜ in. (39 cm.) diam.

HK$180,000-250,000 US$24,000-32,000
P R O V E N A N C E :

The Tsui Museum of Art, Hong Kong, by 1993

L I T E R A T U R E :

The Tsui Museum of Art, Chinese Ceramics IĤNeolithic to Liao, 
Hong Kong, 1993, fig. 32 (fig. 1)

 

ᖦᮘ   ⚸釉ᇞᙗ៊形㡧ᶻ

來源:
徐氏藝術館，香港，入藏於1993年前

出版:
徐氏藝術館，《陶瓷 I‧新石器時代至遼代》，香港，1993年， 
圖版32 (圖一)

fig. 1 ॱ ˏ
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THE PROPERTY OF A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2856
A POLYCHROME PAINTED POTTERY 
THREE-TIERED CHANDELIER

EASTERN HAN DYNASTY (AD 25-220)

44 1/16 in. (112 cm.) high

HK$180,000-250,000 US$24,000-32,000
P R O V E N A N C E :

Tai Sing Fine Antiques, Hong Kong
The Tsui Museum of Art, Hong Kong, acquired in 1993

 
ᖦᮘ   彩❢Ჰ㡧˖൭㐨枝ᶻ

來源:
大成古玩，香港
徐氏藝術館，香港，入藏於1993年
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THE PROPERTY OF A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2857
A POTTERY FOREIGNER-FORM LAMP STAND

EASTERN HAN DYNASTY (AD 25-220)

9 ¾ in. (24.8 cm.) high

HK$150,000-200,000 US$20,000-26,000
P R O V E N A N C E :

Tsu Po Antiques Co.
The Tsui Museum of Art, Hong Kong, acquired in 1993

 

ᖦᮘ   紅㡧͂形ᶻ༄

來源:
聚寶古玩行
徐氏藝術館，香港，入藏於1993年
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THE PROPERTY OF A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2858
A LONGQUAN CELADON JAR AND COVER

NORTHERN SONG DYNASTY (AD 960-1127)

11 ¡ in. (29.1 cm.) high, box

HK$400,000-600,000 US$52,000-77,000
P R O V E N A N C E :

The Tsui Museum of Art, Hong Kong, by 1993

E X H I B I T E D :

Victoria and Albert Museum, London, 1996

٬೐   龍ᦿ青釉⯰罐

來源:
徐氏藝術館，香港，入藏於1993年前

展覽:
維多利亞和阿爾伯特博物館，倫敦，1996年
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THE PROPERTY OF A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2859
AN INCISED 'QILIN AND SUN' WHITE-GLAZED 
EWER

YUAN DYNASTY (1279-1368)

11 ¬ in. (29.5 cm.) high

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

The Tsui Museum of Art, Hong Kong

L I T E R A T U R E :

The Tsui Museum of Art, Hong Kong, 1991, fig. 52 (fig. 1)

Yuan-dynasty ewers of this form in white glaze are extremely rare. Compare 
to a blue and white ewer with somewhat similar shape, painted with a pair of 
phoenix, sold at Christie’s London, 15 June 1998, lot 92. 

The result of Oxford thermoluminescence test no. P123m88 (13 September 
2023) is consistent with the dating of this lot.

元   白釉؋㶢㶯ᕧᑾ紋਌૑

來源:
徐氏藝術館，香港

出版:
《徐氏藝術館》，香港，1991年，圖版52 (圖一)

᢬ͬԬ͞Ⅽ㕲਋ૐ̃器া⇂₤␑➱ǐ᣻㍨ˏͬ器ྋ⇂⩮ⅲԬ㤍⩇㲋♃਋ૐ䢲 
1��8年�月1�日ᑞіᐜωૈྴሠ㇫䢲ሠ品�2號ǐ

 ᕴሠ品⚯Ḫᨈᶥ㕳Բ᫐年᧊᫐ぜ䢮᫐ぜ⛷號1123N88䣁2023年�月13日䢯䢲 
ㄗഓ⧀ᕴॱ㙼̃ᑚ͞ⓡܐǐ

fig. 1 ॱ ˏ
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THE PROPERTY OF A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2860
A FAHUA ‘FIGURAL’ VASE, MEIPING

MING DYNASTY (1368-1644)

14 º in. (36.2 cm.) high

HK$150,000-250,000 US$20,000-32,000
P R O V E N A N C E :

Sold at Sotheby's Hong Kong, 13 November 1990, lot 154
The Collection of T. T. Tsui (1940-2010)

 

明   ᾬ⬺釉༉㡘͂Ḷ圖ᙴ瓶

來源:
香港蘇富比，1990年11月13日，拍品154號
徐展堂（1940-2010）舊藏
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THE PROPERTY OF A HONG KONG FAMILY COLLECTION
仆⍜უ᫼⣺㫼

2861
A LARGE JUN PURPLE-SPLASHED JAR

YUAN DYNASTY (1279-1368)

11 ¡ in. (28.8 ccm.) high

HK$500,000-700,000 US$65,000-90,000
P R O V E N A N C E :

The Tsui Museum of Art, Hong Kong

E X H I B I T E D :

Victoria and Albert Museum, London, 1996

L I T E R A T U R E :

The Tsui Museum of Art, Hong Kong, 1991, fig. 37 (fig. 1)
Splendour of Ancient Chinese Art: Selections from the collections of T.T. Tsui 
Galleries of Chinese Art Worldwide, Hong Kong, 1996, fig. 27

元   㖹窯૱青釉ἰΊᐾ大罐

來源:
徐氏藝術館，香港

展覽:
維多利亞與艾伯特博物館，倫敦，1996年

出版:
徐氏藝術館，香港，1991年，圖版37 (圖一)
徐氏藝術館，海內外徐展堂中國藝術館藏品選萃，香港， 
1996年，圖版27

fig. 1 ॱ ˏ
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2862
A JIAN TEA BOWL

SONG DYNASTY (960-1279)

4 æ in. (12 cm.) diam., lacquer stand, Japanese wood boxes

HK$150,000-250,000 US$20,000-32,000
P R O V E N A N C E :

A Japanese private collection, Tokyo

The underside of the cover of the Japanese wood box accompanying the 
present lot bears an inscription signed by Yumyosai (1852-1917), the twelfth 
head of the Urasanke school of Japanese tea ceremony.

೐   ཈⒍茶盞

來源:
日本東京私人舊藏
ᕱ↤⯯໶㡃ᕖ日ᕴ⮏ܕ⪰道ᨤᨡ⼲ڋ೰ⓧ̣͞ډ೰Ԭ۠ἐ㸺 	18�2�1�1�
̃㘝
ᐷ及▦⟇ǐ

(detail of glaze) (another view ۷ˏ㤚)
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2863
A LARGE HIGH-FIRED WHITE-GLAZED CUP

SUI DYNASTY (AD581-618)

4 13/16 in. (12.2 cm.) diam., box

HK$240,000-320,000 US$31,000-41,000
P R O V E N A N C E :

Spink & Son Ltd., London, 1984
A European private collection
Sold at Christie’s New York, 15 September 2011, lot 1457

Fine high-fired white wares of this type were made at both the Xing kilns 
in Hebei province and the Gongxian kilns in Henan. Similar cups dated to 
the Sui dynasty have been excavated at the site of the Xing kiln and are 
illustrated in Wenwu 1987:9, pp. 4-5, figs. 6 and 10-4. The present cup, 
however, is of unusually large size. One of comparable size (12.9 cm.) was 
sold at Christie’s New York, The Falk Collection I, 21 September 2001, lot 10. 
See, also, the pair (12 cm. diam.) illustrated in the catalogue of the Charles B. 
Hoyt Collection Memorial Exhibition, 1952, p. 37, no. 142.

㡸   白釉᪩⥐大↛

來源:
Spink & Son Ltd.，倫敦，1984年
歐洲私人珍藏
紐約佳士得，2011年9月15日，拍品1457號



fig. 1 Collection of the Tianmen Museum
ॱˏ ૰㟓ຍښḵ㩉ⳉ品

“Oh, look! This adorable little parrot is having a blissful  
hot spring bath in a snowy day. As if it were saying,  
‘Life is amazing! Take a break and enjoy every moment.’”

Joyce Tsoi

Ǚ⇐⇐㐝ۿۺთⅲറ㶃㳟䢧ͱζॼ㣀૰中᧕⮏ᔃᔃⅲᬳᦾǐ 
ଦӏॼを䣀Ǚ⁥᨞૱⟞଻ 䢧̞␛η΀ၔ䢲̹ ۫᣷ˏח䢧ǚ

ⰷたḓ
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2864
A RARE YUEZHOU PARROT-FORM CUP

SIX DYNASTIES (AD 220-589)

5 in. (12.5 cm.) long

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

Acquired in Taiwan in 1996

Used for drinking, parrot-form cups were popular during the Six Dynasties 
to Tang periods, and were made by di$erent kilns across China. Parrot-
form cups made in the southern regions of China were celadon of circular 
form, such as the present cup, and another similar example with moulded 
decoration in the Hubei Province Tianmen Museum (fig. 1). Parrot-form cups 
made in northern China were white wares of more elongated form, such 
as an example discovered at the Xing kilns, Hebei province, illustrated in 
‘Xingyao yizhi diaocha, shijue baogao’, Kaoguxue jikan, vol. 14, 2004, fig. 22-5; 
and another example in a Japanese private collection, illustrated in Song 
Ceramics, Asahi Shimbun, 1999, p. 89, no. 52.

六ᕨ   ඦ๸窯㶄㳠↛

來源:
1996年購於台灣
↚݊੒㇊㶃㳟ྋ䢲Ւ⠼Ζൢᆓ↚ǐྋ׆ד✇䢲⇂₤➱⿉ǐ㶃㳟↚ⅲ㐤াᑞՍᕧ⦰
㡷ߢᓁᕩ⇂₤ᨤ⻍䢲٫ڙ໦ⴷ⒋۴ⅳᕖ⁥⁧ᑜᆵ⽖⡅器݊८ྋ䢲㶃㳟ྯ㌱ൢڙ䢲
⠎ᑞՉᑢ䢲⿉᫶٫⇈૰㟓ຍښḵ㩉ⳉˏͬྋד዁㏩ຯᕖុڪ♃㨫ⅲඥ๷⒋㤍瓷
↚䢮ॱ 䢯ˏ䣁٫ᑜଫ㒅⒋䢲⥏η៯८ྋ䢲ଫᦪ٫⇈⫂ˡ㒅⒋֨ॸˏͬ䢲⿉Ǚ㒅⒋㑦
ঋ゠ᘀǏぜኵ਺݋ǚ䢲Ǘ⡃۵ೀ㢣ֵǘ䢲200�年ⓧ1�ᕩ䢲ॱ ḛ22̃�䢲及日ᕴ⏩́
ᏻⳉ中㡷⦰ߢ׀ˏͬ䢲⿉Ǘ⎘品ȔȴǾȸȋȰǹȮȚg೏⌘ṁൢॱ㙼ǘ䢲ᕧ日ᑕ⢄
⍻䢲1���年䢲㦓8�䢲ॱ ḛ�2號ǐ

(another view ۷ˏ㤚)
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2865
A VERY RARE DING IMPERIAL INSCRIBED 
MOULDED ‘MAKARA’ DISH

JIN DYNASTY (1127-1234)

9 in. (22.8 cm.) diam., wood stand, box

HK$1,200,000-1,800,000 US$160,000-230,000
P R O V E N A N C E :

Sold at Sotheby’s London, 3 December 1974, lot 415
J.M. Hu Collection 
Sold at Christie’s New York, 15 September 2009, lot 330

㕺   ೜窯ګፗ⟺花卉紋大盤   Ǘഺ㨕൑ǘ釉˘刻款

來源:
倫敦蘇富比，1974年12月3日，拍品415號
胡惠春舊藏
紐約佳士得，2009年9月15日，拍品330號

(mark)
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The current dish, incised under the glaze with the inscription Shang Shi 
Ju (Imperial Food Bureau), indicates it was made for use inside the palace 
during the Northern Song or Jin Dynasty. According to Song Huiyao Jigao 
(Song Government Manuscript Compendium), six Imperial Bureaus were 
established under the Department of Palace Services during the Northern 
Song dynasty, in charge of various palace household a$airs including 
dining, medication, wine, attire, bedding and transportation. One of these 
Six Bureaus was Shang Shi Ju (Imperial Food Bureau), in charge of anything 
food-related within the palace. Such institution continued to exist in the 
succeeding Jin dynasty, with very similar functions serving the imperial 
family.

Ding wares bearing Shang Shi Ju inscriptions were made since the late 
Northern Song dynasty. A Ding bowl incised with dragons and the same 
inscription, for example, was excavated from the late Northern Song strata 
at the Ding kilns (Jianciling Area A), included in The Museum of Oriental 
Ceramics, Osaka exhibition White Porcelain of Ding Yao, Osaka, 2013, pl. 33. 
However our current dish is closer in style with Ding wares from the Jin 
dynasty. In 1960-1963, a fragment of a dish moulded with Makara motifs and 
incised with the Shang Shi Ju inscription, was unearthed from the Jin dynasty 
strata at the Ding kiln site in Jianciling in Quyang (fig. 1). The moulded 
decoration, size and calligraphic style of the inscription on this fragment are 
remarkably similar to our current Ding dish, suggesting the similar date of 
manufacture of the two pieces. A rubbing of the sherd is illustrated by Liu 
Tao, Dated Ceramics of the Song, Liao and Jin Periods, Beijing, 2004, p. 162, 
fig. 13-3. Another Ding dish with almost identical Makara motifs and incised 
with the same inscription is in the collection of the Palace Museum, Beijing, 
illustrated in Selection of Ding Ware: the Palace Museum’s Collection and 
Archaeological Excavation, Beijing, 2012, pl. 116 (fig. 2).

While the Makara appears to be a mythical beast of Indian origin comprising 
elements from creatures such as crocodile, elephant and fish, there is a 
considerable degree of sinicisation to the ones on the current dish, most 
notably the dragon-like head paired with wings, which echoes the yinglong, a 
form of winged dragon mentioned in the Shanhai Jing (Classic of Mountains 
and Seas). It is uncommon to find a Ding ware decorated with the Makara 
motif- even rarer with the Shang Shi Ju inscription. Formerly from the 
collection of the illustrious collector J.M. Hu, this dish is exceptionally rare 
with remarkable provenance.

 

↱↿۴䢲ཧન䢲⊀१㉚ǐ↱࿘ុڪፖ⟹ˏയ䢲㹩㩾㮽㌪䢲⣰㱇٪⠇⠼ǐ↱નڪ➁
ᗋोಮ⩇ڐ♃䢲۴ᦵڰڪ㣄♃ǐ㐞㭕ᑟㅿḨⅭ㕲䢲۴ᯥ⣐䢲໶㕲˗חǙഹ㨔൐ǚ᜶
ᕊᢍǐ

ᎯǗ೏ᕒ要㎌␼ǘⓧˑډˏ՝Ǖ⢓೙ˏ̏̃ ǖˏ〦㍭䢲೏͞ᣩ中⇈˗⟄Սഹ൐䢲ֱ
ካⅴຠ㨣㨔Ǐ㕗ⳜǏ㔑㕠Ǐ⻞ᕚǏ᡹⧆Ǐ㎘㎆⓼ 䣀̢Ǚ֜✼Ս൐䢲日ഹ㨔䢲ካ⥺⟫̃

䣁̢ᕃഹⳜ䢲ካؕݸ〻ц̃ 䣁̢ᕃഹ㕌䢲ካ㔑㕠̃ 䣁̢日ഹ⻞䢲ካ⻞ᕚիդ̃ 䣁̢ᕃ
ഹ⧆䢲ካ᡹⧆ຸມ̃ 䣁̢ᕃഹ㎆䣁ካ㎘㎆̢̃ǐǚՆ㕹͠ 䢲ྯᇥ⾴٫೏ד༂䢲೫中❾
⟄ഹ㨔൐ǏഹⳜ൐⓼៬᝷䢲ᢷೢ࿒㡗ካ┹ǐᕴ↱໶חǙഹ㨔൐ǚᢍ䢲㧣ܕပ⟵䢲ᒶ
ϭካ┹೫中㨣㨔ⅲഹ㨔൐ϕ⁪⡊ṁ᷂׆⽖̃⁪器䢲ಧˠ㕷᜴ള䢲ཽ㉚Ὂ㇂ǐ

⒋ঋᕍ֨ڈ"Ǚഹ㨔൐ǚᢍⅲ೛⒋Ⅽ瓷ྐྵ٫೏ᓑᕩຄ㟚୥֨ή䢲ଫ೛⒋᯹⌘๡ח
ॸˏͬ٫೏ᓑᕩǙഹ㨔൐ǚᢍ㹩♃↡䢲⮏㙼ᑞǗ೛⒋䢴Ԙ㢢ȖȷⅭȚˠ₇䢴⒋ঋⅪ
ኵᆓᗊൢǘ䢲日ᕴ䢲2013年䢲ॱ ḛ33號ǐ΢♢⿭ᕴ↱♃㨫及㧰ᙂ䢲םᕇ዁㏩㕹͞
֨ॸϡಠ䢲ଫ1��0��3年᯹⌘ᖐ೛⒋㑦ঋ֨ॸˏͬ㕹 Ǚ͞ഹ㨔൐ǚᢍڪፖ⟹㮽♃
↱ⅲᣏͬ䢲D ゲ♃㨫ǏോഢǏ͠ ⦰໶ᢍח᧊䢲㓅⧀ᕴ器㤖ັ዁㏩䢲ᅠ᳦ܔˏᓁ̃͞
⁧ḵ䢮ॱ 䢯ˏ䢲Ւሦᕴ⮏㙼ᑞ؎᰺⮏Ǘ೏㑨㕹☸年瓷器ǘ䢲٫ 䢲̺200�年䢲㦓1�2䢲 
ॱ13�3ǐ٫̺ᐅ೫ښḵ㡗ⳉˏͬ⧀ᕴ器໦̅⇂ܔⅲ೛⒋ڪፖ⟹㮽♃↱䢲חូܔǙ
ഹ㨔൐ǚᢍ䢮ॱ̣䢯䢲⮏㙼ᑞǗ೛瓷㢢㢣䣀ᐅ೫ښḵ㡗Ὂⳉ及֨ॸ೛⒋瓷器Ⲏ⭊ǘ
䢲٫ 䢲̺2012䢲ॱ ḛ11�號ǐ

ፖ⟹㮽ᬜ⦪ڪ༂⎘づ䢲ۈϜⅲྋㅿ૨♼ܐ㱽㮽Ǐ㮽及ㅿ⓼Ԭ♘䢲΢ॼ᢬↱˖ⅲፖ
⟹㮽ྫᒝ㧩ຄǙ中國٪ǚ䢲ፖ⟹η㹩㩾㮽ൎṸ䢲㔌͠⠇⠼䢲۷́⢌Ⴒ㈯Ǘ山ᩄ⚯ǘ
⼲〦㍭ⅲᕖ⠼ᅠ㹩䢲˩ ⧀ҷ⚗中國♃㨫➁ᗋ⩇ڐ及ڰ㣄♃⇂♼ܐ䢲ྋᆓԬ♘ㅵ೾
ⅲ⬹㶦᝷ॱǐᕴ↱ڪ⩇᪹ᓤ⧉ᕣ䢲♃㨫❀⡊˙ 䢲̚˞ ᕖǙഹ㨔൐ǚᢍㄦ䢲ᕍ⁳ᏻⳉ
大೰⣠ႦᒯԱ⁥໱ⳉ䢲ᒶ㢼ྴˏ⿉⡊۠ҷᇥᕖ໴ⅲ೛⒋೫ངω器ǐ

2865 Continued

fig. 1 Image of a fragment bearing the inscription Shang Shi Ju found at the Jin 
dynasty strata at the Ding kiln site in Jianciling 

ॱˏ ᯹⌘ᖐ೛⒋㑦ঋⅬή㕹͞Ǚഹ㨔൐ǚᢍፖ⟹㮽♃↱ᣏͬ

fig.2 Collection of the Palace Museum, Beijing
ॱ̣ ٫̺ᐅ೫ښḵ㡗ⳉ品
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2866
A GUAN-TYPE LONGQUAN TRIPOD CENSER

SOUTHERN SONG DYNASTY (1127-1279)

4 11/16 in. (12 cm.) diam., Japanese wood box

HK$1,500,000-2,000,000 US$200,000-260,000
P R O V E N A N C E :

Cunliffe Collection, no. KO5
Sold at Bonhams London, The Cunliffe Collection: Chinese Ceramics 
and Jade Carvings, 11 November 2002, lot 32
Sen Shu Tey, Tokyo
Sold at Christie’s New York, The Classic Age of Chinese Ceramics: The 
Linyushanren Collection, Part II, 15 September 2016, lot 718

E X H I B I T E D :

On loan to the National Museum of Wales, Cardiff, 1991-2002, 
no. NMWA(L)765
Sen Shu Tey, The Collection of Chinese Art - Special Exhibition ‘Run 
Through 10 Years’, Tokyo, 2006
Christie's, The Classical Age of Chinese Ceramics: An Exhibition of 
Song Treasures from the Linyushanren Collection, Hong Kong, 22 to 27 
November 2012; New York, 15 to 20 March 2013; London, 10 to 14 
May 2013

L I T E R A T U R E :

Sen Shu Tey, The Collection of Chinese Art - Special Exhibition ‘Run 
Through 10 Years’, Tokyo, 2006, p. 60, no. 73
Christie's, The Classic Age of Chinese Ceramic: An Exhibition of Song 
Treasures from the Linyushanren Collection, Hong Kong, 2012, p. 181, 
no. 78

೐   龍ᦿ窯仿官窯ཧ紋ଖ式ᷴښ

來源:
Cunlif fe舊藏，編號KO5
《The Cunlif fe Col lection: Chinese Ceram ics and Jade Car vings》，
倫敦邦瀚斯，2002年11月11日，拍品32號
千秋庭，東京
《古韻天成 ─ 臨宇山人珍藏 (二)》，紐約佳士得，2016年9月 
15日，拍品718號

展覽:
借展於英國威爾士國家博物館，加的夫，1991-2002年， 
編號NMWA(L)765
千秋庭，東京，《創立10週年紀念展覽會》，2006年
佳士得，《古韻天成：臨宇山人宋瓷珍藏展覽》，香港，2012年 
11月22至27日；紐約，2013年3月15至20日；倫敦，2013年5月10至
14日

出版:
千秋庭，《中國美術蒐集》，東京，2006年，60頁，編號73
佳士得，《古韻天成：臨宇山人宋瓷珍藏展覽》，香港， 
2012年，181頁，編號78

(base ໶㒴)
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2867
A VERY RARE EARLY-MING LONGQUAN 
CELADON MEIPING

MING DYNASTY, 15TH CENTURY

17 ¾ in. (45 cm.) high, box

HK$5,000,000-8,000,000 US$650,000-1,000,000
P R O V E N A N C E :

Tai Sing Fine Antiques Ltd., Hong Kong 
The Tsui Museum of Art, Hong Kong, 1991, fig. 47
Splendour of Ancient Chinese Art, Selections from the Collection of T.T. 
Tsui Galleries of Chinese Art Worldwide, Hong Kong, 1996, fig. 39

明十五世紀   龍ᦿ⒍青釉ᙴ瓶

來源:
大成古玩，香港 
《徐氏藝術館》，香港，1991年，圖版47號
徐氏藝術館，《海內外徐展堂中國藝術館藏品選萃》，香港， 
1996年，圖版39號





124

2867 Continued

The commanding form and excellent potting of this meiping, complemented 
by the handsome and lustrous glaze, distinguish it as an excellent example of 
its type.

Compare to two very similar Longquan celadon meiping and covers, one 
smaller in the collection of National Palace Museum, Taipei, illustrated in 
Green. Longquan Celadon of the Ming Dynasty, Taipei, 2009, pp. 130-131, 
no. 64 (fig. 1); the other illustrated in Selected Treasures of Chinese Art: Min 
Chiu Society Thirtieth Anniversary Exhibition, Hong Kong, 1990, pp.280-281, 
no. 125.

Another similar Longquan celadon meiping and cover carved with bamboo 
and prunus is in the collection of Palace Museum, Beijing, see collection 
no.XIN00062697 on the digital archive.

 

᢬器ᬜ⦪ྰᤧ藝⻒㩉ǐ᣻㍨Չ᳦᜴ͬ⇂Κⅲᒝ͞㹩ᦾ⒋㤍㕲Բ♘ຯ⯯ᙳ⁄䢲Ւ
中ˏͬₙറⳉᑞ٫܀ᐅ೫ښḵ㡗䢲㍭ᑞǗ⌄⚷Ĝᒝ͞㹩ᦾ⒋㤍瓷ǘ䢲٫܀䢲200�
年䢲㦓130�131䢲ॱ ḛ��䢮ॱ 䢯ˏǐ۷ˏͬᕍᑞ1��0年香港ᐋᥒ精⧆ൢ 䢲֨⿉Ǘ歷
͞ᐷḵ⭊Ὂᐋᥒ精⧆˕ډ㐬年☸࿺ൢǘ䢲香港䢲1��0年䢲㦓280�281䢲ॱ ḛ12�ǐ

۷᣻㍨٫̺ᐅ೫ښḵ㡗ⳉˏͬᒝ͞㹩ᦾ⒋㤍㕲ᔄחⒾᙈ♃ຯ⯯ᙳ⁄䢲㍭ᑞᐅ೫
ḵ㡗ⳉᐪದᐷḵ༆䢲⛷號ᑕ000�2���ǐښ

fig. 1 Collection of the National Palace Museum, Taipei  
ॱˏ 國⒤ᐅ೫ښḵ㡗ⳉ品 
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2868
A RARE LARGE GREEN JUN BOWL

SONG-JIN DYNASTY (960-1234)

8 ⅝ in. (21.8 cm.) diam., box

HK$100,000-150,000 US$13,000-19,000
P R O V E N A N C E :

Sold at Sotheby's London, 12 December 1978, lot 196
The Plesch Collection, no. CH22
Sold at Christie's London, 3 November 2009, lot 184

E X H I B I T E D :

Iron in the Fire: the Chinese Potters' Exploration of Iron Oxide Glazes, The 
Ashmolean Museum of Art, Oxford, 10 May - 19 June 1988, no. 26

L I T E R A T U R E :

John Ayers, Margaret Medley, Nigel Wood, Iron in the Fire, London 
1988, no. 26, p. 45

೐/㕺   㖹窯⚸釉大盌
來源:
倫敦蘇富比，1978年12月12日，拍品196號
Plesch舊藏，CH22號
倫敦佳士得，2009年11月3日，拍品184號

展覽:
《Iron in the Fire: the Chinese Potters' Exploration of Iron Oxide Glazes》
，阿什莫林博物館，英國牛津，1988年5月10日-6月19日，圖26號

出版:
John Ayers, Margaret Med ley, Nigel Wood，《Iron in the Fire》， 
倫敦，1988年，圖26號，頁45
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2869
A LARGE HIGH-FIRED WHITE-GLAZED CUP

SUI DYNASTY (AD 581-618)

4 ⅝ in. (11.8 cm.) diam.

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

Acquired in Hong Kong, 1 November 1981

The present cup is a rare example of the fine high-fired white wares 
produced during the Sui dynasty, which are characterised by their fine clay 
body and thin, crackled translucent glaze. Related cups are known, but are 
usually of smaller sizes, such as an example (8.8 cm. diam.) in the Xi’an 
Institute of Cultural Relics Preservation, illustrated in Complete Collection of 
Ceramic Art Unearthed in China, vo. 15, Shaanxi, Beijing, 2008, p. 14, no. 14. 
For other similar cups of this larger size group, compare one (12.1 cm. diam.) 
sold at Sotheby’s New York, 21 September 2022, lot 321; and a slightly 
shorter one (12.2 cm. diam.) from the Annenberg Ja$e Hall Collection, sold at 
Christie’s New York, 24 March 2022, lot 1001.

㡸   白釉仰鐘式↛

來源:
購於香港，於1981年11月1日
ᕴ↚㐤া▒✁䢲⣐ㇲ♢⥲ᮾⅭ䢲㕲㤚Բᮾΐᯍ䢲᭸⿄♢೺㟚Ḛ䢲㭕ή̞㡷͞Ⅽ瓷
ⅲՔাṁ࿋ǐಧˠⅲ㡷͞Ⅽ瓷ᐪ㕷␑ള䢲㏩ΚⅲⅭ㕲↚ോഢ૨㍨റ䢲ଫ⾾೎ຍᐷ
ḵЛㄼ⡃۵ᆵᆵⳉˏϡ䢮↿ྱ8�8Ռ 䢯ֱ䢲⿉Ǘ中國֨ॸ瓷器Ո㢣ǘ䢲ⓧ1�՝䢲㦓1�
䢲ॱ ḛ1�號ǐോഢ⇂ͱ̃㏩Κϡۿ۞⡃2022年�月21日♈☼⳹೾᣻ሠ㇫ˏ 䢮ͬ↿
ྱ12�1Ռ 䢯ֱ䢲ሠ品321號䢲͠ 及2022年3月2�日♈☼ωૈྴሠ㇫㍨⊀ˏ 䢮ͬ↿ྱ
12�2Ռ 䢯ֱ䢲ሠ品1001號ǐ
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2870
A SMALL JUN PURPLE-SPLASHED 'BUBBLE' 
BOWL

SONG DYNASTY (960-1279)

2 ¡ in. (6.1 cm.) diam.

HK$400,000-600,000 US$52,000-77,000
P R O V E N A N C E :

Bluett & Sons, London, according to label

The bowl is well potted with rounded sides rising from the tapered foot, the 
exterior is covered with an attractive blue glaze and the interior splashed 
with an irregular mottled purple band. Examples of ‘bubble’ bowls include 
one in the Palace Museum, Beijing, illustrated in The Complete Collection of 
Treasures of the Palace Museum, Porcelain of the Song Dynasty, Hong Kong, 
1996, p. 246, pl. 222 (8.3 cm. diam.)

೐   㖹⒍ἰΊ紫小盌
來源:
Bluett & Sons，倫敦 (據標籤)
᢬ͬ㖸⒋റ↡㐤া㨪᭸⡊㤉๾䢲↞↞ۿደǐ↡Շ૰ⳇ㕲㤚̃中㨫ᕖ˙⿊םⅲἯῚ
♞⨓ᐽ 䢲ੌ⿭̃ଫᓑ㣦ㅌ໣䢲ཛ́Նكǐ᢬㧛♞ᐽറ↡᳦㖸⒋ܕ品ǐҷˠⅲܔ㧛
റ↡ۿ۞ᵨ٫̺ᐅ೫ښḵ㡗ⳉˏϡ䢮۴ྱ8�3Ռ 䢯ֱ䢲ᐅ೫ښḵ㡗ⳉᐷḵὊ品Ո㢣
ǗՉ೏瓷器䢮˖䢯ǘ䢲香港䢲1���年䢲ॱ ḛ222號ǐ

	interior ↡࿘




AFTERNOON SESSION
LOTS 2871-3052

ሠ㇫ڏ˗
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This collection of Buddhist sculptures tell the story of 

Buddhism’s transmission along the Chinese silk road and 

various trade routes, from India eastward to the Korean 

Peninsula, northward to Mongolia, and southward to Yunan 

and southern China. 

Buddhism is unique amongst world religions in its inclusive 

nature, and often assimilate local beliefs into its theology, be 

it Bon of Tibet, Shamanism of Jurchen, Benzhuism of Yunnan 

or Daoism of China. These variations come together to create 

a symphony that is rich and multifarious, vibrating throughout 

Asia.

The early works include those from the Sixteen Kingdoms, 

Northern Wei, Balhae and Sila Kingdoms; while the classical 

period include those from Tang, Tubo, Guge, Five Dynasty, 

Xixia and Dali Kingdom, ending with a unique Manjusri 

group from the Yuan Dynasty.

 

中國⚘㊌˖ⅲζᐓ藝⻒

㐝йᏻⳉ中ⅲζᐓ㐤ӏㅒᆔоˏ⒕ζᐓॼ中國⚘

㊌及Ւ೉ࠉ㇍道㊌˖ҷᎌⅲ᜼ᦷ䢲ᬜ㈯ڪ༂䢲٫ྤ

⯄۵㭙ۈ䢲ᖥ⚯㤍༑ⳉ㭙٫⬹ྤۈ及ᕧ㯶ڑා䢲ڙ

⚯㣄ڙ⬹ྤڙঃڈǐ

ζᐓॼˠ₇೘ᐓ中ۿヘᕏՓՖೲ˩⯩̃ṁㇲ䢲ັ ܽ

ᏻ₤ঃ೘ᐓ̃Пͦ⧀ᐓ⟵⸩᳦຃⁪䢲ଫ⾾ⳉⅲ⩷

ᐓ䢲ଝ⇞ⅲⲬ᭸ᐓ䢲㣄ڙⅲᕴ˹ᐓ及中國ⅲ道ᐓǐ

㐝̮˙ܔⅲㅌଆՏ❎ᆓˏ㒴᪨ᦌ㉭ೖⅲ̵㦑ᑨ

䢲ྮॼ̯ᨕ܍ঃ⁧⁥Տ㲌ǐ

ᏻⳉ中ᒀᕩⅲη品ٝሳډՍ國䢲٫㮴䢲᫈ᩄ國䢲ᑕ

⟕䣁中۵ᓁᕩᕖߢ 䢲͞ܘⱐ䢲۵ᙂ἖ᕧ䢲̩ 䢲͞㑨䢲

⾾ૠ及大ώ國䢲⡊͠Ԭ͞ˏͬὊ➱ⅲᐷᣅ及⇱൲

ӏ᳦♼ൎǐ

BUDDHIST ART ALONG  
THE CHINESE SILK ROAD
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fig. 1 Sold at Christie’s New York, 14 September 2017, lot 803
ॱˏ ♈☼ωૈྴ䢲201�年�月1�日䢲ሠ品803號

五⣡十六५   㛶㕺㘍㕴㏸ḯൎηচӐ

來源:
倫敦佳士得，1989年6月12日，拍品87號
《正觀自在—佛教藝術精品》，香港佳士得，2018年5月30日， 
拍品2851號

展覽:
香港大學美術博物館，《馳騁古今—中國藝術的仿摹與創新》， 
2006年，頁277，圖錄圖版159號
香港佳士得，《梅熟梔香—中國絲路上的佛教藝術特展》， 
2023年5月25-30日，圖錄圖版1號
ζ˹ബ㢳ᆾ♼⏕೛ڪ䢲㢳⥒㉰㉠ঙᑞ㟌ᑜা܀༃䢲Չҏ㊲ঙᕖˏയ᢫㤚Ờಠ䢲 
཯۴㣹㹀ǐྋㅿؽ⁥᨞ᮻǐ 

᢬㐤ӏഹۿ⿉㍨⒤㭕ⅲ㦷া䢲⦏া㟌८䢲⇶≚⑪ 䢲֨㍨᪨ⅲ⇶⒆⓼䢲Փᕖ㏩⣠́ 
̃ӏǐζ⼾ᖚ͠⣰ע⻞⾄η6াໜ⻍኱܀⦰־༃䢲ྯ ⁳๽⢵❗㑁㧀㒴⻻⽀ᑞ๽ 
ྯᑜǐ㢳ᆾ⥏̵ע₱⻍⏕೛ڪ䢲ᆾ⢩ҏ⼇Ⓕ঺⭷䢲⇂₤Փᕖᓁ͞ṁ࿋ǐ

㏩Κϡۿ۞⡃♅ḓ㑍㠾㕹ᑔښḵ㩉ⳉˏബ䢲⿉Ǘ$IJOFTF #VEEIJTU #SPO[FTǘ
䢲♈☼䢲1�88年ॱḛ2號䣁及♈☼ωૈྴ201�年�月1�日ሠ㇫ˏബ䢲ሠ品803號
䢮ॱ 䢯ˏǐ
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2871
A RARE GILT-BRONZE FIGURE OF 
SHAKYAMUNI

SIXTEEN KINGDOMS (AD 304-439)

3 ¼ in. (8.2 cm.) high

HK$150,000-200,000 US$20,000-26,000
P R O V E N A N C E :

Sold at Christie's London, 12 June 1989, lot 87
Sold at Christie’s Hong Kong, Contemplating the Divine –  
Fine Buddhist Art, 30 May 2018, lot 2851

E X H I B I T E D :

University Museum and Art Gallery, The University of Hong 
Kong, Art & Imitation in China, The Oriental Ceramic Society of 
Hong Kong, 2006, Catalogue, p. 277, no. 159 
Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 1

The style of the present figure is from the Gandhara-Mathura canon. The 
earliest figure of this dhyani-type would appear to be the Brundage example 
dated C.E. 338, and illustrated by C. Deydier, Chinese Bronzes, 1981, col. 
pl. 111. For other similar figures of this style from this period, see an example 
in the Nelson-Atkins Museum of Art, Kansas City, with roaring lions, 
illustrated by H. Munsterberg, Chinese Buddhist Bronzes, New York, 1988, 
pl. 2; and the figure from the collection of Goto Shinshudo, sold at Christie’s 
New York, 14 September 2017, lot 803 (fig. 1).
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2872
A BRONZE OPENWORK ‘TAOTIE’ FITTING

NORTHERN WEI DYNASTY (AD 386-534)

4 ⅝ in. (11.7 cm.) wide, wood stand

HK$100,000-150,000 US$13,000-19,000
P R O V E N A N C E :

The James and Marilynn Alsdorf Collection, Chicago, acquired 
prior to 1970
Sold at Christie’s New York, Sacred and Imperial: The James and 
Marilynn Alsdorf Collection Part II, 24 September 2020, lot 889

E X H I B I T E D :

Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 2

L I T E R A T U R E :

The Arts Club Chicago, Chinese Art from the Collection of James W. and 
Marilynn Alsdorf, Chicago, 1970, no. 814

A similar mask (fig. 1) from Leizumiao, Guyuan, Ningxia Autonomous Region, 
and now in the Guyuan Museum, is illustrated by James C. Y. Watt et al., in 
China: Dawn of a Golden Age, 200-750 AD, The Metropolitan Museum of Art, 
2004, p. 164, no. 73, where it is dated Northern Wei dynasty, 5th century. The 
entry notes that the motif of a ‘human figure placed between the animals 
survives from an earlier period of Xianbei culture on the steppes.’ This 
mask also retains its pendent ring handle which duplicates the openwork 
decoration that is found between the ears of the animal mask. A similar 
fitting of comparable size was sold at Christie's New York, 20-21 March 2014, 
lot 2041.

٬㮵   㘍㩲㩐紋鋪首

來源:

阿爾斯多夫伉儷舊藏，芝加哥，1970年前入藏
《崇聖御寶 - 詹姆斯及瑪麗蓮 · 阿爾斯多夫珍藏（第二部分）》，
紐約佳士得，2020年9月24日，拍品889號

展覽:
香港佳士得，《梅熟梔香—中國絲路上的佛教藝術特展》， 
2023年5月25-30日，圖錄圖版2號

出版:
芝加哥藝術俱樂部，《Chinese Ar t from the Col lection of James W. 
and Mar ilynn A lsdor f》，芝加哥，1970年，編號814
ᐦ㭕ₙ݊᢫ᑜা䢲ᢩ 㤚大⇶⇂₤஖Ẹ䢲̞ ⿰㭙㸬䢲㢳⿰സⒻ˖⠹䢲ἄՇ⿰ᕖ㢳㹩䢲
㹩ܿⴷᕖˏ⠇́	ᆘ᳦ζ
ྋㅿ䢲⥊㊽㹩ൎ䢲㢳ᆾۡ⥇⡊⒤ǐ᣻㍨ˏͬോഢ⇂₤ⅲ㏩
Κϡ䢮ॱ 䢯ˏ䢲ήⳉഔૠफ़ښۈḵ㩉䢲㑰ᕖˏϡ201�年3月20�21日ᑞ♈☼ωૈྴ
ሠ㇫䢲ሠ品20�1號ǐ

fig.1 Collection of the Guyuan Museum of Ningxia
ॱˏ ഔૠफ़ښۈḵ㩉ⳉ品
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‘What does it feel like to be in the presence of the divine? 
Incredibly calm, and, slowed breath… the past and the 
present become one. From the long lost civilization of Xixia 
Kingdom, a mysterious and cultured people that met the 
savagery of the Mongols; attired in the Song style but with 
Tangut features, what must have this figure witnessed?  
Everything, and nothing, all expressed in his enigmatic 
smile.’

Ruben Lien

Ǚΰヘ⿉ζ䣅֘ۺ⿏᢬ബ⬳Ⲭ䢲㦣⿨࿘⎘ഔ㤔䢲ᤷၔၴ㟌䢲ྤ ᒣ
⧀͎日ܐ⡊撗ˏģ  ᩕ૷ⅲ⾾ૠ۵國䢲ˏ й⎘⏹⡊ᐷᒝⅲᤩᑬ䢲
ॼ⯄۵ⅲᣏᔙ˗ᆓ撗歷܂ⅲˏ㦓⑤Ⅽ䢲㐝ˏ 䢲ֲ͔ ᒶܫ㓅⿉׍
̞䣅̷ᒶ䢲̷ 㤖䢲Κ̅㓅ॼ͔ˏሏ࿇ⓑ中ǐǚ

㐧ᅿ၎

136

2873
A GILT-LACQUERED BRONZE FIGURE OF 
MANJUSRI

XI XIA KINGDOM (1038-1227)

12 in. (30.2 cm.) high, box

HK$5,000,000-7,000,000 US$650,000-900,000
P R O V E N A N C E :

A European private collection, acquired in the 1970s
Acquired from Valerie Levesque in 2005

E X H I B I T E D :

Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 13

⾿ૡ   ᮀ 㕺㘍ᐸᣆ⬴ⲭ㫢ờӐ

來源:
歐洲私人舊藏，1970年代入藏
2005年自Valer ie Levesque購藏

展覽:
香港佳士得，《梅熟梔香—中國絲路上的佛教藝術特展》， 
2023年5月25-30日，圖錄圖版13號
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fig. 1 Collection of the Ningxia Museum
ॱˏ ഔૠښḵ㩉ⳉ品

fig.2 Wall painting of Manjusri in the Yulin Caves
ॱ̣ ᜿ᗆ⒁ⓧ3⒁中ⅲ㫡Ờᐷᣅ⬳Ⲭન₝

This rare bronze figure from the Xi Xia Kingdom is the only example that 
has appeared on the market in recent years, with the added rarity of it 
being an heirloom piece. There are very few examples of Xi Xia Kingdom 
bronze sculptures that survive, and it is not until 1986, when seven Buddhist 
bronze figures were unearthed in Yinchuan, Ningxia province, that we got a 
glimpse of the unique style of the period. They are masterpieces of bronze 
casting in a dynamic and elegant style. When they were first unearthed, 
people were puzzled as to their dating. However, in 1996, careful analysis 
were carried out on the archaeological stratigraphy of their excavation, as 
well as technical comparison to other excavated bronze objects in Xi Xia 
tombs. They were determined to be from the Xi Xia Kingdom. The Manjusri 
(fig. 1) and Samantabhadra presented are very close in style to the current 
figure, in particular the treatment of the facial features: raised brow bones, 
cheek bones and straight noses, half-open eyes with a fold on the eyelid, and 
outlined lips. These features show the aesthetic ideals of the Tangut people. 
The meandering ribbons framing the head is also very characteristic. The 
bare feet are corresponded with two naturalistically rendered lotus pods – 
often seen on depictions of bodhisattva in this period – which also appear 
on the wall painting of Manjusri (fig. 2) dated to the Xi Xia Kingdom period 
in the Yulin Caves. The gilding of the current figure, like the seven unearthed 
figures, are rendered with cold-painted gold lacquer.

᢬ͬ⾾ૠᓁᕩⅲ㘌㐤ӏ᳦歷年Ϝຍ਽ӆ⿉䢲ໟ˞ᒶҷˠ̃ḵ䢲㤖ັ㢼ྴǐ⾾ૠ㐤
ӏഓḵᕴϜെଫ㲋ᤀ㶮⿰䢲ˏ↿1�8׍�年ॼഔૠ㘇๶֨ॸ̞ˑബζᐓ́ḵ㐤ӏ䢲
ᇀ͟ᆔоയ㐝ᓁᕩⅲ㐤ӏᕖ̞ᕇ᪨ⅲほㄦǐ㐝ˑബӏ䢲㐤াؽ⁥䢲ྋㅿ㐴⇞䢲᣻
ϡ٘␴䢲ۿ鐅ᒶ㘌㢯藝⻒ⅲ精品ǐ΢֨׀ॸᓁೀ₇യՒ⌔ֲᑚ 䢲͞ᆘᕖḉㄺ䢲↿
年⚯㑁中國國೰ˏ♒ᐷḵ㞚೛പ೰䢲⌔ほՒ֨ॸঃ൬及᣻യ⾾ૠ἖㡥֨ ���1׍
ॸⅲᐷḵྯ⌔ほՒ᳦⾾ૠᓁ̃͞ḵǐՒ中ⅲᐷᣅ䢮ॱ 䢯ˏ䢲ᓢ㇪Չബ⬳Ⲭ㐤ӏ䢲⧀
᢬ബ㐤ӏ㧰ᙂ㤖ັ⇂㏩䢲ീՒ͔оⅲ㟚⦏䢲⑪㈯ⅲ⇎㬶䢲㧮㬶͠及↿ቫⅲ㸬ឬ䢲̟
⇶≚ₙ㡲㈯ॼ⇶⇰˖ᑜྋᆓˏ♢⾄䢲Κ㟙࿇∍ⅲ㢳⇶䢲㑰ᕖ㢳ٚ⛁ⅲߙࣇ䢲㐝̮
ṁ࿋㤖ັˏ⦱䢲ח؊֨⾾ૠ㷨㦗ᑬⅲঃ৶ṁ⨓䢲Չᑢ㏝㏾፦۱ⅲ㨈ຯ⻢ή䢲̑ ᒶ
㐝ᓁᕩ㐤ӏⅲṁ⨓䢲́͟⢌Ⴒ׍೏̏͞۱╋ⅲ⟞ೀ䣁᢬૥Ւ㣹㉚⥊ካ⢳ۄ૨⢟䢲
㉚˗㢳ⰈⰇᎾ⇞ഘഓ䢲̷ ᒶ᢬ᓁ͞ṁ࿋䢲᜿ᗆ⊅⒁ⓧ3⒁⾾ન٫ҏᆵ₝⾾ૠᓁ͞
ⅲᐷᣅ⬳Ⲭન₝䢮ॱ̣䢯䢲̑ ᒶڑ⤊܃㉰๽⤊㊣ⰈⰇ䢲ۿη᣻㍨ǐᕴͬ㘌⬳Ⲭ㐤
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2873 Continued
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2874
A RARE BRONZE NINE-PRONGED VAJRA 

XI XIA KINGDOM (1038-1227)

6 ¾ in. (17.8 cm.) long, box

HK$200,000-300,000 US$26,000-39,000
E X H I B I T E D :

Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 14

This rare vajra is unusually decorated with eight human masks and is a 
product of cultural cross-cultivation between the Vajranyana Buddhism in 
Tibet and Persian Sassanian cultures that spread along the silk road.

The Xi Xia Kingdom occupied a pivotal position on the silk road and provided 
a place of cultural exchange between the nomadic herders, the emissaries 
of di$erent nations, the metropolitan merchants and travelling monks. 
Many objects excavated along the silk road feature mysterious human mask 
roundels, such as the Sassanian silver ewer from the tomb of Li Xian; the 
Sogdian bronze ewer with human mask decoration excavated in Qingshan 
Temple, Lingtong; and the Sui Dynasty bronze figure of Amitabha triad in 
the Shanghai Museum, where the waist of Amitabha's lotus pedestal is 
decorated with eight human mask roundels. The current vajra is very closely 
related to the Xi Xia example (fig. 1) now in the Hermitage Museum in 
St. Petersburg.

⾿ૡ   㘍̐⢱͂㤛㕺׬ᖪ

展覽:

香港佳士得，《梅熟梔香—中國絲路上的佛教藝術特展》， 
2023年5月25-30日，圖錄圖版14號
᢬⾾ૠ㕹׫ᖩ˖ՏᕖՋй⎘⏹㦷ӏ䢲㡙̞۫׍⾾ⳉ䢮ࡊ㪏ሜ㢢ᐷ٪䢯ܘ Ǐt۵ᙂ἖
ᕧ೺ᐓⅲྗ㦑૥䢲⇂₤␙༂˖̷ۿ⣵۫٫׍ᑜ⚘㊌Ⲭ὇἖ᕧᐷ٪ⅲྗ㦑ǐ 

㡷ߢ◯ṁ́ⅲઇ⮣֨ॸᕖ大㕷ⅲ中⾾ᐷ٪̵ᨤⅲὊ㇂㑦㊀ǐ٫ᕧ⦰㡷ߢᓁᕩ䢲᧖
ᑔ⧀中國ⅲࠉᜬ㠛Ѓ⇂₤೺ 䢲ֲ〶૨㐝ᓁᕩⅲᐷḵ⼾㨫⮏中̯ⅲ㦷ӏ䢲ଫ㡓⾾⇈
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ଃ㉇ٲ⣢̃ݬᆵ㞍̃21�3●㘌ڋᆾڋ⇶⿭㦈̃㦚ཽ༃Չҏ̷ⅳᕖᨼ㢯̃८ྋ 
́㤚⼾㨫ǐ᢬㕹׫ᖩ⧀⡾ྠྴਫ⨞ḓ●੕ͅښḵ㩉ᆵⳉⅲ⾾ૠ̏⢰㕹׫ᖩ 
䢮ॱ 䢯ˏ㤖ັ⇂Κǐ

fig. 1 Collection of the Hermitage Museum, St. Petersburg
ॱˏ ⡾ྠྴਫ⨞ḓ●੕ͅښḵ㩉ⳉ品
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2875
A SILVER AND COPPER INLAID BRONZE 
FIGURE OF BUDDHA SHAKYAMUNI

KASHMIR OR WESTERN TIBET, 10TH-11TH CENTURY

7 ½ in. (19 cm.) high

HK$100,000-150,000 US$13,000-19,000
P R O V E N A N C E :

A London private collection, by 1981, by repute 
Sold at Sotheby’s New York, 24 September 2004, lot 57
Baroness Eva Bessenyey Collection
Sold at Christie’s New York, 17 March 2021, lot 444

E X H I B I T E D :

Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 9

L I T E R A T U R E :

U. von Schroeder, Indo-Tibetan Bronzes, Hong Kong, 1981, p.133, 
23B
Himalayan Art Resources, item no. 24487

The present figure of Buddha Shakyamuni stands in a slight tribhanga with 
his right hand forward-facing in the refuge-granting gesture and the left 
clutching the folds of his billowing sanghati. His copper-inlaid lips appear 
pursed, matching the fullness of his pendant earlobes and large almond-
shaped eyes. Traces of blue pigment remain on his curl-topped ushnisha and 
the remnants of cold gold indicate that it once covered his body. The brassy 
metal alloy, and manner of modeling the rounded face with wide, silver-inlaid 
eyes, is reminiscent of Kashmiri prototypes that began appearing at the turn 
of the eighth century. Moreover, the figure’s profile, upon which a straight 
line can be drawn from the forehead to the tip of the nose, is attributable 
to Kashmiri convention. As such, the proportions and rendering of the 
facial features closely resemble a standing Kashmiri buddha attributed by 
inscription to the first half of the eleventh century or earlier at the Cleveland 
Museum of Art (acc. no. 1966.3).

The present sculpture, with its graceful and restrained representation, di$ers 
from the early masterpieces of Kashmir which are defined by exaggerated 
features. As with many bronzes of this type, it is unclear whether the present 
sculpture was created in Kashmir or in the Kashmiri ateliers of Western 
Tibet, as the Kingdoms of Guge and Ladakh had close commercial ties with 
Kashmir during the period of the second dissemination known as the Tibetan 
Renaissance (c. 950-1200 CE).

Դ͆◐Ḕᆙ⾿Ⳋ۶ᙃ἗ᕨ   1��11世紀    
 㘍ด㘈⇷㚣紅㘍ߚ㕴㏸ḯൎη⒥Ӑ

來源:
倫敦私人舊藏，1981年前入藏（傳）
紐約蘇富比，2004年9月24日，拍品57號
艾娃·拜謝涅伊男爵夫人舊藏
紐約佳士得，2021年3月17日，拍品444號

展覽:
香港佳士得，《梅熟梔香—中國絲路上的佛教藝術特展》， 
2023年5月25-30日，圖錄圖版9號

出版:
U. von Schroeder，《Indo-Tibetan Bronzes》，香港，1981年， 
頁133，圖版23B
喜馬拉雅藝術資源網站，藏品編號24487
㷌㘌ܐ㕹㕳㏷Ḯ്ζ䢲㌪ྯᕖ⒤㭕Წᴻྋᆓⅲ⣎Բݸ㦷Բ䢲㤚ೲჴ࠶䢲ณ㘇㢳⇶
ၼᅅФ⿏ᕖႎ⇸⁥䢲܃ᆾᑟ⧀⧀㧖ڪ䢲๽ᆾቋ㟢ם࿇❢ሃຟ⻻⽀ᑞ⢵䢲6ྋ૰⻞
㢍ζ㌪㇊㭕䢲Փᕖᕋ⻞֨᥅⟞ლ䢲㌪ஔ⦪ᵁᗲ㍉䢲㌪㭕࿇ҏ䢲๽ྯע⤊܃⒤ᑞ⿄
བྷⰈ‶̃ ǐ̟
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2876
A RARE SILVER-INLAID BRONZE FIGURE OF 
BUDDHA SHAKYAMUNI

NORTH INDIA, HIMACHAL PRADESH OR KASHMIR, 10TH-11TH 
CENTURY

7 ¼ in. (18.4 cm.) high

HK$350,000-550,000 US$45,000-71,000
P R O V E N A N C E :

Kapoor Galleries, New York, 5 June 1982
The James and Marilynn Alsdorf Collection, Chicago
Sold at Christie’s New York, Sacred and Imperial: The James and 
Marilynn Alsdorf Collection Part I, 24 September 2020, lot 804

E X H I B I T E D :

The Art Institute of Chicago, “A Collecting Odyssey: Indian, 
Himalayan, and Southeast Asian Art from the James and Marilynn 
Alsdorf Collection,” 2 August-26 October 1997, cat. no. 120
Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 10

L I T E R A T U R E :

P. Pal, A Collecting Odyssey: Indian, Himalayan, and Southeast Asian Art 
from the James and Marilynn Alsdorf Collection, Chicago, 1997, pp. 100 
and 298, cat. no. 120
J. Siudmak, "Gandharan and Western Himalayan Sculpture in the 
Alsdorf Collection," Orientations, July/August 1997, p. 49, fig. 13

Compare the unadorned aureole and the stepped rectangular base of the 
current work with a tenth-eleventh century bronze figure of Ganesha from 
the Florence and Herbert Irving Collection, sold at Christie’s New York, 
21 March 2019, lot 1101.

See, also, a contemporaneous bronze figure of Buddha Shakyamuni from 
Kashmir, originally in the Pan-Asian Collection, illustrating the stylistic 
similarity of the two regions, illustrated by U. von Schroeder in Indo-Tibetan 
Bronzes, Hong Kong, 1981, p. 125, no. 19E; while the Pan-Asian example 
relates to the present figure in the similar treatment of the central figure and 
lotus base, the aureole is incised with flames and a stupa, and the plinth is 
supported by lions and a central yaksha in the Kashmiri tradition.

    㪐ѴḔ㒉ᆙԴ͆◐Ḕ   1��11世紀ࡋ༃ګ٬
 㘍ด㘈㕴㏸ḯൎηচӐ

來源:
Kapoor Gal ler ies，紐約，1982年6月5日
詹姆斯及瑪麗蓮·阿爾斯多夫舊藏，芝加哥
《崇聖御寶 - 詹姆斯及瑪麗蓮 · 阿爾斯多夫珍藏（第一部分）》，
紐約佳士得，2020年9月24日，拍品804號

展覽:
芝加哥藝術學院，《A Col lecting Odyssey: Indian, Himalayan, 
and Southeast Asian Ar t from the James and Mar ilynn A lsdor f 
Col lection》，1997年8月2日—1997年10月26日，圖錄圖版120號
香港佳士得，《梅熟梔香—中國絲路上的佛教藝術特展》， 
2023年5月25-30日，圖錄圖版10號

出版:
P. Pal，《A Col lecting Odyssey: Indian, Himalayan, and Southeast 
Asian Ar t from the James and Mar ilynn A lsdor f Col lection》， 
芝加哥，1997年，頁100及298，圖錄圖版120號
J. Siudmak，‘Gandharan and Wester n Himalayan Sculpture in the 
A lsdor f Col lection’，《Or ientations》，1997年7/8月，頁49，圖13
㐝ͬᒀ年ॼ⨳޿؟藝⻒ښḵ㩉ൢ֨㑁ⅲܕ品䢲ॼ1���年⁳ %S� 1� 1BM〖᳦
ຆ਎ᑔণᆘڪ༂η品䢲ᕇᒀॼ1�81年ⅲᑟᨁ࿍ᕊ中̷ᕍ⮏㙼㑁ǐ⡊ྯ��年
0SJFOUBUJPO中+� 4JVENBL〖Ւ᳦ڪ٫༂ⅲࡊ㪏ѳḓ㒈ǐ⁳ᑞࡊ㪏ѳḓ㒈⧀Գͅ
●ḓঃ⛲዁㏩䢲ᐅॼ㧰ᙂ˖ᕖՒ⇂Κ̃ⴷ䣀᣻ଫ㘇⇶∌䢲⧀♢⥲ⅲܐ㕹㘌ㇲᬳᯍ
ଫ㕹ǐ΢♢② 䢲̠⣵૫ⅬήՒỵṁⅲ㧰ᙂ㮬؝䣀ଫὺᘿṸⅲ大⇶ณ⮏㘇ݸᱨ㤍䢲
ṁ׆⑪֨ⅲ⻢ήᆾ᧊䢲⇂₤ᕖ཯؝ǐՒ͔ଫ㝀⑤ⅲ大⣎Բ䢲Չҏ㨈䅠᜴Փ⋚ቫㇲ
ლঃ⧀⣎Բ♼̑ܐᒶˏ⚁ǐ
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2877
A GILT-BRONZE FIGURE OF GUANYIN

DATED FOURTH YEAR OF THE ZHENGSHI REIGN, CORRESPONDING 
TO AD 507 AND OF THE PERIOD

7 ¼ in. (18.3 cm) high

HK$1,500,000-2,500,000 US$200,000-320,000
P R O V E N A N C E :

Win Nathanson Collection, acquired 1950s-1960s 
Sold at Sotheby’s New York, 17 March 2021, lot 199

E X H I B I T E D :

Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 3

The present figure is exquisitely cast with much of the original gilding 
preserved. It is finely incised on the reverse with a seated Buddha in a 
shrine - a rarely found detail on contemporary examples, above a dedicatory 
inscription dated to the fourth year of the Zhengshi period, corresponding to 
AD 507. The decorative pattern on the base is also a very unusual feature.

٬㮵正୦四年（���年）   㛶㕺㘍቉蓮觀音⒥Ӑ

來源:
Win Nathanson舊藏，入藏於1950至1960年間
紐約蘇富比，2021年3月17日，拍品199號

展覽:
香港佳士得，《梅熟梔香—中國絲路上的佛教藝術特展》， 
2023年5月25-30日，圖錄圖版3號
ζ⒤ᑞˏ⧓াⅲᲬᴻ大⣎Բע䢲㢳⥊Σ⒤ᑞᚖাोᑜ༃ 䢲̟༃˖ᑜ᳦ˏ१⿄Ⰸ⩇
‶䢲༃㤚⛊ᕖ➱⿉ⅲ໦ΰ⛈ᙂॱ 䢲ូ᣷റ࡚Ψ͠؟㮽ಠ♃⼾㨫ǐ˹ ബ㌪⮏㨈㐳㟌
⻿䢲܃ᆾᑞ⣰ע㍷ፈˏⰈ⫲䢲๽ᆾם⦪ᵁ঺ઌᑞ⥒ҏǐՒ㤚ೲ⒳␥♌⇞䢲㭥㭯˖環
❗൬൬Բᓷ䢲˩ 㨫ᕖ㎖ധṸⅲⰈ⩇‶ǐᕏ૥६᳦ם⒤㭕ლཱᳰⅲᑨ㎢Წᴻˏ↿གྷ
Ζ⦰⧓াⅲസⒻǐ⣎㤚ח㨫ᕖˏ༃精⟞ζ㹯䢲Շᕖˏ♼Ո㉰㉠̃ঙζ䢲ζ㤚ⓑೲ
༃˖ᕖഹຯ㢗Ⴭ̃ᕊ㊀㘝ᐷǐो܀዇䢲Ւ㌪ྯຯ㦷Բ及㢳൬ᙈা大⣎Բǐྯᑜۿ
ᑜ༃⣎㤚ח㘝䣀Ǚ᢫୥ो年᢫月ཋډ日⟚Ώ಴૲௤⇱൲㐤ӏˏνǚǐ

(back view ⣎㤚)





2878
A GILT-BRONZE FIGURE OF KASHYAPA

KOREA, UNITED SILLA DYNASTY (AD 668-935)

4 ½ in. (11.2 cm.) high, box

HK$60,000-80,000 US$7,800-10,000
P R O V E N A N C E :

Frank Caro, successor to C. T. Loo, New York, circa 1958 
Collection of Stephen Junkunc III (d. 1978) 
Sold at Sotheby’s New York, 15 September 2018, lot 1094

E X H I B I T E D :

Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 4

⚘一ᑖ⟖ᓂ期   㛶㕺㘍㏸⮃尊⡆⒥Ӑ

來源:
'ranL Caro（⏑Ⱬ䁗⦏ᐂ人），紐約，約1958年
史蒂芬瓊肯三世（1978年逝）舊藏
紐約蘇富比，2018年9月15日，拍品1094號

展覽:
香港佳士得，《ᢐᾳᢝ香Ĝ中國⢵㒩ӳ⎏דᘰ藝術特展》， 
2023年5月25-30日，圖錄圖版4號

᢬ബ㏷⮂ബ⡅݊ᓭ⡅ྋㅿ䢲㢳ᆾډܐ⒤ᑞˏй८ྋⰈ̃܀ ǐ̟Ւ㤚ೲႎ⛤ㅵ೾ഘ
ഓ䢲⇎⇶㸬ࣇⅳח؊Նᕱ˕ 䢲ֱ㦷࿇עӁ䢲ࣇ࿇ࠜͱζ㍷㍷࠵ݓ⎄⎼䣁㢳ᆾډܐ䢲
᭸࿘⎗㧖ǐ᢬ബ⡅᳦⮏ܕⳉ೰‡⢺˕ˠ̃⧃ⳉ䢲Ւ㭕⑈˙大ڳ㤔中ᕖؽ䢲ഓ᳦㢼
ྴ̃೘ᐓ♼ܐ藝⻒䢲̟ ̊⚗ˏᑕ⟕ᓁᕩ̃ηǐ



2879
A BRONZE FIGURE OF A DEITY

7TH CENTURY, PROBABLY BALHAE KINGDOM (AD 698-926)

5 ⅞ in. (15 cm.) high, stand, box

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

Henry H. Getty (1836-1919), New York
Weinberger & Co. Ltd., 1950.5

E X H I B I T E D :

Musée Cernuschi, Paris, ‘Hommage a Renee Grousset’, 1954
Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 5

L I T E R A T U R E :

Alice Getty, The Gods of Northern Buddhism: Their History and 
Iconography (New York: Dover Publications, Inc., 1988 [reprint of 
1928 edition]), no. 6c, as Gautama Buddha, Korean

This unusual figure was described as a 7th Century Korean figure of Buddha 
by Alice Getty in her 1928 publication The Gods of Northern Buddhism. The 
thinly cast body with an open back does remind one of bronzes from the Silla 
Kingdom, and its style is in keeping with 7th century Buddhist sculptures. The 
‘wet’ drapery of the robe that covers both shoulders is obviously influenced 
by the Gupta style. However, the square head covering is an intriguing 
addition that does not appear on typical Buddhist iconography. Deities 
with square head coverings are associated with Shamanic gods in Altaic 
cultures, such as the ones called Sambul Jeseok depicted on a painting in 
the Shamanic shrine Guksadang on Mt. Inwangsan in Seoul, which shows 
three Buddha-like figures wearing square head coverings. The current 
figure is probably related to such deities, and is a product of amalgamation 
when local Shamanistic belief meets foreign Buddhism. The simple, naïve 
style of the current figure has more a$inity to the Balhae Kingdom than the 
Silla Kingdom, as can be seen on the Ananda figure (fig. 1) from the Balhae 
Kingdom in the Heilongjiang Provincial Museum. The current figure is a very 
rare example of early Shaman sculpture.

˒世紀䢴܀⣶᫉海५（69��9�6）   青㘍ⲭ᭹⎙Ӑ

來源:
Henry H. Getty
Weinberger & Co. -tE.，1950.5

展覽:
Ռᰲ藝術博物館，巴黎，《Hommage a 3enee Grousset》， 
1954年（傳）
香港佳士得，《ᢐᾳᢝ香Ĝ中國⢵㒩ӳ⎏דᘰ藝術特展》， 
2023年5月25-30日，圖錄圖版5號

᢬ͬṁᣅⅲ㐤ӏॼ1�28年⼗"MJDF (FUUZॼଣⅲǗ5IF (PET PG /PSUIFSO 
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ӏ䢲ᑞζᐓҷՆྯ⧀ᕴॸⅲⲬ᭸ᐓПͦ⸩ܐᆵ⁧⁥ǐᕴബⅲ㞍㐤㧰ᙂ᣻㈯ᑕ⟕㐤
ӏᕇ዁㏩᫈ᩄ國ⅲ㧰ᙂ䢲㟚⦏▒ᮾㇲៈଫ㷖㹩ᥨ⇈ښḵ㩉ᆵⳉⅲˏബ᫈ᩄ國㠾
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fig. 1 Collection of the Heilongjiang 
Provincial Museum
ॱˏ 㷖㹩ᥨ⇈ښḵ㩉ⳉ品
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2880
A GILT-LACQUERED BRONZE FIGURE OF 
RATNASAMBHAVA

DALI KINGDOM (937-1253)

9 ½ in. (24 cm.) high

HK$2,000,000-3,000,000 US$260,000-390,000
P R O V E N A N C E :

A European private collection
Nagel Auction, Stuttgart, 4 November 2011, lot 5

E X H I B I T E D :

Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 16

Ratnasambhava, literally ' jewel born' or ' jewel origin', is one of the Five Dhyani 
Buddhas, representing the direction of the south. He is often associated with 
wish granting, and is considered a giver of wealth and fortune. 

Yunnan is in a unique position on the Southern silk road, and gets its 
influence from India, Southeast Asia, Tibet and China, making its Buddhist 
imageries some of the most breathtaking amongst the plethora of artistic 
traditions in Chinese Buddhism.

大὾५   ᮀ 㕺㘍寶⁦ηচӐ

來源:
᪹ᰲ私人舊藏
德國⡢㵶，2011年11月4日，拍品5號

展覽:
香港佳士得，《ᢐᾳᢝ香Ĝ中國⢵㒩ӳ⎏דᘰ藝術特展》， 
2023年5月25-30日，圖錄圖版16號

ഡ⁥ζ᳦ζᐓ̩ᑜζ中̃ڙᑜଫϜ䢲͞⻢ॼζ᧊८᭸中䢲Ỿྴᴰ㕷⎼࿍ǏὊഡǏ
ㆲ೾⓼䢲ᐅᕃǙഡ⁥ǚǐ

೏͞大ώ㐤ӏ਎ᕴ˖ᇥ⾴̞ߢᕳ㧰ᙂ䢲㐤ӏೲ㆟ㅵ᭸䢲⻞♃⦪ᵁᨤᔌ䢲㤚ೲ֘重⫂ᐲ䢲㭕ჷ᣻ϡ٘␴Ԙ⟞ǐ

⡾ೲ⫦र⢜⑁䢲۠ ຯᕖ␥ಠⅲ♌ᮾ૰⇞䢲㌪˖⼄܃⢵⡊⦪ᵁᨤ᱗ⅲ⻞⻿䢲ଫܔ㣄
࿘ས́ؽᚖ⁲൬൬重₱䢲㍷ᗲଫ᧖ᨹˏ⧝䢲㢍⮏ζ㌪㬒㈯;䢲ͱζ૰▿⢏᧖䢲ڙ
́͟ᦌ㔼ǐ
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༂㑦㧰䢲۠ڪຯᕖ۵ڭ ᕖ⾾ⳉ及ᖥ̯ڙ૨國́ᐷ及೘ᐓ᭑ᯍ䢲ᕇ̞۫׍中ۈ㧩೺
㐤ӏバ૨ྗ㦑䢲⸩٫ڙ̞ܐ⚘㊌˖⚯ᰵǏᐷ٪Ǐ೘ᐓПͦ܍йॏ♘䢲ᆓ᳦ˏ␱૨Ԭ
ᐷ٪ⅲ㍭㭕ǐ㐝␱ຯᕖᰟۄঃᑜᤩᑬṁ⨓ⅲ藝⻒ྋབྷ㧰ᙂί中國ζᐓ⟞⻒܂˖
ᆘ➚̃Ψǐۿ˙

(back view ⣎㤚)
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2881
A SMALL GILT-BRONZE FIGURE OF SEATED 
MAITREYA

TANG DYNASTY/ TUBO KINGDOM (AD 618-1279)

4 ¾ in. (11.4 cm.) high, wood stand

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

Acquired in Berlin, 30 January 1997
Sold at Christie’s New York, 17 September 2015, lot 2127

E X H I B I T E D :

Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 8

ηচӐؼⱑ἗ᕨ   㛶㕺㘍ཾܙ/ߣ

來源:
1997年1月30日於᠊៣㐟得
紐約佳士得，2015年9月17日，拍品2127號

展覽:
香港佳士得，《ᢐᾳᢝ香Ĝ中國⢵㒩ӳ⎏דᘰ藝術特展》， 
2023年5月25-30日，圖錄圖版8號

The Buddha is seated with both feet pendent and resting on lotus blooms, 
with the right hand raised in vitarkamudra and the left resting on the knee. 
He is clad in voluminous robes draped over the left shoulder. The face is 
downcast, with almond-shaped eyes and finely arched brows, and the hair is 
arranged in rows, with a small knob before the ushnisha. It is fastened with a 
ribbon bearing a wax seal, probably of a prominent Tibetan monk or nobility.

There is a small group of bronze sculptures in the collection of the Potala 
Palace in Lhasa, such as the Maitreya (fig. 1) illustrated by U. von Schroeder 
in Buddhist Sculptures in Tibet, vol. Il, Hong Kong, 2001, p. 1232, fig. 341A, 
which are cast in the Tang style but with some unique characteristics upon 
close examination. The current figure also belongs to the same group.

Firstly, the metal is more a copper/zinc alloy rather than the copper/tin/
lead alloy used in China proper. This results in a thinner casting and a 
smoother surface with very little pitting. Gilding does not adhere very 
well to this smooth surface, so the gilding on these figures are often very 
worn. Fortunately the alloy has a natural golden hue, so the wear does not 
detract too much from the appearance. Another feature which indicate its 
provenance is that the hair has been applied with blue pigments, a tradition 
only found in the Tibetan context. The small wax seal bearing an inscription 
in Tibetan seal-script is attached to the foot with a string, and probably 
belongs to a senior Tibetan lama (teachers) or dignitary, who often collected 
ancient Buddhist sculpture, paintings, and ritual items, with his personal seal 
a$ixed as a 'collection stamp’.

ॼຎ㑇ሜ೫⽁䢲ᕖ⮏ˏ㧛ṁᣅⳉ品䢲Ւ㧰ᙂ㐤াΚ᳦ߢ 䢲͞΢♢♢ኾ② 䢲̠⧀中
ⴷǐᑟᨁ࿍ⅲǗ#VEEIJTU 4DVMQUVSFT JO 5JCFUǘ̃ܔ₢㐤ӏॼ㞍㐤工藝˖ᕖۈ
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fig. 1 After Buddhist Sculptures in Tibet,  
vol. II, Hong Kong, 2001, p. 1232, fig. 341A
ॱˏ Ǘ#VEEIJTU 4DVMQUVSFT JO 5JCFUǘ䢲 

ⓧ2՝䢲香港䢲2001年䢲㦓1232䢲ॱḛ3�1"
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2882
A GILT-BRONZE FIGURE OF A SEATED LION

TANG DYNASTY (AD 618-907)

4 ¼ in. (10.7 cm.) high, box

HK$500,000-700,000 US$65,000-90,000
P R O V E N A N C E :

David Newman, London, 13 February 1975
The James and Marilynn Alsdorf Collection, Chicago
Sold at Christie’s New York, Sacred and Imperial: The James and 
Marilynn Alsdorf Collection Part II, 24 September 2020, lot 902

E X H I B I T E D :

Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 6

㛶㕺㘍Ảậ出㪂   ߣ

來源:
%aWiE /eXman，倫敦，1975年2月13日 
阿‰斯അഏ֖ܿ舊藏，ⱐ࠼ড়
《࿶⪛ᇙ༾ - ㊉姆斯ࣿ⇱㿃⸥ · 阿‰斯അഏⅧ藏（✄Հ㛑ߎ）》，
紐約佳士得，2020年9月24日，拍品902號

展覽:
香港佳士得，《ᢐᾳᢝ香Ĝ中國⢵㒩ӳ⎏דᘰ藝術特展》， 
2023年5月25-30日，圖錄圖版6號

fig. 1 Collection of the Shenyang Archaeological Institute
ॱˏ ᱙㡫ຍᐷḵ⡃۵⊝②ᆵⳉ品

While most extant examples of lion figures from the Tang dynasty were 
carved from stone or fired in sancai pottery, the present example is 
distinguished by being cast in bronze and lavishly fire-gilded. The bronze 
casting technique allowed the artisans an unmatched level of precision 
in modelling, resulting in a lion with an almost preternatural degree of 
musculature. The powerful front left paw rests on a brocade ball, which 
appears compressed by the weight of the limb, and the detailed face, with 
its curly mane of hair, is centered by its gaping maw. The open mouth and 
hollow nature of the bronze indicate that this once served as the lid to a 
censer, and certainly comparable examples exist in other media, most from 
the Song period and missing the censer, such as the Ding example in the 
Victoria & Albert Museum, or the Liao bronze censer (fig. 1) excavated 
from the Liaobin Pagoda in Shenyang. A small incised mark reading guan 
jiang (o$icial workshop) on the rim of the base are marks often found on Jin 
Dynasty bronzes due to the ban in bronze casting in Jin Dynasty. Perhaps the 
mark was added at the time in order for the item to be legally traded.

ạẬ᳦中國۵͞ᐷἆ中〦㍭̃ˏ␱ἄ㧛ǐᕏ׀ቋỜಠ䢲ྯ ۠ҷ᳦㹩⁥̏ಠ̃ˏǐ
Ւྋㅿັ֨ήॼζᐓ᧊༃Ǐ㘌㜽Ǐ香ᷳݸ⤀ἄ ǐ̟

ॼˠ₇໦йᕏ重要ⅲ中國۵⟞⻒㩉ᏻⳉ中䢲᧊國۵⟞ښḵ㩉ݸ⟞國Գ׊૲ⴘښ
ḵ㩉㓅܍ᕖˏͬ⡀๷⒋ạẬ֨香䢲⩹國⛃૨̯̯׊Ώṁښḵ㩉ᕖͬ೛⒋Ờྋᷳ
⯯䢲঑㑦૷̞˗ᷳڑಠ㒴ֱǐॼ中國םᕖ᱙㡫ᑕᤩ㑨᱅੕ঃ೫֨ॸⅲˏ♴㑨͞㘌
㐤ạẬ֨香䢮ॱ 䢯ˏ䢲㐞㭙᳦23㕸●䢲̟ ⯯ỜՈ㌪☼᳦�㕸●๽܃ǐ۷૥ॼᕧ㡫٫
੕ښḵ㩉̷ⳉᕖͬ⚯У࿂ 䢲ྯ㐞㭙᳦20�8㕸●̃Ⅽ㕲Ờᷳ⯯ǐ

ᕴͬὊ➱ⅲ͞ߢ㛵㕹ạẬ֨香䢲ྋ⎘Ֆҧ䢲㌪˖ⅲ⢢⢟؝༂ཱر䢲⟞ೀ㧰ᙂ⧀㹩
㟓⊅⒁ⅲ૰἖⧀ૈ؝ᕖ₢ᕅܔ工̃଻䢲ൢ ή˙ᖁⅲ؝⧀⟞ǐ㤉ἄ཯۴ˏ 䢲݀⦏˖
⻢ႎصẸ஖᢮䢲㌪㭕ो⢱⦪ᵁؽ˞⮏ݸლډ㉚䢲㉚˖Ḇಠח₝ᕖ؝䢲๽ע㉚Ḇ˗
⛝ᇐˏὛ䢲⑘⑘↱㊲ᑞ८ྋ܀༃ ǐ̟८܀˖ Ǚ̃೙ٱụ̈̌ ದ㘝ᐷ䢲ॼ㕹͞㘌器˖ັ
⿉䢲₤ᓁᕖ㘌⎲͟˙⣵⏩㞍䢲ۿ⣵撗̞Ѐᑞᨤ㐞ᐅ؟˖᢬ᢍㄦǐ





156

2883
A VERY RARE GILT-BRONZE FIGURE OF 
MANJUSRI

YUAN DYNASTY (1271-1368)

4 3/16 in. (10.7 cm.) wide

HK$4,000,000-6,000,000 US$520,000-770,000
P R O V E N A N C E :

Private collection, Kyoto, acquired prior to 1945, by repute
Goto Shinshudo, Tokyo, 2007

E X H I B I T E D :

Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 19

元   㛶㕺㘍ด寶㫢ờᐸᣆ⬴ⲭۣՓ⇲൳٫ὶ六尊Ӑ

來源:
京㛢私人舊藏，1945年ݣ߿藏（傳）
ᇌ⻸⏻㑪ల，東京，2007年

展覽:
香港佳士得，《ᢐᾳᢝ香Ĝ中國⢵㒩ӳ⎏דᘰ藝術特展》， 
2023年5月25-30日，圖錄圖版19號
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2883 Continued

The current bronze, although small, is a highly important group of Manjusri 
iconography, featuring the main figure of Manjusri in the centre sitting on a 
mighty roaring lion with a fierce expression bearing its teeth and standing on 
ruyi-shaped clouds, accompanied by five deities, two by the side of Manjusri 
and three below, all supported on a lotus base decorated with fine beading 
work on the upper and lower rims.

This iconography is very rare and only appears on sculptures dated to 14th 
Century or earlier. A very similar depiction, almost identical to the current 
bronze, can be found in a roundel of the armour of Vaisravana (fig. 1), the 
guardian king of the north, carved in the Cloud Terrace at Juyongguan in 
Beijing, dated to the Yuan dynasty.

Ὂ␑₢ັⅲ㫡Ờᐷᣅ⬳Ⲭ̩ബᆘՍബຯ⟰♴ӏ䢲⦰͎ӆ⿉ᑞ中國ᆘ日ᕴډ Ǐ̞ 
ണ༲ᆘζ੕ϭଃ̃ᕱ㢯ӏ䢮ଫໜ೎ᓁ͞ගᆾ中ബണⅲ㫡Ờᐷᣅ̩̃ע☸ोˠډ
ബӏǏᖥ̺國⒤ښḵ㩉ⳉ̃ᐷ᥉ډ年ⅲ㫡Ờᐷᣅ̩ബ㢯ӏ及㝺иᓁ͞日ᕴଂ⨑
ሮዠണⅲᐷὛ̩ബӏ⓼䢯䣀ζ₝Ǐ⊅⒁ન₝ᆘ᧘੒ӏ䢮܀̩͞ߢ山大ζണǏڙ⏕ണ
大ᣩ㫡Ờᐷᣅ੒ӏǏ᜿ᗆ⒁ⓧ˕⒁㫡Ờᐷᣅ Ǚॱ㫡Ờᐷᣅӏǚ͠ 及᜿ᗆⓧ̣⒁ζ
ઝ⾾ૠᓁᕩⅲ㫡Ờᐷᣅ⬳Ⲭ੒ӏ⓼䢯䢲̷ ᆘॼˠ₇໦ᆵښḵ㩉ⳉⅲᐜᵐ⚯ڰ中
ₙᕖᆵ⿉ǐ

ᕴബ㕹㟈㐤ӏᒶ᢬㧍ᖏ↹עӆ⿉ⅲˏϡ㐤ӏ䢲㭕⑈㢰റ΢㐤ӏ精✇♢⥲䢲ຎ൐
ᑕ๾଻䢲ॼᕖ㡋ⅲ⑤㟢˖ൢή̞ˏ ᐦ⧌ᐷᣅ㫡Ờ٪Սബήӏ䣀⑨ᚔՒ㟢㨈ᕆ׾
㤉ؽⅲ⎟㣄䢲㐧ㆻՈ൐䣁⿄Ⰸ⦶༃˖˗⛲ⅲ㐧Ὓ♃䢲й㦷᜴റ䢲ڳോഢ঑ 䢲ˏ◧
◧ֱᒝ䢲㉚⿉؝؞́ٱǐ㛵㕹㕹⨓㨪᭸♌༂᜴㭙䢲㧩⍷֨㤖֜ⅲ⽖η⣎ᓣ䢲˩ ᔄ
⍷˹́ബ㇂ⅲ㌪Ͱǐᮗⳉབྷⅲ㧰ᙂ䢲۫ ᦿḓྗ㦑˗͠ഡ⊅㞲ณ઎᪱⬹㶦䢲՞്׍
՞㧩⍷Ւ⧀Ԭ͞ⅴೣⅲ㠛⢌သǐՒη⡅᜴ᕖۿ⣵ᒶՋပຆགྷオ്̃ᦿḓ工藝大
ສ㠾്޿ǐ

ॼԬ͞⮏ܕⅲ㌻̢要ঃǙ൓༒㠛ǚ䢲Ւཇ╍াབྷኽ۪ⳉབྷⅲ㑁⻕བྷ੕䢲ו㟓㭙大䢲
Ս㑵ྋ㟓㦔חᕖ大㳥㕹⠎㲃及㹩἖ӏ䢲ו㟓ᨃ㦔ⅲՉ㦷䢲܍ᨼ㢯ˏ૰἖䢲ो⿰ם
ᨼ㢯ो大૰἖ӏǐ᢬੕ኽ⁪᚜ᐷǏⳉᐷǏՋပຆᐷǏ् 㴫ᐷǏ⾾ૠ἖Ǐᮗᐷ⓼Ս␱
ᐷದ䢲חǗζを㠿⟕്⚯ǘǗଫ̢࿘⚯ǘ及Ǘ㐤੕؞࿍〦ǘǐᕖǙ⦰᢫̩ᢳ᡹̋⾾
̏月ܑ日䢲⾾ⶶᆓ㓅ഡ⑈ണӢ࿍ᆓᕊǚⅲ㧍〦ǐՒ中ॼ٫ᑜ૨⢄૰἖ӏⅲ⣰ע䢲
८ྋㄼ࿘㜽˖חᕖ㫡Ờᐷᣅ٪ή̩ബӏ䢮ॱˏ
䢲㐤া໦̅⧀ᕴബ㣈ߵܔ䢲 ᕴ㕹㘌
⟰♴㐤ӏॼ๽˗ᑜ૨̞ˏΨ૰἖ӏ䢲ᕖۿ⣵᳦૨⢄૰䢲᢫⧀൓༒㠛٫ᑜ૰἖⇂ݫ
ᅠ䢲̷ ᜿ᗆⓧ̣⒁ζઝ̃⾾ૠᓁᕩ㫡Ờᐷᣅ੒ӏ♴᣻യǐ⧁ۿ

fig. 1 Roundel of the armour of Vaisravana, Cloud Terrace at Juyongguan, Beijing 
ॱˏ ٫̺൓༒㠛٫ᑜ૨⢄૰἖ӏ↦⁴˖̃㧛Κ㫡Ờᐷᣅ٪ή̩ബӏ 
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2884
A LARGE GILT-LACQUERED BRONZE FIGURE 
OF MANJUSRI

FIVE DYNASTIES PERIOD - SONG DYNASTY, 10TH-13TH CENTURY

17 in. (43 cm.) high

HK$2,000,000-3,000,000 US$260,000-390,000
P R O V E N A N C E :

A Japanese private collection, acquired prior to 1990s

E X H I B I T E D :

Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 7

L I T E R A T U R E :

This rare and unusually large figure depicts Bodhisattva Manjusri 
seated on a striding lion and stylistically can be dated to the Five 
Dynasty or Song period. Manjusri is the embodiment of wisdom and 
is often depicted holding a sword, which symbolises the destruction 
of ignorance, but in this period sometimes the sword is substituted by 
a ruyi. Here the sword/ruyi is cast separately and now lost. Compare a 
small bronze example of Manjusri (fig. 1) in the Cleveland Museum 
of Art dated to the Five Dynasty. There is also a large stucco figure of 
Manjusri (fig. �) in the Dafoguangsi temple in Wutaishan.

五͟/೐   ᮀ 㕺㘍ᐸᣆ⬴ⲭ㫢ờӐ

來源:
日本私人舊藏，1990年ջݣ߿藏

展覽:
香港佳士得，《ᢐᾳᢝ香Ĝ中國⢵㒩ӳ⎏דᘰ藝術特展》， 
2023年5月25-30日，圖錄圖版7號

ζՔ中䢲ᐷᣅ⬳Ⲭᒶᓭᄑⅲ٪㌪䢲͠ 大ᓭᄑ᳦ᕴ㧖䢲͠ ᄑ⻍ᑚᴰᒝ̃ᘿ䢲ᐅ⼗␴᳦
大ᓭᐷᣅ⬳Ⲭǐᐷᣅ⬳Ⲭັ⍷͕ؒ㪐Ờ̃⇂䣀⬳Ⲭᚚ㭙㭯㦷ᆭ㝀⑤山া㭙ഡի䢲
ի˖中࿘Ψ⟄ᕖˏঙζ♼㉰㉠ঙ൓中䢲૥⛲˩㨫͠ڰ⫁♃ǐ⬳ⲬᚚώՍ⢰ᐦ㸹ⅲ
ᱝᩄ䢲♢♢㭥⚘ᘿᘿֱᒝ䢲̟ ⡩㑵ຯᕖཧা㮏⿰䢲n 㟌⡩঺˖⼾㨫ᕖ८া⩇♃⡩
㕿䢲㤚ೲڑຯⓑჍ䢲ཿ⇎♢↹㭙㸬റ۴䢲܃ᆾۈ਋㕹׫἖ഡؒᆘଫჍ䢮᢬ⴷۿ⣵ᒶ
ॏ᳦ֱ㞍̃ᐅ䢲ຄ㐳૷䢯⬳Ⲭڑ㉰㉠ঙᑞˏᕺ⛐㟚̃⮬ྋ大Ⰸ⩇ ǐ̟

ᐷᣅ㫡Ờӏ⽖η精⟞䢲Лಧ೐ᐦ䢲㭕㕷㍨大䢲ഓ൲➱⿉ǐ⬳Ⲭ⻢ႎ೎で䢲ঙ㫡஖ 
Ẹ㪗㦘ǐη᳦⬹र˕⡾↴⧆㒆ζⅲ⣻Ϣ⬳Ⲭ䢲㐝ബᐷᣅ㫡Ờӏۿ⿏η̩͞Չ೏ 
ᓁᕩᥨڙঃڈ㕹㘌㐤ӏⅲՔা͞⻢䢲Ւ藝⻒㧰ᙂ⧀ᖢ๷ܸ㈻國ᓁᕩǏ೏͞ो๶ঃ
ḵ㩉ᏻⳉˏ̩ͬ͞ⅲറা㘌ᐷᣅ⬳Ⲭ㫡ښ⻒૲ⴘ藝׊ፖ෤㹯ӏ૨ᕖˏ⦱ǐԳڈ
Ờӏ䢮ॱ 䢯ˏ䢲⡊̩⦶山ⅲ大ζԲണםᕖˏͬ大াⅲ͞ߢ᧘੒ᐷᣅ⬳Ⲭ㫡Ờӏ 
䢮ॱ̣䢯䢲ۿ㇔᣻㍨ǐ

fig. 1 Collection of the Cleveland Museum of Art, 
Ohio, John L. Severance Fund
ॱˏ Գ׊૲ⴘ藝⻒ښḵ㩉ⳉ品

fig.2 A similar stucco figure of Manjusri in 
the Dafoguangsi temple in Wutaishan

ॱ̣ ̩⦶山大ζԲണⳉ大া 
᧘੒ᐷᣅ⬳Ⲭ㫡Ờӏ͞ߢ
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2885
A RUBBING OF THE HUGUO TEMPLE STONE 
STELE

LATE QING DYNASTY

102 ⅜ in. (260 cm.) long

HK$100,000-150,000 US$13,000-19,000
E X H I B I T E D :

Christie’s Hong Kong, The Plum Ripens: Buddhist Art Along the 
Chinese Silk Road, 25-30 May 2023, Catalogue, no. 15

The most important stele (fig. 1) from the Xi Xia period, ‘Stele 
Commemorating the Repairing of the Ganying Stupa in the State Protecting 
Temple in Liangzhou’, was erected in 1095, recording the repair of the stupa 
following an earthquake in 1093. There are over 1800 characters of Xi Xia 
script on this stele, with Chinese translation carved on the reverse, making 
it a valuable document in our understanding of the Xi Xia script. It was 
discovered in the Jiaqing period by the scholar Zhang Shu, and is now stored 
in the Xi Xia Museum in Wuwei.

fig.1 Stele Commemorating the Repairing of the Ganying Stupa in the State 
Protecting Temple in Liangzhou

ॱˏ Ǘ᩷๷重Уㄼ國ണლᅠ੕⋳㘝ǘ

清   㕶Ф᩸๸ㄽ५തმᅡ੖⋴⋴ሧ

展覽:
香港佳士得，《ᢐᾳᢝ香Ĝ中國⢵㒩ӳ⎏דᘰ藝術特展》，
2023年5月25-30日，圖錄圖版15號

ήҷˠᕏ重要ⅲ⾾ૠ⋳ 	ॱˏ
㧍᳦Ǘ᩷๷重Уㄼ國ണლᅠ੕⋳㘝ǘて⋳⊅⒤ח 
ᑞ⾾ૠ૰ά̩年䢮10��年䢯䢲㭙2��●䢲ങ0��●䢲0�3ۄ●ǐՉ⡊㝷ᐷ䢲᢫㤚⾾ૠ╋
ᕊ㧍ܕ䢲2⻍8ದ䢲Ⴭ 䣀᳦Ǚᐏლᅠ੕̃⋳ᐷǚǐ

⋳ᐷ⾾ૠᐷ᜶ᕊ䢲〚28⻍䢲⻍��ದ䢲⣎㤚ᮗᐷറ╋㧍ܕ䢲3 ⻍12ದ䢲̟ 㒴ᧅᣏಧǙ
重Уണ৬⋳㘝ǚ3⻍�ದ䢲Ո␴ᅠ Ǚ᳦᩷๷重Уㄼ國ണლᅠ੕⋳㘝ǚ䢲⋳ᐷᮗದ᜶
ᕊ䢲2�⻍䢲⻍�0 ದǐ㧍ܕՉҏ܍ᕖˏ㌪⛪חͽស⬳Ⲭ䢲η㶡㶮㈯⧒Ṹǐ⋳Ⓕ㣄㦷
Ո⯯䢲ोݙ㨫͠⛪ڰח⫁♃ǐ

⋳ᐷՇೲ〦۵᩷๷ㄼ國ണ̃ლᅠ੕䢲⦪⾾ݙ⦰ᓇ歷ڋ㨾年㟢⧁༵⬅〦ǐ᩷ע཯㌺
ᑞ੕ঋ˖⟄ണཇ੕൪ή㤉Ὴǐ⦰⾾ૠႦຠॼΨ䢲ᗮ᡹⟜ՑϜṰ䢲ᒶ૩㣈㢾大η䢲
੕ή⎘ 䢲ʌ㫅㐊⟜Ցǐෙ೘૰⎊ᤩ೎˕年䢮10�3年䢯䢲᩷๷ঃ㣕䢲ζ੕Ӂᑅ䢲ෙ೘
˗͟У❏䢲㑰ᕲؽ工䢲੕۠⦪⻍࿂ۈǐ᳦ ᢬䢲ૠ國ⅴ૱ܖǏⅴຠ˗ぐയζ੕重ᑕ⼾
㨫䢲ᑞ૰⎊ᤩ೎̩年᢫月̩ډ日⒱工䢲ṁ⒤᢬⋳͠〦؞࿍ǐ 

᢬⋳ᒶ᪹ࢦᄞ᢮஖ೀ⡅཯ᯱⅬήⅲǐ㐝ੌ⋳ۈⳉᑞ᢮஖大㣄ണ䢮てണ⾾ૠᓁ␴ㄼ
國ണ䢯⋳̻ǐྯע঑⊕͠⌭⊅ഥ㟙䢲⇂ҷ˙ۿ㟚 䢲ࠜࠜ ࿚ᕖ㧰㣊̃Ჹǐ཯ᯱ˙㧣ם
Ϝұ́ሙۛ⌭⊅䢲ᇀϕ㐝ੌ␑ˠ̃ഡ重⿉ǐۻഹⅲ㠻Ꭳ䢲ݸ
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2886
A SILVER-INLAID BRONZE FIGURE OF 
GUANYIN

LATE MING DYNASTY, 17TH CENTURY
The back of the figure with a two character inscription reading Shisou.

11 � in. (29.2 cm) high

HK$200,000-300,000 US$26,000-39,000

ᓒ明   㘍ด㘈⚙祥㣅觀音চӐ

ᢍㄦ䣀⊅۰
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2887
A MINIATURE JADEITE CARVING OF BUDDHA

QING DYNASTY (1644-1911)

1 º in. (3.2 cm.) high

HK$200,000-300,000 US$26,000-39,000
 
清   ⠣ἕ⼈ὋηচӐ

PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

~2888
AN ALOESWOOD ROSARY

6 ½ in. (16.8 cm.) long, tin box

HK$220,000-280,000 US$29,000-36,000

This item is subject to CITES export/import restrictions. The historical CITES paperwork for 
this lot is not available and it will not be possible to obtain a CITES export permit to ship this 
item to addresses outside Hong Kong post-sale. This item can only be shipped to addresses 
within Hong Kong or collected from our Hong Kong saleroom and o$ice. Please contact the 
department for further information.
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2889
A RARE SMALL GILT-BRONZE FIGURE OF A 
SEATED BUDDHA

TANG DYNASTY (AD 618-907)

2 ½ in. (6.5 cm.) high, wood stand

HK$200,000-300,000 US$26,000-39,000
P R O V E N A N C E :

Collection of James Marshall Plumer (1899-1960), by repute
A Michigan private collection, by repute
Sold at Sotheby’s New York, 19 March 2014, lot 176

The present figure of Buddha is seated in dhyanasana, with proper left hand 
resting on the corresponding knee, and right hand raised in vitarka mudra. 
This is a rare representation for figures of Buddha dating to this period as 
most of them are seen with abhaya mudra. For a similar gilt-bronze figure of 
seated Buddha with the same mudra, see The Crucible of Compassion and 
Wisdom- Special Exhibition Catalog of the Buddhist Bronzes from the Nitta 
Group Collection at the National Palace Museum, Taiwan, 1987, p. 173, plate 
76. Another similar example but with bhumyakramana mudra and aureole, is 
in the National Palace Museum, Taipei, collection no. zengtong000169.

Compare to a larger gilt-bronze figure of seated Buddha with abhaya mudra, 
sold at Sotheby’s London, 4 November 2020, lot 148; and another figure of 
seated Buddha with a more elaborate drapery, sold at Sotheby’s New York, 
23 March 2022, lot 292.

㛶㕺㘍ηচӐ   ߣ

來源:
James Marshall Plumer 	1899-1960年
舊藏 	傳

༗᪱ᡜ႔私人舊藏 	傳

紐約蘇富比，2014年3月19日，拍品176號
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2890
A CARVED WOOD HEAD OF BODHISATTVA

SONG DYNASTY (960-1279)

18 ¿ in. (46.3 cm) high

HK$1,000,000-2,000,000 US$130,000-260,000
P R O V E N A N C E :

An American Private Collection.

The collector was based in Japan during 1946-1950, when he most 
likely acquired this sculpture. He relocated back to California to 
become a leading film producer, working with stars such as Marylin 
Monroe. He passed away in California in 2011.

A comparable wood head of Boddhisatva is published in Lubor Hájek and 
Werner Forman, A Book of Chinese Art: Four Thousand Years of Sculpture, 
Painting, Bronze, Jade, Lacquer and Porcelain, London, 1966, no. 142. For 
another similar rendering of a wood head of Boddhisatva, see Compendium 
of Collections in the Palace Museum, Sculpture 9, Figures in Wood, Bamboo 
and Dry-lacquer, Beijing, 2009, p. 26, no. 6.

The dating of this lot is consistent with the carbon 14 test result from Paleo 
Labo  Radiocarbon Dating, issued on 9 June 2021, no. 21-00087.

೐   ᕲ㢰⬴ⲭ㦸Ӑ

來源:
美國私人Ⅷ藏，藏家於1946年⯍1950年間㳈཰於日本，㪪ᇌ㘉美
໸཰於࠼႔ԆᎰἃӬׅھ出⎏ㅳ‷人，⯝⋁ᛞ⎏⒖लᚺᛆൈ⇱
㿃⸥gഉ㬖✙भהǯ於2011年逝世ǯ
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‘Rajalilasana is a unique seating posture in Buddhist art 
known as the ‘Royal Ease’ where one leg is raised and the 
corresponding arm is casually draped over the knee whilst 
the other leg is leisurely resting across the body. It is one 
of the most calming sculptural poses that visually sets the 
viewers’ mood to one of reflection and ease. This seated 
position is unique to Indian art that the early Chinese 
sculptures adapted for the Watermoon Guanyin, the 
Avalokitesvara of the Southern Seas, an enormously popular 
Buddhist deity from the Song to the Ming periods. It is a 
portrayal of the Guanyin meditating on the illusionary nature 
of existence whilst watching the reflection of the moon on 
the water’s surface. It is very a very graceful, dignified and 
confident pose that has an endearing appeal even to the 
present day.’

Chi Fan Tsang

Ǚ͠ζᐓ藝⻒⡊〕䢲Ǚ㐽ᆫঙǚᒶˏ␱ṁⅲঙஔ䢲۠ ␴ǙଫჍঙǚ
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⿭㦈ᆘڙᩄ⿭㦈ྋㅿǐ㐝ˏྋㅿⅲ⿭㦈㷛⿭᥅㤚̃⑤ᒝ月⨓䢲
㤔ပ੮ˠ̃ᨼ⁥⩮૬ǐ♼᢬ঙ⡅ჍჷⒻ֘Ǐၼ჋⎟ݸǏἒ⇞⦪
㑗䢲͎ 日⇐Ϝ͐㢨᥉໥㑐ǏჍݣ᪨㟌ǐǚ
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2891
A LARGE POLYCHROME WOOD FIGURE OF 
WATER MOON GUANYIN

YUAN DYNASTY, 14TH CENTURY

37 æ in. (96 cm.) high

HK$1,500,000-2,500,000 US$200,000-320,000
P R O V E N A N C E :

Freddy Henson, Copenhagen, 1979
Sold at Christie's Paris, 15 June 2005, lot 319

元   ᕲ㢰彩❢水月觀音চӐ

來源:
'reEEy Henson，ড়本ৌᡜ，1979年
巴黎佳士得，2005年6月15日，拍品319號
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Buddhist sculptures modelled in this form are known as the 'Water Moon 
Guanyin'. The name is a reference to Guanyin residing at Mount Potalaka on 
the southern coast of India and the imagery was introduced into China with 
the translation of the Avatamsaka Sutra in the 5th century. A comparable 
figure of Guanyin is published in Osvald Sirén, Chinese Sculptures in the von 
der Heydt Collection, Zürich, 1959, pp.158-159.

ᕴബ⬳Ⲭⅲ᚜ᐷܕ Ǚ᳦"WBMPLJUFTWBSBǚ䢲ჍヘǙ⿭ˠǚ䢲˾ 大ჴ大ၼ̃٪㌪ǐ⬳
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ሠ品2���號ǐ

2891 Continued
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THE PROPERTY OF A PRIVATE SWISS COLLECTOR 
⦋ธ⻮ϧ⣺㫼

2892
A RARE GILT-BRONZE FIGURE OF A 
CHAKRASAMVARA RETINUE DAKINI 

TIBET, TASHILHUNPO MONASTERY, 17TH CENTURY

7 7 in. (19.8 cm.) high

HK$800,000-1,200,000 US$110,000-150,000
P R O V E N A N C E :

Galerie Koller Zurich, 18-19 November 1994, lot 36

⾿Ⳋ   ♡͆їຏത   十˒世紀   㛶㕺㘍⑥行᣷Ӑ

來源:
蘇黎世Galerie Koller，1994年11月18-19日，拍品36號

(inscription 㘝ᐷ)

(another view ۷ˏ㤚)
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2892 Continued

This powerfully-cast and lavishly-gilt image depicts one of the four female 
retinue figures, known generally as dakini, of the Chakrasamvara mandala. As 
indicated by the inscription at the back of the figure, the present work was 
produced at the great monastery of Tashilhunpo, one of the most important 
political, religious, and artistic centers of the seventeen and eighteenth 
centuries. As part of a larger grouping of three-dimensional mandala figures, 
the present work was clearly an important commission, possibly by one of 
the Panchen Lamas, who held their seat at Tashilhunpo monastery.

Standing in the powerful alidhasana stance on a double-lotus base with 
thickly beaded rims, the dakini holds a curved knife and skull cup in her 
primary hands, and a damaru (drum) in her upper proper right hand; her 
upper proper left hand would have at one time held a khatvanga sta$. She 
is naked except for her ornate beaded jewelry, including a skirt from which 
hangs a ghanta (bell) on a chain, and is further adorned with a garland of 
skulls. The face is sensuously modelled, with full lips, hooked nose, and wide 
eyes below the arched brows, with the forehead centered by the third eye 
and surmounted by an elaborate skull crown.

In form and iconography, the figure closely follows other known depictions 
of the four dakini figures from the Chakrasamvara mandala. Although the 
four figures are named - Khandaroha, Lama, Rupini, and Dakini – they are 
only distinguished by the colour of the skin, which is not indicated in the 
gilt-bronze medium. Examples of all four dakini retinue figures can be found 
in an early thirteenth-century painting of Chakrasamvara from the Thomas 
and Margot Pritzker Collection, illustrated on Himalayan Art Resources, 
item no. 58321 – the figures in red, yellow, blue and green at either side of 
Chakrasamvara’s head and feet. A closely related example in gilt-bronze, also 
dated to the seventeenth century, was sold at Sotheby’s New York, 16 March 
2016, lot 721, for US$274,000, and is illustrated on Himalayan Art Resources, 
item no. 13062.

The present figure is distinguished by the presence of an inscription in 
Tibetan, “Tashi Lima,” at the back of the base, which translated essentially 
means, “a gilt-bronze figure made at Tashilhunpo monastery.” As the seat of 
the Panchen Lamas, who were recognised as the revealers and tutors of the 
Dalai Lamas and thus one of the two most important lineages in Gelugpa 
Buddhism, Tashilhunpo was a site of enormous political power and artistic 
fervor. Tashilhunpo was renowned for its production of paintings following 
woodblock print models, but was also an important site for the production 
of gilt-bronze imagery, and the monastery perhaps reached its apogee in the 
seventeenth century. The present work is a rare and important example of 
the mastery of the material that was produced at this important seat at the 
height of its power.
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2893
A VERY RARE AND FINELY CAST GILT-GRONZE 
FIGURE OF SEATED LAOZI

TANG DYNASTY (AD 618-907)

3 ½ in. (9 cm.) high, wood stand, Japanese wood box

HK$150,000-200,000 US$20,000-26,000
L I T E R A T U R E :

Kubosu Memorial Museum of Art, Gilt Bronze Buddhist Figures From 
Sui and Tang Dynasty, Osaka, 1993, p. 85, no. 225 (fig. 1)

Compare to a gilt-bronze figure of a seated Daoist immortal cast in similar 
style, dating to the Tang dynasty, is in National Palace Museum, Taipei, 
collection no. zengtong000183.

㛶㕺㘍⡂ಡচӐ   ߣ

出版:
কᯛႪԜظ዆⡕ሗ美術館，《㪔৿ᛞջȹ㞖㠩♊》，大㩌， 
1993年，㮰85，編號225 	圖一


ӏ䢲㩉ⳉ⛷號䣀㈌㘌000183ǐܡ㘌㛵㕹⡁͞ߢḵ㡗ⳉᕖˏ㧰ᙂ㏩Κ Ǐښ٫ᐅ೫܀

fig. 1  ॱ ˏ
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PROPERTY FROM A FRENCH PRIVATE COLLECTION
∂國⻮ϧ⣺㫼

2894
A GILT-BRONZE FIGURE OF MAHA KASYAPA

CHENGHUA PERIOD (1464-1487)

9 ¿ in. (23.3 cm.) high

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

Asian Art Gallery, London
Collection of René A. Froelich, Switzerland
A French private collection

E X H I B I T E D :

Marcel Nies Oriental Art, Dance of the Gods: Sculpture from India, the 
Himalayas and Southeast Asia, Antwerp, 2012, pp. 54-55

明ᆔ٫   㛶㕺㘍ፗ〹㏸⮃⒥Ӑ

來源:
倫敦Ռᰲ藝術藝ᄻ
⇧士3ens A. 'roelichⅧ藏
ᯧ國私人舊藏

展覽:
Marcel /ies Oriental Art，《%ance of the GoEs� Sculpture from 
InEia, the Himalayas anE Southeast Asia》，໫特ヵ᛿，2012年， 
㮰54-55
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Christie’s is honoured to offer two rare, Ding-ware kundika vessels 
in our late November – early December auctions, one from the Five 
Dynasties (907–960) and one from the early Northern Song (960–1127). 
As the majority of Chinese kundika vessels date to the Tang dynasty 
(618–907) and are of earthenware, their tenth- to eleventh-century dates 
mark these two vessels as special and very important, as do their white 
porcelain bodies and Ding-kiln origins. Exhibited at the Metropolitan 
Museum of Art, New York, in 1906, the Five Dynasties kundika has an 
enviable record of provenance that places it in the United States by the 
beginning of the twentieth century, when it was in the distinguished 
New York collection of Samuel T. Peters (1854–1912), New York. And 
the early Northern Song kundika finds a counterpart in a virtually 
identical example in the collection of the Dingxian Museum, Hebei 
province.

An elongated, vertically oriented, water vessel, the kundika originated 
in India and spread throughout East and Southeast Asia, reaching all the 
lands to which Buddhism spread. Such vessels typically have globular 
or truncated ovoid body, a funnel-like opening on the shoulder, a long 
neck with a horizontal flange at its midpoint, and a narrow, tubelike 
mouth at the tip of the neck. Water could be added to the vessel through 
the opening at the shoulder and then dispensed through the mouth atop 
the neck. The kundika was used to dispense water for multiple purposes 
in Buddhist rituals, from purifying sacred spaces and sanctifying acts 

ՉͬὊ␑ⅲ೛⒋Ⅽ㕲ۭ⁄ 
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TWO RARE KUNDIKA VESSELS FROM THE DING KILNS 
Robert D. Mowry & Alan J. Dworsky 
Curator of Chinese Art Emeritus, Harvard Art Museums, and Senior Consultant, Christie’s

to invoking deities, anointing worshippers, and washing hands before 
conducting rites and ceremonies. Kundika vessels occasionally appear 
in Chinese Buddhist paintings and sculptures, typically as an attribute 
of the Bodhisattva Avalokitesvara, known in Chinese as Guanyin Pusa.

In India, the forerunners of East Asian kundika vessels were used in 
rituals by both Buddhist and Hindus and also served as drinking-water 
vessels for itinerant Buddhist monks. Although few early examples have 
survived to the present, Indian kundika vessels appear in such early 
Indian bas-relief sculptures as the famous third-to-second century 
BC medallion depicting the Jetavana-vihara on a railing pillar at the 
Buddhist stupa at Bharhut, Satna district, Madhya Pradesh, India. (See: 
Alexander Cunningham, The Stûpa of Bharhut: A Buddhist Monument 
[London; W.H. Allen and Co.], 1879, Plate LVII). Among the earliest 
extant Indian prototypes of the Chinese kundika is a bronze water 
vessel from the Satavahana dynasty and attributed to the second century 
AD; it was among the hoard of thirty-seven bronze and copper objects 
excavated in 1945 at Brahmapuri, Kolhapur, western India. (See: John 
Guy, Tree and Serpent: Early Buddhist Art in India [New York: Metropolitan 
Museum of ], 2023, p. 187, cat. 91). Perhaps closest in appearance to East 
Asian kundika vessels is an Indian utensil depicted in a fifth-century AD, 
bas-relief sculpture in Cave 26 at Ajanta. (See: https://indianculture.gov.
in/ajanta-cave-no-26-buddha-kundika).
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fig. 1 Collection of the Dingxian Museum 
ॱˏ ᦪ٫⇈೛✥ښḵ㩉ⳉ品

fig. 2 Collection of the Dingxian Museum
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Monk Yijing (635–713), who traveled in Srivijaya and India as a pilgrim 
for nearly twenty-five years—between 671 and 695—to visit the holy 
sites of Buddhism, was the first Chinese author to mention the kundika, 
which he described as a vessel that Indian monks used for drinking 
water. His description of the kundika, which he called a ping, or bottle, 
indicates that the vessel was new to him, as he makes no reference to 
any similar vessel in his native land, just as it indicates that he believed 
his Chinese readers would find the vessel equally new and unusual. 
Yijing’s statements strongly suggest that the kundika was not known in 
China prior to 671, when he began his pilgrimage to India, just as they 
further suggest that when he wrote his description (probably in 692) 
he believed that he was imparting new information. The kundika thus 
would seem to have been introduced to China in the seventh century. 
(Ananda K. Coomaraswamy and Francis Stewart Kershaw, “A Chinese 
Buddhist Water Vessel and Its Indian Prototype”, Artibus Asiae, vol. 3, 
no. 2/3 [1928-1929], pp. 122-141.)
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When used as a monk’s drinking vessel, the kundika apparently was 
grasped by that portion of the neck between shoulder and horizontal 
flange. Holding the vessel at a forty-five-degree angle with the tip of 
the neck pointing downward, and the shoulder funnel pointing upward, 
water was to be poured from the vessel directly into the monk’s mouth 
but without the vessel touching his lips. (Coomaraswamy and Kershaw, 
“A Chinese Buddhist Water Vessel”, Artibus Asiae, p. 123, fig. 2.)

Because jingping, or pure-[water] bottle—the Chinese term used today to 
designate the kundika—is of comparatively recent origin, most Western 
sources refer to the vessel by its Sanskrit name, kundika. As previously 
noted, Yijing referred to the kundika as a ping, or bottle. Over the 
centuries, other authors have used such additional names as hu (meaning 
jar), shuiping (water bottle), baoping (precious bottle), and xianzhanping 
(immortal cup bottle). The Xiqing Gujian, the forty-volume catalogue 
of Chinese ritual bronzes in the collection of the Qianlong Emperor 
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of the Qing dynasty compiled between 1749 and 1755, terms the vessel 
a ganluping, or ambrosia bottle [literally, sweet-dew bottle], noting that 
it was used for making offerings to the Buddha. Both xianzhanping and 
ganluping, might be interpreted as a bottle for containing ambrosia, the 
nectar of immortality and the food of the gods, which is known in 
Sanskrit as amrita and in Chinese as both yamilida and ganlu.

Some evidence suggests that by the Northern Song period the kundika 
had found a role in imperial and aristocratic circles as a secular vessel for 
storing and drinking wine. If true, that phenomenon might explain the 
occasional substitution in the Northern Song of the dragon-head spout 
for the funnel-like opening on the shoulder of earlier vessels, the dragon 
head perhaps serving as the spout through which wine or other liquids 
might have been dispensed.

The earliest Chinese ceramic kundika vessels typically imitated bronze 
vessels of similar form, such as the famous bronze kundika in the 
Shǀsǀ-in, the treasure house of Tǀdai-ji Temple in Nara, Japan. (See: 
Ryoichi Hayashi, The Silk Road and the Shoso-in [New York and Tokyo: 
Weatherhill], 1975, p. 158, fig. 184.) Resting on a well-defined footring, 
ceramic kundika vessels from the Tang dynasty (618–907), whether 
in sancai-glazed earthenware or in white stoneware, typically have a 
globular body and, at the shoulder, a funnel-like opening that resembles 

a small cuspidor or a small globular jar with a long, expanding lip, as 
evinced by the example formerly in the New York collection of Nasli 
Heeramaneck (1902–1971), New York. (See: Henry Trubner, The Arts 
of the Tang Dynasty [Los Angeles: Los Angeles County Museum of Art], 
1957, pp. 92-93, no. 238.) Moreover, the horizontal flange near the top 
of the neck of Tang kundika vessels is usually relatively simple, and the 
pouring spout at the very top often very short, as witnessed by a white 
stoneware kundika in Niigata City Art Museum, Niigata, Japan (and 
formerly in the collection of the B.S.N. Niigata Art Museum). (See: 
William Watson, Tang and Liao Ceramics [New York: Rizzoli], 1984, p. 
160, pl. 141.)

Although the funnel-like opening at the shoulder resembles that on 
Tang kundika vessels, the container portion of kundika vessels produced 
during the Five Dynasties period (907–960) assumes a more ovoid 
shape, as evinced by the rare example offered here; in addition, the flange 
becomes slightly more elaborate.

As revealed by the present example, Northern Song kundika vessels are 
more attenuated than those of the preceding Tang and Five Dynasties 
periods, and their container portions are emphatically ovoid in shape. 
Their slender necks often elegantly bow inward at midpoint and their 
more elaborate flange and long pouring spout reflect evolution from 
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fig. 3 Collection of the Dingxian Museum
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those of the Five Dynasties period. The shoulder openings of Northern 
Song examples generally become more tubelike, resembling funnels 
more than jars or cuspidors. In some instances, a simple ceramic cover 
capped the tubelike opening, protecting the vessel’s contents from 
insects and contaminants; such covers were sometimes hinged to the 
vessel by slotting the tiny ceramic loop at the back of the cover between 
the two matching loops at the top of the tube and then passing a silk 
cord or metal pin through the loops to secure the cover in place, as 
witnessed by a kundika in the Dingxian Museum. (See: Zhongguo taoci 
quanji [The Great Treasury of Chinese Ceramics], vol. 9 Ding Ware, 
[Shanghai: Zhongguo Shanghai renmin chubanshe; Kyoto: Bi-No-Bi], 
1981, no. 43) (¿J���).

Apart from the evolution from globular to ovoid containers, the most 
dramatic development in kundika vessels of the Northern Song period is 
the occasional transformation of the shoulder’s tubelike opening into a 
dragon head with open mouth and pointed tongue, as seen in the present 
example. Vessels with animal-head spouts have a long history in China, 
tracing their ancestry back at least as early as those bronze he wine vessels 
with animal-head spouts from the Warring States period (c. 475 BC–221 
BC) and the well-known celadon-glazed, chicken-head ewers from the 
third, fourth, and fifth centuries AD, but dragon-head spouts were a 
new, even revolutionary, introduction during the Northern Song period. 

Now in the Dingxian Museum, the most famous of all early Northern 
Song, Ding-ware kundika vessels boasts a dragon-head spout; measuring 
61.0 cm / 21 in. in height, the unusually tall vessel was excavated in 1969 
from the foundations of the pagoda at the Jingzhongyuan, Dingxian, 
Hebei province, along with fifty-four other Ding vessels, including a 
small relic jar with an incised inscription dated to AD 995 stating that 
the vessels were made expressly for use in Buddhist temples. (See: Sekai 
tǀji zenshǌ [Ceramic Art of the World], vol. 12 Song Dynasty [Tokyo: 
Shogakukan], 1977, pl. 2) (¿J���).

The dragon appeared in Chinese art at least as early as the Neolithic 
period (c. 7000 BC–c. 1500 BC) and began to assume the familiar 
form we recognize today in the Warring States (c. 475 BC–221 BC) 
and Western Han (206 BC–AD 220) periods. (See: Christies, New York, 
Important Chinese Ceramics and Works of Art, 24-25 March 2022 [New York: 
Christie’s], 2022, pp. 44-49 (Lot 730) / https://www.christies.com/lot/
lot-6359255?ldp_breadcrumb=back&intObjectID=6359255&from=sal
essummary&lid=1) Although the dragon and its associated symbolism 
did not play a significant role in Buddhist art, dragons nonetheless 
occasionally appear in Chinese Buddhist painting and sculpture, as 
evidenced by the 537-dated stone stele that comes from the Western 
Wei period (AD 535–556), that has interlaced dragons writhing across 
its curved top, and that is now in the collection of the Nelson-Atkins 
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appear on the exteriors of Ding vessels, as they do on these two vessels. 
As witnessed by these two examples, most kundika vessels from the tenth 
and early eleventh century are undecorated, relying on tautness of form 
and beauty of glaze for their aesthetic appeal, but a few Northern Song 
kundika vessels sport incised or carved decoration of rising lotus petals. 
(See: Zhongguo taoci quanji [The Great Treasury of Chinese Ceramics], 
vol. 9 Ding Ware, [Shanghai: Zhongguo Shanghai renmin chubanshe; 
Kyoto: Bi-No-Bi], 1981, nos. 48 (fig. 3) and 50).

The present Northern Song kundika vessel finds a counterpart in a 
virtually identical example in the collection of the Dingxian Museum, 
Hebei province. (See: Zhongguo taoci quanji [The Great Treasury of 
Chinese Ceramics], vol. 9 Dingyao [Ding Ware] [Shanghai: Zhongguo 
Shanghai renmin chubanshe; Kyoto: Bi-No-Bi], 1981, no. 21) (fig. 4). 
With a long and distinguished record of ownership and exhibition, the 
Five Dynasties kundika graced the renowned collections of Samuel T. 
Peters (1854–1912) and Frederick M. Mayer (1899–1974), was sold at 
Christie’s, London, in the 24-25 June 1974 auction of the Frederick M. 
Mayer Collection (Lot 24), passed through the hands of Messrs Bluett 
& Son, London, from whom the present owner acquired it in 1985, 
was exhibited at New York’s Metropolitan Museum of Art in 1906 and 
published in the associated catalogue, Early Chinese Pottery and Sculpture 
(New York: Metropolitan Museum, 1906, cat. no. 33), and is mentioned 
and illustrated with a drawing in Ananda K. Coomaraswamy and Francis 

Museum of Art, Kansas City, MO (37-27). (See: Laurence Sickman 
and Alexander Soper, The Art and Architecture of China [Baltimore, MD: 
Penguin Books), 1956, 1960, 1968, 1971, pl. 38 A / https://art.nelson-
atkins.org/objects/29963/buddhist-stele-with-scenes-from-the-lotus-
sutra] The dragons atop that stele, particularly in association with 
Shakyamuni Buddha and scenes from the Lotus Sutra, provided entrée 
for the dragon into Chinese Buddhist art.

These two Ding-ware kundika vessels were made at the Ding kilns 
in Quyang county (in central Hebei province, about 160 km / 100 
miles to the southwest of Beijing) which produced the ceramic ware 
most preferred at the Imperial Court in the eleventh and early twelfth 
centuries, before the advent of imperial Ru ware early in the reign of 
Emperor Huizong (1082–1135; r. 1101–1125). As Quyang county fell 
within the Dingzhou administrative district during the Northern 
Song period, the porcelain produced there is known as Ding ware. As 
evinced by these two porcelain kundika vessels, elegant forms derived 
from contemporaneous bronze, silver, and lacquer typify the ware, as do 
thin walls that result in pieces of unusually light weight. The smooth, 
fine-grained bodies of Ding ceramics are pure white; composed almost 
entirely of kaolin, the bodies are only slightly translucent, transmitting 
a warm orange light when they transmit light at all. Thin and pale, their 
ivory-hued glazes impart a warm tone. Connoisseurs early on recognized 
that runs of glaze, which they termed “tear drops”, characteristically 
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Stewart Kershaw, “A Chinese Buddhist Water Vessel and Its Indian 
Prototype”, Artibus Asiae, vol. 3, no. 2/3 [1928-1929], pp. 123, fig. 4, and 
p. 126.

Collectors of the Ming (1368–1644) and Qing (1644–1911) dynasties 
rightly ranked Ding ware among the “five great wares of the Song”, 
as these two porcelain kundika vessels amply attest. With their majestic 
forms, exquisite porcelain bodies, impressive records of provenance, 
exhibition, and publication, and close correspondence to related pieces 
in well-known museum collections, they are indeed rare treasures from 
the Ding kilns.
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THE PROPERTY OF A LADY
ຠट⣺㫼

2895
A VERY RARE DING WHITE-GLAZED KUNDIKA

FIVE DYNASTIES PERIOD (907-960)

8 ⅝ in. (22 cm.) high, box

HK$3,000,000-5,000,000 US$390,000-640,000
P R O V E N A N C E :

Samuel T. Peters (1854-1912) 
Sold at Christie’s London, The Frederick M. Mayer Collection of Chinese 
Art, 24-25 June 1974, lot 24 (fig. 1)
Messrs Bluett & Son, London
Purchased by the current collector from Bluett & Son, 1985

E X H I B I T E D :

Early Chinese Pottery and Sculpture, Metropolitan Museum, 
New York, 1906, Catalogue, no. 33 (fig. �)
The Arts of the Tang Dynasty, China House, New York, 1953

 

五͟   ೜窯白釉᪠瓶

來源:
Samuel T. Peters 	1854-1912年
 舊藏
《'reEericL M. MayerⅧ藏中國藝術》，倫敦佳士得，1974年6月
24-25日，拍品24號（圖一）
#luett & Son，倫敦
→藏家於1985年⯇#luett & Son㐟藏

展覽:
《Early Chinese Pottery anE Sculpture》，紐約大㛢ᝯ博物館， 
1906年，圖錄圖版33號（圖̕）
《The Arts of the Tang %ynasty》，China House，紐約，1953年

fig. 2  ॱ ̣  fig. 1  ॱ ˏ  
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2895 Continued

‘Exquisitely potted, this kunkida represents the epitome 
of the finest early Ding wares. Its perfectly rounded ovoid 
body embodies the spirit of the Great Tang, while the 
overall elongated profile heralds the minimalist aesthetic 
of the Song dynasty. Serene and steadfast, like a perfect 
embodiment of peace during a tumultuous era.’

Liang-Lin Chen

Ǚ器াⒻ㶦䢲݊ ⨓ᬳᔃᒝ᪟䢲᢬᪟⁄⳻ⳅ̞ᒀᕩ೛⒋ᬳܰۄ⯩̃
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✁ǐഔ㤔Ǐᦌ⑘䢲Ỏଫˠ൐ؽⱳᓁⅲˏḚ᪟ॸǐǚ
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2896
AN EXTREMELY RARE LARGE DING WHITE-
GLAZED KUNDIKA 

NORTHERN SONG DYNASTY (960-1127)

13 ¼ in. (34 cm.) high

HK$8,000,000-10,000,000 US$1,100,000-1,300,000
P R O V E N A N C E :

Chang Wei-Hwa & Company, Taipei, acquired in 1993
Acquired from above between 1998-1999

The result of The Chinese University of Hong Kong, Yeung Shui Sang 
Laboratory thermoluminescence test dated 29 December 1992, serial 
number 0618, is consistent with the dating of this lot.

٬೐   ೜窯白釉龍首ֈ瓶

來源:
㫡中཰，झ  藏ݣ1993年，࢈
1998-1999年㐟⯇ӳ㘚藏家
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2896 Continued

‘When I first saw this kundika, I was instantly enthralled. 
Due to my master’s thesis, I always have a special interest 
in early Northern Song Ding wares, and immediately 
realised this Ding flask is very similar to the few famous 
early Ding kundikas found at the pagoda foundation of the 
Jingzhi Temple and Jingzhong Temple in Dingzhou, which 
were widely published in textbooks since my time as a 
student. It is beyond my belief that such an exceptionally 
well-made example of this type survives in private hands, 
and is preserved in incredibly pristine condition. To me, 
encountering this exquisite piece gave me that pleasant 
sensation in reminiscence of seeing a dear old friend.’

Sherese Tong

Ǚᆔⓧˏ᡹⇐⿉㐝ͬ೛⒋Ⅽ瓷᪟⁄Ѐ᳦̃㬤ࢤĜĜ ਎ᑞᆔ⌆ૈ
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2897
A FINE AND RARE DING BLACK-GLAZED CUP 
STAND

NORTHERN SONG DYNASTY (960-1127)

4 ½ in. (11 cm.) diam.

HK$800,000-1,200,000 US$110,000-150,000
P R O V E N A N C E :

Sold at Sotheby’s New York, 23 March 2004, lot 614

Ding cup stands of this form are more commonly found in persimmon glaze, 
see two examples illustrated in Chayun mingshi – gugong chahua, Taipei, 
2002, p. 47, nos. 24-25, the former in the collection of the Saint Louis Art 
Museum, cut with a similar foliate rim as the present example, the later with 
a round rim in the collection of Dr. and Mrs. Gardan.

Stands of this type were made to support tea cups or bowls to prevent 
burning from direct contact. They were an indispensable part of the 
tea-drinking culture popular among the Song elites, as can be seen in the 
painting Literary Gathering, attributed to Emperor Huizong (1082-1135), 
where cup stands of this form covered in either a dark glaze or made of 
lacquer are depicted (fig. 1).

 

٬೐   ೜窯㷗釉花۵茶托

來源:
紐約蘇富比，2004年3月23日，拍品614號
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fig. 1 Literary Gathering (detail). Collection of the 
National Palace Museum, Taipei 

ॱˏ Ǘᐷᕒॱǘ䢮♢╈䢯國⒤ᐅ೫ښḵ㡗ⳉ品
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2898
A FINE SMALL CARVED DING ̀ LOTUS’ 
WASHER

NORTHERN SONG DYNASTY (960-1127)

6 ⅛ in. (15.6 cm.) diam., box

HK$400,000-600,000 US$52,000-77,000
P R O V E N A N C E :

Sold at Sotheby’s New York, 20 March 2002, lot 101

 

٬೐   ೜窯刻蓮紋洗

來源:
紐約蘇富比，2002年3月20日，拍品101號
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2899
A FINE DING WHITE-GLAZED BOWL

NORTHERN SONG DYNASTY (960-1127)

5 ⅛ in. (13.1 cm.) diam.

HK$200,000-300,000 US$26,000-39,000
P R O V E N A N C E :

Chang Wei-Hwa & Company, Taipei, 1988

٬೐   ೜窯白釉盌
來源:
㫡中཰，झ 1988年，࢈
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2900
A LARGE CARVED DING WHITE-GLAZED 
‘FISH’ BOWL

JIN DYNASTY (1115-1234)

12 ¼ in. (31 cm.) diam.

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

Chang Wei-Hwa & Company, Taipei, 1988

Open-ware vessels of this large size are rare amongst Ding wares, and posed 
a particular challenge to the potters and kiln masters. The interior decoration 
on extant examples of these large bowls is predominantly either fish or lotus, 
while the exteriors can be plain, decorated with lotus scrolls, or, as in the 
case of the current bowl, carved with bands of over-lapping petals. It is likely 
that very few of these large bowls were ever successfully fired, and thus few 
extant examples have survived into the present day. For one of the most well 
carved and refined examples of this type, see the Alexander Ding bowl sold 
at Christie’s Hong Kong, 30 November 2020, lot 3001, which is carved with a 
lotus scroll on the interior with overlapping petals on the exterior.

The result of The Chinese University of Hong Kong, Yeung Shui Sang 
Laboratory thermoluminescence test dated 18 March 1999, serial number 
01708, is consistent with the dating of this lot.

 

㕺   ೜窯刻蓮‷魚⳯紋大盌
來源:
㫡中཰，झ 1988年，࢈

᢬␱⩇བྷ᪨⥏➛Ṹ大↡䢲ᆘ᳦㔑Փ中ᬳ㔑̃⁪ǐോഢ大ଫᕴሠ品ⅲ೛⒋大↡ᐪ㕷
␑ള䢲ॏ᳦യ㡦ٱᆘ⒋ສ⡊〕䢲Ւ᷂㐤㢼༂⇂₤大ǐήಧܔ㧛大↡̃中䢲器Շ㨫
㮽♃ᆘⰈ♃⡅൓૨䢲器૥ᆘԲ♘ᴰ♃䢲ᆘ㨫➁ᗋⰈ♃䢲̑ ᕖӏᕴሠ品⧝̵ח₱‶
♃ⅲϡಠǐ᢬㧛大↡ⅲᆓ̃؞ηᐪ㕷␑ളǐ᣻㍨香港ωૈྴ2020年11月30日ሠ
㇫ⅲ̯歷山大೛⒋大↡䢲ሠ品3001號䢲Ւ⫂㨫➁ᗋⰈ♃䢲૥㨫૨൬‶♃䢲᳦ ᢬㧛
大↡中ᕏҡ֨ˏϡǐ

ᕴሠ品⚯香港中ᐷ大ೀᜋῊ⁥۵㡦瓷ᶥ㕳Բഓ㬡ೣ᫐ぜ䢮ូ ᕴ⛷號01�08䣁 
1���年3月18日䢯䢲ㄗഓ⧀ᕴॱ㙼̃ᑚ͞ⓡܐǐ

(base ໶㒴)
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2901
A SMALL BLACK-GLAZED ̀ OIL-SPOT’ BOWL

NORTHERN SONG-JIN DYNASTY (960-1234)

4 ⅛ in. (10.5 cm.) diam., box

HK$120,000-180,000 US$16,000-23,000
P R O V E N A N C E :

Chang Wei-Hwa & Company, Taipei, 1988

(two views Չ㤚)

٬೐/㕺   㷗釉ᦰ᭮盞

來源:
㫡中཰，झ 1988年，࢈
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2902
A CARVED LINRU ‘DEER’ STEM DISH

NORTHERN SONG DYNASTY (960-1127)

7 ¾ in. (19.7 cm.) diam.

HK$150,000-250,000 US$20,000-32,000
P R O V E N A N C E :

Chang Wei-Hwa & Company, Taipei, 1988

٬೐   ⦩ᥧ窯㶐紋高足盤

來源:
㫡中཰，झ 1988年，࢈
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2903
A CIZHOU SGRAFFITO ̀ PEONY’ MEIPING

NORTHERN SONG DYNASTY (960-1127)

12 ½ (31.6 cm.) high, box

HK$800,000-1,200,000 US$110,000-150,000
P R O V E N A N C E :

Chang Wei-Hwa & Company, Taipei, 1988

The very di$icult technique used to produce the striking design on this vase 
was developed at the Cizhou kilns in the Northern Song dynasty. It involved 
the application of a pale slip to the unfired stoneware vessel, followed by a 
dark slip. The outline of the decoration was then incised through the dark 
top layer and the background area of the design was cut away to reveal the 
pale slip beneath. Details, such as leaf veins, were also incised through the 
dark upper layer either with a fine point or a comb-like instrument. The thin 
colourless glaze could then be applied and the vessel fired.

This technique required a very skillful application, since the slip layers were 
both relatively soft and the decorator had to judge exactly how deep to cut 
in order to remove the dark slip layer without accidentally cutting away the 
lower pale layer. When successfully rendered, the technique was ideal for 
the depiction of dramatic large-scale floral motifs like those seen on the 
current vase.

A Cizhou meiping with similar carved decoration in the collection of The 
Metropolitan Museum of Art, New York (fig. 1), is illustrated by S. G. 
Valenstein in A Handbook of Chinese Ceramics, New York, 1989, p. 93, pl. 88. 
Another similarly carved meiping was sold at Christie’s New York, The Classic 
Age of Chinese Ceramics- The Linyushanren Collection, Part III, 22 March 
2018, lot 516. A further similar example was sold at Sotheby’s Hong Kong, 
The Legacy of Hirano Kotoken, 8 April 2023, lot 3511. 

The result of Oxford Authentication Ltd. thermoluminescence test 
no. P123m60 (15 September 2023) is consistent with the dating of  
this lot.

٬೐   ⌙๸窯白地㷗צ花牡丹紋ᙴ瓶

來源:
㫡中཰，झ 1988年，࢈

⌘๷㷖ץ⩇⼾㨫工藝⽞㢶䢲ᒶ⌘๷⒋ᕏ精⟞ⅲ⼾㨫ᇦ᧊̃ˏǐ͠ ᕴͬḰ˸♃ᙳ
⁄᳦ϡ䢲⒋工㣏Աॼ♘⣐˖ᑟˏ൬Ⅽ٪ଽॸ䢲՞؟ᑟˏ൬㷖٪ଽॸ䢲ᵁྯח؊⩇
♃䢲ഩ˹♃㨫͠૥㒴ֱⅲ㷖⨓٪ଽॸץ㡙䢲㣹֨Ⅽঃ⾲ᇇ㷖⩇䢲ྋᆓཱᳰⅲ㷖Ⅽ
യ᣻ᐇᗊ䢲ᕏྯ➿͠㐕ᒝ㕲ǐ᢬ഩ㷖⨓㤚൬ۛץ⡊˙һ及Ⅽ⨓٪ଽॸ̃工藝㢼
༂᜴㭙ǐ

㷖ץ⩇ᙳ⁄ᒶ⌘๷⒋ⅲ⚯Ք㧛া̃ 䢲ˏܔ㧛器ḵ⿉バˠ₇܍大ښḵ㩉䢲♈☼大
㓅ᕒښḵ㩉ⳉᕖˏϡ䢮ॱ 䢯ˏ䢲㍭ᑞ4� (� 7BMFOTUFJO⮏䢲Ǘ" )BOECPPL PG 
$IJOFTF $FSBNJDTǘ䢲♈☼䢲1�8�年䢲�3㦓䢲ॱ ḛ88ǐሠ㇫ຍ਽˖̷ᕖ㏩Κ
ϡ䢲ˏോഢ及♃㨫⇂㏩̃ᙳ⁄ۿ۞⡃Ǘ۵㦎૰ᆓ䢳⦨ೌ山́Ὂⳉ䢮˕䢯ǘ䢲♈☼ 
ωૈ 䢲ྴ2018年3月22日䢲ሠ品�1�號䣁۷ˏ㷖ץ⩇Ḱ˸♃ᙳ⁄ۿ⿉Ǘ㢢☀ᇥὊ䣀
ໜ㕶۵㡦㌿ǘ䢲香港⳹೾᣻䢲2023年�月8日䢲ሠ品3�11號ǐ

ᕴሠ品⚯Ḫᨈᶥ㕳Բ᫐年᧊᫐ぜ䢮᫐ぜ⛷號1123N�0䣁2023年�月1�日䢯䢲 
ㄗഓ⧀ᕴॱ㙼̃ᑚ͞ⓡܐǐ

fig. 1 Collection of The Metropolitan Museum of Art,  
New York. Rogers Fund, 1925

ॱˏ ♈☼大㓅ᕒښḵ㩉ⳉ品
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2904
A SMALL JUN PURPLE-SPLASHED TRIPOD 
CENSER

YUAN DYNASTY (1279-1368)

3 ¼ in. (8.3 cm.) wide, box

HK$150,000-250,000 US$20,000-32,000
P R O V E N A N C E :

Sold at Sotheby’s Hong Kong, 2 November 1998, lot 339

元   㖹窯૱青釉紫雙耳˖足ᷴ

來源:
香港蘇富比，1998年11月2日，拍品339號
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2905
A JUN PURPLE-SPLASHED ‘DRAGON’ 
POURING VESSEL, YI

YUAN DYNASTY (1279-1368)

8 ¼ in. (21 cm.) wide, box

HK$200,000-300,000 US$26,000-39,000
P R O V E N A N C E :

Chang Wei-Hwa & Company, Taipei, 1999

The result of Oxford Authentication Ltd. thermoluminescence test dated 
1 April 1999, no. P199n26, is consistent with the dating of this lot.

元   㖹窯૱Ⳉ釉紫ᐾ龍首ٯ

來源:
㫡中཰，झ 1999年，࢈

ᕴሠ品⚯Ḫᨈᶥ㕳Բ᫐年᧊᫐ぜ䢮᫐ぜ⛷號11��O2�䣁1���年�月1日䢯䢲ㄗഓ⧀
ᕴॱ㙼̃ᑚ͞ⓡܐǐ
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2906
A RARE GUAN-TYPE LONGQUAN CELADON 
BRACKET RIM DISH

SOUTHERN SONG DYNASTY (1127-1279)

7 ¼ in. (18.5 cm.) diam., box

HK$1,000,000-1,500,000 US$130,000-190,000
P R O V E N A N C E :

Sold at Christie’s Hong Kong, 3 November 1998, lot 909

The current dish is not only distinguished by its beautiful crackle-su$used 
glaze that is reminiscent of some of the finest Guan glazes, but also by its 
rare and elegant floral shape. Such characteristic is typical for ceramics of 
this period, which are often inspired by nature elements in both form and 
decoration. Compare to a similarly shaped Longquan dish without crackles 
in the collection of Percival David Foundation, see S. Pierson, Illustrated in 
Catalogue of Celadon Wares in the Percival David Foundation of Chinese Art, 
London, 1997, p.43, no. 264; and another similar Longquan celadon Guan-
type dish with more rounded outlines, formerly in The J. M. Hu (1991-1995), 
Zande Lou Collection, sold at Christie’s New York, 25 March 2022, lot 1030 
(fig. 1).

೐   龍ᦿ仿官釉⬼花式盤ښ

來源:
香港佳士得，1998年11月3日，拍品909號

᢬㹩ᦾ⬻⩇۴↱Ⓕ⫦Ք㢢䢲⨓゠ᕖଫ◡㤍೙⒋䢲㕲ຯ㟚Ḛǐ⸩Ն大⦪ᵁⅲԬ♘˩
㎢ㅌᆓ器↘㐤াᆘ♃㨫᳦᢬ᓁᕩ̃ᯕᨤ䣁᢬ሠ品ۿヘՔা͞⻢䢲Ւ↱ྋ㤉ლ۪⦪
⩇ᕺǐˏ器ྋ᳦᜴⇂Κ΢ᴰ㟚Ḛ̃㹩ᦾ㤍㕲↱᳦大⛃࿍਎㕹ᕒᆵⳉ䢲㍭ᑞₖ೘
㡦䢲Ǘ$BUBMPHVF PG $FMBEPO 8BSFT JO UIF 1FSDJWBM %BWJE 'PVOEBUJPO PG 
$IJOFTF "SUǘ䢲іᐜ䢲1���年䢲㦓�3䢲⛷號2��ǐ۷ˏ㹩ᦾͱ೙㕲⮬۴↱̃ϡ䢲
⿉ᔑྴ樓⣠Ⴆᒯ	1�11�1���年
 ⧃ⳉ䢲ᑞ♈☼ωૈྴ2022年3月2�日㇫ 䢲֨ሠ品
1030號䢮ॱ 䢯ˏǐ

fig. 1 Sold at Christie’s New York, 25 March 2022, lot 1030
ॱˏ ♈☼ωૈྴ䢲2022年3月2�日䢲ሠ品1030號
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fig. 1 Collection of the Palace Museum, Beijing
ॱˏ ٫̺ᐅ೫ښḵ㡗ⳉ品
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2907
A LONGQUAN CELADON ‘BAMBOO-NECK’ 
VASE, XIANWENPING

SOUTHERN SONG DYNASTY (1127-1279)

6 ⅛ in. (15.6 cm.) high, box

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

Sold at Christie’s Hong Kong, 3 November 1998, lot 910

This elegant vessel is admired for both of its form and the beautiful glaze; 
the raised encircling lines on the neck give one of its Chinese names, 
xianwenping, 'vase with bow-string decoration'. For two larger Longquan 
bottle vases with the same profile and decoration, see one in the Tokyo Nezu 
Museum, illustrated by G. St. G. M. Gompertz, Chinese Celadon Wares, 
London, 1980, p. 153, pl. 75a; the other in the Hakone Art Museum, see 
Mayuyama, Seventy Years, vol. I, Tokyo, 1976, p.164, fig. 476. Another very 
similar Longquan bottle vase with a wider mouth is in the Palace Museum, 
Beijing, illustrated in The Complete Collection of Treasures of the Palace 
Museum, Porcelain of the Song Dynasty (II), Hong Kong, 1996, p. 115, no. 103 
(fig. 1). 

Vases of this form are potted with two di$erent types of mouth rim, either 
a wide dish-shaped mouth or a slighted inverted galleried rim. The present 
vase falls into the latter category. Compare with a vase in the Nezu Museum 
in Tokyo illustrated in Sekai toji zenshu, vol. 12, Tokyo,1977, no. 81, and another 
in the Percival David Foundation of Chinese Art in London published in  
M. Medley’s Illustrated Catalogue of Celadon Wares, London, 1977, pl. V, 
no. 50. 
 
These two types of mouth rims were contemporaneous, as evidenced by 
the finds from a Southern Song hoard excavated at Jinyucun, Suining City, 
Sichuan province in 1991, and from Longquan kilns sites. Vases from the 
former site are published in Newly Discovered Southern Song Ceramics -  
A Thirteenth-Century “Time Capsule”, Japan, 1998, pp. 14-16, nos.2-4, and 
from the latter in Longquan Qingci Yanjiu, Beijing, 1989,pl. 41, fig. 1. 
 
These vases were also among the cargo of a wreck dating to 1323 which 
sunk o$ the Sinan coast of Korea on its way to Japan. See National Museum 
of Korea, Sinan Wreck Exhibition, Seoul, 1977, no. 15. Compare also the 
slightly larger example (16.8 cm. high) of the same type, sold at Christie’s 
New York, 18 March 2016, lot 1536, for USD93,750.

೐   龍ᦿ青釉ཧ紋瓶ښ

來源:
香港佳士得，1998年11月3日，拍品910號

᢬ས♃⁄㕲⨓ᬳᯍଫἔ䢲器ྋ㢢⦱䢲൲ڙ೏㹩ᦾ⒋㸅↪ᓁᕩ̃ωηǐ᣻㍨Չͬോ
ഢ㍨大̃㤍㕲ས♃⁄䢲ˏⳉᑞᖥ̺ᘿᨈ⟞⻒㩉䢲㍭ᑞ(� 4U� (� .� (PNQFSU[䢲
Ǘ$IJOFTF $FMBEPO 8BSFTǘ䢲іᐜ䢲1�80年䢲㦓1�3䢲ॱ ḛ��B䣁۷ˏϡ᳦╀
ᘿ⟞⻒㩉ⳉ䢲㍭ᑞ❤山㹩ᦾਕ䢲Ǘ㹩ᦾ㢣⩈ǘ䢲ⓧˏ՝䢲ᖥ 䢲̺1���年䢲㦓1��䢲 
ॱḛ���ǐ՞᣻ˏ٫̺ᐅ೫ښḵ㡗ⳉ̃㏩Κϡ䢲㍭ᑞᐅ೫ښḵ㡗ⳉᐷḵὊ品Ո㢣
ǗՉ೏瓷器ě̠ ǘ䢲香港䢲1���年䢲㦓11�䢲⛷號103	ॱˏ
ǐ

᢬㧛⁄ᕖՉ␱˙۴ܔᦵ䢲ˏ݊ങ大↱Ṹ䢲۷ˏ␛ܙՇᏻǐ᢬ሠ品൲ྯ⡅ǐ۞
⡃ᖥ̺ᘿᨈ⟞⻒㩉ⳉˏ㏩Κϡ䢲㍭ᑞǗˠ₇㡦⌘Ո㢣ǘ䢲՝12䢲ᖥ 䢲̺1���
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ॱḛ7䢲⛷號�0ǐ
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2908
A CARVED QINGBAI SHALLOW BOWL

SOUTHERN SONG DYNASTY (1127-1279)

5 ½ in. (14 cm.) diam., box

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E :

Chang Wei-Hwa & Company, Taipei, 1988

 

೐   青白刻ኖ⫂花卉紋盌ښ
來源:
㫡中཰，झ 1988年，࢈

	base ໶㒴
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2909
A GUAN-TYPE FLORAL-FORM WASHER

SOUTHERN SONG DYNASTY (1127-1279)

6 ¾ in. (17 cm.) wide

HK$150,000-250,000 US$20,000-32,000

೐   官窯☵花式洗ښ

	two views Չ㤚
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ϋ≟⻮ϧ⣺㫼

2910
A CARVED QINGBAI MEIPING AND A COVER

SOUTHERN SONG DYNASTY (1127-1279)

12 ⅝ in. (32.5 cm.) high

HK$1,200,000-1,800,000 US$160,000-230,000
P R O V E N A N C E :

Collection of Dikran Khan Kélékian (1867-1951) 
Sold at Sotheby’s New York, 22 March 1999, lot 370

E X H I B I T E D :

Musée des Arts Decoratifs, Paris, 1914
The Art Institute of Chicago, United States, The Kélékian Collection of 
Ancient Chinese Potteries, 1917
The Cleveland Museum of Art, United States, 1931-1948

L I T E R A T U R E :

John Getz, The Kélékian Collection of Ancient Chinese Potteries, 
Chicago, 1917, no. 47 (fig. 1)

Starting from the early Northern Song dynasty, kilns at Jingdezhen achieved 
success in producing very fine white-bodied porcelain covered with an 
illuminous glaze of icy blue tinge, earning the name qingbai, 'blue white', or 
yingqing, 'shadow blue'. The shape and decorations on qingbai wares were 
often fashioned after contemporaneous silver wares, and the current meiping 
is no exception. A silver meiping with ruyi-shaped scrolls, excavated in a 
Southern Song hoard in Sichuan, for example, was possibly an inspiration for 
the design of the current vase. The silver vase is illustrated in S. Kwan, 'Tixi 
wenyang fenqi chuyi', Proceedings of Conference on Ancient Chinese Lacquer, 
Hong Kong, 2012, p. 65, fig. 11. 

Qingbai vases of similar shape and design are in the collection of important 
museums and institutions. Compare with a similar example (31.4 cm.) of 
rounder profile in the Metropolitan Museum of Art, New York, illustrated in 
Valenstein, A Handbook of Chinese Ceramics, New York, 1989, no. 11. Another 
qingbai meiping of slightly di$erent proportion is in the Palace Museum, 
Beijing, illustrated in The Complete Collection of Treasures of the Palace 
Museum, Porcelain of the Song Dynasty, part II, Hong Kong, 1996, no. 167, 
which is very similar to the example (32.1 cm.) sold at Christie’s Hong Kong, 
28 May 2014, lot 3233 (fig. 2). A smaller one (24.2 cm.) in the British 
Museum, London, is illustrated in The World’s Greatest Collections, Oriental 
Ceramics, vol. 5, 1981, no. 70. Compare also with a smaller meiping and cover 
(22.5 cm.) without carved decoration from the Songde Tang Collection, sold 
at Christie’s Hong Kong, 3 December 2021, lot 2812.

紋ᙴ瓶⫁ڱ೐   青白釉刻ښ

來源:
㘖ݐ⼵g޾⵭ఫ໫（1867-1951）舊藏
紐約蘇富比，1999年3月22日，拍品370號

展覽:
ㅛ㱈藝術博物館，巴黎，1914年
ⱐ࠼ড়藝術博物館，《The K slsLian Collection of Ancient 
Chinese Potteries》，1917年
ഏ⼵博物館ߧݐ

出版:
John Getz，《The KslsLian Collection of Ancient Chinese 
Potteries》，ⱐ࠼ড়，1917年，編號47（圖一）
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fig. 1  ॱ ˏ
fig. 2 Sold at Christie’s Hong Kong, 28 May 2014, lot 3233

ॱ̣ 香港ωૈྴ
 201�年�月28日
 ሠ品3233號



213



THE MINGJISHANTANG COLLECTION  
OF CHINESE CLASSICAL  
HUANGHUALI FURNITURE
ᒝ⑈࠶ਕὊⳉ中國۵Ք㷌⩇ᚏ೰Փ
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I have always been fascinated by Chinese furniture, its intricate joinery 

and the exquisite craftmanship. As a child, I would spend hours watching 

the carpenters who periodically visited my grandparents’ family home 

in Hong Kong to clean, repair and refinish their traditional blackwood 

furniture. They took the pieces apart and put them back together using 

traditional techniques and materials. Their knowledge passed from 

master carpenter to disciple, generation after generation. 

My relative, the Chinese furniture collector Dr SY Yip sparked my 

appreciation for huanghuali furniture. I was invited to dinner at his home 

30 years ago and was amazed by his beautiful pieces, the rich golden 

tone of the timber and the pure simple lines of the Ming furniture, so 

different from the heavy blackwood furniture that I grew up with. 

Before I started collecting, I sought advice and learned as much as I 

could. I consulted Dr Yip who in turn introduced me to Grace Wu 

Bruce, both provided guidance. Through Grace, I was fortunate to meet 

Wang Shixang, the foremost scholar in the field. I read avidly to better 

appreciate how the furniture was constructed, their function and history. 

ᕴ́⦪໤Ѐ᳦中國ҭЦՒ⽞㢶ⅲ♼᝷及๾଻ⅲ工藝ᆵ⮏㐁ǐ
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My husband supported my interest, I purchased the first pieces of 

furniture myself, but the most significant pieces we decided on together. 

We bought tables, chairs, stools and cabinets enough to fill the house.

Some people buy for investment, they store their collection and wait 

for the market to rise. My husband and I like to be surrounded by our 

collections, we live among our pieces, at times I slept in the huanghuali 
beds. I like to think of the people who before us sat on our chairs and 

dined on the tables. I wonder about their lifestyle over the last few 

centuries. For me, each piece tells a story, it is alive and has an energy, 

I find it calming as if I’m living among friends. I also find their design 

timeless and versatile. I can easily mix the pure lines of Chinese Ming 

style furniture with other furniture and can place them together with 

works by Wu Guanzhong, Henry Moore or even Damien Hirst.

One of my favourite pieces is my huanghuali travelling bookcase (lot 

2912). In the Ming dynasty, if you were a scholar travelling from one 

place to another, an attendant would carry your documents in a bookcase 

made of a lighter material, perhaps bamboo, but this bookcase is made 

ᒝ⑈࠶ਕὊⳉ中國۵Ք㷌⩇ᚏ೰Փ
ᖍєᾘ㕗⁥

THE MINGJISHANTANG COLLECTION OF CHINESE 
CLASSICAL HUANGHUALI FURNITURE
Dr. Abbie Li
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of solid planks of huanghuali, it is extremely heavy even without any 

books. The person who commissioned this bookcase was extravagant, it 

was probably not made for travelling but to be placed in his study. He 

would admire the craftsmanship, the quality of the wood, and keep his 

treasured books in it. 

The other piece I love is the canopy bed (lot 2923), the dragon 

medallions are elegantly carved, there are many auspicious motifs 

depicted on the railings and the canopy, one can only have very good 

dreams in this bed. The Luohan bed (lot 2914) is of an unusually large 

size, it is not made uniquely for solitary naps. Its massive arched legs are 

so bold, the bed has a presence. 

We had an opportunity to exhibit the collection of furniture in the 

Indianapolis Museum of Art and we decided to share the collection with 

the public in that way. The furniture was exhibited periodically by the 

museum over 20 years and later was stored in the US. We thought best 

to bring the furniture home to Hong Kong now to pass on to a new 

generation of owners who would use and love them. 
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fig. 1 The Collection on exhibit at the Indianapolis Museum of Art, circa 1998
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2911
A PAIR OF HUANGHUALI ADJUSTABLE LAMP 
STANDS, DENGTAI

MID-QING DYNASTY

69 ¾ in. (177.2 cm.) high, 10 ¼ in. (26 cm.) wide (base) (2)

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

The T.T. Tsui Collection, Hong Kong
Sold at Christie’s New York, The Jingguantang Collection, Part II, 
20 March 1997, lot 27

E X H I B I T E D :

The Tsui Museum of Art, within the scholar’s studio (fig. 1)
Indianapolis Museum of Art, Indiana, on loan from 1997 to 2021

清中期   黃花ᚐڏ㡉式ᶻ⦷一對

來源:
ᇍ展ల舊藏
《㬱㈊లⅧ藏》，紐約佳士得，1997年3月20日，拍品27號

展覽:
ᇍ᭄藝術館（圖一）
借展於ࣇ✄໫⡢᯳ߧ斯藝術博物館，ࣇ✄໫⡢᯳ߧ斯， 
1997-2021年

Detail of Ming dynasty woodblock print  
illustration for The Plum in the Golden Vase 

ᒝ͞Ǘ㕹⁄ᙳǘᕱחḛ₝ዢॱ 
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fig.1 The current lot on exhibit in the Scholar’s studio, the Tsui Museum of Art
ॱˏ ᕴሠ品㡣〴ᑞྰᤧ藝⻒㩉

Compare to a pair of huanghuali lampstands, similarly constructed with two 
uprights and a central adjustable post, formerly in the Museum of Classical 
Chinese Furniture Collection, sold at Christie’s New York, September 
19, 1996, lot 49, now in the Minneapolis Institute of Arts, is illustrated by 
Robert Jacobsen and Nicholas Grindley, Classical Chinese Furniture in 
the Minneapolis Institute of Arts, 1999, Minneapolis, no. 59. Another pair 
of similarly designed adjustable lampstands, formerly in the collection of 
Gustav Ecke (1896-1971) and later in the collection of Robert H. Ellsworth 
(1929-2014), was subsequently sold at Christie’s New York, 18 March 2015, 
lot 104 (fig. 2).

Please note this lot incorporate material from endangered species which 
could result in export restrictions. You should check the relevant customs 
laws and regulations before bidding on this lot if you plan to import the lot 
into another country. Please refer to Christie’s Conditions of Sale.

 ᣻㍨⟞國؟๷中國۵Ք೰Փښḵ㩉⧃ⳉˏയڎ㡈བྷᶺ⦶䢲ྯ ሠ㇫ᑞ♈☼ωૈ
䢲ྴ1���年�月1�日䢲ሠ品��號䢲ήⳉᑞᒝ്㠾᧖׊ᑔ藝⻒ښḵ㩉䢲⿉3PCFSU 

+BDPCTFO及/JDIPMBT (SJOEMFZ⮏Ǘᒝ്㠾᧖׊ᑔ藝⻒ښḵ㩉ⳉ中國۵Ք೰
Փǘ䢲ᒝ്㠾᧖׊ᑔ䢲1���年䢲⛷號��ǐ۷᣻㍨ˏϡ⇂Κⅲڎ㡈བྷᶺ⦶䢲Աྯ᳦
۵ᑔ੕૲g⨞Գ䢮18���1��1年䢯⧀೎ပ㑐䢮1�2��201�䢯ᆵⳉ䢲ྯ ᑞ♈☼ωૈྴ
ሠ㇫䢲201�年3月18日䢲ሠ品10�號䢮㎬◅䢯ǐ

オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品
㐭۴⦰Ւ͔國೰䢲ၹ㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈ
ྴᜬف⿊೛ǐ

fig.2 Formerly in the collections of Gustav Ecke and Robert H. Ellsworth,  
sold at Christie’s New York, 18 March 2015, lot 104  

ॱ̣ ۵ᑔ੕૲g⨞Գ及೎ပ㑐⧃ⳉ䢲♈☼ωૈྴ䢲201�年3月18日䢲ሠ品10�號 





222

PROPERTY FROM THE MINGJISHANTANG COLLECTION
明積善堂珍藏

~2912
A LARGE HUANGHUALI TRAVELLING 
SCHOLAR’S BOOKCASE, TUSHUXINGGUI

MING DYNASTY, LATE 16TH- EARLY 17TH CENTURY

31 in. (78.8 cm.) wide, 17 ⅞ in. (45.5 cm.) deep,  
33 1/16 in. (84 cm.) high

HK$1,800,000-3,000,000 US$240,000-400,000
P R O V E N A N C E :

Grace Wu Bruce, Hong Kong, acquired in January 1995

E X H I B I T E D :

Indianapolis Museum of Art, Indiana on loan from 1997 to 2021

L I T E R A T U R E :

Grace Wu Bruce, Two Decades of Ming Furniture, 2010, Beijing, p.185 
Grace Wu Bruce, Ming Furniture Through My Eyes, Beijing, 2015, 
p. 189

明十六世紀末/十七世紀初   黃花梨圖書行櫃

來源:
嘉木堂，香港，購藏於1995年1月

展覽:
借展於印第安納波利斯藝術博物館，印第安納波利斯， 
1997-2021年

出版:
伍嘉恩，《明式家具二十年經眼錄》，2010年，北京，頁185 
伍嘉恩，《明式家具經眼錄》，香港，2015年，頁189

fig.1 Collection of the Minneapolis Institute of Art, gift of Ruth and Bruce Dayton 
(85.5 cm. high, 73 cm. wide, 39.3 cm. deep)

圖一 明尼阿波利斯美術館藏品，Ruth及Bruce Dayton捐贈 
（85.5 公分高, 73 公分寬, 39.3公分深）

‘With the mind filled with knowledge and the heart filled 
with poetry, its gentle features do not deteriorate with the 
passage of time. The gracefully curved carrying handle, 
the smooth texture, and the refined copper ornaments, all 
present the unique and noble temperament of Ming-style 
furniture. When the doors are opened, a light fragrance 
could be sensed with the fresh air. Beautiful things are 
everywhere yet not many truly belong to oneself, so read 
a book and savour the freshness of tea sprouts, with the 
company of the scholar’s bookcase, should be just splendid.’

Felix Pei

「胸藏文墨懷若穀，腹有詩書氣自華。春去秋來，花開花落， 
歲月就這樣流逝了幾百年，也不曾改變其溫潤的容顏。秀外慧
中的身姿，婉轉的提梁線條，行雲流水般的紋理，臥槽平鑲的白
銅飾件無不呈現出明式傢俱獨有的典雅、簡約與高貴的氣質。
緩緩打開櫃門，清新的空氣中會彌散著一種淺淺的芳香，淡雅
而寧靜。世間有許多美好的東西，但真正屬於自己的卻並不多。
無事靜坐於書齋，讀一本閒書，品一壺春茶，若有圖書行櫃伴
身，當是愜意非常。」

裴朝輝
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The present travelling bookcase entirely made of huanghuali is distinguished 
by the careful selection of material, most noticeably seen in the elegant, 
flaring grain of the doors, single floating panel sides and top, and the elegant 
proportions. The travelling case has the added refined feature of the rare, 
undulating carrying handle, which elegantly compliments the rigid geometry 
of this form. Large bookcases were likely to filled with books, scrolls, or 
paintings intended for use by scholars or government o$icials. To protect the 
traveling case from moisture or insects, the cabinet was raised on a fitted 
base and upright frame. Bookcases of this large size could not be lifted 
by the wooden handle alone if filled with books, and they were most likely 
suspended from carrying poles with strong cords that passed under the 
bottom of the case. Compare to one slightly smaller huanghuali travelling 
scholar’s bookcases (70 cm. high), illustrated by Wang Shixiang and 
Curtis Evarts, Masterpieces from the Museum of Classical Chinese Furniture, 
Hong Kong, 1995, no. 58. Compare also a huanghuali travelling bookcase 
of similar form and size , illustrated in Classical Chinese Furniture in the 
Minneapolis Institute of Arts, Chicago, 1999, no. 70 (fig. 1).

Please note this lot incorporate material from endangered species which could result in export 
restrictions. You should check the relevant customs laws and regulations before bidding on this 
lot if you plan to import the lot into another country. Please refer to Christie’s Conditions of Sale.
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̃⁪ǐଫᕴሠ品⧝̃大㭕㕷㷌⩇ᚏᠹ⩮Շ㒴⼾᭸ם㢼͠ጫ㐾䢲ॏ᢬ዃ᫐Κ᳦ೣՇ
㡣〴೰Փ䢲ಧᐁ㇂重ḵ品ǐ

⇂Κϡ᣻㍨ˏₙറ㷌⩇ᚏॱᕊ⻍ᠹ䢮�0Ռֱ㭙䢯䢲⿉἖ˠ⾎及ᘉႜပ⮏
Ǘ.BTUFSQJFDFT GSPN UIF .VTFVN PG $MBTTJDBM $IJOFTF 'VSOJUVSFǘ䢲 
香港䢲1���年䢲ॱ ḛ�8號ǐ͠ 及ˏോഢ及㐤া⇂Κϡ䢲᳦ ᒝ്㠾᧖׊ᑔ⟞⻒㩉ⳉ
品䢲⿉Ǘ$MBTTJDBM $IJOFTF 'VSOJUVSF JO UIF .JOOFBQPMJT *OTUJUVUF PG "SUTǘ
䢲⨳޿؟䢲1���年䢲ॱ ḛ�0號䢮㎬┉䢯ǐ

オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品㐭۴⦰Ւ͔國೰䢲ၹ
㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈྴᜬف⿊೛ǐ

2912 Continued
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2913
A PAIR OF HUANGHUALI RECTANGULAR 
WAISTED STOOLS, CHANGFANGDENG

MING DYNASTY, LATE 16TH CENTURY-EARLY 17TH CENTURY

20 ⅛in. (51cm.) high, 22 in. (56cm.) wide, 18 ½ in. (47cm.) deep (2)

HK$1,200,000-1,800,000 US$160,000-240,000

P R O V E N A N C E :

The Museum of Classical Chinese Furniture, Renaissance, 
California
Sold at Christie’s New York, Important Chinese Furniture, Formerly the 
Museum of Classical Chinese Furniture Collection, 19 September 1996, 
lot 9

E X H I B I T E D :

Indianapolis Museum of Art, Indiana, on loan from 1997 to 2021

L I T E R A T U R E :

Wang Shixiang, ‘Jianyue Minglian’ (The Beauty of Ming Furniture), 
National Palace Museum Periodicals, May 1993, no. 122, p. 5
Wang Shixiang, ‘The Museum of Classical Chinese Furniture in 
California’, Journal of the Classical Chinese Furniture Society, Autumn 
1993, p. 47, no. 2
Sarah Handler, ‘The Ubiquitous Stool’, Journal of the Classical Chinese 
Furniture Society, Summer 1994, p. 14, fig. 17
Wang Shixiang and Curtis Evarts, Masterpieces from the Museum of 
Classical Chinese Furniture, Chicago and San Francisco, 1995,  
pp. 34-35, no. 16 (fig. 1, image showing one of the pair)
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明十六世紀末/十七世紀初   黃花梨有束腰長方凳一對

fig. 1  圖一

來源:
中國古典家具博物館，加利福尼亞
《重要中國家具-中國古典家具博物館舊藏》，紐約佳士得， 
1996年9月19日，拍品9號

展覽:
借展於印第安納波利斯藝術博物館，印第安納波利斯，1997-
2021年

出版:
王世襄，《簡．約．明．練─記美國加州中國古典家具博物館館
藏精品》，故宮文物月刊，122期，1993年，頁5
王世襄，《The Museum of Classical Chinese Furniture in 
California》，JCCFS，1993年秋，頁47，圖版2號
Sarah Handler，《The Ubiquitous Stool》，JCCFS，1994年夏， 
頁14，圖版17號 
王世襄及Curtis Evarts，《Masterpieces from the Museum of Classical 
Chinese Furniture》，芝加哥及舊金山，1995年，頁34，圖版16號 
（圖一）
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Although waisted stools with horse-hoof feet are common, the current pair of 
huanghuali stools are distinguished for its elegant proportion with inward-
curved legs. Wang Shixiang wrote in Masterpieces from the Museum of 
Classical Chinese Furniture, Chicago and San Francisco, 1995, p. 34, that the 
current pair 'will always rank among the best examples of these basic forms'.
Compare to an example in the Beijing Central Academy of Arts and Crafts 
with a smaller seat frame and straighter, thinner legs, illustrated by Wang 
Shixiang in Classic Chinese Furniture: Ming and Early Qing Dynasties, 
San Francisco, 1986, p. 61, no. 15.

Please note these lots incorporate material from endangered species which 
could result in export restrictions. You should check the relevant customs 
laws and regulations before bidding on this lot if you plan to import the lot 
into another country. Please refer to Christie’s Conditions of Sale.

 

ᒝབྷᕖᖚ⥇㪏㋒㉚㟌ᑜ᳦֢⚯Քדབྷ䢲΢ᕴሠ品ॏՒཿᕅⅲ⥒⡊ϕྴ૥⿭ᕇ᳦
Ԙ㢢ǐ἖ˠ⾎᣻㍨٫̺ۈ中૵工⨚⟞儛ಱ㡗ⳉˏ⇂Κϡ䢲΢ₙറ˞༃㤚及⥒㒴ᕱ
ᖏ㍨♢䢲⿉἖ˠ⾎⮏Ǘ$MBTTJD $IJOFTF 'VSOJUVSFǘ䢲⧃㕹山䢲1�8�年䢲�1㦓䢲
ॱḛ1�號ǐ

オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品
㐭۴⦰Ւ͔國೰䢲ၹ㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈ
ྴᜬف⿊೛ǐ

2913 Continued

‘This pair of stools is a testament to the timeless Chinese 
Ming dynasty furniture aesthetic, demonstrating seemingly 
contradictory characteristics: stillness and elegance.’

Yunhan Sun

Ǚ↿㉚ᕖᖚ⥇㪏㋒ᖋ֢ັᕖ䢲⡊ཿ㉚⡅˙ັᕖǐᕴയ㟌ᑜ֢ 
ഩ大ᤷ⁪ᖏ及Ԙ⟞ཿ㉚೐⟞♼ܐ䢲᳦ っ㕳ᒝབྷ೰Փ㢨᥉⟞ೀ 
̃⠹᜙ǐǚ

಴⳻ᩱ
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2914
AN UNUSUALLY LARGE HUANGHUALI BED, 
LUOHANCHUANG

17TH CENTURY

31 ½ in. (80 cm.) high, 85 7/16 in. (217 cm.) wide, 50 in. (127 cm.) deep

HK$400,000-600,000 US$52,000-77,000

P R O V E N A N C E :

Acquired in Hong Kong in the early 1990s

This unusually deep luohan bed is distinguished by its massive, gently 
incurved legs with tall horse-hoof feet. 

This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within Hong 
Kong or collected from our Hong Kong saleroom and o$ice unless a CITES re-export permit is 
granted. Please contact the department for further information.



fig. 1 Detail of Ming dynasty woodblock print 
illustration for The Plum in the Golden Vase

ॱˏ ᒝ͞Ǘ㕹⁄ᙳǘᕱחḛ₝ዢॱ
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十˒世紀   黃花ᚐ⟖ᮘ໱

來源:
1990年ջ᚝ឆ㐟於香港
ᕴሠ㇫品⁳㷌᠁൲ⅲᕱ⽖㐤⡊ᆓǐྐྵ201�年1月2日㈯䢲ᆵᕖ⁳㷌᠁൲ⅲᕱ⽖ᆓⅲḵ品۫$*5&4֨Ն
㐾㐋⦰香港੺Շⅲঃঋᆘྐྵᆔоⅲ香港ሠ㇫਽ዠۿۺ䢲᢬ሠ㇫品ۿ〶ǐ㡙㤖Ỿྴ$*5&4՞֨۴ד┹۴

ǐ۪オ⧀പ೰㒴㟓⢌❢͠≍⿾でႎǐ
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2915
A HUANGHUALI RECESSED TRESTLE-
LEG SINGLE-PLANK TABLE, 
QIAOTOUAN 

QING DYNASTY, 18TH CENTURY
The single plank top is supported by trestle legs flanked by 
openwork spandrels of stylized phoenix integral to the apron. 
The pierced panels depict confronted phoenix, their elaborate tail 
feathers forming a graceful arch above them. The legs are set in 
shoe feet.

32 ⅞ in. (83.5 cm.) high, 76 ¾ in. (195 cm.) wide,  
16 7/16 in. (41.7 cm.) deep

HK$1,500,000-2,500,000 US$200,000-320,000
P R O V E N A N C E :

Ho Cheung, Hong Kong, acquired in 1994

E X H I B I T E D :

Indianapolis Museum of Art, Indiana, on loan from 1997 
to 2021

Altar tables of this type are known as qiaotou’an as they are 
distinguished by their elegant everted table-top ends and 
openwork panels joining the legs. The late Ming style-maker Wen 
Zhenheng also termed it bizhuo, or ‘wall table,’ as they were often 
found placed against a wall in the main hall of a formal setting, to 
display works of art or to hold o$erings.

Please note this lot incorporate material from endangered species which could 
result in export restrictions. You should check the relevant customs laws and 
regulations before bidding on this lot if you plan to import the lot into another 
country. Please refer to Christie’s Conditions of Sale.

清十八世紀   黃花ᚐỶᖴ⠺㦸ᙎ

來源:
香港，㐟藏於1994年，▼׍

展覽:
借展於ࣇ✄໫⡢᯳ߧ斯藝術博物館， 
斯，1997-2021年ߧ໫⡢᯳✄ࣇ

᢬㧛ᚆᙍᙍᖳՉ㦷⠹㈯䢲Չҏ⥒㟢ⅲᎣᖳ㢯㨫精⟞䢲⼗␴ηǙ⠹㦷
ᙍǚǐᒝ͞ᐷ́ᐷ㣕̸۠␴Ւ Ǚ᳦નᙑǚ䢲ॏ᳦ॼೡཁ᢫⿊㡣〴中䢲೉
ັັчણ⡊⒤䢲⁪͠㡣־工藝品ᆘ݊㐭ㆳ品ǐ

オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品㐭۴
⦰Ւ͔國೰䢲ၹ㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈྴᜬف⿊
೛ǐ
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2916
A PAIR OF HUANGHUALI HORSESHOE-BACK 
ARMCHAIRS, QUANYI 

QING DYNASTY, 17TH- 18TH CENTURY

40 ⅛ in. (101.8 cm.) high, 23 ⅛ in. (59 cm.) wide,  
17 9/16 in .(44.6 cm.) deep (2)

HK$700,000-900,000 US$93,000-120,000

清十˒/十八世紀 黃花ᚐ圈ᛛ一對
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P R O V E N A N C E :

Ho Cheung, Hong Kong, acquired in 1994

E X H I B I T E D :

Indianapolis Museum of Art, Indiana, on loan from 1997 to 2021
Please note this lot incorporate material from endangered species which could result in export 
restrictions. You should check the relevant customs laws and regulations before bidding on this 
lot if you plan to import the lot into another country. Please refer to Christie’s Conditions of Sale.

 

來源:
香港，㐟藏於1994年，▼׍

展覽:
借展於ࣇ✄໫⡢᯳ߧ斯藝術博物館，ࣇ✄໫⡢᯳ߧ斯，1997-
2021年
オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品㐭۴⦰Ւ͔國೰䢲ၹ
㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈྴᜬف⿊೛ǐ
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2917
A HUANGHUALI COMPOUND CABINET AND 
HAT CHEST, DINGXIANGGUI

QING DYNASTY, 17TH-18TH CENTURY

63 ⅜ in. (161 cm.) high overall, 32 13/16 in. (83.4 cm.) wide,  
16 ⅜ in. (41.6 cm.) deep

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

Grace Wu Bruce, Hong Kong, acquired in January 1995

E X H I B I T E D :

Indianapolis Museum of Art, Indiana, on loan from 1997 to 2021

This cabinet and hat chest is unadorned featuring the beautiful wood grain 
with the exception of the curvilinear apron with coiled tendrils and quatrefoil 
metal mounts as the hinges and lock plats. The relatively small size makes 
this cabinet ideal for contemporary homes with low ceilings. 

Please note this lot incorporate material from endangered species which could result in export 
restrictions. You should check the relevant customs laws and regulations before bidding on this 
lot if you plan to import the lot into another country. Please refer to Christie’s Conditions of Sale.

清十˒/十八世紀   黃花ᚐ㦕╁ᠺ

來源:
ૃណల，香港，㐟藏於1995年1月

展覽:
借展於ࣇ✄໫⡢᯳ߧ斯藝術博物館，ࣇ✄໫⡢᯳ߧ斯，1997-
2021年
オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品㐭۴⦰Ւ͔國೰䢲ၹ
㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈྴᜬف⿊೛ǐ
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2918
A PAIR OF HUANGHUALI YOKEBACK 
ARMCHAIRS, SICHUTOUGUANMAOYI

QING DYNASTY, 17TH- 18TH CENTURY

42 ½ in. (107 cm.) high, 23 ⅛ in. (59 cm. wide), 
18 ⅛ in. (46 cm.) deep (2)

HK$700,000-900,000 US$93,000-120,000
P R O V E N A N C E :

Ho Cheung, Hong Kong, acquired in 1994

E X H I B I T E D :

Indianapolis Museum of Art, Indiana, on loan from 1997 
to 2021

The name guanmaoyi or ‘o$icial’s hat-shaped chair is derived 
from its resemblance to the winged hat that was part of the 
formal attire of the Ming o$icials. They were regarded as 
high chairs and retained a connotation of status and authority 
associated with the elite gentry in Chinese society. The classical 
text Lu Ban jing [Manuscript of Lu Ban], a 15thcentury carpenter’s 
manual, gives specifications for these chairs and describes the 
joinery as the embodiment and fine example of Chinese furniture.

Please note this lot incorporate material from endangered species which could 
result in export restrictions. You should check the relevant customs laws and 
regulations before bidding on this lot if you plan to import the lot into another 
country. Please refer to Christie’s Conditions of Sale.

清十˒/十八世紀   黃花ᚐ四出㦸官ຳᛛ一對

來源:
香港，㐟藏於1994年，▼׍

展覽:
借展於ࣇ✄໫⡢᯳ߧ斯藝術博物館，ࣇ✄໫⡢᯳ߧ斯， 
1997-2021年

೙າᛚॏՒ૥⿭⧀۵͞೙ܗᆵᆭ㦔າ⇂Κ⡊ྴܕǐ̩ډˠ☸ᕱٱՔ
△Ǘ㯈ὧ⚯ǘで♢ዟ㏽೙າᛚ⽖བྷ䢲˩ ␴〶Ւ᝜ܐ♼کᑜབྷ᳦中國ҭ
Ц̃Ք╊ǐ

オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品㐭۴⦰
Ւ͔國೰䢲ၹ㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈྴᜬف⿊೛ǐ



243



244

PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2919
A HUANGHUALI PAINTING TABLE, HUAZHUO

QING DYNASTY, 17TH- 18TH CENTURY

64 5/16 in. (163.4 cm.) wide, 29 ½ in. (75 cm.) deep,  
30 5/16 in. (77 cm.) high

HK$1,500,000-2,500,000 US$200,000-320,000

P R O V E N A N C E :

Grace Wu Bruce, Hong Kong, acquired in October 1996

E X H I B I T E D :

Indianapolis Museum of Art, Indiana, on loan from 1997 to 2021
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清十˒/十八世紀   黃花ᚐ㣽἗ᚳ₞ᙒ 來源:
ૃណల，香港，㐟藏於1996年10月

展覽:
借展於ࣇ✄໫⡢᯳ߧ斯藝術博物館，ࣇ✄໫⡢᯳ߧ斯， 
1997-2021年
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Painting tables are characterized by their generous length and depth, the 
absence of drawers, as well as minimal decorations beneath the tabletops, 
creating ample space for free movement for painting, writing, reading or 
appreciating arts. Tables of this type were considered the most important 
piece of furniture in the scholar’s studio. Wang Shixiang mentioned that the 
popular arrangement for table was with one end against a window in order 
to have abundant natural light, see Connoisseurship of Chinese Furniture, 
Beijing, 2007, p. 127, and also often dedicated on Ming dynasty woodblock 
prints, see for example, a woodblock print illustration for Heavenly Horses 
Matchmaker (fig. 1). 

Please note this lot incorporate material from endangered species which could result in export 
restrictions. You should check the relevant customs laws and regulations before bidding on this 
lot if you plan to import the lot into another country. Please refer to Christie’s Conditions of Sale.

 

₝ᙑ⼗ほηᐷ́㢢ૈೣՇᕏ重要ⅲ೰Փ̃ˏǐ᳦ ዠϭ㉚૫ⅲໜ㤚⚍♑⚚⧉ 䢲ൢ 
͠及η₝ዼᤌᓁ㈯ঙЀ׊䢲₝ᙑᙑ㤚ങ༶䢲Ḩᚆ▒ᮾ䢲̇ 〴ሒ൦ǐ἖ˠ⾎ቋ᢬ 
㧛ങ㟌ᙑᙍ䢲ˏ⧝ч⑽⡊⟄䢲Բ⛪ᒝ̼ᕖ׊ㅄഘ䢲̷ ЀϢྐྵྐྵ۷ˏҏṄዠ♑⚚䢲 
⿉Ǘᒝབྷ೰Փ⊝②ǘ䢲٫ 䢲̺200�年䢲12�㦓ǐ᢬㧛Τ൐ັ⿉ᑞᒝ͞ᕱḛ₝䢲ଫ 
Ǘ૰㪏అǘ䢮㎬┉䢯ǐ

オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品㐭۴⦰Ւ͔國೰䢲ၹ
㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈྴᜬف⿊೛ǐ

fig. 1 Detail of Ming dynasty woodblock print illustration  
for Heavenly Horses Matchmaker
ॱˏ ᒝ͞Ǘ૰㪏అǘᕱחḛ₝ዢॱ
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2920
A HUANGHUALI WAISTED DAYBED, TA

QING DYNASTY, 17TH-18TH CENTURY

19 13/16 in. (50.3 cm.) high, 71 ⅛ in (180.7 cm.) wide,  
31 ½ in. (80 cm.) deep

HK$400,000-600,000 US$52,000-77,000

The use of the daybed was manifold - during the day, it served as a sitting 
platform, and at night a bed. Compare to a waisted huanghuali daybed, 
formerly in the Heveningham Hall collection, later sold at Christie's 
Hong Kong, 28 May 2021, lot 2803.

This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within Hong 
Kong or collected from our Hong Kong saleroom and o#ice unless a CITES re-export permit is 
granted. Please contact the department for further information.
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清十˒/十八世紀   黃花ᚐᕗᖛ⥈㪐㋓足ᝫ

ᝪⅲϕ⁪ᑜབྷ及਽ֱډܐ૨ㅌ䢲ۿᐁᑞ⦥ೣϭ૩㟢∑⦥䢲̷ ᑞᕊ㸺̻᝞Ѐᑞ⟃ۿ
㢍ᓁ΀ᅃǐ᣻㍨ˏᓑᒝ㷌⩇ᚏᖚ⥇ᝪ䢲᳦ ㈥⛃ഔᮗ⫦७⧃ⳉ䢲ྯ ᑞ香港ωૈྴሠ
㇫䢲2021年�月28日䢲ሠ品2803號ǐ

ᕴሠ㇫品⁳㷌᠁൲ⅲᕱ⽖㐤⡊ᆓǐྐྵ201�年1月2日㈯䢲ᆵᕖ⁳㷌᠁൲ⅲᕱ⽖ᆓⅲḵ品۫$*5&4֨Ն
㐾㐋⦰香港੺Շⅲঃঋᆘྐྵᆔоⅲ香港ሠ㇫਽ዠۿۺ䢲᢬ሠ㇫品ۿ〶ǐ㡙㤖Ỿྴ$*5&4՞֨۴ד┹۴

ǐ۪オ⧀പ೰㒴㟓⢌❢͠≍⿾でႎǐ
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2921
A PAIR OF HUANGHUALI RECTANGULAR 
STOOLS

MID-QING DYNASTY

21 ⅞ in. (55.7 cm.) high, 24 9/16 in.(62.4 cm.) wide,  
19 ⅞ in. (50.5 cm.) deep (2)

HK$400,000-600,000 US$52,000-77,000

P R O V E N A N C E :

Grace Wu Bruce, Hong Kong, acquired in March 1999

E X H I B I T E D :

Indianapolis Museum of Art, Indiana, on loan from 1999 to 2021
Please note this lot incorporate material from endangered species which could result in export 
restrictions. You should check the relevant customs laws and regulations before bidding on this 
lot if you plan to import the lot into another country. Please refer to Christie’s Conditions of Sale.
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展覽:
借展於ࣇ✄໫⡢᯳ߧ斯藝術博物館，ࣇ✄໫⡢᯳ߧ斯， 
1999-2021年
オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品㐭۴⦰Ւ͔國೰䢲ၹ
㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈྴᜬف⿊೛ǐ

清中期   黃花ᚐ高ᖛ⥈˖ྀ⥓長方֣一對

來源:
ૃណల，香港，㐟藏於1999年3月
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2922
A HUANGHUALI DISPLAY CABINET

MID-QING DYNASTY

71 ¾ in. (182.3 cm.) high, 28 ¾ in. (73 cm.) wide,  
15 1/16 in. (38.3 cm.) deep

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

Grace Wu Bruce, Hong Kong, acquired in March 1997

E X H I B I T E D :

Indianapolis Museum of Art, Indiana, on loan from 1997 to 2021
Please note this lot incorporate material from endangered species which could result in export 
restrictions. You should check the relevant customs laws and regulations before bidding on this 
lot if you plan to import the lot into another country. Please refer to Christie’s Conditions of Sale.

 
清中期   黃花ᚐ㐖ᙃ㟔方⿱ᠺ

來源:
ૃណల，香港，㐟藏於1997年3月

展覽:
借展於ࣇ✄໫⡢᯳ߧ斯藝術博物館，ࣇ✄໫⡢᯳ߧ斯， 
1997-2021年
オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品㐭۴⦰Ւ͔國೰䢲ၹ
㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈྴᜬف⿊೛ǐ
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2923
A HUANGHUALI FOUR-POSTER CANOPY BED, 
JIAZICHUANG

MID-QING DYNASTY 

82 ½ in. (209.5 cm.) wide, 55 in. (140 cm.) deep,  
87 in. (221.5 cm.) high

HK$1,500,000-2,500,000 US$200,000-320,000
P R O V E N A N C E :

Ho Cheung, Hong Kong, acquired in 1994

E X H I B I T E D :

Indianapolis Museum of Art, Indiana, on loan from 1997 to 2021

In the traditional Chinese domestic setting, the bed is among the most 
important pieces of furniture. Its large size meant that it would dominate the 
bedroom, and was probably the most expensive item to commission, due to 
the large amount of timber used. The canopy bed was generally associated 
with the female setting and would have been the most important part of a 
woman’s dowry when she wed.

The decorative motifs on the beds often have symbolic connotations and 
auspicious wishes. The railings of the current canopy bed are constructed 
with heart-shaped designs interspersed with dragon roundels, below a round 
strut in the form of a coiled dragon. Below the canopy, the hanging eave is 
divided into three sections on the front, each decorated with carved open 
panels depicting ‘Pheasants and peony’, ‘Carp leaping over the dragon gate’ 
and ‘phoenixes amidst flowers’.

Compare to a huanghuali six-post canopy bed that also combine dragon 
motif and lattice on the openwork railings, see Grace Wu Bruce, Chinese 
Classical Furniture: Selections from Hong Kong & London Gallery, 2001, 
Hong Kong, pl.no.21.

Please note this lot incorporate material from endangered species which could result in export 
restrictions. You should check the relevant customs laws and regulations before bidding on this 
lot if you plan to import the lot into another country. Please refer to Christie’s Conditions of Sale.

清中期   黃花ᚐ四ᘌᗙಡ໱

來源:
香港，㐟藏於1994年，▼׍

展覽:
借展於ࣇ✄໫⡢᯳ߧ斯藝術博物館，ࣇ✄໫⡢᯳ߧ斯， 
1997-2021年

ᗘಠ໰૨㨫ܑ⎟♃㨫ǐ᢬໰˕㤚६ಠኽ⁪Ꮺ㮒࿘ྋ؟㹩♃環ॱᙍ䢲̟ ♃㐕㢯㹩؟
環ǐ኷᠎ֱ˕ᙂ䢲ֱ㨫㐕㢯Ǚ㢦㢸Ḱ˸ǚǏǙ㰆㌑㹩㟓ǚǏǙ㢳㲋⑨⩇ǚ♃ᚆ環ᖳǐ
᣻㍨ˏϡଫᕴሠ品ഩ㹩♃及Ꮺ㮒♼ܐᆓ㐕㢯६ಠⅲ㷌⩇ᚏՍᘋᗘಠ໰䢲⿉ࢦᕱ
ਕ䢲Ǘ中國۵Ք೰Փ䣀香港іᐜ精㑤ǘ䢲香港䢲2001年䢲ॱ ḛ21號ǐ

オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品㐭۴⦰Ւ͔國೰䢲ၹ
㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈྴᜬف⿊೛ǐ

Detail of Ming dynasty woodblock print illustration  
to Pictorial Encyclopedia of Heaven, Earth, and Man 

ᒝ͞Ǘ˕ᇀॱᕒǘᕱחḛ₝ዢॱ
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2924
A LARGE HUANGHUALI FLOOR SCREEN AND 
STAND, ZUOPINGFENG

17TH-18TH CENTURY
This lot is accompanied by collector’s calligraphy.

74 ¾ in. (190 cm.) high. overall, 41 ½ in. (105.5 cm.) wide,  
27 ⅛ in. (69 cm.) deep

HK$1,000,000-1,500,000 US$133,000-200,000
P R O V E N A N C E :

Grace Wu Bruce, Hong Kong, acquired in September 1997

E X H I B I T E D :

Indianapolis Museum of Art, Indiana, on loan from 1999 to 2021

Screens were movable partitions that could protect, divide, enhance and 
beautify a room and were essential elements in the furnishings of Chinese 
houses. Such large standing screens also served as a status symbol behind 
the seated master and mistress. For one of the largest and finest examples of 
a floor screen with removable upper panel, see the magnificent Dali marble-
inset huanghuali and tielimu screen, sold at Christie's, New York, Important 
Chinese Furniture, Formerly the Museum of Classical Chinese Furniture 
Collection, 19 September 1996, lot 66, and now in the Minneapolis Institute 
of Arts, see Classical Chinese Furniture in the Minneapolis Institute of Arts, 
Chicago, 1999, no. 53.

Please note this lot incorporate material from endangered species which could result in export 
restrictions. You should check the relevant customs laws and regulations before bidding on this 
lot if you plan to import the lot into another country. Please refer to Christie’s Conditions of Sale.

 

十˒/十八世紀   黃花ᚐ⹂龍ኌ壽紋ዣ൞式༄൞風

᱙៺品䭱㫼უᰥ∂̭፲ǐ

來源:
ૃណల，香港，㐟藏於1997年9月

展覽:
借展於ࣇ✄໫⡢᯳ߧ斯藝術博物館，ࣇ✄໫⡢᯳ߧ斯， 
1999-2021年

൝㧰ۿη᳦㡾ᑚ䢲઎᪱㢓ⱋသ䢲˩ Փྫཱ⼾㨫သ䢲⟞٪⑤㟢ǐ᢬༃൝ോഢ⌆大䢲̷
ᆘעᑜ〴༃䢲֦ 㧩Ւ重要及ബ㇂ঃΨǐ᣻㍨ˏ㷌⩇ᚏ及㝿؝ᕱณ大ώ⊅༃൝䢲ۈ
ḵ㩉ⳉ品䢲ሠ㇫ᑞ♈☼ωૈښ๷中國۵Ք೰Փ؟᳦ 䢲ྴ1���年�月1�日䢲ሠ品��
號䢲ή᳦᣻ᒝ്㠾᧖׊ᑔ⟞⻒㩉ⳉ品䢲⿉Ǘ$MBTTJDBM $IJOFTF 'VSOJUVSF JO UIF 
.JOOFBQPMJT *OTUJUVUF PG "SUTǘ䢲⨳޿؟䢲1���年䢲ॱ ḛ�3號ǐ

オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品㐭۴⦰Ւ͔國೰䢲ၹ
㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈྴᜬف⿊೛ǐ

(detail ♢㒴)
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PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2925
A HUANGHUALI THREE-DRAWER KANG TABLE

QING DYNASTY (1644-1911)

23 ⅝ in. (60 cm.) high, 72 ⅝ in. (184.5 cm.) wide,  
18 in. (45.5 cm.) deep

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

Grace Wu Bruce, Hong Kong, September 1997

E X H I B I T E D :

Indianapolis Museum of Art, Indiana, on loan from 1999 to 2021

L I T E R A T U R E :

Grace Wu Bruce Co., Ltd, Ming Furniture, Hong Kong, 1995, no.13
Please note this lot incorporate material from endangered species which could result in export 
restrictions. You should check the relevant customs laws and regulations before bidding on this 
lot if you plan to import the lot into another country. Please refer to Christie’s Conditions of Sale.

 

清   黃花ᚐ˖൧᳌ᙎ

來源:
ૃណల，香港，㐟藏於1997年9月

展覽:
借展於ࣇ✄໫⡢᯳ߧ斯藝術博物館，ࣇ✄໫⡢᯳ߧ斯， 
1999-2021年

出版:
ૃណల，《Ming 'urniture》，1995年，香港，13號
オ᧚Ⴭᆵ־ሠ㇫品ܰᕖᱠګḵ␱ⅲᖏᑃ䢲ۿ⣵۫֨۴㡋דǐ⩮ၹᕖჍഩᕴሠ㇫品㐭۴⦰Ւ͔國೰䢲ၹ
㦚ᑞⒼᇹᕴሠ㇫品ע≍⿾ᕖ㠛ᩄ㠛᧊ϡݸ⿊೛ǐオ۞㟼ωૈྴᜬف⿊೛ǐ



262

PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2926
A HUANGHUALI KANG TABLE, KANGZHUO

QING DYNASTY, 18TH CENTURY

22 7/16 in. (57 cm.) wide, 13 ⅜ in, (34 cm.) deep, 7 ⅞ in. (20 cm.) high

HK$120,000-180,000 US$16,000-23,000
This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within Hong 
Kong or collected from our Hong Kong saleroom and o#ice unless a CITES re-export permit is 
granted. Please contact the department for further information.

清十八世紀   黃花ᚐᕗᖛ⥈˖ྀ⥓᳌ᙒ

ᕴሠ㇫品⁳㷌᠁൲ⅲᕱ⽖㐤⡊ᆓǐྐྵ201�年1月2日㈯䢲ᆵᕖ⁳㷌᠁൲ⅲᕱ⽖ᆓⅲḵ品۫$*5&4֨Ն
㐾㐋⦰香港੺Շⅲঃঋᆘྐྵᆔоⅲ香港ሠ㇫਽ዠۿۺ䢲᢬ሠ㇫品ۿ〶ǐ㡙㤖Ỿྴ$*5&4՞֨۴ד┹۴

ǐ۪オ⧀പ೰㒴㟓⢌❢͠≍⿾でႎǐ

PROPERTY FROM THE MINGJISHANTANG COLLECTION
ᬻ⽺઱യ⣺㫼

~2927
A HUANGHUALI TOWEL RACK AND 
WASHBASIN, MIANPENJIA

QING DYNASTY (1644-1911)

70 13/16 in. (180 cm.) high, 23 7/16 in. (59.5 cm.) wide

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

A private collection, Taiwan

Functional furniture pieces were most often made of more common woods 
and examples made of huanghuali were considered a luxury, a#orded by only 
the wealthiest patrons and the reason why only a few examples of towel rack 
and washbasin are known today.

This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within Hong 
Kong or collected from our Hong Kong saleroom and o#ice unless a CITES re-export permit is 
granted. Please contact the department for further information.

 
清   黃花ᚐ六足高㤛↞ᗙ

來源:
झề私人Ⅷ藏

ᆾ຋኷᙭⧀㤚↝ᗘՉ⡅᝷ᆓ中國۵͞㑇೙㇂́日ັ⁥᨞中࿚˙ۿളⅲ᧽ᮥ㡣〴ǐ
ഓ⁪೰Փັ㑤⁪ˏ⧝ᕱᖏ䢲⡊͠㷌⩇ᚏ⽖ᆓⅲםᒶപ൲㧩㇂ⅲὊ品䢲̑ ᢫ॏଫ᢬
ളᕖಧ ǐɣ

ᕴሠ㇫品⁳㷌᠁൲ⅲᕱ⽖㐤⡊ᆓǐྐྵ201�年1月2日㈯䢲ᆵᕖ⁳㷌᠁൲ⅲᕱ⽖ᆓⅲḵ品۫$*5&4֨Ն
㐾㐋⦰香港੺Շⅲঃঋᆘྐྵᆔоⅲ香港ሠ㇫਽ዠۿۺ䢲᢬ሠ㇫品ۿ〶ǐ㡙㤖Ỿྴ$*5&4՞֨۴ד┹۴

ǐ۪オ⧀പ೰㒴㟓⢌❢͠≍⿾でႎǐ
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

¾2928
A PAIR OF HUANGHUALI WAISTED 
RECTANGULAR CORNER-LEG STOOLS, 
CHANGFANGDENG

17TH CENTURY

20 ¡ in. (51.7 cm.) high, 18 � in. (47.9 cm.) wide,  
16 ¿ in. (40.9 cm.) deep (2)

HK$400,000-600,000 US$52,000-77,000
P R O V E N A N C E :

Nicholas Grindley, 1991 
An American private collection
Sold at Christie's Hong Kong, 28 November 2012, lot 2007

十˒世紀   黃花ᚐ高ᖛ⥈⟖㚸ᚳ長方֣一對

來源:
/icholas GrinEley，1991年
美國私人舊藏
香港佳士得，2012年11月28日，拍品2007號
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Several examples of similar huanghuali stools dated to the 17th century are 
known, including a pair in the Minneapolis Institute of Arts, illustrated by 
Robert D. Jacobsen and Nicholas Grindley in Classical Chinese Furniture, 
Minneapolis, 1999, pp. 38-9, no. 2. Another rectangular huanghuali stool 
dated to the Ming dynasty, from the Central Academy of Arts and Crafts, 
is illustrated by Wang Shixiang in Classic Chinese Furniture: Ming and Early 
Qing Dynasties, Hong Kong, 1986, p. 61, no. 15.

This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within Hong 
Kong or collected from our Hong Kong saleroom and o#ice unless a CITES re-export permit is 
granted. Please contact the department for further information.
 

᣻㍨㧛Κⅲډˑˠ☸ˏയ㷌⩇ᚏ㟌ᑜ 䢲֢⿉3PCFSU %� +BDPCTFO ⧀ /JDIPMBT 
(SJOEMFZ䢲Ǘᒝ്㠾᧖׊ᑔ藝⻒㩉ⳉ中國۵Ք೰Փǘ䢲ᒝ്㠾᧖׊ᑔ䢲1���年䢲 
38�3�㦓䢲ॱ ḛ2ǐ۷ˏϡ᳦ᒝ͞㷌⩇ᚏ㟌ᑜ 䢲֢ۿ⿉἖ˠ⾎⮏Ǘ中國۵Ք೰Փᒝ
ᕳ᪹׀ǘ䢲香港䢲1�8�年䢲㦓�1䢲ॱ ḛ1��號ǐ

ᕴሠ㇫品⁳㷌᠁൲ⅲᕱ⽖㐤⡊ᆓǐྐྵ201� 年1 月2 日㈯䢲ᆵᕖ⁳㷌᠁൲ⅲᕱ⽖ᆓⅲḵ品۫$*5&4 ֨Ն
㐾㐋⦰香港੺Շⅲঃঋᆘྐྵᆔоⅲ香港ሠ㇫਽ዠۿۺ䢲᢬ሠ㇫品ۿ〶ǐ㡙㤖Ỿྴ$*5&4 ՞֨۴ד┹۴

ǐ۪オ⧀പ೰㒴㟓⢌❢͠≍⿾でႎǐ



266

PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

~2929
A HUANGHUALI DISPLAY CABINET, 
LIANGGEGUI

LATE 17TH-EARLY 18TH CENTURY

73 7 in. (187.5 cm.) high, 34 � in. (87.8 cm.) wide,  
17 ¬ in. (44.8 cm.) deep

HK$1,800,000-3,000,000 US$240,000-390,000

十˒世紀ᕴ/十八世紀ׁ   㷎花ᚐ̽ᙃᠺ
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2929 Continued

᢬ᠹ⏨㢢ቫሧ䢲ᕱ♃ᨤᔌǐ᢫㤚۴וḨᚆ䢲㑵ᦵ㈯㡫⛪䢲̼ ᙂՉҏη↿ᡷǐᒝ᪹ཇ
╍૨͠ᡷᚆ㨫㟓⑽䢲ᨤԲ㐕 䢲ྗ׆ᕖ㉍⦱ǐ̠ 㒴ᠹയ㟚㟓䢲♘㤚ᠹ㟓ǐᠹՇ中㒴ᕖ
Չሒ൦䢲൦㤚中࿘㔌㘌ሜ環ǐᠹ㦔〴ᙂ䢲ᐖ㠎ᴰ㟓䢲ᒝ中ྯᕩ୥⿉䢲̺ ৬ٱສ̃ܕ
ᕃǙ̼ᙂᠹǚǐ

̼ᙂᠹ૨⟄ᐷᆴ䢲ᒝᕳᐷ́㢢ૈᐷ㣕̸ᑞǗ㟌ḵ࿥ǘ 䢲̦ᡒǙ͠⟄۵㘌ǏἔǏറ器
᳦ೝǚǐ̼ᙂՉҏη↿ᡷ⡅䢲ഓ˙૨⿉䢲ۿ᣻ˏയηϡߴ䢲 ᑞ香港⳹೾᣻䢲2020年
10月�日䢲ሠ品80號䣁۷ˏϡ␛大䢲̇ η㐕ᡷ䢲٫̺ᐅ೫ښḵ㡗ⳉ䢲⿉Ǘᐅ೫ښḵ
㡗ⳉᐷḵὊ品Ո㢣٬ᒝ᪹೰Փ䢮˖䢯ǘ䢲香港䢲2002年䢲㦓21�䢲ॱ ḛ183號ǐ

̼ᙂᠹ૨⟄ᐷᆴ䢲ᒝᕳᐷ́㢢ૈᐷ㣕̸ᑞǗ㟌ḵ࿥ǘ 䢲̦ᡒǙ͠⟄۵㘌ǏἔǏറ器
᳦ೝǚǐ ̼ᙂՉҏη↿ᡷ⡅䢲ഓ˙૨⿉䢲ۿ᣻ˏയηϡߴ䢲 ᑞ香港⳹೾᣻䢲2020
年10月�日䢲ሠ品80號䣁۷ˏϡ␛大䢲̇ η㐕ᡷ䢲٫̺ᐅ೫ښḵ㡗ⳉ䢲⿉Ǘᐅ೫ښ
ḵ㡗ⳉᐷḵὊ品Ո㢣䢲ᒝ᪹೰Փ䢮˖䢯ǘ䢲香港䢲2002年䢲㦓21�䢲ॱ ḛ183號ǐ

ᕴሠ㇫品⁳㷌᠁൲ⅲᕱ⽖㐤⡊ᆓǐྐྵ201� 年1 月2 日㈯䢲ᆵᕖ⁳㷌᠁൲ⅲᕱ⽖ᆓⅲḵ品۫$*5&4 ֨
Ն۴┹דǐ㡙㤖Ỿྴ$*5&4 ՞֨۴〶ۿ䢲᢬ሠ㇫品ۿۺ㐾㐋⦰香港੺Շⅲঃঋᆘྐྵᆔоⅲ香港ሠ㇫਽
ዠ۪ǐオ⧀പ೰㒴㟓⢌❢͠≍⿾でႎǐ

This tall cabinet is notable for its sober and yet sophisticated elegance. 
The cabinet was simple save for the beaded edges of the aprons and the 
cylindrical bars on the sides of the open shelf. The latter echo the latticework 
often found on Ming and Qing dynasty doors and windows, and served to 
create interesting shadows when light filtered through. The doors fitted flush 
and opening to reveal the shelved interior with two drawers.

Known as lianggegui among modern Beijing cabinet-makers, cabinets 
with a high open shelf first appeared around the mid-to late Ming dynasty. 
Generally reserved for the scholar's studio, where the top shelf was used 
to display curious and rare antiquities, cabinets of this type are mentioned 
by Wen Zhenheng, the 17th century scholar and arbiter of refinement, in his 
Zhang wu zhi (Treaties on Superfluous Things). Display cabinets with vertical 
bars on the sides of the open shelf are unusual. For related examples see a 
huanghuali display cabinet sold at Sotheby’s Hong Kong, 9 October 2020, 
lot 80. Another example without bars on the sides, in the Palace Museum, 
Beijing, illustrated in The Complete Collection of Treasures of the Palace 
Museum. Furniture of the Ming and Qing Dynasties (I), Hong Kong, 2002, 
p. 216, no. 183.

This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within Hong 
Kong or collected from our Hong Kong saleroom and o#ice unless a CITES re-export permit is 
granted. Please contact the department for further information.
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

¾2930
A HUANGHUALI WAISTED CORNER-LEG 
TABLE

17TH CENTURY

337 in. (86 cm.) high, 44¡ in. (112.8 cm.) wide, 26 in. (66 cm.) deep

HK$500,000-800,000 US$65,000-100,000
Tables of this type have been amongst the most admired since the late Ming 
dynasty as evident in their consistent popularity through subsequent periods. 
A similar example, in the Victoria and Albert Museum, London, illustrated 
in Craig Clunas, Chinese Furniture, London, 1988, pl. 33; Another example 
from the Qing Court Collection, illustrated in The Complete Collection of 
Treasures of the Palace Museum, Furniture of the Ming and Qing Dynasties (I), 
Hong Kong, 2002, p.114, no. 97. 

This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within Hong 
Kong or collected from our Hong Kong saleroom and o#ice unless a CITES re-export permit is 
granted. Please contact the department for further information.

十˒世紀   黃花ᚐᕗᖛ⥈⟖㚸ᚳ㪐㋓足ᚇᙒ

᢬ᙑ᳦ᕖᖚ⥇㪏㋒㉚ᚆᙑⅲ਎ᕴྋབྷ䢲ᕖᖚ⥇Ǐ⟕㚷ᚲǏ㪏㋒㉚ǐՈ㌪ᴰ㢯㨫䢲 
ᒶֱډ⚯Քⅲᒝབྷ೰Փឳᬠ器ǐូܔྋབྷˏϡ䢲⿉⛃૨̯׊⧀⨞ḓΏṁښḵ㩉䢲
㙼ᑞᘉྮᙂ䢲Ǘ$IJOFTF 'VSOJUVSFǘ䢲іᐜ䢲1�88年䢲ॱ ḛ33號䣁۷ˏ㏩Κϡಠ
᳦٫̺ᐅ೫ښḵ㡗ⳉ品䢲⿉Ǘᐅ೫ښḵ㡗ⳉᐷḵὊ品Ո㢣٬ᒝ᪹೰Փ䢮˖䢯ǘ䢲 
香港䢲2002年䢲㦓11�䢲ॱ ḛ��號ǐ

ᕴሠ㇫品⁳㷌᠁൲ⅲᕱ⽖㐤⡊ᆓǐྐྵ201�年1月2日㈯䢲ᆵᕖ⁳㷌᠁൲ⅲᕱ⽖ᆓⅲḵ品۫$*5&4֨Ն
㐾㐋⦰香港੺Շⅲঃঋᆘྐྵᆔоⅲ香港ሠ㇫਽ዠۿۺ䢲᢬ሠ㇫品ۿ〶ǐ㡙㤖Ỿྴ$*5&4՞֨۴ד┹۴

ǐ۪オ⧀പ೰㒴㟓⢌❢͠≍⿾でႎǐ
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

¾2931
A RARE HUANGHUALI SQUARE MEDITATION 
STOOL, CHANDENG

17TH CENTURY

20 in. (51 cm.) high, 29 � in. (76 cm.) square

HK$800,000-1,200,000 US$110,000-150,000
P R O V E N A N C E :

Ever Arts Gallery, Hong Kong
Private collection, London
Sold at Christie's New York, The Flacks Family Collection: A Very 
Personal Selection, 16 September 2016, lot 1122

Square stools of this large size are often referred to as 'meditation' stools as 
their size allows the user to sit on them cross-legged. These large square 
stools were made in various designs, such as the huanghuali example with 
double humpbacked stretchers and double-reeded members in the Palace 
Museum, Beijing, illustrated by Wang Shixiang in Connoisseurship of Chinese 
Furniture, 1990, vol. II, p. 20, no. A7, of slightly smaller size (70 cm. square), 
and another huanghuali stool in the collection of Mr. and Mrs. Robert P. 
Piccus sold at Christie’s , New York, 18 September 1997, lot 57, of slightly 
larger size (80 cm. square), where it is called a meditation platform.

This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within Hong 
Kong or collected from our Hong Kong saleroom and o#ice unless a CITES re-export permit is 
granted. Please contact the department for further information.

十˒世紀   黃花ᚐ⟖㚸ᚳ⏖֣

來源:
ቒ藝館，香港
倫敦私人舊藏
紐約佳士得，Ǹᖽ੓藏私 Ÿ ᅹᐹݐ斯家ᚉⅧ藏ǹ， 
2016年9月16日，拍品1122號

大ྋⅲᑜ֢۠␴Ǚ⏕֢ǚ䢲ॏՒോഢ̃大㑗⁪ᑞ↱ঙ打⏕ǐ٫̺ᐅ೫ښḵ㡗ⳉᕖ
ˏͬ⇂Κⅲ㷌⩇ᚏ⟕㚷ᚲ⏕ 䢲֢㍭ᑞ἖ˠ⾎⮏1��0年֨ḛǗ$POOPJTTFVSTIJQ 
PG $IJOFTF 'VSOJUVSFǘ䢲ڰ**䢲㦓20䢲ॱ ḛ"�號ǐ 
 ᵨ3PCFSU 1� 1JDDVT͹Ԣ⧃ⳉˏϡ䢲1���年�月18日ᑞ♈☼ωૈ۞ۿ̷
ྴሠ㇫䢲ሠ品��號ǐ

ᕴሠ㇫品⁳㷌᠁൲ⅲᕱ⽖㐤⡊ᆓǐྐྵ201�年1月2日㈯䢲ᆵᕖ⁳㷌᠁൲ⅲᕱ⽖ᆓⅲḵ品۫$*5&4֨Ն
㐾㐋⦰香港੺Շⅲঃঋᆘྐྵᆔоⅲ香港ሠ㇫਽ዠۿۺ䢲᢬ሠ㇫品ۿ〶ǐ㡙㤖Ỿྴ$*5&4՞֨۴ד┹۴

ǐ۪オ⧀പ೰㒴㟓⢌❢͠≍⿾でႎǐ
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PROPERTY OF A LADY
ຠट⣺㫼

2932
A CARVED ZITAN PEDESTAL DESK

MID-QING DYNASTY

31 æ in. (81 cm.) high, 61 in. (156 cm.) wide, 24æ in. (63 cm.) deep

HK$700,000-900,000 US$90,000-120,000
P R O V E N A N C E :

A Hong Kong Family collection, acquired in the 1970s

清中期 紫᠂ܒ慶ᕗ㨿紋書ᙒ

來源:
香港私人Ⅷ藏，ݣ藏於1970年ջ



275

ᕊᙍो㤚㢯ח❀⽞精♢
 ܑ͠ᄞᕖ㨾᳦˹㧍
 㔌͠ᨼ㢯㹩♃⼾㨫
 ൬᡹ㅵ೾
 Ὶ㶦
⡊˙⭷ЕଌǐՈᙑ⁪ᑃ͠˖⓼Ḫᤀ♃♞᠁ቃܐ⡊ᆓ
 ㇲঃਘ೺
 ♃ώ᪹ᓤ
 䥀Բΐ
ᯍǐ㤚ᖳ͠ोḚ♞᠁ርܐ
 ᴰゲ打⌹ݸ⽖ηᇦ藝ⅳ൲˖̊ǐ㘌⽖㛵㕹㤚⮂及ሜ環
㝃חን⫁♃
 ᕇ㧩⬹㶦ǐ
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A closely related desk with almost exact decoration was sold at Poly Beijing, 
29 May 2009, lot 1350. Compare to another zitan desk from the collection of 
Prince Gong which was sold at Christie's New York, 28 April 2017, lot 8. This 
desk combines a purely Western form, the partner’s desk, with Qing imperial 
carving.
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2933
A CARVED ZITAN TIXI-STYLE WAISTED ALTAR 
TABLE

MID-QING DYNASTY

32 º in. (82 cm.) high, 61 in. (155 cm.) wide, 18 � in. (48 cm.) deep

HK$200,000-400,000 US$26,000-51,000
P R O V E N A N C E :

A Hong Kong Family collection, acquired in the 1990s

清中期   紫᠂㢰ॎ紋長ᙎ

來源:
香港私人Ⅷ藏，ݣ藏於1990年ջ
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THE PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2934
A CARVED ZITAN AND ZITAN VENEERED 
‘CABRIOLE-LEG’THRONE

QING DYNASTY, 18TH CENTURY

43 5/16 in. (110 cm.) high, 50 ⅜ in. (128 cm.) wide,  
31 ½ in. (80 cm.) deep

HK$3,000,000-5,000,000 US$390,000-640,000
L I T E R A T U R E :

Tian Jiaqing, Notable Features of Main Schools of Ming and Qing 
Furniture, Hong Kong, 2001, pp.54-61

清十八世紀   紫᠂ۣ紫᠂ٞ㞳˖ྀ⥓寶༄

出版:
⊏家 ，᳖《ᚺ᳖家ݰ㫀Ⅷ》，香港，2001年，54-61㮰

An Imperial throne setting includes five elements of furniture: the throne, the 
pair of incense stands, the foot stool, the pair of fan holders, and the screen. 
This suite of furniture created a platform upon which the emperor would be 
seen by his subjects and embodied the ultimate symbol of imperial power. 
Their production was highly regulated in terms of size, decoration and the 
materials used. Placed centrally in an Imperial hall, every throne setting had 
to create an imposing scene by being majestic in scale, constructed of the 
finest and rarest materials, and of the highest possible workmanship.

The legs of current lot appears to consist of sections of zitan, while the rest 
are made of zitan-clad softwood. This combination of di#erent materials 
was not uncommon, as discussed by Tian Jiaqing, Notable Features of Main 
Schools of Ming and Qing Furniture, Hong Kong, 2001, p. 111, where he 
states that in order to reduce the weight of large pieces of furniture and the 

deformation caused by changing moisture content, nanmu would be used for 
the frame and zitan would be used to clad it. 

Compare to a zitan and zitan-clad nine dragon throne formerly in the 
C.Ruxton and Audrey B. Love collection, sold at Christie’s New York, 
20 October 2004, lot 315.

 
ഡ༃ᒶຠ἖ᡪ؝及ബ᝟ⅲㅿ࿋䢲ˏ⧝⧀൝㧰Ǐ⥊㊣Ǐ香֛及೫ᆺ♴ᆓ೫ང೰Փ䢲
ᐁ⟄ॼ೫ᣩ᢫中ǐᎯᐅ೫ښḵ㡗⣠࿍⁥Ա⁥⚗〚䢲ᐅ೫Ὂⳉⅲഡ༃大☼ۺᕖ˕ډ
ͬ䢲⡊ഡ༃⧀ˏ⧝೰Փ˙ˏ 䢲ូ⧉㑗༂㤖ᕏ重要⡃㕷䢲Ւ͞⻢⏙ӷ及ᡪ؝ⅲㅿ࿋
ᇀᒶ㩾要؞⣵䢲⿉䢲Ǚ⣠࿍⁥をഡ༃ǚ䢲Ǘ♞⎲৬ǘ䢲200�年�ᕩ䢲1�㦓ǐ

ᕴሠ品⥒㉚᳦♞᠁ᕱቃ዁⡊ᆓ䢲Ւ㨾᳦ٝ㞲♞᠁ǐ᢬㧛ѷ᧊˩˙➱⿉ǐᎯ⁲೰㤍
ᑞՒᕊǗᒝ᪹೰Փ㢣Ὂǘ䢲香港䢲2001年䢲111㦓␴䢲♞᠁೰ኽ⁪ٝ㞲工藝ᫀ͠㍷
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#� -PWF⧃ⳉ䢲ྯ ᑞ♈☼ωૈྴሠ㇫䢲200�年10月20日䢲ሠ品31�號ǐ



281



282

~2935
A PAIR OF LARGE HUANGHUALI BAMBOO-
FORM MEDITATION STOOLS, CHANDENG

QING DYNASTY CENTURY

20� in. (52 cm.) high, 26æ in. (68 cm.) square (2)

HK$1,500,000-2,500,000 US$200,000-320,000
P R O V E N A N C E :

Chan Shing Kee, Hong Kong
Xian Qu Xuan Collection, Leisure Cloud Villa, acquired in 1990s

清   黃花ᚐ仿Ⓙ⏖֣一對

來源:
㪀ࡠ㉃，香港
㧽㫡ྒྷⴃ㧽㑪㕜，1990年ջݣ藏
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The seat frame of standard mitred, mortised and tenoned construction was 
drilled for soft sea. The edge of the frame grooved and moulding downward 
and inward from about half way down above a waist with two stretchers 
underneath. The apron below the seat comprises of two horizontal stretchers 
each carved to simulate two rounded rails separated by three similarly carved 
mitred struts creating three rectangular spaces underneath the seat. Legs 
carved in quadrilobed section.
This large pair of chairs are referred to as chandeng (meditation stools) and 
were likely to have been used as a meditation platform or for sitting in the 
cross-legged position. Meditation stools such as the current pair enjoyed 
great popularity and were often placed in scholars’ studios or meditation 
halls, enabling scholars and monks to meditate as a means of self-cultivation.

Examples of this kind are inspired by bamboo furniture. Compare this pair 
with the large pair of rose chairs illustrated in Grace Wu Bruce, Feast by a 
wine table reclining on a couch: The Dr. S. Y. Yip Collection of Classic Chinese 
Furniture III, Hong Kong, 2007, p. 34, no. 4 and a pair of square stools 
illustrated by Grace Wu Bruce, Chan Chair and Qin Bench: The Dr. S. Y. Yip 
Collection of Classic Chinese Furniture II, Hong Kong, 1998, pp.74-75, no. 8.

This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within Hong 
Kong or collected from our Hong Kong saleroom and o#ice unless a CITES re-export permit 
is granted. Please contact the department for further information.

᢬യ⏕֢⁪ᑃۄ重䢲ѷ工ワ②ǐ↱㑵ᙋᏪ㑵ᙂ⿰䢲⫂⛲㊽㑵打⇶㐤㍉൦ǐյ↱ᦵ
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ᇦͱ㐤ᆓ˕й㟌ᑜᙂॱᙍǐ؍ᑃ⥒ѷ ᛈ⥒㉚䢲⛪ᚆᨤᔌ८ᯍ䢲Ԙ㢢Њ⟞ǐ
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➚ള̃ḵǐ۵͞ᐷ́⁥᨞㢢✇ഔ㤔䢲ᴩ香ঙ⏕᳦У㌪㨳သ̃⁥᨞日 ǐັ ͱⒾ▴೰
Փ̃藝⻒ᐇᗊ۫೏ǏᒝⒾ▴೰ՓࠜⅬ⡊η䢲㉍Ⴭ↣ᵁǐ㧛ΚͱⒾ೰Փۿ۞⡃ͼࢦ
၎䢲Ǘ֛᷄⻏ᝪ䣀᏿ἔ山ᆴⳉ中國۵Ք೰Փǘ䢲香港䢲200�年䢲㦓3�䢲⛷號�及ͼ
၎Ǘ᏿ἔ山ᆴⳉᒝབྷ㷌⩇ᚏ೰Փ䣀⏕ᛚᾥ֢ǘ香港䢲1��8䢲㦓�����䢲⛷號8ǐࢦ

ᕴሠ㇫品⁳㷌᠁൲ⅲᕱ⽖㐤⡊ᆓǐྐྵ201�年1月2日㈯䢲ᆵᕖ⁳㷌᠁൲ⅲᕱ⽖ᆓⅲḵ品۫$*5&4֨Ն
㐾㐋⦰香港੺Շⅲঃঋᆘྐྵᆔоⅲ香港ሠ㇫਽ዠۿۺ䢲᢬ሠ㇫品ۿ〶ǐ㡙㤖Ỿྴ$*5&4՞֨۴ד┹۴
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~2936
A RARE HUANGHUALI DRESSING CASE WITH 
MIRROR STAND

MING DYNASTY, 17TH CENTURY

19 6 in. (50 cm.) high, 16 6 in. (42.5 cm.) wide, 11 in. (28 cm.) deep

HK$350,000-550,000 US$45,000-71,000
The tall central top panel is carved with a dragon surrounding a scrolling 
stem of lingzhi framed by small lingzhi heads at each corner, flanked by two 
lower panels behind a bean-shaped support for the mirror. The whole is 
raised on a rectangular cabinet, the two front panel doors are mounted with 
vase-shaped pulls, which open to reveal the interior with three drawers. 

This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within Hong 
Kong or collected from our Hong Kong saleroom and o#ice unless a CITES re-export permit is 
granted. Please contact the department for further information.

明十˒世紀   黃花ᚐ龍紋㜾⦷

㜽܀˖൬ٝሳ˕൝⧀ᇇಠ䢲᢫中൝ᖳ㢯⹁㹩㘡㤉⨳♃䢲עᑜ〴ㅫབྷᇇಠǐ㜽܀˗
㒴〴യ㟓䢲㟓ᖳ㞲Ն㘌ᇰᆾ䢲Շ⟄˕Փሒ൦䢲೎㘌᨞؟फ़ǐ

ᕴሠ㇫品⁳㷌᠁൲ⅲᕱ⽖㐤⡊ᆓǐྐྵ201�年1月2日㈯䢲ᆵᕖ⁳㷌᠁൲ⅲᕱ⽖ᆓⅲḵ品۫$*5&4֨Ն
㐾㐋⦰香港੺Շⅲঃঋᆘྐྵᆔоⅲ香港ሠ㇫਽ዠۿۺ䢲᢬ሠ㇫品ۿ〶ǐ㡙㤖Ỿྴ$*5&4՞֨۴ד┹۴

ǐ۪オ⧀പ೰㒴㟓⢌❢͠≍⿾でႎǐ
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~2937
A SMALL HUANGHUALI SOFT SEAT BARREL 
STOOL

QING DYNASTY, 18TH CENTURY

16 æ in. (42.5 cm.) high

HK$500,000-700,000 US$65,000-90,000
P R O V E N A N C E :

A Hong Kong private collection, acquired in 2000s

It is unusual to find a barrel-form stool with a mat seat. Compare to a 
slightly larger pair of huanghuali drum stools sold at Christie's New York, 
The Museum of Classical Chinese Furniture, 19 September 1996, lot 42 again 
in 22-23 September 2022, lot 793. This stool is distinguished by strong 
curves and the crisp bands of bosses encircling the seat and foot. According 
to Wang Shixiang in Wang and Evarts, Masterpieces From the Museum of 
Classical Chinese Furniture, Chicago and San Francisco, 1995, p. 40, Beijing 
craftsman referred to this shape created by the gently rounded corners as 
dongguazhuang (winter-melon-shaped opening with concave sides).

This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within Hong 
Kong or collected from our Hong Kong saleroom and o!ice unless a CITES re-export permit 
is granted. Please contact the department for further information.

清十八世紀   黃花ᚐচઘ

來源:
香港私人舊藏，於2000年ջݣ藏
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1���年�月1�日䢲ሠ品�2號䢲՞ߴᑞ2022年�月22�23日䢲ሠ品��3號ǐ᢬㷌⩇
ᚏो㟚Բঙગ㐤া⊁҂䢲㸉㕿ֱᒝ䢲Ⓕ⫦Ԙ㢢䢲᪹ᑕ㢨᥉ǐोᘿ⒤ᖏ⁪ᑃۄ重䢲 
૥ཿ⛁ᚆᨤᔌ䢲ᤷ㦎ؽ⁥䢲᫡ៈ⦪ᵁǐቍ἖ˠ⾎ǏᘉႜပܐᎏǗᒝབྷ೰Փ⭊Ὂǘ䢲
㦓30䢮⩹ᐷ޿؟⨳⿉⮏ۈǏ⧃㕹山䢲1���年䢲㦓�0䢯䢲᢬㧛ঙગḨಠǙ̟ ˗঺⡊ 
˗˖ 䢲֧㎢⿰८ொྋᆓٱ٫̺ສᆵヘǛճ ឞǜⅲ㟚Բǐǚǐ

ᕴሠ㇫品⁳㷌᠁൲ⅲᕱ⽖㐤⡊ᆓǐྐྵ201�年1月2日㈯䢲ᆵᕖ⁳㷌᠁൲ⅲᕱ⽖ᆓⅲḵ品۫$*5&4֨Ն
㐾㐋⦰香港੺Շⅲঃঋᆘྐྵᆔоⅲ香港ሠ㇫਽ዠۿۺ䢲᢬ሠ㇫品ۿ〶ǐ㡙㤖Ỿྴ$*5&4՞֨۴ד┹۴

ǐ۪オ⧀പ೰㒴㟓⢌❢͠≍⿾でႎǐ
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~2938
A RARE BURLWOOD-INSET HUANGHUALI  
RECTANGULAR INCENSE STAND

QING DYNASTY, 18TH CENTURY

30 ¬ in. (77.8 cm.) high, 17 ¿ in. (43.5 cm.) wide, 15 in. (38 cm.) deep

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

Andy Hei, Hong Kong 
A private collector, Greenwich, Connecticut, acquired in 2002

Compare to a similar example illustrated in Yip Shing Yiu, Collecting Ming 
Furniture of Huang Hua-Li Wood, Arts of Asia, May-June 1991, p. 121, no. 9, 
and sold at Sotheby’s Hong Kong, 6 October 2015, lot 110.

This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within Hong 
Kong or collected from our Hong Kong saleroom and o#ice unless a CITES re-export permit is 
granted. Please contact the department for further information.

清十八世紀   黃花ᚐ四足ᖛ⥈⅟ᕲ㤛帶托᧙長方㪂֜

來源:
㿳國ᆎ舊藏，香港 
ᡟ៣ඳᯎ私人舊藏，2002年ݣ藏

㏩Κˏϡ⿉⮂ᇥ⡀䢲Ǘᏻⳉ㷌⩇ᚏᒝབྷ೰Փǘ䢲"SUT PG "TJB䢲1��1年���月䢲 
㦓121䢲ॱ ḛ�䢲201�年10月�日ᑞ香港⳹೾᣻ሠ㇫䢲ሠ品110號ǐ

ᕴሠ㇫品⁳㷌᠁൲ⅲᕱ⽖㐤⡊ᆓǐྐྵ201� 年1 月2 日㈯䢲ᆵᕖ⁳㷌᠁൲ⅲᕱ⽖ᆓⅲḵ品۫$*5&4 ֨Ն
㐾㐋⦰香港੺Շⅲঃঋᆘྐྵᆔоⅲ香港ሠ㇫਽ዠۿۺ䢲᢬ሠ㇫品ۿ〶ǐ㡙㤖Ỿྴ$*5&4 ՞֨۴ד┹۴

ǐ۪オ⧀പ೰㒴㟓⢌❢͠≍⿾でႎǐ

(another view ۷ˏ㤚)



289



290

~2939
A RARE PAIR OF LARGE HARDSTONE INLAID 
HUANGHUALI RECTANGULAR SCROLL  
BOXES AND COVERS

QING DYNASTY, 17TH-18TH CENTURY

6 in. (15.2 cm.) high, 27 ¡ in. (69.5 cm.) wide,  
8 2 in. (20.8 cm.) deep (2)

HK$2,500,000-3,500,000 US$330,000-450,000
P R O V E N A N C E :

Yue Huaxuan, acquired in 1984
Sold at Christie's New York, 24 March 2011, lot 1384
Marcus Flacks, New York
Chiang Lim Che, Hong Kong

E X H I B I T E D :

Liang Yi Museum, Scholars And Debutantes: A Contrast of Ascetic And 
Opulent Luxuries, 1 September 2015- 6 March 2016, no. 83

L I T E R A T U R E :

M. Flacks, Custodians of the Scholar's Way: Chinese Scholars' Objects in 
Precious Woods, London, 2014, p. 349 
Lynn Fung, 100 Scholarly Objects, Hong Kong, 2015, p. 83 
M. Flacks, Custodians of the Scholar's Way: Chinese Scholars' Objects in 
Precious Woods, Beijing, 2017, p. 349

清十˒/十八世紀   黃花ᚐดⅯ寶⯰↥一對

來源:
ቼⵖ㕜舊藏，㐟於1984年
紐約佳士得，2011年3月24日，拍品1384號
㲬☑斯gᅹᐹݐ斯舊藏，紐約
⹕ሗ጑舊藏，香港

展覽:
藏博物館，《Ⲍリ⯝യⵖ⎏Ւ⥫ - 中國㪿士⯝㇛ᙹलสⅧ،ݦ
品展》，2015年9月1日⯍2016年3月6日，圖版83

出版:
㲬☑斯gᅹᐹݐ斯，《士៣ݱ藏Ĝ☮㇦ណהཎᙔᏑ》，倫敦， 
2014年，㮰349 
㲮،Ჽ，《ᙔᏑ中⎏ཎ໩໷》，香港，2015年，㮰83 
㲬☑斯gᅹᐹݐ斯，《士៣ݱ藏Ĝ☮㇦ណהཎᙔᏑ》࢈， 京， 
2017年，㮰349

Each of rectangular form the patina of a warm honey-brown colour accented 
with an attractive grain, inlaid on the cover in soapstone, bu#alo horn, stained 
bone, turquoise, wood and mother-of-pearl with birds in flight and perched 
amidst the leafy branches of viburnum, peony, magnolia, plum and rose, the 
edges of both boxes and covers with fine beading.

This appears to be the largest pair of hardstone inlaid huanghuali boxes to be 
published. Compare to a single example of this large size, a huanghuali inlaid 
scroll box depicting a bird perched on a long gnarled branch magnolia buds 
and blossoms, sold at Sotheby's Hong Kong, Portable Treasures, The Dr. S. Y. 
Yip Collection, 5 April 2017, lot 3523.

Please note, these lots, contain a type of Dalbergia wood that is subject to CITES export/import 
restrictions. However, as each lot (or each individual item in the lot) the weight of this type of 
Dalbergia does not exceed 10 kg, starting from 1 May 2021, CITES license is no longer required 
for importing the lot (or the individual item in the lot) into Hong Kong. Before you decide to bid, 
please check whether your destination country permits import without CITES license. If CITES 
license is required, we will make the lot available for your collection in Hong Kong. We will 
not cancel your purchase due to any CITES restrictions impacting the import of the lot to the 
destination country.

ₑᄺ๔ಸ㧸⯿◧台㟞ᷕᱽ䈗䢲⯿㧸̷᫦䦟ቹ㟞划㈸⮫ᄣǐ㧸⯿ᅧᄥⷖ๔䢲ႅ̓Ả㒂䢲

ᛶ⩕᫩ႅᩫ重要⮱㊟㎁品ǐₑᄺ台㟞ᷕቹ⮫ᄣ㧸⯿⪾◧䓱Ϸ᝭㺸͸ᰭ๔ᅧᄥǐ㜴䶋
ѩҸၽⰥ℁䢲̭У台㟞ᷕ䦟ࣇ㳧䝬⪘ࡐ䢲㺸仆⍜㬴ჹ℁䢲䑂ጔ㷃⣺ᄣ喟ᩨ⢶ᆞᝬ㫼ᬻ
ᐼუڤ䢲����Ꭱ�ᰵ�ᬒ䢲៺品����㮌ǐ
�
オ᧚Ⴭᆵ־ሠ㇫品ٝܰˏ␱㷌᠁൲ⅲᕱǐᆵᕖܰᕖ㷌᠁൲ᕱⅲሠ㇫品۫$*5&4֨�Ն۴┹דǐ΢⁳ᑞ
᣷ͬሠ㇫品	ᆘሠ㇫品Շⅲй׆ḵ品
て㧛㷌᠁ᕱⅲ重㕷˙㈹㑁10Ռᑌ䢲⁳2021年�月1日㈯䢲てሠ㇫品
䢮ᆘሠ㇫品Շⅲй׆ḵ品䢯ֱ׆㐭۴香港˙՞㣏要$*5&4〶ۿㄗǐॼၹ᥾೛Ⓖᇹ̃ע䢲㟯˗ᅠ⌔೛↹
ⅲঃ國೰ᒶܫԫ〶ॼᦔᕖ$*5&4〶ۿㄗⅲႎᦷ˗Ն۴ǐଫᗊ↹ⅲঃ㣏要$*5&4〶ۿㄗ䢲ၹۿ㑤Ꭰॼ
香港ዠ۪ሠ㇫品ǐωૈྴ˙ᕒॏ᳦↹ⅲঃ國೰യሠ㇫品ᕖ$*5&4⿊೛㡋۴֨דて國⡊۪ᩕၹⅲ̵ᒢǐ
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2940
A RARE PAIR OF CARVED ZITAN 'THREE 
FRIENDS OF WINTER' RECTANGULAR BOXES 
AND COVERS

QIANLONG PERIOD (1736-1795)

3 in. (8.3 cm.) high, 11 in. (28 cm.) wide, 5 in. (14.3 cm.) deep (2)

HK$250,000-350,000 US$33,000-45,000
P R O V E N A N C E :

Collection of Philip Wood, San Francisco, acquired in 1989
Sold at Christie’s New York, 22-23 March 2012, lot 1684
Chiang Lim Che, Hong Kong

Each carved on the top of the cover with a scene of the ‘Three Friends of 
Winter’ (pine, bamboo and prunus) framed by small lingzhi heads at each 
corner, the box raised on four low feet.

Boxes of this form with rounded sides and corner bracket feet are rare. The 
form is undoubtedly inspired by early 18th century enamel or lacquer boxes.  
A lacquer box of this shape can be found in Palace Museum, Beijing, see  
The Complete Collection of Treasures of the Palace Museum, Lacquer Wares 
of the Qing Dynasty, Hong Kong, 2006, p. 238, no. 179.

 

清乾隆   紫᠂ᢴഄ˖ۤ⯰↥一對

來源:
Philip WooE舊藏，三⻼Ⴊ，於1989年ݣ藏
紐約佳士得，2012年3月22-23日，拍品1684號
⹕ሗ጑Ⅷ藏，香港

㉘ᾭᱽ䈗㧸⯿᜽ᄺ䢲㞟ⓑ䚴ࣇ个␬䢲㈸⤳⌲ᮝǐ䪤᫦倁ᒏ䢲㧸෮ᑔᒏ䢲̸ ឬఈᄼ䋠ǐ
⯿㧸⊛䰂₟ჿ̶ࣸృ䢲工藝精⎈䢲ѵᅭ䯲㜡䢲倅̸⪼ჳ⮳Ảᓄ჉䢲Ⰾ䶜Ძ͸㧩߮Ǐ 
〦͸䷕俕Ǐᶲ͸倅⒁ǐ᪡器㤜叄〜㢷̺ࣵ๞⌲䯲䢲⪣᭜᪴ᝬ䮠㽚䈋⣖͸精品ǐ

ᕴ品器ྋ㯶⿉ᑞᕱ器 䢲̟₸ᑞ̖㡲年㟢۞ᵨ᭿器ᆘᾫῙ器⽖ᆓǐۿ⿉ˏ器া㏩Κ
̃᭿器ϡಠ䢲᳦ ٫̺ᐅ೫ښḵ㡗ⳉ䢲ᐅ೫ښḵ㡗ⳉᐷḵὊ品Ո㢣Ǘ᪹͞᭿器ǘ䢲 
香港䢲200�年䢲㦓238䢲ॱ ḛ1��號ǐ

(top view 㦔㒴)
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PROPERTY FROM A FRENCH PRIVATE COLLECTION
∂國⻮ϧ⣺㫼

2941
A CARVED POLYCHROME LACQUER 
'LONGEVITY' BOX AND COVER

JIAJING INCISED AND GILT SIX-CHARACTER MARK AND OF THE 
PERIOD (1522-1566)

12 in. (31.8 cm.) diam.

HK$800,000-1,200,000 US$110,000-150,000
The choice of motifs on this box is in keeping with the Jiajing emperor's 
keen interest in Daoism and the attainment of immortality. This imagery is 
reinforced through symbols representing longevity such as the depiction of 
the lingzhi fungus, cranes and the Shou character.

A closely related box of nearly identical decoration and form but of slightly 
smaller size is in the collection of the Palace Museum, Beijing, and is 
illustrated in The Complete Collection of Treasures of the Palace Museum, 
Lacquers Wares of the Yuan and Ming Dynasties, Hong Kong, 2006, no. 137 
(fig. 1). Another related example is a lacquer box and cover decorated with 
cranes and shou character from the Kaisendo Museum, Japan, sold at 
Christie's Hong Kong, 1 June 2011, lot 3574.

 

明嘉靖   צ彩㣅㴥壽字紋ኌ↥   ੧㕺六字楷書刻款

⯯㤚㢯ٚ㣄㚙᳦ঃ䢲᢫中㢯ˏ╋㭕८Ǚ૓ǚದ䢲Ս͗㴤ֱ۴׆㘡ᖲǏⒾǏᙳ⓼ൢ⠎
㨑⠚ǐ⯯㑵及器ન̷㢯㣄㴤㤉⨳♃䢲̟ Ǐ̠ ۴⛲㨫➁ᗋ♃ǐ↤ՇǏ૥໶঑㭭㷖Բ
᭿䢲૥໶᢫中ח੦㕹᜶ᕊǙ大ᒝࢦ㤏年⽖ǚՍದᢍǐ

⧀ᕴ品♃㨫及器া⇂ܔˏϡ䢲ήⳉ٫̺ᐅ೫ښḵ㩉䢲⮏㙼ᑞᐅ೫ښḵ㡗ⳉᐷḵὊ
品Ո㢣ǗԬᒝ᭿器ǘ䢲香港䢲200�年䢲㦓1��䢲ॱ ḛ13�䢮ॱ 䢯ˏ及Ǘᐅ೫ښḵ㡗ⳉ
㢯᭿ǘ䢲香港䢲1�8�年䢲ॱ ḛ183ǐ۷ˏ㣄㴤૓ದ♃ϡಠ䢲۞⡃⺄͗ᨃښḵ㩉⧃ⳉ
̃ᒝࢦ㤏ץ☽㣄㴤૓ದ♃८↤䢲2011年�月1日ᑞ香港ωૈྴሠ㇫䢲ሠ品3���號ǐ

(mark)

(side view)

fig. 1 Collection of the Palace Museum, Beijing
ॱˏ ٫̺ᐅ೫ښḵ㡗ⳉ品
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ᒝ㡲ᄞ       ྼ⽖ץ☽㢳㹩ᆫὛ♃ᑜكབྷ⯯↤     ੦㕹Սದ᜶ᕊחᢍ
⳹ἯῚ 	ỵ⒤ೀ⡅


ᒝ͞⽖ηⅲᑜكབྷ᭿↤➱㇂̃⦰ǐη Ǚ᳦Ջഡǚ♃㨫̃ 䢲ˏᑜ

བྷ↤᜴㢼ك㧍ᖏഄჍ⎻⎟䢲ᑞᒝ᪹ᓁᕩ↪᜴ˏᓁǐ΢ॏᑜك

⽖η䢲ᐅ᢬ӆᕖള㕷η品⿉ᑞՌԬډՍˠ☸⦰ډˑˠ☸׀䢲

΢̷൲ᔧ⩇ˏή䢲ᕲ໦Ѐ㘷⢏ڇ㊀䢲↿⦰ډՋˠ☸୥՞༂⧁

㈯䢲ႥՒ㐤াₙ᳦▒٪ǐᒝ͞ᑜكབྷ瓷↤ⅲҷˠ̃ηള̃۠

ളǐ1�81年�月䢲ⓧ˕਽͋ᴼ̃Ὂⳉപሠ中ⅲ⭦ᔦ 	ՌԬ1��3

⦰1�1�年
 ̩ྐᑜكབྷ↤ॼ香港ሠ֨�	ሠ品⛷號�33
䣁᢬૥䢲

⮏㙼中ഹᕖ˕ϡ㡲ᄞ㤍⩇ᑜكབྷ瓷↤䣀ˏ ⡅㍭ᑞⳛඔ̞ˏ及

㟌␽㒴សḓܐ⮏ⅲǗˠ₇㡦⌘Ո㢣ǘډڰोǙᒝ͞ǚ㦓208

⛷號218 	ᖥ 䣀̺1���
䣁Ւ᳦̣૰ᤩ樓Ὂⳉ䢲ॱ ⿉Ǘ૰ᤩ樓ⳉ

瓷ǘ̠ ՝㦓�1�2⛷號�2 	香港䣀1�8�
䢮ॱ 䢯ˏ䣁Ւ˕᳦ᖥ̺

ᆮᘣ⟞⻒㩉⧃ⳉ䢲200�年�月�日⚯іᐜ⳹೾᣻ሠ֨ 	ሠ品⛷

號20
ǐ

Ming dynasty lacquer boxes in the form of double-lozenges are very 
rare. The double-lozenge, fang sheng, is one of the Eight Treasures, babao, 
and was an auspicious and popular motif in both the Ming and Qing 
dynasties. However, boxes in this form were challenging to make and 
only a small number of these appeared during a short period in the 16th 
and early 17th centuries, before being largely abandoned until the shape 
was readopted, in slightly simplified form, in the 18th century. Rare 
examples of Ming dynasty double-lozenge boxes made in porcelain 
have survived into the present day. A Wanli (1573-1619) wucai-decorated 
double-lozenge box from the collection of E.T. Chow (Part III) was 
sold in Hong Kong in May 1981, Lot 433; three underglaze blue-
decorated Longqing porcelain double-lozenge box have been published; 
one was illustrated by Ryoichi Fujioka and Gakuji Hasebe in Sekai Toji 
Zenshu (Ceramic Art of the World), vol. 14, Ming Dynasty, Tokyo, 1976, 
p. 208, no. 218; another from the Tianminlou Collection was illustrated 
in Chinese Porcelain – The S.C. Ko Tianminlou Collection, Hong Kong, 

AN EXTREMELY RARE LONGQING CARVED LACQUER 
DOUBLE-LOZENGE BOX 
Rosemary Scott, Independent Scholar 

1987, vol. II, p. 71-2, no. 42 (fig. 1); while a third example from the 
Toguri collection was sold at Sotheby’s London, 9 June 2004, lot 20. 

Very rare lacquer boxes in this form were decorated using different 
techniques. The rarest, like the current example, were decorated with 
deeply carved designs, while others were decorated using a combination 
of the qiangjin (incised gold) and tianqi (filled-in lacquer) techniques 
– for example the Jiajing (1522-66) box, decorated with dragon and 
phoenix, in collection of the Palace Museum, Beijing, illustrated in  The 
Complete Collection of the Treasures of the Palace Museum, vol. 45, Lacquer 
Wares of the Yuan and Ming Dynasties, Hong Kong, 2006, no. 151 (fig. 2). 
A similar box, but bearing a Longqing (1567-72) mark, from the Barber 
Institute, Birmingham, is illustrated by Sir Harry Garner in Chinese 
Lacquer, London, 1979, p. 190, fig. 136. This latter box is decorated on the 
top with dragons. A further qiangjin and tianqi-decorated double lozenge 
box, dating to the Jiajing reign, with a design of children at play on 

fig. 1 The Tianminlou Collection
ॱˏ ૰ᤩ樓ⳉ品
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the top, is in the collection of the Tokyo National Museum, while a 
further qiangjin and tianqi double-lozenge box with Jiajing mark is in the 
collection of the Yamato Bunkakan, Nara, Japan (illustrated by the Tokyo 
National Museum, Oriental Lacquer Arts, Tokyo, 1977, fig. 539).

The Longqing reign, to which the current box belongs, was a very short 
one of only five years, which inevitably limited the number of items of 
lacquer – or indeed porcelain – which were made for the court during 
that reign. It is also a measure of the length of time needed to produce 
high-quality carved lacquer, as well as the high cost of doing so, that, 
as the Ming dynasty descended into financial and political instability, 
the last official carved lacquers of the Ming dynasty date to 1610, with 
production tailing off after 1585. Interestingly, it has been noted that 
the imperial reign mark on carved lacquer wares of the Longqing reign 
always end with the character zhi (as on the current box), while that 

fig. 2 Collection of the Palace Museum, Beijing
ॱ̣ ٫̺ᐅ೫ښḵ㡗ⳉ品

on Longqing lacquers decorated with inlaid mother-of-pearl (and 
porcelain vessels) end with the character zao. 

Careful inspection of the current box reveals that one claw has been 
removed from each of the dragons’ feet – leaving only four claws. The 
style, the thickness of the lacquer, the traces of gilding on the background, 
and the gilded reign mark make it clear that this was a precious imperial 
piece, made for the Longqing court. The box would, originally, have 
been decorated with five-clawed dragons. This removal or disguising 
of the fifth claw is seen with surprising frequency on imperial lacquers 
from the Jiajing, Longqing and Wanli reigns. The removal of the fifth 
claw can be seen, for example, on a Jiajing carved lacquer octagonal dish 
exhibited in Hong Kong in 1993 and illustrated in 2000 Years of Chinese 
Lacquer, Hong Kong, 1993, pp. 118-9, no. 59. A Jiajing five-lobed box, 
formerly in the collection of Sir John Figgess, decorated in qiangjin and 

⦰ᑞኽ⁪Ւ͔⼾㨫工藝ⅲᑜكབྷ᭿↤䢲םᕇᒶളଫ㲋ᤀ㶮

⿰ǐ♃㨫㢯工᪨ීଫᕴሠ品⡅⦰᳦➱⿉䢲۷૥̑ᕖˏ̮ᆣ㕹

੦᭿̃η䢲Ւ中ˏϡ᳦٫̺ᐅ೫ښḵ㡗ⳉࢦ㤏 	ՌԬ1�22⦰

1���年
 㹩㲋♃↤䢲ॱ ⿉Ǘ ᐅ೫ښḵ㡗ⳉᐷḵὊ品Ո㢣��

䣀Ԭᒝ᭿器ǘ⛷號1�1 	香港䣀200�
䢮ॱ 䢯̣ǐ ⩹國Ώᒝ⠱⩃

Ώ藝⻒㩉ⳉˏϡ⟇㡲ᄞᢍ 	ՌԬ1���⦰1��2年
 ⅲ㏩Κ᭿

↤䢲Ւ⯯㢯㨫㹩♃䢲ॱ ⿉⮓♅Ḍૈ 	4JS )BSSZ (BSOFS
 ⮏η
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tianqi technique, has had the fifth claw on each foot painted-over with 
a small cloud, as have the dragons on an ingot-shaped box in a private 
Japanese collection (illustrated by Sir Harry Garner, in Chinese Lacquer, 
op. cit., p. 189, nos. 133 and 134). There has been much scholarly debate 
about the removal of these fifth claws. It is possible that it was done on 
the instructions of the emperor, if he wished to bestow one of these fine 
imperial lacquers on an honoured person of lower rank. However, it is 
much more likely that these lacquers left the palace illicitly in the late 
16th or early 17th century, and the removal of the claws was an attempt 
to disguise their origin.

Clues to this practice can be found in various historical sources, but one 
of the most telling comes from Wanli yehuo bian (Random Gleanings of 
the Wanli Reign) by Shen Defu (1578-1642), which has a preface dated 
1606, with addition in 1619. Shen Defu was from an old landed gentry 
family, who served as an official and was also a writer. His writings 
provide a wealth of information on a variety of aspects of life in Beijing 
in the late 16th and early 17th centuries. In Wanli yehuo bian (vol. 2, 

p. 613 of the Beijing 1980 reprint) Shen Defu notes that at one of the 
Beijing markets, which was held at the Temple of the City God several 
times a month, various types of art and antiques were sold. In particular 
he noted that: ‘Carved lacquers and incised lacquers from the Palace 
have recently increased their prices tenfold.’ (translated by Craig Clunas 
in Superfluous Things – Material Culture and Social Status in Early Modern 
China, Cambridge, 1991, p. 136). This clearly indicates that these lacquers 
were widely known to have come from the palace, and had become even 
more desirable – and thus expensive. This trade could well have been the 
catalyst for additional pieces to have been stolen from the palace and 
disguised just enough to fool a casual glance, but not enough to put off 
a connoisseur.
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PROPERTY FROM A FRENCH PRIVATE COLLECTION
∂國⻮ϧ⣺㫼

2942
AN EXTREMELY RARE CINNABAR LACQUER 
‘DRAGON’ DOUBLE-LOZENGE-SHAPED BOX 
AND COVER

LONGQING INCISED SIX-CHARACTER MARK IN A LINE AND OF THE 
PERIOD (1567-1572)

10 º in. (25.7 cm.) long

HK$1,200,000-1,800,000 US$160,000-230,000
 

明隆慶   ྽⽗צ紅雙龍戲珠紋方ل式⯰↥    
 ੧㕺六字楷書刻款
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(top view 㦔㒴)



304

PROPERTY FROM A FRENCH PRIVATE COLLECTION
∂國⻮ϧ⣺㫼

2943
A CARVED CINNABAR LACQUER 'LOTUS AND 
BAT' BASIN WITH INCISED METAL LINING

QIANLONG PERIOD (1736-1795)

15 in. (38.3 cm.) diam.

HK$400,000-600,000 US$52,000-77,000
Qianlong period wash basins have been preserved in enamel, cloisonné 
enamel, baitong and even porcelain, however this carved cinnabar lacquer 
examples lined with a beautifully incised copper inner basin is extremely 
rare. Similar decoration can be found on a Qianlong-period turquoise-ground 
famille rose 'lotus' jardinière in the National Palace Museum, Taipei, collection 
number: guci009563N000000000. This would have been an extravagant 
commission when ordered from the imperial workshops.

清乾隆   צ紅₝蓮⎽紋折沿洗㞳㕺൳裏
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PROPERTY FROM A FRENCH PRIVATE COLLECTION
∂國⻮ϧ⣺㫼

2944
A  LARGE CARVED CINNABAR LACQUER 
'EIGHTEEN SCHOLARS' BOWL

MING DYNASTY, 16TH CENTURY

9 in. (24.7 cm.) diam.

HK$200,000-300,000 US$26,000-39,000
This continuous landscape scene most likely represents the gathering of 
eighteen erudite scholars who were specifically chosen by Emperor Taizong 
(626-649) to promote interests of culture and literature.

This theme is commonly depicted on porcelain, such as on a Ming-dynasty 
blue and white double-gourd vase also decorated with the eighteen 
scholars, in the National Palace Museum, Taipei, museum number 
006482N000000000, and published in The Palace Museum Porcelain 
Record, Volume 2, Ming Dynasty, Taipei, 1964.
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㐞㭕㷌᭿ঃ㢯ᕷ᭿♃㨫䢲૥ન㢯ډՋೀૈ⧀⒳ಠ㢍Ϣ䢲⻢ήՒᑞ༈㡗㟢ᕒۣ⢖
ᾥǏ⿭ᕊ品₝Ǐ㇦ᓣདᚨ̃਽ᓣǐ

೘ॼѷ␂἖ᓁཇᐷೀ㩉䢲ᏻ⡿͠ᖗଫᓜǏᆴἏ㹏Ǐ̥૱ߢ ࿥ഔǏ⳹ˠ㟌Ǐ୲ပ༝Ǐ
ⲟᏻǏ⽮ Ǐ̼㡨࿍ᒝǏಣ⑉㑇ǏᖍἏ道Ǐᖍ್♘ǏⴼˠڙǏⰷԫၒǏ㧐⇂ᓁǏ〶ᐡ
೘ǏⲟԬᐡǏ⯯ᐷ㑇Ǐ⳹ډؾՋ́˩᳦ೀ 䢲ૈ͟㠂⒤ᕴ᳦Ւ❡ӏǐ᢬ 䢲ྯ⦪ߢ⦰᪹
֨ή˙ᇀള͠ډՋೀૈ᳦㧍ᖏⅲ׾ηǐᾥᚨᕊ₝᳦ೀૈо㟡㑗⁥᨞ⅲㅿ࿋䢲ܔᓁ
ᆓ᳦⻢ήډՋೀૈॱⅲˏй重要ុབྷǐ᢬˹㧍૨⿉ᑞ瓷器 䢲̟ଫ٫܀ᐅ೫ښḵ㡗
ⳉᒝ㤍⩇ᾥᚨᕊ₝ډՋೀૈॱ⮢⳸⁄䢲ᐷḵ⛷號䣀ᐅ瓷00��82/000000000
䢲及֨ḛᑞǗᐅ೫瓷器㙼 ⓧ̣㎌ ᒝ䢮ˢ䢯ǘ䢲٫܀䢲1���年ǐߵ㢯᭿ϡಠಧˠ⁡
➱ǐ



307



308

ᒝཝᦱ     ྐץ༈㡗́ḵॱ८⯯↤     Ǚໜ᩷἖㘝֭ǚחᢍ 
⳹ἯῚ 	ỵ⒤ೀ⡅


᢬↤品⇂⚁ω䢲⧀̃㏩Κⅲˏᇟ̩ډˠ☸ᕳὊ➱ྐץ᭿器

ⅳח工ܕٱᢍ䢲⮓♅Ḍૈ	4JS )BSSZ (BSOFS
ㅁ̃ Ǚ᳦ᒝ͞

㢯᭿܂˖ᰟખ重ྐⅲˏ⓹ǚ䢲െ᢬ۿ۞⿉Ւ⮏ηǗ$IJOFTF 

-BDRVFSǘ	іᐜ䣀1���
㦓123䢲ᕊ中ⓧ12���㦓ᕇቋ᢬㧛

η品㟚̞׾ॱᓣབྷྐץ᭿器̃Աᦪǐ㐝㧛᭿器ⅳ⟇ٱສǙ἖

㘝ǚ⧀ঃܕǙໜֈǚחᢍ䢲ໜֈྫۿ⣵ᒶቋ ⢜⇈ᖥ㒴ⅲܕܔ

ঃ♒ຍ䢲Ւ歷ۿ܂˖ᬵ⦰ՌԬ3��年䢲てຍঃⴷෘමڈ੺Շ䢲

⇂ҷ㷌ຠᕍ⿟⦨ෘම山́͗ܙ༶ᆓಠࠑ道䢲ᐅᕖ道ᐓⓧˏ山

̃⟞ㅁ䢲⡊༶ᆓಠ̷ᒶډՍˠ☸ܕηǗഥ⎘ᮋ⟵ǘ中ⅲ́ḵǐ

②⒮Ǚໜ᩷἖㘝֭ǚᒶቋη⡅᳦ໜ᩷́ᤧᇵᆘՒ׾ηঃ㷠䢲

ೀ⻒₇യ᢬⬅⻯ˏᒶǐᴰゲಸᒶಸ㤖䢲ᣴ༒⟄₸ⅲᒶ἖㘝̃

ηᆾ᧊˙⭷⒂⦸䢲㧰ᙂㅒ́⡩↹ˏᑕǐ׾

This handsome box belongs to a very rare group of late 15th century 
carved polychrome lacquers, which are inscribed with the name of 
the craftsman responsible for their production, and which have been 
described by Sir Harry Garner as: ‘…of outstanding importance in the 
history of carved lacquer in the Ming dynasty.’ (See Sir Harry Garner, 
Chinese Lacquer, London, 1979, p. 123, where the author also suggests 
that these pieces represent the first occurrence of polychrome carved 
lacquers with pictorial decoration, pp. 124-5.) These lacquer wares are 
inscribed with the name of Wang Ming and the place name Pingliang. 
It is probable that the latter refers to Pingliang City - a prefectural city 
in eastern Gansu province, which was founded as early as AD 376, and 
is in the area of the Kongtong Mountains
 which are sacred to Daoists 
as the supposed meeting place of the legendary Yellow Emperor and the 
immortal Guangchengzi, who appears as a character in the famous 16th 
century novel Fengshen yanyi (The Investiture of the Gods). There has 
been debate as to whether the inscriptions, which read: Pingliang Wang 
Ming diao (carved by Wang Ming of Pingliang), imply that Wang Ming 
was born in Pingliang or was working in Pingliang, but in either case 
Wang Ming worked in a new and distinctive style. 

A RARE AND IMPORTANT INSCRIBED HONGZHI 
TRICOLOUR CARVED LACQUER BOX 
Rosemary Scott, Independent Scholar 

The current box bears the inscription written vertically on the corner 
pillar of the grand building, which is being approached by a group of 
three riders. The four known lacquers bearing this inscription, and a 
small number of others, which may be linked to them stylistically, are 
distinguished by the fact that they are, all delicate and highly detailed, 
and all display a freedom of surface undulation that contrasts with the 
official wares of the early 15th century. It is also noticeable that the 
buildings depicted on them are not usually the bucolic pavilions of 
earlier wares, but tend to be palatial structures with elaborate, refined, 
architecture.

A dish belonging to this group was formerly in the collection of Sir 
Percival David, was included in the International Exhibition of Chinese 
Art held at the Royal Academy in London in 1935-6, as exhibit 1405, was 
subsequently acquired by Sir Harry Garner, and was purchased by the 
British Museum after Sir Harry’s death (illustrated by Sir Harry Garner 
in Chinese Lacquer, London, 1979, p. 81, colour plate C). (fig. 1) This dish 
(d: 19 cm.), which has red, green, yellow, and black lacquer – with the red 
lacquer uppermost on the interior – bears an inscription which not only 
has the names Wang Ming and Pingliang, but also includes a date. The 

fig. 1 Collection of the British Museum  © The Trustees of the British Museum
ॱˏ 大⩹ښḵ㩉ⳉ品
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date is the second year of Hongzhi, equivalent to 1489. This inscription 
is written around the door of the multi-storeyed building. There are a 
number of features on this dish that correlate closely with features on 
the current box and suggest that the box was also made around this 
time. These include the distinctive depiction of cranes among trailing 
clouds on both pieces, and the detailing of the eave brackets and the 
roof tiles – especially the three-dimensional tiles on the main roof 
ridges and the eave extensions. The delicate rendering of details such as 
screens, balustrades, and stonework also link the two lacquer vessels, as 
does the style of depiction of servants. The decoration on the interior of 
the British Museum dish depicts the scene of a farewell gathering and 
literary party held at the Pavilion of Prince Teng in AD 675, and the 
underside of the dish bears lines from a preface by Wang Bo, written to 
accompany the collection of poems created on the occasion. 

The scene on the current box clearly also depicts a significant occasion. 
A scholarly figure of obvious importance is shown arriving, with his 
companions, on horseback, followed by a servant on foot. Several 
servants from the grand building on the right are portrayed rushing 
out to offer food and wine to the new arrivals. Added to the auspicious 

cranes shown flying in the sky above the group, equally auspicious deer 
are depicted standing in the foreground, and turning to look at the 
arriving horsemen. It is possible that the scene is intended to represent 
the statesman Zhang Chang (91-49 BC), who, according to the Han 
Shu (History of the Han Dynasty) was more than once raised to high 
office and then demoted during the Former Han dynasty (206-8 BC). 
He was known for his great moral probity, as well as his ability to 
diffuse rebellions. However, his criticism of those who fell short of his 
Confucian values brought him enemies, who twice caused him to be 
demoted. Nevertheless, his virtues were recognised by both Emperor 
Xuan (r. 74-49 BC) and Emperor Yuan (r. 49-33 BC), who promoted 
him to high office. It may be that the scene on the current box depicts 
Zhang Chang returning home after an audience with the emperor.  On 
this box the upper layer of lacquer is black, while the ground appears 
in red lacquer, which has diapers cut through to reveal yellow or ochre 
beneath.

Another box belonging to this inscribed group is now in the collection 
of the Freer Gallery of Art, Washington, D.C. (d: 32.2 cm., illustrated by 
Takagi Keitaku (Lee King-tsi) in Chinese lacquerware – An Odyssey 
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of Connoisseurship – Carved Black Lacquer, 2015, pp. 144-5, no. 67). 
As on the current box, the top layer of lacquer on the Freer Gallery 
box is black, carved to reveal a red ground. The scene on the top of 
the lid depicts an assembly at the Moon Palace of Chang O. The moon 
location is made clear by the figure of the hare pounding the elixir of 
immortality using a pestle and mortar in the centre foreground, and 
the three-legged toad clambering over rocks on the left-hand side. The 
carving style of the elaborate building, as well as the trees and rocks, is 
very similar to that on the current box and the British Museum dish. 
In the case of the Freer box, the Wang Ming Pingliang diao inscription 
appears on the front right corner pillar of the building. 

A further box (d: 35.7 cm), from a private Japanese collection, bearing 
the Wang Ming Pingliang diao inscription was sold by Christie’s New 
York, 17 September, 2010, lot 1254. The New York box shares with 
the current box and that from the Freer Gallery a black upper layer, 
revealing a red ground. The style of carving is very similar to that of the 
current box, the British Museum dish, and the Freer box, even though 
it does not include any elaborate buildings in the scene depicted on the 

top of the lid. Instead it depicts the Four Noble Professions – fisherman, 
woodcutter, farmer, and scholar - in a complex landscape. On this box 
the inscription appears on one of the rocks in the foreground.
 
A carved red lacquer table screen in the collection of the Tokyo National 
Museum is carved in a similar style to the inscribed boxes and the 
British Museum dish, although the structure of the buildings is slightly 
different. This screen was included in the Tokyo National Museum’s 
1977 exhibition Toyo no Shitsu kogei (The Art of Far Eastern Lacquer), 
as no. 522, where it was dated to the Hongzhi reign (see discussion on 
page 26 of the catalogue). The table screen is inscribed Pingliang Wang 
Yan diao (carved by Wang Yan of Pingliang), which suggests that perhaps 
Wang Yan was a relation (maybe a son) of Wang Ming and continued 
the family lacquer carving tradition. Another screen, belonging to the 
Lee family, carved in similar style to the Tokyo example, but without 
an inscription was included in the exhibition Drache und Phoenix – 
Lackarbeiten aus China, at the Museum of East Asian Art, Cologne, 
1990, p. 128-9, no. 51. This double-sided screen was sold by Christie’s 
Hong Kong in December 2009, lot 1827. This screen appears to depict 
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a scene from a story relating to Zhang Chang, which is usually known 
as Zouma zhangtai jie (Passing through Zhangtai Street on horseback), 
in which Zhang Chang, having left an audience with the emperor, rides 
down Zhangtai Street, one of the main roads in the Han dynasty capital, 
Chang’an, where several houses of pleasure were located. A further 
screen, similar in style to the Tokyo National Museum and Lee screens, is 
in the collection of the Los Angeles County Museum of Art (illustrated 
in Hai-Wai Yi Zhen: Chinese Art in Overseas Collections ‘ Lacquerware, 
Taipei, 1987, p. 84, no. 82). It seems likely that all three of these screens 
may have been the work of Wang Yan, following the tradition set by 
Wang Ming.

The four, extremely rare, ‘Wang Ming Pingliang diao’ inscribed pieces, 
which include the magnificent box in the current sale, are extremely 
important early polychrome carved lacquers with pictorial scenes, 
which are carved with a delicacy and fine detail that represents a new 
and influential approach to fine lacquer carving in the late 15th century.
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PROPERTY FROM A FRENCH PRIVATE COLLECTION
∂國⻮ϧ⣺㫼

2945
A RARE AND IMPORTANT INSCRIBED 
TRICOLOUR CARVED LACQUER BOX AND 
COVER

SIGNED WANG MING, HONGZHI PERIOD (1488-1505)

9 in. (23.1 cm.) diam.

HK$1,000,000-1,500,000 US$130,000-190,000
 

明ཞᦲ   צ彩͂Ḷ樓閣ኌ↥   Ǘໝ᩸἗㘞֮ǘ款

(mark)
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PROPERTY FROM A FRENCH PRIVATE COLLECTION
∂國⻮ϧ⣺㫼

2946
A PAIR OF GILT-LACQUERED QUATREFOIL 
VASES AND STANDS

QIANLONG PERIOD (1736-1795)

Each overall with stand: 13 in. (34.6 cm.) high (2)

HK$150,000-250,000 US$20,000-32,000
Vases of this type are rare, even less commonly seen as a pair. Compare to a 
single gilt-lacquered vase in the Palace Museum, Beijing, of slightly smaller 
size and decorated with flowers and rocks which is illustrated in Zhongguo 
qiqi quanji, vol. 6, Fuzhou 1993, pl. 153 (fig. 1). Also compare to an almost 
identical pair in the Collection of Mr. And Mrs. Gerard Hawthorn, sold at 
Sotheby's Hong Kong, 30 May 2018, lot 8.

 

清乾隆   ᕲ⣑ᮀ㕺⎽壽㐨⛕海ᚻ式瓶㐨༄一對

⇂ḵ㡗ⳉˏϡ䢲⧀ᕴ品ښ໶༃ⅲ ᕇ᳦➱ᕖǐ٫̺ᐅ೫ۈ㧛⁄ᆵ⿉⁡ള䢲ᆓയຯܔ
㏩䢲器⥏ηो᪰ᨼ㟚Բ䢲Շ㨫㇦⊅⩇ڐ 䢲ॱ૥㨫ⷻ⸂♃及Ջഡ♃䢲㙼ᑞǗ中國᭿
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fig.1 Collection of the Palace Museum, Beijing
ॱˏ ٫̺ᐅ೫ښḵ㡗ⳉ品
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fig.1 Collection of the Palace Museum, Beijing
ॱˏ ٫̺ᐅ೫ښḵ㡗ⳉ品
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2947
A CARVED CINNABAR LACQUER 'BUDDHIST 
LIONS' BOX AND COVER

QING DYNASTY, 18TH CENTURY

12 in. (32 cm.) long

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

Acquired from David Stockwell, Inc., Deleware, 10 February 1972

Compare a closely related Qianlong-marked example of similar size, also 
decorated with three Buddhist lions, in the National Palace Museum, 
Taipei, and illustrated in Carving the Subtle Radiance of Colors: Treasured 
Lacquerware in the National Palace Museum, Taipei, 2008, p.107. (fig. 1)

 

清十八世紀   צ紅˖ờ戲ύ紋長方ഠ↥

來源:
1972年2月10日㐟於%aWiE StocLXell, Inc.，特ᐹⵖ႔

⇂യັ⿉ⅲץ☽˕Ờ♃ട↤ۿ۞⡃᪹೫⧃ⳉˏͬ䢲㍭ᑞǗݸԲྐץ�ᐅ೫ⳉ᭿ॱ
㙼ǘ䢲٫܀䢲ॱ ḛ10�號ǐ䢮ॱ 䢯ˏ
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2948
A CARVED CINNABAR LACQUER 'DRAGON' 
LANTERN VASE

QIANLONG PERIOD (1736-1795)

9 in. (23.4 cm.) high

HK$500,000-800,000 US$65,000-100,000
P R O V E N A N C E :

A French private collection

Compare to another carved lacquer lantern vase, also decorated with 
dragons, in the collection of the Lüshun Museum in Liaoning, and illustrated 
in Guo Fuchun, Lacquer of Lushun Museum’s Extract, Shenyang, 2010, p. 96, 
no. 43.

 

清乾隆   צ紅㣅龍紋ᶻ◁瓶

來源:
ᯧ國私人Ⅷ藏

ḵ㩉㩉ⳉᐷḵ㑤☀gښ⡃ˏͬ器ྋ⇂⩮ⅲ᪹͞╊ϡ䢲⮏㙼ᑞ㒹೾♌䢲Ǘᑦ㦘۞ۿ
᭿器ڰǘ䢲᱙㡫䢲2010年䢲㦓��䢲ॱ ḛ�3ǐ
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PROPERTY FROM A EUROPEAN PRIVATE COLLECTION
⁽≟⻮ϧ⣺㫼

2949
AN OPAQUE BUFF AND GREYISH-GREEN JADE 
HUANG

WARRING STATES PERIOD, 5TH CENTURY BC

3 ⅝ in. (9.3 cm.) wide, box

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E :

B. K. Wong, Hong Kong, 21 May 1987
The Dongxi Studio Collection

E X H I B I T E D :

Kredietbank Gallery, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 25 October - 17 December 1995; Kredietbank 
Luxembourg, 1 February - 13 April 1996, no. 16

L I T E R A T U R E :

Nicole De Bisscop, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 1995, p. 47, no. 16

The shape and decoration of this huang are similar to one of smaller size 
(7.2 cm.) dated Spring and Autumn period, from the tomb of Minister Zhao 
of State of Jin, Jinshengcun, Taiyuan, Shanxi province, illustrated in The 
Complete Collection of Jades Unearthed in China, vol. 3, Beijing, 2005, 
p. 177 (fig. 1). Compare, also, the similarly decorated example (8.6 cm.) from 
Yanshan, Wuxian Jiangsu province, illustrated ibid., vol. 7, p. 58. Another 
similar huang (11.5 cm.) in the Qing Court Collection is illustrated in The 
Complete Collection of Treasures of the Palace Museum, Jadeware (I), 
Hong Kong, 1995, p. 132, no. 110 (fig. 2).

 

ᆫ५   ἕ῾

來源:

ℳỽ᪇，香港，1987年5月21日
東㇛㕜Ⅷ藏

展覽:
KreEietbanL Gallery，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年10月25日⯍12月17日， 
KreEietbanL -uxembourg，1996年2月1日⯍4月13日，圖版16號

出版:
/icole %e #isscop，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年，㮰47，圖版16號

㐤াǏ♃㨫㧛Κⅲ㍨റോഢ䢮��2㕸●䢯ᒯ⏯ᓁᕩἔ´ᕍ֨ॸᑞ山⾾⇈૱ۈຍ㕹 
ઇ䢲⿉Ǘ中國֨ॸἔ器Ո㢣ǘⓧ3՝䢲٫ڷᖐ㉇ك 䢲̺200�年䢲㦓1��䢮ॱ 䢯ˏǐ 
۷᣻㍨ᥨ⳹⇈ܸ✥र山֨ॸ♃㨫㧛Κⅲἔ´ˏϡ䢮8��㕸●䢯䢲ዢॱܔ 䢲̟ⓧ�՝䢲 
㦓�8ǐ᪹೫⧃ⳉ中̷ۿ⿉ˏ㧛Κἔ 䢮́11��㕸●䢯䢲⿉ᐅ೫ښḵ㡗ⳉᐷḵὊ品 
Ո㢣Ǘἔ器䢮˖䢯ǘ䢲香港䢲1���年䢲㦓132䢲ॱ ḛ110號䢮ॱ̣䢯ǐ

fig. 2 Collection of the Palace Museum, Beijing
ॱ̣ ٫̺ᐅ೫ښḵ㡗ⳉ品

fig. 1 Collection of the Shanxi Provincial Institute of 
Archeology

ॱˏ 山⾾⇈⡃۵⊝②ᆵⳉ品
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PROPERTY FROM A EUROPEAN PRIVATE COLLECTION
⁽≟⻮ϧ⣺㫼

2950
A PALE GREY-GREEN AND MOTTLED BROWN 
JADE BI DISC

NEOLITHIC PERIOD, NORTHWEST CHINA, 2ND MILLENNIUM BC

7 ¾ in. (19.7 cm.) diam.

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E :

B. K. Wong, Hong Kong, 22 May 1987
The Dongxi Studio Collection

E X H I B I T E D :

Chinese Jade and Scroll Paintings from the Dongxi Collection, Kredietbank 
Gallery, Brussels, 25 October - 17 December 1995; Kredietbank 
Luxembourg, 1 February - 13 April 1996, no. 6. 

L I T E R A T U R E :

Nicole De Bisscop, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 1995, p. 36, no. 6. 

Compare the plain bi of larger size (32.1 cm. diam.) with similar small central 
aperture and opaque ivory-coloured alteration at the outer edge, Qijia culture, 
found at Houliugoucun, Jingning, Gansu province, illustrated in The Complete 
Collection of Jades Unearthed in China, vol. 15, Beijing, 2005, p. 5 (fig. 1).

 

ᑖ石ࣱᓂ͟   中५⾿٬㒵   ἕ 

來源:
ℳỽ᪇，香港，1987年5月22日
東㇛㕜Ⅷ藏

展覽:
KreEietbanL Gallery，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年10月25日⯍12月17日， 
KreEietbanL -uxembourg，1996年2月1日⯍4月13日，圖版6號

出版:
/icole %e #isscop，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年，㮰36，圖版6號

᣻㍨ ⢜⇈㤔ⁱ✥ྯᘍᬧᖐ֨ॸˏϡോഢ㍨大΢⑨ಣܔ撗㍨റⅲˏ 䢮ͬ↿ྱ32�1
㕸●䢯ἔ 䢲Ւ૥ҏ㑵ᦵ̷ᕖⅭ٪ήㅿ䢲⿉Ǘ中國֨ॸἔ器Ո㢣ǘⓧ1�՝䢲 
٫ 䢲̺200�年䢲㦓�ǐ䢮ॱ 䢯ˏǐ

fig. 1 Collection of the Jingning Museum
ॱˏ 㤔ഔ✥ښḵ㩉ⳉ品
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THE SHE PENDANTS OF THE WESTERN HAN DYNASTY 
Hsiung Yi-Ching 

⾾ᮗ㥸ྋὨ
ᶅೝᐡ

According to Mao Zhuan, an early Western-Han work on the study 
of the Book of Songs, “a she is a type of jade pendants, worn only by 
those who have the strength to shoot arrows." In other words, she was 
worn exclusively by adults who possess the physical prowess to draw a 
bow and shoot arrows.

In 1976, during the excavation of the Fu Hao Tomb in Anyang, Henan 
Province, she (fig. 1) were unearthed. To use the she, first place it 
on the thumb and secure it with a string around the wrist to prevent 
from dislodging. Subsequently, use the concave groove to pull the 
bowstring and shoot. It was a purely practical object for archery.

These she maintained their utilitarian nature during the Spring and 
Autumn period; however, it was not until the early Eastern Zhou and 
Warring States period that a decorative variant, the "‘phoenix and 
bird’ she" (fig. 2), emerged. This she-form pendant, with its refined 
ornamental features far exceeding the utilitarian attributes, was purely 

intended for decorative purposes. The front and back of the pendant 
were carved with chi-dragon and bird motifs, respectively. The 
aperture of the pendant, measuring approximately 1.6 centimetres 
in diameter, precluded finger insertion. A minute perforation was 
drilled at the apex to facilitate cord threading for wearability. The 
elevated handle-like wing on the upper side was intricately carved 
into a phoenix, forfeiting its utilitarian origin as a bowstring hook. 
The lower section featured an embellished bifurcated bird tail, adding 
another layer of intricacy to its profile. This pendant is currently in the 
Palace Museum, Beijing. 

From the late Warring States period to the early Western Han Dynasty, 
she has gradually lost their practical functionality. Consequently, she 
transitioned from cylindrical or shield-shaped forms to flattened 
decorative pendants known as "she-shaped pei" (Ὠ in Chinese). 
Archaeological records indicate that she-shaped pei were considered 
indispensable ornaments for the nobility.
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fig.1 Collection of the Institute of Archaeology,  
the Chinese Academy of Sciences
ॱˏ 中國⍻ᕒ⏴ೀ㡗⡃۵⊝②ᆵⳉ品

fig. 2 Collection of the Palace Museum, Beijing
 ॱ̣ ٫̺ᐅ೫ښḵ㡗ⳉ品 
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Transitioning into the Western Han Dynasty, she retained elements 
from the late Warring States period yet with several modifications. 
Firstly, the handle-shaped wings, originally designed to hook 
bowstrings, gradually transformed into flanges with aesthetically 
carved phoenix motifs. Although still resembled their utilitarian 
origin, these she had gradually relinquished their primary functions 
for archery and transformed into decorative pendants she-shaped pei. 
Secondly, the elevated ornamental features evolved into ear-shaped 
appendages on both sides, resulting in varied and asymmetrical designs, 
such as two stylized phoenixes of different lengths. Thirdly, the she-
shaped pei primarily served as decorative accessories, necessitating 
flatter forms, reduced aperture sizes, and elaborated patterns. In 
addition to the flattened forms, decorative protrusions on the sides also 
emerged in much diversified, exaggerated styles; new forms appeared.

The style of the present she-shaped pei is undoubtedly rare and 
distinctive. The she-shaped pei is meticulously carved from a single 
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piece of jade, divided into two sections. The lower section comprises 
the original she form, exquisitely carved with cloud motifs and 
flanked by a phoenix on the sides. The upper section showcases a 
coiled chi-dragon standing triumphantly on a bear’s back. The two 
sections are connected via a hinged circular clasp carved through the 
aperture on the lower section. When folded, the bear's head precisely 
rest at the centre of the circular aperture, showcasing the exceptional 
craftsmanship of its maker.

Similar use of technique is found on a Western-Han jade mask-form 
pendant (fig. 3) in the Museum of the Mausoleum of the Nanyue 
King, which is carved with a similar hinge-device connecting the 
upper section and the bi disc below; as well as a jade belt hook, from 
the late Warring States period in the Aurora Museum, Shanghai, that 
is connected to a small mask-form pendant via a hinge (fig. 4).
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fig. 3 Collection of the Museum of the Western 
Han Tomb of the Nanyue King, Guangzhou

ॱ˕ ༶๷⾾ᮗڙ㈻἖ઇښḵ㩉ⳉ品

fig. 4 Collection of the Aurora Museum
ॱो 㣕ᑾښḵ㩉ⳉ品
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PROPERTY FROM A EUROPEAN PRIVATE COLLECTION
⁽≟⻮ϧ⣺㫼

2951
A VERY RARE WHITE AND RUSSET JADE 
HINGED ORNAMENT

WESTERN HAN DYNASTY (206 BC-AD 8)

3 ⅝ in. (9.2 cm.) high overall, box

HK$2,000,000-3,000,000 US$260,000-390,000
P R O V E N A N C E :

B. K. Wong, Hong Kong, 17 January 1989
The Dongxi Studio Collection

E X H I B I T E D :

Palm Springs Desert Museum, Magic, Art and Order: Jade in Chinese 
Culture, California, 1990, no. 21
Kredietbank Gallery, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 25 October - 17 December 1995; Kredietbank 
Luxembourg, 1 February - 13 April 1996, no. 28

L I T E R A T U R E :

Magic, Art and Order: Jade in Chinese Culture, Palm Springs Desert 
Museum, 1990, pp. 32 and 33, no. 21, and back cover
Nicole De Bisscop, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels,1995, pp. 54 and 55, no. 28
Filippo Salviati, "The Dongxi Collection of Chinese Jade", 
Orientations, November 1995, p. 50, fig. 11

⾿ᮘ   ἕ龍紋㥹形Ὡ

來源:
ℳỽ᪇，香港，1989年1月17日
東㇛㕜Ⅷ藏

展覽:
ᣎᩧᯛ᮷ᶲ博物館，《Magic, Art anE OrEer� JaEe in Chinese 
Culture》，ߧ࠼◙ཪՌ，1990年，圖版21號
KreEietbanL Gallery，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年10月25日⯍12月17日， 
KreEietbanL -uxembourg，1996年2月1日⯍4月13日，圖版28號

出版:
《Magic, Art anE OrEer� JaEe in Chinese Culture》，ᣎᩧᯛ᮷ᶲ博
物館，1990年，㮰32-33，圖版21號，ࣿ གᄓ
/icole %e #isscop，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年，㮰54-55，圖版28號
'ilippo SalWiati，ĝThe %ongxi Collection of Chinese JaEesĞ， 
《Orientations》，1995年11月ߒ，㮰50，圖版11號

(detail)



(another view ۷ˏ㤚)
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fig. 1 Collection of the Minneapolis Institute of Arts
ॱˏ ᒝ്㠾᧖׊ᑔ⟞⻒㩉ⳉ品
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PROPERTY FROM A EUROPEAN PRIVATE COLLECTION
⁽≟⻮ϧ⣺㫼

2952
A JADE DRAGON-FORM XI PENDANT

LATE WARRING STATES PERIOD, 3RD CENTURY BC

3 ⅝ in. (9.2 cm.) high, box

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E :

Gisèle Croës, Brussels, 7 June 1993
The Dongxi Studio Collection

E X H I B I T E D :

Gisèle Croës, European Fine Art Fair, Maastricht, 13-21 March 1993
Kredietbank Gallery, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 25 October - 17 December 1995; Kredietbank 
Luxembourg, 1 February - 13 April 1996, no. 21

L I T E R A T U R E :

Gisèle Croës, European Fine Art Fair Catalogue, Maastricht, 1993, 
pp. 4-5
Nicole De Bisscop, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 1995, p. 50, no. 21
Filippo Salviati, "The Dongxi Collection of Chinese Jade", 
Orientations, November 1995, p. 40, fig. 6

Xi pendants of this type evolved from simpler curved pendants fashioned 
after a tusk or claw shape. By the Warring States period they had a more 
decorative appearance and were hung from a belt, and used to open knots. A 
similar xi pendant in the Minneapolis Institute of Arts is illustrated in Chinese 
Jades: Archaic and Modern, Vermont/Japan, 1977, pl. XI (a), no. 134, pp. 117-
118, where it is described as a xi tiger pendant. The pendant has similar 
incised decoration, and is illustrated with two other xi pendants of this type, 
nos. 135 and 136 (fig. 1). All three are comparable to similar examples found 
at Jincun, and dated late Eastern Zhou.

 

ᆫ५ᓒ期   ἕ龍形〕

來源:
Gisrle Croës，Ⴋ㷥౻‰，1993年6月7日
東㇛㕜Ⅷ藏

展覽:
Gisrle Croës，《European 'ine Art 'air》，㲬斯ௗ1993，ݐ年3月 
13日⯍21日
KreEietbanL Gallery，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年10月25日⯍12月17日， 
KreEietbanL -uxembourg，1996年2月1日⯍4月13日，圖版21號

出版:
Gisrle Croës，European 'ine Art 'air 圖錄，㲬斯ௗ1993，ݐ， 
㮰4-5
/icole %e #isscop，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年，㮰50，圖版21號
'ilippo SalWiati，ĝThe %ongxi Collection of Chinese JaEesĞ，
《Orientations》，1995年11月ߒ，㮰40，圖版6號
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PROPERTY FROM A EUROPEAN PRIVATE COLLECTION
⁽≟⻮ϧ⣺㫼

2953
A PALE GREENISH-WHITE JADE FUNERARY 
GROUP

WESTERN HAN DYNASTY, 2ND-1ST CENTURY BC

Cicada 2 in. (6.3 cm.) long; longest plug 2 in. (7.1 cm.), fitted box (8)

HK$240,000-350,000 US$31,000-45,000
P R O V E N A N C E :

B. K. Wong, Hong Kong, 15 February 1995
The Dongxi Studio Collection

E X H I B I T E D :

Kredietbank Gallery, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 25 October - 17 December 1995; Kredietbank 
Luxembourg, 1 February - 13 April 1996, no. 38

L I T E R A T U R E :

Nicole De Bisscop, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 1995, p. 77, no. 38
Filippo Salviati, "The Dongxi Collection of Chinese Jades", 
Orientations, November 1995, p. 50, fig. 13

 

⾿ᮘ   青白ἕࣱ一♵八ͭ

來源:
ℳỽ᪇，香港，1995年2月15日
東㇛㕜Ⅷ藏

展覽:
KreEietbanL Gallery，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年10月25日⯍12月17日， 
KreEietbanL -uxembourg，1996年2月1日⯍4月13日，圖版38號

出版:
/icole %e #isscop，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年，㮰77，圖版38號
'ilippo SalWiati，ĝThe %ongxi Collection of Chinese JaEesĞ，
《Orientations》，1995年11月ߒ，㮰50，圖版13號

ἔ⹺ۿ۞⡃Չͬ㏩Κϡ䢲㍭ᑞ+�3BXTPO⮏Ǘ$IJOFTF +BEF GSPN UIF 
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ᕍኾ〝ˏ♴⇂Κᮗ͞ἔ㤚㨫ⅲ⁪㐙䢲㍭ᑞǗ㠛ᤧᆵⳉ中國۵ἔǘ䢲香港中ᐷ大ೀ
ᐷḵ㩉䢲1���年䢲ॱ ḛ22�號ǐ 
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PROPERTY FROM A EUROPEAN PRIVATE COLLECTION
⁽≟⻮ϧ⣺㫼

2954
AN UNUSUAL ALTERED OLIVE-GREEN JADE 
OPENWORK FITTING

NORTHERN AND SOUTHERN DYNASTIES, EARLY 6TH CENTURY AD

3 ¼ in. (8.3 cm.) long, box

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

B. K. Wong, Hong Kong, 6 October 1990
The Dongxi Studio Collection

E X H I B I T E D :

Kredietbank Gallery, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 25 October - 17 December 1995; Kredietbank 
Luxembourg, 1 February - 13 April 1996, no. 37

L I T E R A T U R E :

Nicole De Bisscop, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 1995, p. 71, no. 37
Filippo Salviati, "The Dongxi Collection of Chinese Jades", 
Orientations, November 1995, p. 50, fig. 12

As Nicole De Bisscop notes in Chinese Jade and Scroll Paintings from the 
Dongxi Collection, Brussels, 1995, p. 74, the powerfully rendered winged 
dragon on this extremely rare fitting radiates strength which is accentuated 
by the openwork C-shaped curl suggestive of a surging wave. In both design 
and dynamism, the dragon recalls striding gilt-bronze figures of dragons 
dating to the Northern Wei period, such as the two included in the exhibition 
Art of the Six Dynasties, Centuries of Change and Innovation, China House 
Gallery/China Institute in America, New York, 29 October 1975 – 1 February 
1976, nos. 37 (collection of Mr. and Mrs. John D. Rockefeller 3rd) and 38 (The 
Art Museum, Princeton University). 

 

٬ᕨ   㝁㢰龍紋ἕὩښ

來源:
ℳỽ᪇，香港，1990年10月6日
東㇛㕜Ⅷ藏

展覽:
KreEietbanL Gallery，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年10月25日⯍12月17日， 
KreEietbanL -uxembourg，1996年2月1日⯍4月13日，圖版37號

出版:
/icole %e #isscop，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年，㮰71，圖版37號
'ilippo SalWiati，ĝThe %ongxi Collection of Chinese JaEesĞ，
《Orientations》，1995年11月ߒ，㮰50，圖版12號

ଫ/JDPMF %F #JTTDPQॼǗ$IJOFTF +BEF BOE 4DSPMM 1BJOUJOHT GSPN UIF 
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(detail)
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PROPERTY FROM A EUROPEAN PRIVATE COLLECTION
⁽≟⻮ϧ⣺㫼

2955
A RARE SMALL PALE GREYISH-WHITE JADE 
PENDANT OF A FOREIGN FEMALE DANCER 

TANG-LIAO DYNASTY, 8TH-11TH CENTURY

2 ¼ in. (5.9 cm. high), box

HK$200,000-300,000 US$26,000-39,000
P R O V E N A N C E :

Collection of Dr.(1907 - 2001) and Mrs. Cheng Te-k'un
Mu-Fei Collection
Bluett & Sons, 7 December 1990, no. 39
The Dongxi Studio Collection

E X H I B I T E D :

Kredietbank Gallery, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 25 October - 17 December 1995; Kredietbank 
Luxembourg, 1 February - 13 April 1996, no. 30

L I T E R A T U R E :

Dr. Cheng Te-k'un, "Tang and Ming Jades", Transactions of the 
Oriental Ceramic Society, vol. 28, 1953-54, p. 30, pl. 6, nos. 3A, 3B, 
and 3C
Wu Hung, B.Morgan, Chinese Jades from the Mu-Fei Collection, Bluett 
& Sons Ltd., London, 1990, no. 39
Nicole De Bisscop, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 1995, p. 56, no. 30

͂⧓㑩   ἕଞ/ߣ

來源:
㜍德ி博士（1907-2001）ࣿ ֖ܿ舊藏
ណᏙ舊藏
#luett & Sons，1990年12月7日，編號39
東㇛㕜Ⅷ藏

展覽:
KreEietbanL Gallery，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年10月25日⯍12月17日， 
KreEietbanL -uxembourg，1996年2月1日⯍4月13日，圖版30號

出版:
㜍德ி博士，ĝTang anE Ming JaEesĞ，《Transactions of the 
Oriental Ceramic Society》，࣍ 28，1953-1954年ߒ，㮰30，圖版6，
號3A，3#，3C
ႝ㻜⯝#.Morganभⶬ，《ណᏙⅧ藏中國ℱ器》， 
#luett anE Sons -tE.，倫敦，1990年，圖版39號
/icole %e #isscop，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年，㮰56，圖版30號

Despite its small size, this elegant figure encompasses a great amount of 
movement and monumentality. During the Tang dynasty, representations 
of foreigners were made in various materials, mostly in pottery as tomb 
figures, reflecting the cosmopolitan nature of the society of the period. 
Representations in other materials are far more rare, and those made of jade 
are of small size.

However, even in their small size the carvers managed to allude to the 
ethnicity of the figures, not only in the depiction of the face, but especially 
the costume and hair. The present figure most likely represents a dancer 
of Central Asian type, attesting to the popularity and influence of foreign 
entertainers at the Tang court. Compare the two small jade figures of 
foreigners, one a dancer, the other with an animal, and both shown with one 
arm raised in a manner similar to that of the present figure, illustrated by J. F. 
So in Chinese Jades from the Cissy and Robert Tang Collection, Art Museum, 
The Chinese University of Hong Kong, 2015, p. 162, nos. 31b and 31c. As with 
the present figure, each wears a belted robe, as does a figure of a musician, 
also illustrated p. 162, no. 31a. On p. 163 details of the belts of nos. 31a and 
31c show that they are ornamented with plaques, which is also true of the 
belt of the present figure, representing the jade plaques that decorated 
leather belts of the period. These figures are identified by their costume 
as being Central Asian. The date spread for the three is from Tang to Liao, 
7th-10th century, with no. 31b dated Liao, and its headdress identified as 
Qidian-style.

See, also, the two equally small jade figures of this type, each depicting a 
male foreign dancer with the arms held in positions similar to those of the 
present dancer, illustrated in The Complete Collection of Treasures of the 
Palace Museum, Jadeware (II), Hong Kong 1995, pp. 32-33, nos. 29 and 30, 
where they are dated to the Tang dynasty.

The present pendant was in the collection of the renowned archaeologist 
Dr Cheng Te-k’un (1907-2001). Born in Gulangyu, Xiamen, Fujiang province 
at the turn of the 20th century. Dr Cheng graduated from Peking University 
and obtained his doctorate degree in archaeology from Harvard University. 
He taught at the University of Cambridge for 23 years from 1951, during 
which Dr. Cheng built up the Mu-Fei Library. In 1984, Dr Cheng founded 
the Centre for Chinese Archaeology and Art at The Chinese University of 
Hong Kong and served as its first director before his retirement in 1985.
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fig. 2 Collection of the Museum of the Western Han 
Tomb of the Nanyue King, Guangzhou

ॱ̣ ༶๷⾾ᮗڙ㈻἖ઇښḵ㩉ⳉ品

fig. 1 Collection of the Hebei Provincial Center  
for Cultural Heritage Preservation

ॱˏ ᦪ٫⇈ᐷḵЛㄼ中࿘ⳉ品

fig. 3 Collection of the British Museum  
© The Trustees of the British Museum

ॱ˕ 大⩹ښḵ㩉ⳉ品

THE MAJESTY OF WESTERN HAN SWORD FITTINGS
Hsiung Yi-Ching 

The set is comprised of a pommel, a sword guard, and a sword slide, 
with the latter two still retaining soil, wood and metal residues. The 
disc-shaped pommel is carved with swirling cloud patterns and a raised 
medallion on the centre, surrounded by two chilong carved in high 
relief with spherical bulging eyes, well-delineated backs, and robust 
tails, exuding a powerful sense of movement and energy. Compare 
the present pommel with a very similar sword pommel from the tomb 
of Liu Sheng, Prince of Zhongshan, Mancheng, Hebei province, is 
illustrated in The Complete Collection of Jades Unearthed in China, vol. 1, 
Beijing, 2005, p. 189 (fig. 1). 

The sword guard, carved with formalised cloud scroll patterns and an 
animal mask, can be compared to a similar guard illustrated in Jades 
from the Tomb of the King of Nanyue, Hong Kong, 1991, pl. 190 (fig. 2). 

The sword slide of rectangular shape, partially covered by some 
residues, is carved with an animal mask. A straight line runs through 
the centre of the slide with triangular diamond plaids connecting to 
the larger cirrus cloud patterns at the other end. Similar decoration can 
be found on a Han dynasty example illustrated by J. Rawson in Chinese 
Jades from the Neolithic to the Qing, British Museum, 1995, p. 300, no. 
21:12 (fig. 3). Another similar slide in the Grenville L. Winthrop 
Collection is illustrated by M. Loehr in Ancient Chinese Jades, Fogg Art 
Museum, Harvard University, 1975, p. 312, no. 458.
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PROPERTY FROM A EUROPEAN PRIVATE COLLECTION
⁽≟⻮ϧ⣺㫼

2956
A VERY RARE SET OF WHITE JADE SWORD 
FITTINGS 

WESTERN HAN DYNASTY (206 BC-AD 8)

Guard 2 in. (5.8 cm.) long; slide 3 in. (8.7 cm.) long;  
pommel 2 in. (5.7 cm.) diam.

HK$400,000-600,000 US$52,000-77,000
P R O V E N A N C E :

B.K. Wong, Hong Kong, 15 February 1995
The Dongxi Studio Collection

E X H I B I T E D :

Kredietbank Gallery, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 25 October - 17 December 1995; Kredietbank 
Luxembourg, 1 February - 13 April 1996, no. 34

L I T E R A T U R E :

Nicole De Bisscop, Chinese Jade and Scroll Paintings from the Dongxi 
Collection, Brussels, 1995, p. 69, no. 34

⾿ᮘ   ἕؓ㨬一♵

來源:
ℳỽ᪇，香港，1995年2月15日
東㇛㕜Ⅷ藏

展覽:
KreEietbanL Gallery，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年10月25日⯍12月17日， 
KreEietbanL -uxembourg，1996年2月1日⯍4月13日，圖版34號

出版:
/icole %e #isscop，《Chinese JaEe anE Scroll Paintings from the 
%ongxi Collection》，Ⴋ㷥౻‰，1995年，㮰69，圖版34號



PROPERTY OF A DISTINGUISHED HONG KONG COLLECTOR
䶜䊘仆⍜⻮ϧ⣺㫼

2957
A WHITE JADE CARVING OF A DRAGON-CARP

QIANLONG PERIOD (1736-1795)

3 in. (7.7 cm.) long

HK$800,000-1,200,000 US$110,000-150,000
P R O V E N A N C E :

Sold at Sotheby's Hong Kong, 8 October 2010, lot 2229

 
清乾隆   白ἕ魚٫龍Ꮙͭ

來源:
香港蘇富比，2010年10月8日，拍品2229號

(base ໶㒴)
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PROPERTY OF A DISTINGUISHED HONG KONG COLLECTOR
䶜䊘仆⍜⻮ϧ⣺㫼

2958
A WHITE JADE CARVING OF A MYTHICAL 
BEAST

QIANLONG PERIOD (1736-1795)

2 in. (7 cm.) long, box

HK$800,000-1,200,000 US$110,000-150,000
P R O V E N A N C E :

Sold at Sotheby's Hong Kong, 8 October 2009, lot 1760

 

清乾隆   白ἕ㢰瑞獸ᇱͭ

來源:
香港蘇富比，2009年10月8日，拍品1760號





2959
A WHITE JADE OPENWORK 'PARROT' 
ROUNDEL

QIANLONG-JIAQING PERIOD (1736-1820)

2º in. (5.6 cm.) diam.

HK$400,000-600,000 US$52,000-77,000
 

清乾隆/嘉慶   白ἕ㢰㶄Ὡ



PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

•2960
A SMALL WHITE JADE MUGHAL-STYLE 
FLORAL-LOBED BOWL

QING DYNASTY, 18TH CENTURY

3 ⅞ in. (10 cm.) wide

HK$100,000-150,000 US$13,000-19,000
 

清十八世紀   白ἕ⃪㓆ᑕত式花۵小盌
��⅞�JO��	���DN�
�XJEF

PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

•2961
A FINELY CARVED WHITE JADE OPENWORK 
‘RAM’ PLAQUE

QING DYNASTY, 18TH CENTURY

2 5/16 in. (5.9 cm.) long

HK$40,000-60,000 US$5,200-7,700
 

清十八世紀   白ἕ㐖㢰⟛㘢㤊⨴Ὡ
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2962
A  WHITE JADE ARCHAISTIC 'CHANGYI ZISUN ' 
PLAQUE

QIANLONG INCISED FOUR-CHARACTER MARK AND OF THE PERIOD 
(1736-1795) 

5 ⅛ in. (13 cm.) long

HK$800,000-1,200,000 US$110,000-150,000
One narrow side of the disc is incised with the characters, Qianlong Nianzhi, 
'Made in the Qianlong Year', and the other side is inscribed with Xuzi yibai 
yishijiu hao, 'The character Xu, from a series numbered one hundred and 
nineteen'.

A large majority of archaistic jades from the Qianlong period were in essence 
carved in imitation of jades from the earlier Han dynasty, and many pieces 
that were produced in the Qianlong reign were slightly modified to suit the 
prevailing taste of the Emperor. The current example is of no exception. The 
present plaque replicates Han dynasty examples of this same shape either 
with the characters, Yizisun, 'For the benefit of sons and grandsons', or 
Yishou, 'For the benefit of Longevity'. Compare with an Eastern Han plaque 
inscribed with the Yishou characters in the Qing Court Collection, illustrated 
in Jadewares (I), The Complete Collection of Treasures of the Palace 
Museum, Commerical Press, Hong Kong, 1995, pp. 258-259, no. 216.

 

清乾隆   白ἕ㝁㢰龍鳳Ǘ長宜ಡವǘὩ    
 Ǘ乾隆年⽗ǘǍǗᆑ字一Ⅿ一十̐ⴾǘ刻款

(marks)
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2963
A VERY RARE WHITE JADE 'EROTIC' CARVING

QING DYNASTY (1644-1911)

3 in. (7.5 cm.) long, enamelled gilt-metal and glass chariot-form 
display box.

HK$150,000-250,000 US$20,000-32,000
 
清   白ἕ㢰春೬Ꮙͭ

PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2964
A WHITE JADE ARCHAISTIC BELL

QING DYNASTY, 18TH CENTURY

height of the bell: 2 in. (5.1 cm.)

HK$100,000-150,000 US$13,000-19,000
P R O V E N A N C E :

A Parisian private collection 
Sold at Christie’s Paris, 23 June 2020, lot 157

 
清十八世紀   白ἕ仿۶⛸鐘Ꮙͭ

來源:
巴黎私人舊藏
巴黎佳士得，2020年6月23日，拍品157號
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2965
A YELLOW JADE MYTHICAL BEAST, BIXIE

QING DYNASTY (1644-1911)

3 in. (7.4 cm.) wide

HK$200,000-300,000 US$26,000-39,000
 

清   黃ἕ㏄㒌ᇱͭ
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PROPERTY OF A HONG KONG COLLECTOR
仆⍜⻮ϧ⣺㫼

2966
A RARE HARDSTONE-INSET CELADON JADE 
MANDARIN DUCK FORM VESSEL AND COVER

QING DYNASTY, 18TH CENTURY

8 ⅝ in. (22 cm.) high, box

HK$200,000-300,000 US$26,000-39,000
P R O V E N A N C E :

Sold at Christie’s Hong Kong, 20 March 1990, lot 898 
Sold at Christie’s Hong Kong, 29 September 1992, lot 779

清十八世紀   青白ἕด⋛石魚⳯˖૩紋㲩㲲式⯰瓶

來源:
香港佳士得，1990年3月20日，拍品898號
香港佳士得，1992年9月29日，拍品779號





PROPERTY OF A HONG KONG COLLECTOR
仆⍜⻮ϧ⣺㫼

2967
A WHITE JADE ‘SHOU AND BATS’ CIRCULAR 
BOX AND COVER

QING DYNASTY, 18TH-19TH CENTURY

4 in. (10 cm.) diam.

HK$200,000-280,000 US$26,000-36,000
P R O V E N A N C E :

Sold at Sotheby’s Hong Kong, 29 April 1992, lot 689

 

清十八/十̐世紀   白ἕ五⎽ሹ壽紋圓↥

來源:
香港蘇富比，1992年4月29日，拍品689號



PROPERTY OF A HONG KONG COLLECTOR
仆⍜⻮ϧ⣺㫼

2968
A WHITE JADE ‘MAGPIE AND PRUNUS’ VASE 
AND COVER

QING DYNASTY (1644-1911)

10 ¾ in. (27 cm.) high

HK$240,000-350,000 US$31,000-45,000
P R O V E N A N C E :

Sold at Christie’s Hong Kong, 29 September 1992, lot 735

The flared foot is incised in shallow relief with a four-character Qianlong 
yuzhi apocryphal mark.

清   白ἕࡋ˗ᙴ␜紋ờ㖳ờ首銐‎耳⯰瓶

來源:
香港佳士得，1992年9月29日，拍品735號
१㉚˖חᕖǙ̖㡲ྼ⽖ǚ㡠ᐷ೸ᇇᢍǐ



PROPERTY OF A GENTLEMAN
士紳珍藏

2969
A WHITE AND RUSSET JADE 'BUTTERFLY AND 
MELON' BOX AND COVER

QING DYNASTY, 18TH-19TH CENTURY

3 1 in. (7.8 cm.) wide

HK$150,000-250,000 US$20,000-32,000
 
白玉雕瓜瓞綿綿蓋盒

PROPERTY OF A GENTLEMAN
士紳珍藏

2970
A WHITE JADE TWO-PART ARCHAISTIC 
HANGING TALLY-FORM PENDANT

QING DYNASTY (1644-1911)

9 in. (22.9 cm.) high overall, box

HK$120,000-200,000 US$16,000-26,000
The pendant is carved as a locking two-part 'tally', one side is carved with 
a yinyang symbol encircled by eight archaistic characters, the roundel on 
the reverse with four characters reading ping ding he fu ('an amulet wishing 
peace, stability and harmony').

 
清   白玉平定合符珮



2971
A FINELY CARVED WHITE JADE CARVING OF A 
RABBIT

2 ⅜ in. (6 cm.) wide

HK$500,000-800,000 US$65,000-100,000
P R O V E N A N C E :

Sold at Christie’s Hong Kong, 27 November 2013, lot 3402

白ἕ㢰Ը形ᇱͭ

來源:
香港佳士得，2013年11月27日，拍品3402號



350

2972
AN IMPERIAL QINGTIAN SOAPSTONE SEAL

KANGXI PERIOD (1662-1722)

2 ¼ in. (5.6 cm.) high

HK$1,000,000-1,500,000 US$130,000-190,000
P R O V E N A N C E :

Acquired in France in 1990s, by repute

The seal face is carved with a six-character inscription Yuci Langyinge bao, 
‘Treasure of the Langyin Pavilion, imperially bestowed’. The Langyin Pavilion 
was the name of the studio bestowed by the Kangxi Emperor to his fourth 
son, Prince Yinzhen, who later became the Yongzheng Emperor. 

According to the research by Guo Fuxiang of the Palace Museum, Beijing, 
the Yongzheng Emperor had around 253 imperial seals, but only 177 of them 
are included in the Album of Impressions of the Qing-dynasty Emperors and 
Empresses’ Seals. 14 of these seals are carved with the same inscription as 
the present seal, though in di$erent sizes and script styles. Although the 
present seal is not recorded in the Album of Impressions of the Qing-dynasty 
Emperors and Empresses’ Seals, the style of the carving of inscription on 
the present seal compares favourably to those recorded in the Album of 
Impressions of the Qing-dynasty Emperors and Empresses’ Seals.

清康熙   青⁳石Ǘ྽㇥ᕤܦ閣寶ǘ’

來源:
1990年ջ㐟於ᯧ國（傳）
ᐷ䣀ྼڪ ㇤ᕣܥ㟯ഡ
ᢍㄦ䣀ഹ঑䣁⎘㬶֘⏯᥅䢲精⬹ᒪᔓ 䢲̦ᨃ૰⊅㭔ᯍ䢲ᚬ֛ೣԲᬳǐδ⁹ǐ

᢬᳦ڪ㢪᢫ⅴຠᯄ㒕ᓁᕩ̃⦪ڪ⁪ǐᕣܥ㟯Ψᑞ८ᒝ७中㊌Ǚ૰ᵁॱ₝ǚՇ䢲ᒶ
༑ᶐ㇤⚍⣢⏈ⅲᕊ㸺䢲₤ᓁ㢪᢫ຠ㑰ᒶˏйⅴಠ䢲㇤㒕८ᒝ७䢲˩ ᕲ㑁૨۞⧀ᐂ
̢ǐ㢪᢫ⅴຠ̃ڪ‘ᕖ૨ᑜᕲᕍᏻ㙼ᑞǗ᪹͞ຠڪ‘ܖㄩĜ㢪᢫ڰǘ中ǐᎯᐅ೫
䢲΢̖㡲Ԭ年܃㒹⎼⎟Ա⁥⊝②䢲㢪᢫ⅴຠྼ⁪ഡ‘ᕖ2�3ᑜ๽޻ḵ㡗⊝②㩉ښ
യ㢪᢫ⅲഡ‘㐭⻍᪹ώᓁӆಧ20�ᑜ䢲⡊Ǘ᪹͞ຠڪ‘ܖㄩĜ㢪᢫ڰǘ中ӆ⮏㙼
1��ᑜ䢲Ւ中1�0ᑜⳉᑞ٫̺ᐅ೫ښḵ㡗ǐ

᢬ᑜྼ㇤㒢ܥ㟯ഡ䢲D ゲॼᖏㇲ㑰ᒶڪᐷⅲ╋חᆾ᧊˖ⅳֱډⓡܐ㢪᢫ഡ‘ⅲ
ṁ࿋ǐ㩾Ա᢬‘ڪᖏ᳦㤍⁲⊅䢲ήಧ٫̺ᐅ೫㢪᢫バ‘中䢲െᕖ大㕷ⅲ㐝␱㤍⁲
⊅♘⒯ǐՒ᡹䢲᢬ڪⅲڪᐷ䢲D ゲॼ╋᧊˖㑰ᒶ֬᧊ 䢲̟⧀ᐅ೫ښḵ㡗ᆵⳉ㢪᢫
ഡ‘ⅲ⽖ηᆾ᧊ⅳˏ⦱ǐ㢪᢫ⅴຠˏܙᕖˏڪᐪחⅲᄍϡ䢲ॼ㐤㏇ⴷ᠒ᙍ˖̑
ᕖ⮏㤖ັᒝ⌔ⅲ〦㍭ ǐॼ㢪᢫ഡⳠ中ᕖᎯۿᘀⅲǙྼ㇤㒢ܥ㟯ഡǚ‘െᕖ૨㑇
1�ᑜ䢲˞ ೐ଦЛಧॼ٫̺ᐅ೫ښḵ㡗ǐ⚳˖ᆵ㏽䢲᢬ഡ‘ᅠ᳦㢪᢫ε૷ⅲഡ‘̃
ˏᴰれǐ

	seal face ڪ㤚
 	seal impression ڪᐷ
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2973
A SMALL TIANHUANG 'LINGZHI ' SEAL

MID-QING DYNASTY

1 3 in. (3.4 cm.) long, 17g

HK$60,000-80,000 US$7,800-10,000
The seal face is carved with a three-character inscription, De Yue Xuan, 
‘Reaching the Moon Studio’, possibly a personal seal of Wang Qishu (1728-
1800).

清中期   ⁳黃刻㤊⨴㖳㢎形方⒰ 	1�Դ


࢝᪴喟ᓄᰵ䏿
䯕ᒏ䰂᫦」䢲⌧⊛䰂䱵㟊І㡶㈸◧䝂ǐ࢝䲏ݨȪᓄᰵ䏿ȫ̶ႄᱞ᪴䢲ᓄᰵ䏿◧↗ઌ
⋾	���������
㒟͸̭ǐݒ�

(seal impression ڪᐷ)(seal face ڪ㤚)
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2974
A FURONG SOAPSTONE SEAL

KANGXI PERIOD (1662-1722)

2 ½ in. (5.5 cm.) high

HK$300,000-500,000 US$39,000-64,000
The seal face is carved with a six-character inscription reading wu chang 
ju yu suo hao, ‘Things gather around those who appreciate them’. There 
is a two-character signature reading Shangjun on the side, which is the 
pseudonym of the legendary carver Zhou Bin, who is thought to have worked 
during the Kangxi period; and another poetic inscription on the side signed 
Yu Dian (1655-?), a scholar-o$icial during the Kangxi and Yongzheng periods, 
known for his calligraphy and writing.

清康熙   ⨱⯮石૤龍紋۶ڛ㖳⒰

ᐷ䣀ḵັ⢀ᑞᆵଦڪ
ᢍㄦ䣀ഹ঑
㘝ᐷ䣀⎘㬶֘⏯᥅䢲精⬹ᒪᔓ㣄䣁ᨃ૰⊅㭔ᯍ䢲ᚬ໦ೣԲᬳǐδ⁹

ݙ 䢲ྒྷದഹ঑䢲᪹༑ᶐᓁ⎼ཇᮧ๷ 䢲́᎟㟌ڪ㖲㢯ח䢲ܕ重ˏᓁǐ᢬ڪᖏㇲ᳦⧃চ
⨰⯭⊅䢲Ւㇲঃΐ⥋㐕ᯬ䢲ᆵՓٝ᮳㤖歷Ⅾ年˙᳦ۿ ǐ̃ྋη⿄ᑂབྷ䢲㦔㒴ᨼ㢯᪰
中ⅲ♢⥲ⴷώ䢲ീ᳦精祁ǐח۵㖲䢲⛪ᚆᨤᔌொ㎢䢲ॼ཈♃㢯ښ♃㹩ૣח

δ⁹䢲ದ⁲⁥䢲ܕ׀⎐〢䢲ದͨᐋǐ⎼ཇ⎼᪹ ǐ́ᑞ㦘ᦱ̣ډ年	1���年
֨⁥䢲༑
ᶐो̩ډ年	1�0�年
㐭 䢲ૈ㢪᢫̣年㟞ो月ͯ山ᖥቍഌϕ䢲ډˏ月⼗ۼ 䢲्ᐘᑞ
』ဋ年⠃ਸ䢲Ǚ↿⢏᭸૰˗ǚǐ೙⦰㦘૰໼ ǐ˥δ⁹ⅲᕊ᧊Ǐᐷ⒯ⅳի⚁ˏᓁ䢲ീ
๷⎼׍䢲㐝⧀Ւ्ڪǐ⣵ྴ᢬ଫ᢬ωڪ⋜ᏻ㢣ࡊ 䢲ྯཇ╍Ǚ⮤᫦⫁ਕǚ䢲⮏ᕊՒ中
ᕖ⮏೺˙ֱۿⅲ㠛Ѓǐ⮏ᕖǗڰڋ樓㢣ǘǐ

(seal impression ڪᐷ)(seal face ڪ㤚)
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2975
A CARVED YELLOW JADE ‘MAKARA’ VASE

QIANLONG PERIOD (1736-1795)

5 7 in. (14.9 cm.) high

HK$1,000,000-1,800,000 US$130,000-230,000
P R O V E N A N C E :

Sold at Sotheby’s Paris, 15 December 2011, lot 194 
Sold at Sotheby’s Hong Kong, 8 April 2014, lot 3062

According to Buddhist legend, the makara was originally a whale that saved 
the lives of five hundred drowning merchants at sea, and then sacrificed 
itself by providing its own body for food to feed the victims. Because of its 
compassion and sacrifice, both important virtues in Buddhist philosophy, the 
whale was then immortalized and transformed into a makara, characterized 
by the head of a dragon, the body of a whale with wings and a pearl by 
its side.

See a remarkable yellow jade vase of this form, exhibited in Chinese Jade 
Throughout the Ages, Victoria and Albert Museum, London, 1975, no. 421, 
later sold at Sotheby’s Hong Kong, 9 October 2007, lot 1210; another similar 
carved yellow jade example, sold at Christie’s Hong Kong, 1 April 1992, 
lot 1224.

清乾隆   黃ἕ㢰ፗ⟺魚花ዣ

來源:
巴黎蘇富比，2011年12月15日，拍品194號 
香港蘇富比，2014年4月8日，拍品3062號
ፖⒹ㮽䢮᚜ܕMakara䢯䢲ᕴ᳦㰛㮽䢲೉᳦ሶᐌζᐓྲྤ㏬大ᩄǏᇇ㐋ྠඩ䢲ᕏ♲͠
Ւ⦪㌪⢟㭕ϭ㩭ᤩ㨶㨔ǐॼζᐓ⚯Ք中͠ፖⒹ大㮽Ϝ᣻ࡣ⬳Ⲭ͠თ࿺䢲✝Ϊ⇸
⁥䢲̇ 㦜⎗ݸ᧢८᭸ᆓζ䢲♲˙ᐁ⧆ǐ⡊㹩Ὓ⼗ほ᳦ᒶˏ␱ഡὛ䢲⻢⍷ܑ⎟೎׍
ໜ೎⧀㟌૓̃Ⴭǐ

᣻㍨Չͬ⇂Κⅲ㷌ἔ㢯ፖ⟹㮽⩇ዢ䢲ˏͬ1���年ൢᑞіᐜ⛃૨̯׊及⨞Ώṁښ
ḵ㩉䢲Ǘ$IJOFTF +BEF 5ISPVHIPVU UIF "HFTǘ䢲ൢ 品⛷號�21䢲ྯ ⳹ᑞ香港ߴ
೾᣻䢲200�年10月�日䢲ሠ品1210號䣁۷ˏͬ㷌ἔ㏩Κϡ1��2年�月1日ᑞ香港ω
ૈྴሠ㇫䢲ሠ品122�號ǐ
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2976
A SMALL YELLOW JADE CARVING OF A 
FINGER CITRON

QING DYNASTY, 18TH CENTURY

2 � in. (6.4 cm.) long

HK$150,000-200,000 US$20,000-26,000
 
清十八世紀   黃ἕ㢰ηᆿᇱͭ

PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2977
A SMALL WHITE JADE CARVING OF  
A PHOENIX

QING DYNASTY, 18TH CENTURY

2 � in. (6.5 cm.) wide, wood stand, box

HK$240,000-350,000 US$31,000-45,000
P R O V E N A N C E :

A Scottish private collection 
Sold at Bonhams London, 17 May 2012, lot 82

 
清十八世紀   白ἕ鳳㘢花卉ᇱͭ

來源:
蘇ᡟ⼵私人舊藏
倫敦邦瀚斯，2012年5月17日，拍品82號
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THE PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2978
A WHITE AND RUSSET JADE OPENWORK 
CIRCULAR PENDANT, HUAN

SONG DYNASTY (960-1279)

1 ⅞ in. (4.6 cm.) diam.

HK$280,000-380,000 US$36,000-49,000
P R O V E N A N C E :

A Hong Kong private collection 
Sold at Christie’s Hong Kong, 30 November 2016, lot 3210

೐   㐖⑥龍紋ἕ‎

來源:
香港私人舊藏
香港佳士得，2016年11月30日，拍品3210號
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2979
A YELLOW JADE 'CRANE AND PINE' VASE AND 
COVER

QIANLONG PERIOD (1736-1795)

5 in. (12.6 cm.) high, box

HK$800,000-1,200,000 US$110,000-150,000
P R O V E N A N C E :

An English private collection

清乾隆   黃ἕ㴥壽ང年⯰瓶

來源:
英國私人Ⅷ藏
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2980
AN IMPERIAL PALE CELADON JADE SEAL

QIANLONG PERIOD (1736-1795)

2 ¼ in. (5.7 cm.) high

HK$1,500,000-2,500,000 US$200,000-320,000
P R O V E N A N C E :

Acquired by Prosper Bramaud du Boucheron (1878-1929) while 
serving as a naval officer on the Yang Tse river in China during the 
early 20th century 
Sold at Christie’s London, 10 May 2011, lot 88

The present seal is carved from celadon jade with a lion-form finial. The seal 
face measures 3.9 cm. long, 3.8 cm. wide, and 5.7 cm. high. The seal face is 
carved with a four-character inscription, Zhiliang yongzhong, ‘Holding the two 
extremes and adopting the mean’, and was used as a xianzhang ‘leisure seal’ 
by the Qianlong Emperor, as part of a three-seal set group. The impression 
of the current seal is included in Qingdai dihou xiyin pu [An Album of 
Impressions of the Qing-dynasty Emperors and Empresses’ Seals], Qianlong 
juan, vol. 2, p. 108 (fig. 1). 

A clear record of this seal is documented in the Qing court catalogues 
of imperial seals Qianlong baosou. According to the same catalogue, the 
present seal served as the yajiao ‘ending’ seal within a three-seal set, with 
another yajiao seal inscribed with Guxi tianzi, ‘Emperor at the age of seventy’, 
and a yinshou ‘opening’ seal inscribed with Jingyi guxiang, ‘Hall of the Silent 
Attainment of Classic Fragrance’. Since the Qianlong Emperor only began 
using the Guxi tianzi seals from age seventy, the present seal must have been 
made after the 45th year of this reign (1780). 

According to the research of Guo Fuxiang, the leading seal Jingyi guxiang, a 
‘palace seal’, is named after the eponymous chamber within the Yuexin Hall 
on the Qiang Island (Beihai Park today) where the Emperor handled o$icial 
a$airs when he visited the Western Palace Complex. It is not surprising 
then, to find the inscription on the present seal associated with the political 
ideology of the Qianlong Emperor. 

The inscription Zhiliang yongzhong is derived from the chapter of Zhongyong 
‘Doctrine of the Mean’, in the Book of Rites. It is a fundamental ideology 
proposed by Confucius for rulers to govern the people. It proposes that 
rulers should adhere to the doctrine of the Mean, rather than leaning towards 
extremes, and handle a$airs with impartiality and moderation. 

The Jingyi guxiang seal was sold at Sotheby’s Hong Kong 8 April 2023, 
lot 3740.

清乾隆   青白ἕờ㖳Ǘ਌Պ⁫中ǘ’

來源:
ᯧ國ᱡ㕘໶৘Prosper #ramauE Eu #oucheron 	1878-1929
ங㳈໪
中國㧩ᮅᛞݣ藏
倫敦佳士得，2011年5月10日，拍品88號

᢬‘㤍Ⅽἔㇲ䢲Ờ㖲䢲ڪ㤚✰3��㕸●䢲ങ3�8㕸●䢲㐞㭙���㕸●ǐڪᐷ᳦㡠ᐷǙ
਋Չ⁪中ǚोದ䢲᳦ ̖㡲ⅴຠⅲ㟠⒯ǐ᢬ڪᐷᏻ㙼ᑞǗᐅ೫ښḵ㡗ⳉ᪹͞ຠܖ‘
ڰǚ䢲ڰㄩǘ䢲Ǚ̖㡲ڪ 䢲̣㦓108䢮ॱ 䢯ˏ䣁ⅴຠ㟠⒯Փᕖ㯶ᒝⅲᓁ͞㧰ᙂݸй́
ṁ㷠䢲⧀ⅴຠⅲပႲǏ࿘ώǏသᙂᕖ⮏᳦᜴೺ֲⅲ㠛Ѓ䢲ॼˏ೛␙༂˖ᆓ᳦ຠ἖
ᐷ٪ⅲ重要㍭㭕ǐ᢬ᑜǙ਋Չ⁪中ǚ‘ڭᒶˏᑜ㭕ή̖㡲ⅴຠ᳦ᐂပႲⅲ㟠⒯ǐ
᢬‘ॼήⳉᑞ٫̺ᐅ೫ⅲǗ̖㡲ഡⳠǘ中ᕖᒝ⌔⮏㙼ǐᘿᎯǗ̖㡲ഡⳠǘ䢲᢬‘
᳦˕ᑜ♴‘中ⅲˏᑜ䢲η᳦વ⥊⒯ϕ⁪䢲⡊⧀Ւ⇂㔌ⅲ۷૥Չᑜ᳦વ⥊⒯Ǚ۵␑
૰ಠǚ‘ݸཛ㩾⒯Ǚ㤔ቪ۵香ǚ‘䢲⻢ᒝて♴‘ᒶ̖㡲ो̩ډ年䢮1�80年䢯͠ ྯ
⽖ηⅲǐᎯ㒹⎼⎟Ա⁥⊝②ྴ≹䢲η᳦ཛ㩾⒯ⅲǙ㤔ቪ۵香ǚ൲ᑞ೫ᣩ‘䢲ՒΨ
ᑞήॼ٫ᩄՌ७‡ා⾾㶢ⅲၟ࿘ᣩ⾾㟢Շ䢲ॼ̖㡲ᓁᕩᕍᆀ኷ᕖǙ㤔ቪ۵香ǚⅲ
㧎ⅲᣩਕྤྤᕒ͠چⅲˏ⧝ᑜབྷ䢲㐝␱ᆀ኷ᕖឳぺသܕݬ㧎ǐቍᵨ᪹͞೫ᣩچ
ᆵᆀ኷ⅲچ㧎ܕݬ͠؟䢲ྐྵ ⡊⣵૫ϕ࡚ˏཇ╍Շ㒴˙ܔ㟚㟢ⅲ⑤㟢ྴ׍ᕇ᳦で
↯ⅲ؊ֱǐ

ᎯǗ國ᕧ೫܂ǘᆵ〦㍭䢲ၟ࿘ᣩ᳦⦨໠⿏̢̃ᆵ䢲̑ െᒶ̖㡲ᓁᕩ̖㡲ⅴຠ㪰⦨
⾾⩜ᓁ㐞ັⅲ㏇Ռ̃ᆵǐ᢫ॏ᳦㐝⼲ᒶᔑᓁⅲώᐂ̃ᆵ䢲ॏ᢬ॼǙώ̢㨾ᓶǚ䢲
᎟たⅲ̖㡲ⅴຠ૨ᕖたη݊ήǐ⡊たηⅲՇೲ大㓅۠ݸ₤ᓁⴷώⅲᐂ̢೺ֲ㠛
⢌ǐ᢫ॏ᳦㐝⼲ᒶ⦨໠⿏̢̃ᆵ䢲ॏ᢬᣷₤̖㡲ⅴຠᑞ᢬ⴷώᓁᐂᓁЀᕒ˙⦪⿨
ঃഩ⦪຃ⅲ᳦ᐂᑜ㖃⸩ᑞՒ中䢲⡊Ǚ਋Չ⁪中ǚ͠ۿをᒶᕏ⣵㭕ή̖㡲ⅴຠˏㆻ
ዠэⅲ中道ᐂᦱⅲပႲ䢲ഩՒ⧀⦨໠⿏̢̃ᆵǙ㤔ቪ۵香ǚ♼ܐᆓ᳦♴‘̑െᒶ
⦪ᵁ˙㑁 ǐ̞

ቍǙ਋Չ⁪中ǚՔ֨Ǘ⏙〦ǘǕ中༒ǖ╌Ǚ਋ՒՉⒻ䢲⁪Ւ中ᑞᤩǚ䢲ᒶಣಠዠ֨ⅲ
⚗ᦱ⡅ᦱώⅮ୭ⅲ਎ᕴᑜ᧊ǐܡ˹ॼᦱ國⦨ᤩ㑁␙中ᅠてㄈ್中༒̃道⡊˙㉑
᜴Ⓕ䢲ⴷώ̢ḵᅠ˙Ѱ˙ч䢲ካደ㑗₤ⅲֱഢǐ中༒̃道ᆓ᳦中國歷͞⚗ᦱ⡅㑡
࿃ⅲ重要ᬠ̃םˏǐॼ̖㡲ⅴຠⅲྼ⁪‘ڪ中䢲ᕖ㠛中道ᐂᦱⅲڪ⒯˙ള䢲ٝሳ
Ǚݸ㦘⑈中ǚǏǙ਋Չ⁪中ǚǏǙ␴ḵໜᑟǚǏǙ中ྴ૰ঃ࿘ǚǏǙی⁪中ǚǏǙ⦱中ܰ
ዃෙ˙ᴰ㠛Ѓǐ؝ǚ⓼䢲㐝⧀͔ᕴ́യǙ中道ᐂᦱǚပႲⅲ重⿏˩᜴ݸǚǏǙ中ݸ
᢬ᑜǙ਋Չ⁪中ǚ‘Փᕖ⇂₤ⅲ͞⻢သǐ

᢬૥䢲⧀᢬ᑜǙ਋Չ⁪中ǚ‘᳦ܔˏ♴ⅲཛ㩾Ǚ㤔ቪ۵香ǚ‘ᕍॼ2023年�月8日
ᑞ香港⳹೾᣻ሠ㇫䢲ሠ品3��0號ǐഩՉᑜ‘യ᣻䢲D ゲᒶᖏㇲⅲṸჷǏ㧐⨓䢲ڪ
㖲ⅲྋჷǏ㢯חᇦ᧊䢲㓅⇂₤ˏ⦱䢲ᅠてᒶܔ⁪׊ˏੌἔᑃ⽖ηⅲǐ

(seal impression ڪᐷ)(seal face ڪ㤚)
fig. 1
ॱˏ
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PROPERTY OF A GENTLEMAN
ธ㉠⣺㫼

2981
A WHITE JADE CARVING OF A FINGER CITRON

QING DYNASTY, 18TH CENTURY

4 ½ in. (11.5 cm.) high, wood stand, box

HK$260,000-320,000 US$34,000-41,000

清十八世紀   白ἕηᆿᏉͭ
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2982
A TRANSPARENT OLIVE-GREEN GLASS 
BALUSTER VASE

QIANLONG WHEEL-CUT FOUR-CHARACTER MARK WITHIN A 
SQUARE AND OF THE PERIOD (1736-1795)

8 8 in. (22.7 cm.) high, box

HK$150,000-250,000 US$20,000-32,000

清乾隆   ។ᡲ⚸㐖明ᑄ長㧁瓶   方框四字楷書刻款

(mark)
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2983
A RARE YELLOW GLASS LOBED BOWL

QIANLONG WHEEL-CUT FOUR-CHARACTER MARK WITHIN A 
DOUBLE SQUARE AND OF THE PERIOD (1736-1795)

4 13/16 in. (12.2 cm.) diam

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

Charlotte Horstmann & Gerald Godfrey Ltd., Hong Kong, 1980

(mark)

清乾隆   黃ᑄ花۵盌   雙方框四字楷書刻款

來源:
Charlotte Horstmann & GeralE GoEfrey -tE.，香港，1980年
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2984
A RED OVERLAY GLASS 'DRAGON' WASHER

QIANLONG WHEEL-CUT FOUR-CHARACTER MARK WITHIN A 
DOUBLE SQUARE AND OF THE PERIOD (1736-1795)

8 7/16 in. (20.5 cm.) wide

HK$600,000-800,000 US$78,000-100,000
P R O V E N A N C E :

Charlotte Horstmann & Gerald Godfrey Ltd., Hong Kong, 1980

(mark)

清乾隆   白地଍紅ᑄ龍紋洗   雙方框四字楷書刻款

來源:
Charlotte Horstmann & GeralE GoEfrey -tE.，香港，1980年
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2985
AN IMPERIAL INSCRIBED DUAN ‘SHIQU’ 
INKSTONE

QIANLONG YUTI MARK AND OF THE PERIOD (1736-1795)

5 ½ in. (14 cm.) square, Japanese wood box

HK$350,000-450,000 US$45,000-58,000
The hollowed base is carved with an archaistic square seal to the centre,  
yi zisun, ‘blessings for future generations’, surrounded by an Imperial poem 
signed Qianlong yuti, ‘Imperial composition' by the Emperor Qianlong, 
followed by seal de chong fu, ‘Virtue within'. The surface is applied with a 
russet and green lacquer to imitate painted bronze.The imperial poem is 
recorded in Qing Gaozong yuzhi shiwen quanji: yuzhishi, vol. 4, juan 82  
(fig. 1).

The present style of inkstone where the grinding surface is surrounded by 
an indented ink well is known as Shiqu. Shiqu was the name of the library in 
the Han palace Weiyanggong. It is allegedly built by Xiao He (257-193BC) 
and was constructed with a moat around it, in order to facilitate fire-fighting 
for the vulnerable books. Several inkstones in the Qing court collection are 
found in this style, from as early as the Han dynasty to archaistic examples 
made during the Qianlong period. A Song ‘Shiqu’ inkstone made of chengni 
clay in the Palace Museum, Beijing, shares a similar form to the present 
inkstone, see The Complete Collection of Treasures of the Palace Museum, 
The Four Treasures of the Study – Writing Paper and Inkstones, Hong Kong, 
2005, no. 97, pp. 146-147. Compare also to a Duan example of the Qianlong 
period of this form carved with the same Imperial poem from the Jiansongge 
collection, sold at Beijing Guardian, 16 May 2010, lot 2412, and a rectangular 
Duan shiqu inkstone of the Qianlong period, sold at Christie’s Hong Kong, 
28 May 2014, lot 3377 (fig. 2).

清乾隆   ྽㧎Ⓖ石仿۶石᫅⋞

᢫ᑜྋ⋝ਕ䢲ݙ環᥅᫄ǐ㡙⋝㤚૥䢲חჍη㝒⚷⨓Τ᭸Ո器ǐҏ㤚ᨼ㢯環⡩ἄ㤚
㙤㩾䢲ो⿰᳦ἄ㤚ྋ㉚ǐ⋝໶Շ֧חǙೝಠ಴ǚڪ䢲໶㑵環̖ח㡲ྼ㘝䣀Ǚ⊅᫄ߢ
⋝ㆾ⾾ 䢲᪹㉇೏Ⓕᬲ᢬яᆓ䢲㢰ᕃᐷᆴ⢀ᆵଦ䢲ڳॏ㧍۶㍴ᄄ⁥ǐ̖㡲ྼ㧍ǚǐ 
㜛Ǚ᣻࿍ǚڪǐた۶֨⦪Ǘ̖㡲ྼ⽖た㢣ڰՋ̣ډǘǙじ೏Ⓕ⊅ͱߢ⊅᫄⋝ǚ 
䢮ॱ 䢯ˏǐ

⊅᫄㟯᳦ᮗᕲ૵೫ᕊ㟯ܕ䢲ҷ᳦⾾ᮗ˥⇂ⱷΰ᷌ཇ䢲Ψᑞᕲ૵೫⾾٫㒴䢲ॏ㟯˗
ᕖ⊅᳦᫄ര᥅ᐅܕǐ⊅᫄⋝۪⊅᫄㟯̃ঃώṁ㷠⡊〴〚䢲ᑞ⋝ਕोݙ環᥅᫄η
ખᥩǐ٫܀ᐅ೫ښḵ㡗ⳉᕖᐪͬᒀᕩ⊅᫄⋝䢲ٝሳᮗ⁕⊅᫄⋝Ǐߢ೏ᯨ᧘⊅᫄⋝
⓼䢲۞ꞦǗ⾾᪹⋝ㄩ۵⋝ṁൢǘ٫܀䢲1���年䢲ॱ ḛ��10Ǐ�1ǐᕴ⋝ྋ٫̺⧁דᐅ
೫ښḵ㡗ⳉˏ̖㡲ᯨ᧘ͱ۵⊅᫄⋝⇂₤዁㏩䢲⿉ᐅ㲩ښḵ㡗ⳉᐷḵὊ品Ո㢣Ǘᐷ
ᆴोഡg♑⋝ǘ䢲香港䢲200�年䢲ॱ ḛ��ǐ۷᣻㍨⠧ᖲ㟯⧃ⳉˏ̖ͬ㡲Ⓕ⊅⊅᫄
⋝䢲2010年�月1�日ᑞࢦ٫̺࿍ሠ㇫䢲ሠ品2�12號䢲Ւྋ٫̺⧁דᐅ೫ښḵ㡗て
ϡ㧛Κ䢲΢ᆵ㝷ྼ㧍たڳ⧀ᕴ⋝⇂ܔǐ̷۞⡃ˏ̖ͬ㡲ྼ㧍Ⓕ⊅㟌ᑜྋͱ۵⊅᫄
⋝䢲Ւᑞ201�年�月28日ᑞ香港ωૈྴሠ㇫䢲ሠ品33��號䢮ॱ̣䢯ǐ

fig. 2 Sold at Christie’s Hong Kong, 28 May 2014, lot 3377 ㎬◅ 香港ωૈ 䢲ྴ201�年�月8日䢲ሠ品33��號

fig. 1 Qing Gaozong yuzhi shiwen quanji: yuzhishi, vol. 4, juan 82㎬┉ Ǘ̖㡲ྼ⽖た㢣ڰՋ̣ډǘǙじ೏Ⓕ⊅ͱߢ⊅᫄⋝ǚ

(underside ໶㒴)
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2986
AN EMBELLISHED ZITAN CIRCULAR BOX AND 
COVER

QING DYNASTY, 18TH CENTURY

2 � in. (7.3 cm.) diam., box

HK$200,000-400,000 US$26,000-51,000

清十八世紀   紫᠂ด寶圓⯰↥
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2987
A CARVED CELADON-GLAZED 'PHOENIX' 
BRUSH POT

KANGXI PERIOD (1662-1722)

6 � in. (17.4 cm.) diam., zitan stand, box

HK$200,000-400,000 US$26,000-51,000
 

清康熙   豆青釉刻鳳⑩花紋⓺┆
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2988
A BAIFURONG SOAPSTONE SEAL

DAOGUANG PERIOD (1820-1850)

2 in. (5.1 cm.) high, box

HK$850,000-1,000,000 US$110,000-130,000
L I T E R A T U R E :

China Collections, Beijing, May 2019, pp. 72-73

The seal face is carved with an eight-character inscription in relief, reading 
Xingyouheng tang shending zhenji, ‘Authentic work appraised by the Hall of 
Constancy”. Hall of Constancy was the hall name of Zai Quan (1794-1854), 
a grandson of the Emperor Qianlong, and a famous collector during the 
Daoguang period. One side of the seal also bears an attributed signature of 
Yuxuan, who was active during the mid-17th century known for his soapstone 
carvings. 

The impression of the present seal can be found on a number of paintings, 
including Zhao Mengfu’s Preface for Sending Qin Shaozhang to Lin’an in the 
Shanghai Museum; an album painted by Shen Zhou in the style of Wu Zhen, 
recorded in Shiqu baoji chubian, vol. 2, pp. 753-754, sold at Beijing Poly, 2013, 
lot 3727; and an album of twelve leaves by Jiang Tingxi, recorded in Shiqu 
baoji chubian, vol. 2, pp. 763-764, sold at China Guardian, 2012, lot 1685. For 
the complete list of paintings and publications where the impression seal is 
found, please refer to www.christies.com.

清㑇Գ   白⨱⯮石⟛㖳ګ

出版:
《中國ᘘ藏》࢈， 京，2019年5月，㮰72-73

ᐷ䣀⻍ᕖြਕഖ೛⇞㊀ڪ
ᢍㄦ䣀ἔ‚

⻍ᕖဵਕ᳦㍭㘘䢮1����18��䢯㸺ܕǐ㍭㘘᳦̖㡲ⅴຠἏ಴䢲೛⿟἖☴ⓧ̩ ǐ͞
ଦ㢢Ἥ䢲ᕍപ㟓೛ד瓷器Ǐ♞⊏Ǐ᭿器⓼䢲̑ ଦᏻⳉದ₝ǐ೛໼᳦Ւ໼㒕䢲⻍ᕖဵ
ਕ᳦Ւ㸺ܕǐᕴ᳦ڪ㍭㘘ᕊ₝ᏻⳉ㞚㇦ັڪ⁪ǐ̟ ᩄښḵ㩉ⳉ㉇ಬ㦶Ǘ㐋␂ള⒯
㈭⦨೎Ⲋ໴ǘ̟ ㍭㘘㖭̏ڪᑜ䢲Ւ中െᕖ᢬ᑜǙ⻍ᕖြਕഖ೛⇞㊀ǚڪǐᕴڪڪ
㖲㢯;⟚䢲⟚ൎ๽˗㢗ᕊ㡠חǙἔ‚ụ̈̌ ದǐἔ‚ڭᜋἔ 䢲᳦̈̀ ᒝᕳ᪹׀⎼ཇ૓
山⊅㢯大೰ǐ᢬ڪ㞚⿉ᑞ͠˗重要ᕊ₝䣀ᦋݙͱܸ㜒₝ˏ՝ډ 䢲ູ㍭ᑞᐅ೫ښ
ḵ㡗ⳉǗ⊅᫄ഡⓉ׀⛷ǘ᠟♚ḛⓧ̣ڰ㦓��3����䢲ᥨ⾾⟞⻒֨ḛ⍻Ǐᐅ೫֨ḛ
⍻䢲2012年䢲2013年12月3日ᑞ٫̺Л׊ሠ㇫䢲ሠ品3�2�號䣁ⰸང㚞ͱ೏́⓹Ⴭ
ˏ՝̣ډ 䢲ູ⿉ᐅ೫ښḵ㡗ⳉǗ⊅᫄ഡⓉ׀⛷ǘ᠟♚ḛⓧ̣ڰ㦓��3䢲ᥨ⾾⟞⻒ 
֨ḛ⍻Ǐᐅ೫֨ḛ⍻䢲2012年䢲2012年�月1�日ᑞ中國ࢦ࿍ሠ㇫䢲ሠ品1�8�號䣁
᪹೫⧃ⳉྰ㒈㑇㧍⽊㑵⭦ᔦ̋ 䢮̋1�2�年䢯㡣ᨍ⛂η᪹ϭ㎬┉㍞䢲2008年�月
23日ᑞٲ٫̺ᓁሠ㇫䢲ሠ品1�0�號䢲ήⳉᑞ˖ᩄ㹩⟞⻒㩉䣁ࢦ㤏⁴ڏ䢮1�3�年䢯 
ᐷ࿋ᒝη༼山㨑ᱞ₝㍞䢲〴 ⨓♑ᕴ䢲2011年�月23日ᑞ٫̺中ᮗሠ㇫䢲ሠ品���
號ǐڪᐷᕍᏻ㙼ᑞ䣀̟ ᩄښḵ㩉⛷Ǘ中國ᕊ₝೰ڪ㞚ᢍㄦǘ䢲ᐷḵ֨ḛ⍻䢲1�8�
年12月䢲㦓12��ॱ�䣁及㝫㘇ⴘ˹⛷Ǘ中國㞚ⳉ೰ڪ㞚大Ոǘ䢲ᥨ⾾⟞⻒֨ḛ
⍻䢲2008年�月䢲㦓80�ǐ

(seal impression ڪᐷ)(seal face ڪ㤚)
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2989
AN INSCRIBED SILVER, HARDSTONE AND 
MOTHER-OF-PEARL INLAID ZITAN 'PRUNUS 
AND BAMBOO' BOX AND COVER

QING DYNASTY, 18TH-19TH CENTURY

6 in. (15.2 cm.) wide

HK$150,000-250,000 US$20,000-32,000
The cover is inlaid in silver with a poetic couplet, ‘The ageing tree trunks hold 
the essence of Spring, the sparse branches bloom with jade-like flowers', 
followed by a seal signed Zhou Zhu.

清十八/十̐世紀   紫᠂ดⅯ寶詩ᐸᙴⒿ雙清紋長方⯰↥

㘝ᐷ� ⡁໡ܰᒯჍ䢲₶ᗋܘἔ⩇ǐݙᘋǐ
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2990
AN IRON-RED DECORATED 'SCHOLARS' 
BRUSH POT

KANGXI PERIOD (1662-1722)

6 8 in. (17.7 cm.) diam., wood stand

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

B. F. Edwards Collection, no. 3263
Sold at Christie's New York, 19 September 1996, lot 294
Sold at Christie's Hong Kong, 30 May 2006, lot 1429

 

清康熙   ⍬紅⾿園㢣㢤圖⓺┆

來源:
#. '. EEXarEs舊藏，3263號
紐約佳士得，1996年9月19日，拍品294號
香港佳士得，2006年5月30日，拍品1429號
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2991
AN IMPERIAL SHOUSHAN ‘QILIN’ SEAL

QIANLONG PERIOD (1736-1795)

1 ¾ in. (4.2 cm.) high

HK$800,000-1,200,000 US$110,000-150,000
The seal face is carved on the seal face with a seven-character inscription in 
relief reading Binfeng wuyi nianminyi, ‘Thinking of the people, whom we rely 
on’. 

The impression of the current seal is included in Qingdai dihou xiyin pu [An 
Album of Impressions of the Qing-dynasty Emperors and Empresses’ Seals], 
Qianlong juan, vol. 1, p. 41 (fig. 1), Jiaqing juan, p. 75, and Daoguang juan, 
p. 67. 

The impression of the present seal can be found on the preface of the Tilling 
and Weaving album painted by Chen Mei, and the ‘Rearing silkworms’ leaf 
from this album (fig. 2).

清乾隆   壽൷石Ǘ㆏風ᴱ㐴࿻ᤪϰǘ’

㧛೫ང܍ⅲ日ັᐷ٪⁥᨞೺ֲ⇂㠛ǐॼܖ⒯ॼ᪹೫中ᒶ重要ⅲᐷᆴ⁪品䢲⧀ຠڪ
ᐷḵ中ⅳ⣵⿉׍ⅴຠ‘ڪⅲ㋯ 䢲ྗᆓ᳦೫ངᏻⳉⅲ重要㞙׆ϯᎯǐṁ׆ᒶ̖㡲ⅴ
ຠ䢲͔ˏ⁥⽖η̞大㕷ഡ‘䢲ᑻ⁪ᑞྼ⓹ᕊ₝ⅲ㖭⯯䢲̑ ⁪ᑞᕊ₝ݸՔ△ⅲ㞚ⳉ
ឳㄦ䢲ᆓ᳦㐝ˏᓁᕩ೫ངᐷ٪❀↪ⅲ重要ㄗᒝǐ

᢬‘૓山⊅ㇲ䢲㶡㶮㖲䢲ڪ㤚✰3�1㕸●䢲ങ3㕸●䢲㐞㭙��2㕸●ǐڪᐷ᳦㡫ᐷ 
Ǚㆎ㧰ᴰ㐳࿺ᤩϯǚˑ ದ䢲᳦ ⅴຠ㟠⒯ǐ̖㡲ⅲ㟠⒯ཛᐷ䢲ྤ ྤཛ⚯ᎯՔǐ 
Ǚㆎ㧰ǚ᳦ Ǘた⚯ǘ中ⅲˏй╌⒯䢲ዟ㏽̞ㆎ國䢮͎ 㡓⾾⇈ྒྷ✥ˏຯ䢯ⅲ㧰ॸᤩႎ
᳦˹㧍䢲ዟ❡̞㏏ᤩⅲ㏁لǏჀ⩯ݸയ⁥᨞ⅲပ⡃ǐǙᴰ㐳ǚ ֨⦪Ǘた⚯ǘ䢲൲ᑞ
Ǚറ㢢ǚ㒴 䢲ֱዟ㏽̞́ оⅲ⁥᨞Ṹჷ䢲ཱ゠̞؝ئଙ㮒Ǐ˙ᅟဗⅲ精⎘ჷ༂ǐ 
Ǚᴰ㐳࿺ᤩϯǚם⻢㑇̞̖㡲ⅴຠയ́ᤩⅲ㠛࿘ǐǙᴰ㐳ǚჍݣ⮏˙ᅟဗǏ˙㭹
ᅟ䣁Ǚ࿺ᤩǚ⻢⍷ⅴຠയ́ᤩⅲṄ኷ݸပ࿺䣁Ǚϯǚཱם゠̞ⅴຠയ́ᤩⅲϯㇻ 
ᐷ㭕ή̞̖㡲ⅴຠയᑞ⦪຃ⅲ㥓┈䢲及Ⴒ⢜⒤ⅲ⚗ᦱ⡅ⅲྋㅿǐڪᏵቈǐ᢬ݸ

᢬ڪᐷᏻ㙼ᑞǗᐅ೫ښḵ㡗ⳉ᪹͞ຠڪ‘ܖㄩǘ䢲Ǚ̖㡲ڰǚ䢲ڰ 䢲ˏ㦓�1䢮ॱ 䢯ˏ
䣁Ǚࢦᄞڰǚ䢲㦓��䣁及Ǚ道Բڰǚ䢲㦓��ǐ㡣ᗉ❡Ǘ⡒❎ॱǘཛᐷ及Ǚᩁ⺺ǚ㦓䢮ॱ
̣䢯ⅳ㖭ᕖ᢬ᑜڪǐ

(seal impression ڪᐷ)(seal face ڪ㤚)

fig.2 Collection of the National  
Palace Museum, Taipei

ॱ̣ 國⒤ᐅ೫ښḵ㡗ⳉ品

fig. 1
ॱˏ
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2992
A BLUE AND WHITE 'LANDSCAPE' BRUSH POT

KANGXI PERIOD (1662-1722)

7 in. (17.8 cm.) diam., zitan stand, box

HK$200,000-400,000 US$26,000-51,000
P R O V E N A N C E :

Sold at Christie's New York, 22 March 2007, lot 326

清康熙   青花൷水͂Ḷ圖⓺┆

來源:
紐約佳士得，2007年3月22日，拍品326號



(two views Չ㤚)

377

2993
AN IMPERIAL GILT-DECORATED AND 
INSCRIBED ‘DRAGON’ INK CAKE

QIANLONG GILT SIX-CHARACTER MARK AND OF THE PERIOD (1736-
1795)

14 ¾ in. (37.6 cm.) long

HK$350,000-550,000 US$45,000-71,000
P R O V E N A N C E :

An Asian family collection, acquired in San Francisco in 1970s and 
thence by descent within the family 
Sold at Christie’s Hong Kong, 1 June 2016, lot 3209

The centre of the underside of the present ink cake is inscribed in relief 
with eight characters in seal script reading ‘When clouds billow and rain 
falls, peace and harmony are bestowed upon all kingdoms’. The right end is 
incised and gilt with a Qianlong reign mark; the left end with the characters 
Yangxing dian zhencang, ‘Collection of the Yangxing Hall’. One narrow side of 
the ink cake is further inscribed and gilt with the characters yumo, ‘Imperial 
ink cake’.

清乾隆   Ǘ㣅行㢿ᑠ萬५ޠകǘዠ㕺㣅龍紋྽ગ    
 Ǘ㨴ဟᣪὋⳊǘǍǗ大清乾隆年⽗ǘዠ㕺楷書刻款

來源:
Ռᰲ家ᚉ舊藏，1970年ջ㐟於三⻼Ⴊ，ᇌ於家ᚉ中᱁傳
香港佳士得，2016年6月1日，拍品3209號
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2994
A BRIDAL SUITE OF JADEITE ‘PHOENIX AND 
PEONY’ JEWELLRY

The custom-made lot includes a pair of earrings, a necklace, a brooch,  
a bracelet and a ring, set with variously-cut diamonds and white gold.

Necklace: 10 ¾ in. (27 cm.) long, presentation wood box (6)

HK$500,000-800,000 US$65,000-100,000
P R O V E N A N C E :

Presented to the current owner as a wedding gift, Hong Kong, 1960s

It is customary for the groom’s family to present a suite of gold jewellry as 
a betrothal gift to the bride, expressing their heartfelt welcome of the bride 
into the family. This wedding jewellry also serves as a dowry and can indicate 
the social and a$luence status of the family. 

The current lot is a suite of jadeite jewelry of matched emerald green tone 
custom ordered by the groom's parents as a wedding gift, its composition 
is known as ‘Four Pieces’, with an additional brooch. The combination of the 
phoenix and flower motifs represent beauty, prosperity and happiness for 
the bride. The presentation wood box is further carved with two confronting 
phoenixes above a lotus, with a sealed red envelop attached to the bottom of 
the box. Together as a set, the lot symbolises genuine wishes and blessings 
for the newlyweds to have a happy, prosperous and fertile marriage.

The result of jadeite testing (certificate no. SJ226526; 10 October 2023) 
from Hong Kong Jade & Stone Laboratory Limited shows the central floral 
pendant of the necklace is natural jadeite.

 

⠣ἕ鳳֡首㨬଍⼿

來源:
ἃ⪜◶㐩予→֌藏家，香港，1960年ջה

ϯᵨҷ⚗௘⏙⠙Е䢲ᑕ㒢೰́ᕒ㐋⚍ᑕ஥ˏଌ㷌㕹㩾㨫η᳦⡿⏙䢲⻢㑇ᢩ㏦ǐ 
᢬㧛௘⏙㩾㨫̷ۿη᳦మଽ䢲͞⻢Ւ೰༈̃⍻ᕒ及ㆲ೾ঃΨǐ

ᕴሠ品᳦ṁ׆〖⽖̃⠣⠢㩾㨫ଌ⼾䢲η᳦♼௘⏙ḵ䢲Ւ⡩環Ǐ㦗㚶Ǐᆾ環及ᆕቋ
⟝ᑕ஥ⅲ⻢͞ܐ♼བྷⅲ♃ڐ⩇⧁Е␴Ǚो㷠㕹ǚ䢲۷㡃ˏᗉ⣰㖃ǐ㲋֠ܐ♴̃
㆟Ǐ೾㉚⧀໠⎼ǐᆵຯᕱ↤˖㢯ᕖˏയ⇂ᕦⅲ㲋 䢲̠֠ ᳦ˏᕺⰈ⩇䢲↤ಠ໶㒴㡃
ˏᕲ㟚ഥ̃☽ ǐٝ᢬ሠ品Ԯֱㅿ࿋യᑕ௘૲௤௘ஐ໠⎼⟞᭸Ǐಠ಴ᒛ↪ⅲら፛
⎗⎼ǐ

ᕴሠ品㦗㚶ⅲ中࿘⩇ྋὨ⚯香港ἔ⊅㞙೛中࿘̃⠣⠢㞙೛䢮ㄗᕊ號⌖4+22��2�
䣁2023年10月10日䢯䢲ㄗഓ᳦૰ᵁ⠣⠢ǐ

(presentation wood box)
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•2995
A JADEITE 'LOTUS POD AND BOY' GROUP

4 ¿ in. (10.5 cm.) wide

HK$100,000-150,000 US$13,000-19,000
A boy (zi) with a lotus (lian) represents the wish liansheng guizi, ‘May you have 
the continuous birth of distinguished sons.’

⠣ἕ㢰㐨⁦㇃ಡᏉͭ

Ⰸ⩇⧀⁸ಳⅲ♃㨫ᆘ㐤াഄჍǙ㐧⁥㇂ಠǚⅲ⎗㧖ǐ
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2996
A CARVED BAMBOO ‘FIGURAL’ BRUSH POT

QING DYNASTY, 17TH-18TH CENTURY

6 ¼ in. (15.6 cm.) high

HK$300,000-500,000 US$39,000-64,000
The present brush pot is carved in varying layers of reliefs with a continuous 
scene depicting a scholar crossing a bridge with his young attendant 
carrying a qin, to visit a friend. The carver ingeniously presents the mouth rim 
as layers of rocks, which serves as the rocky backdrop of the entire scene. 
Similar treatment is found another bamboo brush pot carved with the scene 
of red cli$ from the collection of Ye Gongchuo, which is illustrated by Wang 
Shixiang, Zhuke jianshang, Taipei, 1997, no. 33.

清十˒/十八世紀   Ⓙ㢰ጹᾦ〲ۤ圖⓺┆

⓹┅ˏ㭕ᆓྋǐ┅㌪૥નۛ͠ঃᨼ㢯݊ήጸᾥ〱ۣ̃㧍ᖏǐ㢯ؽ⁥ח䢲֬ ᧊᪨
䢲ී۴ᦵ͠๿ග㑁᫅ⅲ⻢ήᆾ᧊ീՒ➱⿉䢲㏩Κϡۿ۞⡃ᑞ⮂ၒ⛒Ա⁥⧃ⳉˏͬ

Ⓘ㢯㈠ન㇮⓹┅䢲㍭ᑞ἖ˠ⾎⛷ǗⒾח㞚㇦ǘ䢲٫܀䢲1���年䢲ॱ ḛ33號ǐ

(top view 㦔㒴)
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2997
A SET OF FOUR IRON 'FLOWERS OF THE FOUR 
SEASONS' FRAMED PANELS

REPUBLIC PERIOD

32 º in. (82 cm.) long (4)

HK$300,000-500,000 US$39,000-64,000

ᤪ५   四季花㲄圖ኸ൞一଍四ͭ
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2998
A LARGE PARCEL-GILT-BRONZE CENSER AND 
COVER

QING DYNASTY, 17TH CENTURY

12 ⅜ in. (31.5 cm.) high

HK$300,000-500,000 US$39,000-64,000
The base is cast with a Xuande six-character mark.

P R O V E N A N C E :

Sold at Christie’s London, 18 June 2002, lot 115

清十˒世紀   ൑㒵㛶㕺龍鳳海水獸紋㘍㪂ᷴ

ᢍㄦ䣀Ǚ大ᒝೢ࿍年⽖ǚ㞍ᢍ

來源:
倫敦佳士得，2002年6月18日，拍品115號

(mark)

(another view ۷ˏ㤚)
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This is the second sale of 17th century porcelains from the remarkable 
collection of the late Sir Michael Butler to be held by Christie’s Hong 
Kong – the first sale in 2022 having engendered huge 
enthusiasm amongst collectors. Sir Michael Butler (1927-
2013) is known as one of the last of the important 20th 
century British collectors of Chinese ceramics. He also 
had a very distinguished career in the British Foreign 
Office, which he joined in 1950, serving not only in 
London, but in Baghdad, Paris, Geneva, Washington, and 
Brussels. In 1975 he was awarded CMG (Commander of 
the Order of St. Michael and St. George) by Her Majesty 
Queen Elizabeth II. In 1980 he was elevated to Knight 
Commander (KCMG), while in 1984 Sir Michael was 
further awarded the highest rank of this order, GCMG (Knight Grand 
Cross of the Order of St. Michael and St. George). In 1985 he retired 

ຆṁػ೰ᑬὊⳉډˑˠ☸瓷器ěⓧ̣㒴ֱ
⳹ἯῚ 	ỵ⒤ೀ⡅


from the Foreign Office and applied himself to a number of advisory 
roles and directorships. In the same year, Sir Michael became deputy 

chairman of the Board of Trustees of the Victoria and 
Albert Museum, a role he occupied until 1997.

Sir Michael Butler acquired his first piece of Chinese 
porcelain in London in 1961. This was a 17th century 
green-glazed wine or tea pot in the shape of a section 
of bamboo (illustrated in Seventeenth Century Jingdezhen 
Porcelain from the Shanghai Museum and the Butler Collection 
– Beauty’s Enchantment, Shanghai, 2005, pp. 262-3, no. 94), 
which turned out to be a unique surviving example of 
this type. In 1961 Chinese porcelains of the 17th century 

were a misunderstood and under-researched group compared to those 
of the 16th and 18th centuries. However, during the last quarter of the 

ᒶ᡹ሠ㇫᳦㑭ԳḓĤຆṁػḌૈὊⳉ̃ډˑˠ☸瓷器ⅲⓧ̣

㒴ֱ䢲㩾ᇟⳉ品ᑞ2022年ॼ香港ωૈྴ׾˗ሠ㇫ω✽䢲Ⓖ

ᇹᰜᳰǐॼ໱ⳉ中國㡦瓷ⅲᕏྯˏᇟ̣ډˠ☸⩹國㞚ⳉ೰

̃中䢲㑭ԳḓĤຆṁػḌ 䢮ૈ1�2��2013年䢯਴␴中ᨤ⊧ᘋǐ

͔ᑞ1��0年؟Ն⩹國૥̵㒴䢲㡙̞ॼіᐜ൭⻍⢓ف䢲ᕇԱ

ྯᨡ㪫ຆᙂ㑇Ǐຆ㷓Ǐ日Շ‹Ǐ⬹↪㦣⧀ຎ㯈ਫ਼ḓ䢲ͯ Շڗᕖ

ཇ៉ǐ1���年䢲͔Ỿ⩹ଝ἖ͺ㶦⫪Ⅽ̣ˠ㦢ኧ⡾●㏷ػ及

⡾ࡘᦱܔ⣞ّ⒯䢮$.(䢯䢲1�80年Ꮄ̣ڎ⓼ّḌ䢮,$.(䢯

䢲1�8�年♲Ỿഥˏ⓼ّḌ䢮($.(䢯䢲ܔڭˏّ㘡ⅲᕏ㭙♒

ǐ1�8�年䢲͔׆ ⦪૥̵㒴᝟΀䢲Ւྯ֨ͯ૨೰៬᝷ⅲ㧣ࠑᆘ

⮛̢ǐܔ年䢲ຆṁػḌૈᅠ㑬Ꭺͯ⛃૨̯׊⧀̯Ώṁښḵ㩉

П〥୮޻ᕒ׺˹ຫ䢲˩ ˏ↿൭⻍て⢓⦰1���年᳦ᢪǐ

GEMS OF 17TH CENTURY PORCELAIN 
FROM THE COLLECTION OF SIR MICHAEL BUTLER GCMG 
(PART II)
Rosemary Scott, Independent Scholar 

1��1年䢲ຆṁػḌૈॼіᐜ㈂ՆՒ㩾ͬ中國瓷器Ὂⳉǐ㐝

ᒶˏͬډˑˠ☸㤍㕲Ⓘ╈བྷ㔑ૐᆘ⪰ૐ䢲ॱ⿉Ǘ˖ᩄښḵ

㩉⧀⩹國ຆṁػ೰ᑬᆵⳉډˑˠ☸ᓣ࿍㜒瓷器ǘ㦓2�2�3 

⛷號��䢮˖ᩄ䣀200�䢯䢲ྯ ⚯ㄗഓ᳦㏩Κϡ中ⅲҷˠಯ品ǐ
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⾾ᑜೀ⡅ ĜĜ ଫ㶳࿍ώ䢮.BSHBSFU .FEMFZ䢯Ǐᘉ㶦௫

䢮+VMJB $VSUJT䢯׊ݸᑔ⩂䢮4UFQIFO -JUUMF䢯ĜĜ及中國㡦瓷

പ೰ᥰᄞ᢫Ա⁥䢲㘳Ⴭെ᢬ᎇ̚ۥ᢫Ǐቅ㑦⼽㠗䢲♲᳦ډˑ

ˠ☸中國瓷器׾⒤̞ˏй✟೺रㄈǏᚆֱ✶ᗀⅲώゲᙋᗘǐ 
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20th and first decade of the 21st century, Sir Michael, together with 
scholars such as Margaret Medley, Julia Curtis and Stephen Little, in the 
West, and Wang Qingzheng in China, sought to redress this imbalance, 
creating an informed and structured approach to 17th century 
porcelains. 

Chinese porcelains of the 17th century, encompassing the late Ming 
and early Qing periods, remained the primary focus of Sir Michael’s 
long collecting career. Study of his collecting history by the current 
generation is greatly facilitated by the fact that from 1965 he kept a 
record of his purchases and disposals in a carefully annotated ledger. In 
2021 key information from these ledgers, along with much additional 
research and biographical detail, was incorporated into the excellent 
catalogue raisonné of his collection published by Sir Michael’s younger 
daughter Katharine Butler and the scholar Teresa Canepa (T. Canepa 

and K. Butler, Leaping the Dragon Gate, London, 2021). 

The current catalogue offers a second selection of pieces from Sir 
Michael’s collection, and covers the period from the Ming dynasty 
Tianqi reign (1621-27) through the Qing dynasty Kangxi reign (1662-
1722). The large blue and white dish with flattened rim (lot 3048) 
provides a rare example of a high-quality porcelain vessel with genuine, 
well-written, Tianqi six-character mark. Its interior decoration of a 
basket of flowers, while seen in the Wanli reign, is rare among Tianqi 
porcelains. The sale also includes an interesting group of ko-sometsuke 
wares dating to the Tianqi reign. These were created by the Chinese potters 
especially to cater to the tastes of Japanese tea masters, and hence are often 
known in the West by their Japanese names. The majority of the ko-sometsuke 
(old blue and white) porcelains in Sir Michael’s collection are small dishes (for 
example lot 3012, 3013 and 3018), which would have been used for 

⚳ ⿭ຆ ṁ Ḍૈػ ᮟ 㟌 ⅲ ᏻ ⳉ ̃ ᑦ䢲ډ ˑ ˠ ☸中國瓷 器 
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͔ṁঃ⛷̞דˏͰ〼⿾⁡でⅲ㈂ⳉ⧀ⴷ⟄ᒝ♢䢲യᑞ⊝②
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ૈറଝԶຆ⨰Ⰸ䢮,BUIBSJOF #VUMFS
及ೀ⡅ ᪉⟞䢮5FSFTB 

$BOFQB䢯᳦ ຆṁػὊⳉ֨ḛⅲ精㕱ॱ㙼䢲᢬ᕊॱᐷ˩⪊䢲

െ᢬ܐ̣́⿉۞ۿ⮏ⅲǗ㰆㌑㹩㟓ǘ䢮іᐜ䣀2021
ǐ

ᕴಮ݊ἆ⦪ᒝ૰ࠜ䢮1�21�2�年䢯⦰᪹༑ᶐ䢮1��2�1�22 
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ॼ૰ࠜ瓷器中ڳഓ൲➱⿉ǐᒶ᡹ሠ㇫ഹᕖˏ♴大₢Ւ㉍ⅲ
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Ḍૈᆵⳉ⚁大㒴ֱⅲǙ۵ᗱ͖ǚػ␴᳦⾾ᑜᆵᶖ≹ǐຆṁܕ
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Lot 3048
ሠ品30�8號

Lot 3012
ሠ品3012號

Lot 3013
ሠ品3013號

Lot 3018
ሠ品3018號

Lot 3009
ሠ品300�號
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the kaiseki food, which formed part of the formal tea ceremony. Another group 
of porcelains designed to appeal to the tastes of Japanese tea connoisseurs are the 
enamelled pieces known as ko-aka-e (old red-painted) dating to the Tianqi 
and Chongzhen (1621-44) reigns. These are also predominantly small 
kaiseki dishes (for example lot 3009 and 3016). These 17th century 
porcelains, made to fulfill important roles in the Japanese tea ceremony 
have become a focus of academic attention in the first quarter of the 
21st century.

The sale includes a number of porcelains skilfully decorated with 
scenes of figures in landscape, which can be identified as coming from 
Chinese legend, history, or literature. Dating to the Chongzhen reign is 
an ovoid jar (lot 3030), on which four of the Eight Daoist Immortals 
are shown seated on the ground beside a globular vessel from which 
steam or smoke rises. A double-gourd-shaped vase (lot 3042), also from 
the Chongzhen reign, is particularly skilfully painted with the story 

of Grand Chancellor Bing Ji and the panting buffalo. When travelling 
through an area of heavy fighting, Bing Ji did not stop, but when he 
came across a farmer with an ox that was clearly tired and panting, he 
stopped to ask if they had walked far. On hearing that they had not, he 
determined that the ox was exhausted because of the heat, and, as it was 
still only spring, this indicated an unusual weather pattern that might 
have a serious effect on agricultural production.

Among the pieces dated to the Shunzhi reign (1644-61) are more 
porcelains decorated with identifiable figures in landscape. An 
enamelled saucer dish (lot 3035) has been painted with a design of the 
Eight Daoist Immortals on a rocky terrace, which is being approached 
by Shoulao, the Star God of Longevity, riding on a cloud. On its 
base this saucer dish bears the inscription mu fu jia qi (Fine vessel for 
the Mu Family). One of the oveglaze enamelled bowls (lot 3029) 
from the Shunzhi reign depicts a scene from one of the most popular 

ᒶ᡹ሠ品瓷器ⅲ♃㨫˹㧍ٝ⟕⭦ㅿ䢲૨ᬜ⦪中國⎘づǏᤩ
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literary sources Xixiang ji (Romance of the Western Chamber). The 
decoration depicts the heroine of the story, Cui YingYing, with her 
maid, Hongniang, standing beneath a willow tree, looking out over a 
pond. They are on their way to meet Yingying’s lover, Zhang Sheng. The 
two-line inscription comes from the Xixiang ji and reads: Nenlv chitang 
cangshuiya, ziran youya, danhuang yangliu daiqiya (The ducks are sleeping, 
hiding on the green pond, natural and elegant, the crows are roosting in the pale 
yellow willows).

Literary allusions can also be found on a number of the Kangxi 
porcelains in the current sale. For example, a large gilt-decorated 
famille verte dish is painted with characters from the famous novel 
‘The Water Margin’, the base is inscribed with a Kangxi six-character 
mark (lot 3051). Like the literati of the 17th century, Sir Michael was 
fascinated by depictions of the Ode to the Red Cliff by the Song dynasty 
literatus Su Shi (1037–1101, also known as Su Dongpo). The poem 

᪹༑ᶐ年㟢̃η品ᕖ㒴ֱ˹㧍۪⦪۵Քᐷೀǐ⧂ˏ̩ྐዟ㕹
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describes a trip that Su Shi made with some friends in 1082 to visit 
the Red Cliff, which had been the location for an epic naval battle at 
the end of the Han dynasty in the winter of AD 208. Depictions of the 
event as well as the poem itself can be seen on the handsome square-
section vase in the current sale (lot 3040). A particularly fine Kangxi 
brush pot (lot 3008) combines exceptional painting with poetic 
inscriptions. The brush pot has been painted in the style of the famous 
Song dynasty painter, calligrapher and poet Mi Fu (1051–1107) with 
soft washes of blue apparently applied as dots with a wet, flat brush. 
The effect created is of a misty river landscape, through which wild 
geese fly in formation into the distance. Two poems are inscribed, like 
a colophon on the other side of the brush pot – they reflect on autumn 
on the river and the flight of the wild geese. This is a piece to delight the 
heart of a literatus from any century.

Lot 3029
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

2999
A BLUE AND WHITE ‘THREE FRIENDS OF 
WINTER’ SLEEVE VASE

SHUNZHI PERIOD (1644-1661)
The vase is inscribed with a poem illustrated in the scene.

18 ¾ in. (47.5 cm.) high

HK$200,000-300,000 US$26,000-39,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

China Institute Gallery, New York, Chinese Porcelains of the 
Seventeenth Century: Landscapes, Scholars' Motifs and Narratives, 
22 April- 5 August 1995
Shanghai Museum, Seventeenth Century Jingdezhen Porcelain from the 
Shanghai Museum and the Butler Collections: Beauty's Enchantment, 
1 December 2005- 28 February 2006

L I T E R A T U R E :

Sir M. Butler, ‘The Butler Family collection – Supplement to the 
1990 Catalogue', Collections Baur, no. 58, Autumn-Winter 1994, 
pp. 5-64, pl. 12
J. B. Curtis, Chinese Porcelains of the Seventeenth Century: Landscapes, 
Scholars' Motifs and Narratives, New York, 1995, pp. 116-117, no. 45
Sir M. Butler and Q. Wang, Seventeenth Century Jingdezhen 
Porcelain from the Shanghai Museum and the Butler Collections: Beauty's 
Enchantment, Shanghai, 2006, pp. 136-137, no. 34
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 298, pl. III.3.45a, b

清㦙ᦲ   青花ᢴഄ˖ۤ詩ᐸ圖┆瓶

㾖᪴喟

߮Ⱑᔍ㜐ロ䢲⌲倅◵ຠᓰǐ

ఈ᭯ह̭㞟䢲䱉䰗̺㘪Ӣǐ
㺟᫝യ㸪

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
ⵖ美ࢵ㙊▘藝ᄻ，紐約，《Chinese Porcelains of the SeWenteenth 
Century� -anEscapes, Scholars� Motifs anE /arratiWes》，1995年 
4月22日-8月5日
ӳᱡ博物館，《ӳᱡ博物館⯝英國巴特ࡘ家ᚉᏒ藏ࢦӮ世⡕ 
ᜀ德㤯瓷器》，2005年12月1日⯍2006年2月28日

出版:
巴特ࡘ 士，ĝThe #utler 'amily collection – Supplement to the 
1990 CatalogueĞ，《Collections #aur》，࣍ 58，1994年☌ߒ໋ސ， 
㮰5-64，圖版12
J. #. Curtis，《Chinese Porcelains of the SeWenteenth Century� 
-anEscapes, Scholars� Motifs anE /arratiWes》，紐約，1995年， 
㮰116-117，編號45
巴特ࡘ 士⯝ᮍጻ᫈भⶬ，《ӳᱡ博物館⯝英國巴特ࡘ家ᚉ 
Ꮢ藏ࢦӮ世⡕ᜀ德㤯瓷器》，2006年，㮰136-137，編號34
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰298，圖版III.3.45a, bࢦ

(another view ۷ˏ㤚)

‘After the tragic demise of the Ming dynasty, survivors of the 
Ming became obedient subjects to the Qing rulers, although 
their loyalty to the former ruler remained and prompted 
them to express their despair and resignation through 
tangible forms. The painting on this brush pot depicts the 
‘Three Friends of Winter’, a symbol of uprightness amidst 
hardship, while the poem, composed by the Sothern-Song 
female poet Zhu Shuzhen, praises martyrs and solitary 
heroes. All the same time, the inscription Xixintang 
zhi, ‘Made by the Hall of Following the Current’, convey 
submission to the new authority. A feeling of personal and 
collective remorse, is probably a perennial theme found 
among many throughout dynasties.’

Dai Dai

Ǚ⚯歷̞ᒝ᪹㸅㤝̃㢄ⅲႭᳰᆪḉ䢲עᕧⅲ㑦ᤩᆓ᳦ྯᕧⅲ㦘
ᤩ䢲࿘中ⅲ⡳↿٪᳦〖דⅲ器ḵ䢲᳦ ྯˠൢή₤ˠⅲ˙ ⧀ᴰ
ଂǐ㤍⩇೏Ⓘᙳᢳഃ˕ۣ 䢲ॱỵ㔌͠˕ۣ中じ↿Ⓘⅲた䢲⚯ڙ೏
⡅݂ỵྤ̃ⅲص年ⅲଝた́ᕷ᪉⇞̃۴䢲ᢙ㦜࿬⦣ᳰଝ䢲ಯ׀
࿘Ⴭ䢲U ğ⾴ᑕਕ⽖Ġⅲ⭷ᢍ䢲۠ڳ⻢㑇⮏യᑕⅴᡪⅲ㦘ྐྵǐй

Ǐ́೰ᑬॼ歷܂ᯕᨤ中ⅲˏሏ㑦ᅖ䢲۵͎大᜼ⅳᵁܬǐǚ

ᆭඤ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3001
AN ENAMELLED ‘INSECT AND PLANT’ BOWL

TIANQI PERIOD (1621-1627)
The base is inscribed with an apocryphal Chenghua six-character mark.

5 ¾ in. (14.7 cm.) diam.

HK$10,000-15,000 US$1,300-1,900
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 152, pl. III.1.232

 
明૱ࠝ   五彩ⴙ⫂紋盌
Ꮒ᫪Ȫ๔ᬻ᜽ࡃᎡ㸪ȫჱច⁫ǐ

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰152，圖版III.1.232ࢦ

PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3000
AN ENAMELLED PETAL-MOULDED ‘FIGURAL’ 
DISH

TIANQI PERIOD (1621-1627)

7 ⅝ in. (19.5 cm.) diam.

HK$20,000-30,000 US$2,600-3,900
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 153, pl. III.1.238

 
明૱ࠝ   五彩ូګ㫢㬫〲ۤ圖蓮‷盤

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰153，圖版III.1.238ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3002
A SMALL BLUE AND WHITE ‘MASTER OF THE 
ROCKS’ SHALLOW DISH

SHUNZHI-KANGXI PERIOD (1644-1722)

6 ½ in. (16.5 cm.) diam.

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 139, no. 88
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 297, pl. III.3.44a, b

清㦙ᦲ/康熙   青花൷水ഄᥩỶ㖇圖盤

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰139，編號88
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰297，圖版III.3.44a, bࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3003
A BLUE AND WHITE ‘PHOENIX AND PEONY’ 
SHALLOW BOWL

KANGXI PERIOD (1662-1722)
The base is inscribed with a six-character inscription reading tong meiruyu 
zhenwan, ‘precious object as beautiful as jade’.

5 ⅞ in. (15 cm.) diam.

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 378, pl. III.4.12a, b

 

清康熙   青花鳳⑩牡丹紋盌
Ꮒ⁫喟Ȫह㒻ຯ⢶⣺⣖ȫ

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰378，圖版III.4.12a, bࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3004
AN INCISED WHITE-GLAZED ‘FLOWER AND 
INSECT’ OVOID JAR

SHUNZHI PERIOD (1644-1661)

6 ¼ in. (16 cm.) high

HK$15,000-20,000 US$2,000-2,600
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 500, pl. III.5.5a, b

清㦙ᦲ   白釉刻花卉⹿⫂紋小罐

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰500，圖版III.5.5a, bࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3005
AN ENAMELLED ‘EAGLE AND PINE TREE’ 
FOLIATE DISH

CHONGZHEN PERIOD (1628-1644)
The base is inscribed with a character reading fu, ‘fortune’.

5 ⅝ in. (14.4 cm.) diam.

HK$6,000-8,000 US$780-1,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 70, no. 32
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 157, pl. III.1.277

明ේ⎼   五彩ᖳ㵥圖花۵盤

Ꮒ⁫喟Ȫ⺼ȫ

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰70，編號32
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰157，圖版III.1.277ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3006
A CARVED UNDERGLAZE-BLUE, COPPER-RED 
AND CELADON-GLAZED ‘LANDSCAPE’ JAR

KANGXI PERIOD (1662-1722)

13 ¾ in. (34.7 cm.) high

HK$40,000-60,000 US$5,200-7,700
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 488, pl. III.4.198

清康熙   釉裏˖⨔刻㐟ᓤ൷水圖罐

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰488，圖版III.4.198ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3007
A BLUE AND WHITE ‘LANDSCAPE’ ‘PHOENIX 
TAIL’ VASE

KANGXI PERIOD (1662-1722)
The base is inscribed with an apocryphal Chenghua six-character mark.

15 ½ in. (39.2 cm.) high

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 170, no. 116
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 460, pl. III.4.132

 

清康熙   青花㐟ᓤ൷水圖鳳൏尊

Ꮒ᫪Ȫ๔ᬻ᜽ࡃᎡ㸪ȫჱច⁫ǐ

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》， 
Ռ᫓ྒྷ大，⣠मཪՌ႔，1990年，㮰170，編號116
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰460，圖版III.4.132ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3008
A LARGE BLUE AND WHITE ‘WILD GEESE AND 
LANDSCAPE’ BRUSH POT

KANGXI PERIOD (1662-1722)
The brush pot is inscribed with two poems describing each scene, and the 
base has an apocryphal Chenghua six-character mark.

7 ⅜ in. (18.8 cm.) diam.

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

China Institute Gallery, New York, Chinese Porcelains of the 
Seventeenth Century: Landscapes, Scholars' Motifs and Narratives, 
22 April- 5 August 1995

L I T E R A T U R E :

Sir M. Butler, ‘The Butler Family collection – Supplement to the 
1990 Catalogue', Collections Baur, no. 58, Autumn-Winter 1994, 
pp. 5-64, pl. 24
J. B. Curtis, Chinese Porcelains of the Seventeenth Century: Landscapes, 
Scholars' Motifs and Narratives, New York, 1995, pp. 80-81, no. 24
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 457, pl. III.4.126a-d

清康熙   青花⏰㢟൷水詩ᐸ圖⓺┆

㾖᪴喟

๖ౝ㦄☌䱋䢲⑍⑍Ꭰ⇆䢲Ꭻ㵹ᒮ䯮ᮇ䷕᫉ǐ

ᄘ̭ܧ๖⻸㞟ᘼ䢲丈䕻Ꭰ⇆ǐ
ᩨ⢶ᆞϧ

㥪ᬒ๔↌ᾘ䢲Ⅱ䫷䰟Ꭰǐ

䅵ⴒ䰟Ⱋ㍞♎ᗲ䢲♎ౝ䛭᜽⻸้䰕䢲␡ⵡ⃅ᰡǐ
Ҡၽ

Ꮒ᫪Ȫ๔ᬻ᜽ࡃᎡ㸪ȫჱច⁫ǐ

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
ⵖ美ࢵ㙊▘藝ᄻ，紐約，《Chinese Porcelains of the SeWenteenth 
Century� -anEscapes, Scholars� Motifs anE /arratiWes》，1995年 
4月22日-8月5日

出版:
巴特ࡘ 士，ĝThe #utler 'amily collection – Supplement to the 
1990 CatalogueĞ，《Collections #aur》，࣍ 58，1994年☌ߒ໋ސ， 
㮰5-64，圖版24
J. #. Curtis，《Chinese Porcelains of the SeWenteenth Century� 
-anEscapes, Scholars� Motifs anE /arratiWes》，紐約，1995年， 
㮰80-81，編號24
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰457，圖版III.4.126a-Eࢦ

(another view ۷ˏ㤚)
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3009
AN UNDERGLAZE-BLUE AND ENAMELLED 
‘RIVERSCAPE’ DEEP CANTED SQUARE DISH

CHONGZHEN PERIOD (1628-1644)

6 ½ in. (16.5 cm.) square

HK$6,000-8,000 US$780-1,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 40, no. 37 
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 155, pl. III.1.256

 
明ේ⎼   青花五彩᧐⧔㇧月圖୯⿱方盤

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰40，編號37
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰155，圖版III.1.256ࢦ

PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3010
AN ENAMELLED ‘MANDARIN DUCK’ DISH

SHUNZHI-KANGXI PERIOD (1644-1722)

6 ¾ in. (17 cm.) diam.

HK$15,000-25,000 US$2,000-3,200
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 132, no. 82
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 487, pl. III.4.192

 
清㦙ᦲ/康熙   五彩㑂Ḛ㲩㲲戲水圖盤

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰132，編號82
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰487，圖版III.4.192ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3011
A BLUE AND WHITE ‘BIRDS AND 
CHRYSANTHEMUM’ BALUSTER JAR

SHUNZHI PERIOD (1644-1661)

9 ⅜ in. (23.9 cm.) high

HK$80,000-100,000 US$11,000-13,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 84, no. 101
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 308, pl. III.3.58

清㦙ᦲ   青花ᨄ石Ⓙ⬙㲄紋罐

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰84，編號101
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰308，圖版III.3.58ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3012
A BLUE AND WHITE ‘HARE AND LINGZHI’ DISH

TIANQI PERIOD (1621-1627)

8 ¼ in. (20.8 cm.) diam.

HK$8,000-12,000 US$1,100-1,500
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 29, no. 17
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 150, pl. III.1.201

明૱ࠝ   青花Ըࠠ㤊⨴紋盤

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰29，編號17
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰150，圖版III.1.201ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3013
A BLUE AND WHITE ‘HARE AND TRIGRAMS’ 
OCTAGONAL DISH

TIANQI PERIOD (1621-1627)

8 ⅛ in. (20.5 cm.) diam.

HK$7,000-10,000 US$900-1,300
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 27, no. 14
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 147, pl. III.1.156

明૱ࠝ   青花白Ը八ڤ紋八方盤

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰27，編號14
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰147，圖版III. 1.156ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3015
A BLUE AND WHITE ‘BIRD AND BUTTERFLY’ 
SAUCER DISH

TIANQI PERIOD (1621-1627)

6 ⅛ in. (15.5 cm.) diam.

HK$6,000-8,000 US$780-1,000
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 147, pl. III.1.161

 
明૱ࠝ   青花⸘㲄圖盤

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰147，圖版III.1.161ࢦ

PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3014
A BLUE AND WHITE ‘SCHOLAR AND BOY’ 
DISH

TIANQI PERIOD (1621-1627)

6 in. (15 cm.) diam.

HK$5,000-8,000 US$650-1,000
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, pp. 100-101, pl. III.1.54

 
明૱ࠝ   青花高ૉ൷水圖折沿盤

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰100-101，圖版III.1.54ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3016
AN ENAMELLED ‘IMMORTAL AND CRANES’ 
DISH

CHONGZHEN PERIOD (1628-1644)
The base is inscribed with a four-character inscription reading tianxia taiping, 
‘peace under heaven’.

8 ¼ in. (21 cm.) diam.

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

Sir M. Butler, 'Chinese Porcelain at the End of the Ming', Transactions 
of the Oriental Ceramic Society, 1983- 84, vol. 48, London, 1985, 
pp. 33-62, pl. 21 (one)
Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 63, no. 25
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 120, pl. III.1.86

 

明ේ⎼   五彩仙͂㣅㴥圖盤

Ꮒ⁫喟Ȫ๖̸๗Ꭰȫ

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
巴特ࡘ 士，ĝChinese Porcelain at the EnE of the MingĞ，《東ᙹ
陶瓷學ᝯᝯ1983-1984，《ߒ年ߒ，࣍ 48， 倫敦，1985年，㮰33-62
，圖版21 	ݯӬ

巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰68，編號25
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰120，圖版III.1.86ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3017
AN ENAMELLED BLUE AND WHITE ‘PEACH 
AND POMEGRANATE’ DISH

CHONGZHEN PERIOD (1628-1644)
The interior is inscribed with a four-character inscription reading yutang jiaqi, 
‘precious vessel for the Jade Hall’.

4 ⅞ in. (12.3 cm.) diam.

HK$6,000-8,000 US$780-1,000
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 154, pl. III.1.253

 

明ේ⎼   青花五彩石ᝦ⹰桃紋盤

⁫䂅��Ȫ⢶യҠ器ȫ

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰154，圖版III.1.253ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3018
A MOULDED BLUE AND WHITE ‘DEER AND 
PINE TREE’ CHRYSANTHEMUM DISH

WANLI-TIANQI PERIOD (1573-1627)

8 ⅛ in. (20.5 cm.) diam.

HK$8,000-12,000 US$1,100-1,500
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986
Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 21, no. 5
Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 38, no. 2
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 110, pl. III.1.68

 

明萬曆/૱ࠝ   青花ូګᖳ㶐圖⬙‷盤

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰21，編號5
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰38，編號2
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰110，圖版III.1.68ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3019
A SMALL BLUE AND WHITE ‘BIRD AND 
FLOWER’ BALUSTER VASE

SHUNZHI PERIOD (1644-1661)

6 in. (15.3 cm.) high

HK$20,000-30,000 US$2,600-3,900
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 360, pl. III.3.114

 

清㦙ᦲ   青花ᨄ石花㲄圖瓶

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰360，圖版III.3.114ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3020
A SMALL UNDERGLAZE-BLUE AND COPPER-
RED-DECORATED ‘SANDUO’ MEIPING

KANGXI PERIOD (1662-1722)
The base is inscribed with an apocryphal Jiajing four-character mark.

5 ½ in. (14 cm.) high

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683: A 
Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 103, no. 124
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 487, pl. III.4.188

 

清康熙   青花釉裏紅˖૩紋ᙴ瓶

Ꮒ᫪Ȫଶ䲃Ꭱ㸪ȫჱច⁫ǐ

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ， 
《Chinese Porcelain� The Transitional PerioE 1620-1683�  
A Selection from the Michael #utler Collection》， 
⳴⼵⻚֜⎈，1986年，㮰103，編號124
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰487，圖版III.4.188ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3021
A MINIATURE BLUE AND WHITE ‘FLOWER AND 
FRUIT’ BALUSTER VASE

KANGXI PERIOD (1662-1722)

4 ⅝ in. (11.8 cm.) high

HK$5,000-8,000 US$650-1,000
P R O V E N A N C E :

The Butler Family Collection, UK

 

清康熙   ⼈Ὃ青花花果紋瓶

來源:
巴特ࡘ家ᚉⅧ藏，英國
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3022
A BLUE AND WHITE ‘SHOULAO’ ‘GARLIC-
MOUTH’ VASE

KANGXI PERIOD (1662-1722)

8 ¾ in. (23.2 cm.) high

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 399, pl. III.4.42a, b

 

清康熙   青花壽⡂圖⯈㦸瓶

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰399，圖版III. 4.42a, bࢦ



414

PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3024
A BLUE AND WHITE ‘CRANE AND PINE TREE’ 
SAUCER DISH

TIANQI PERIOD (1621-1627)

6 ¼ in. (15.8 cm.) diam.

HK$5,000-8,000 US$650-1,000
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 147, pl. III.1.160

 
明૱ࠝ   青花ᖳ㴥ང年圖盤

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰147，圖版III.1.160ࢦ

PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3023
AN ENAMELLED BLUE AND WHITE ‘FIGURAL’ 
SAUCER DISH

TIANQI PERIOD (1621-1627)

6 ⅜ in. (16.3 cm.) diam.

HK$6,000-8,000 US$780-1,000
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 152, pl. III.1.225

 
明૱ࠝ   青花五彩高ૉ圖盤

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏ࢦ
Ӯ世⡕中國瓷》，倫敦，2021年，㮰152，圖版III.1.225
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3025
A BLUE AND WHITE ‘FLOWER AND BIRD’ 
JARDINIÈRE

SHUNZHI PERIOD (1644-1661)

9 in. (23 cm.) diam.

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 302, pl. III.3.49

清㦙ᦲ   青花花㲄紋ᙎ➙

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰302，圖版III.3.49ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3026
A BLUE AND WHITE ‘GEESE AND REED’ 
BULBOUS JAR

SHUNZHI PERIOD (1644-1661)
The base is inscribed with an apocryphal Jiajing six-character mark.

7 ⅝ in. (19.2 cm.) high

HK$60,000-80,000 US$7,800-10,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 115, no. 68 
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 309, pl. III. 3.60

清㦙ᦲ   青花㨒㲍೴㨕圖罐

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰115，編號68
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰309，圖版III.3.60ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3027
A SMALL BLUE AND WHITE ‘SCHOLARS’ 
DOUBLE GOURD VASE

CHONGZHEN-SHUNZHI PERIOD (1628-1661)

7 ¼ in. (18.5 cm.) high

HK$20,000-30,000 US$2,600-3,900
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 65, no. 73
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 251, pl. III.2.89

 

明ේ⎼/清㦙ᦲ   青花高ૉ൷水圖葫蘆瓶

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰65，編號73
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰251，圖版III.2.89ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3028
AN ENAMELLED FOLIATE SAUCER DISH

CHONGZHEN PERIOD (1628-1644)
The base is inscribed with a character reading ya, ‘elegance’.

6 in. (15.2 cm.) diam.

HK$15,000-20,000 US$2,000-2,600
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 156, pl. III.1.269

明ේ⎼   五彩ᖳ˘ኾⳝ圖花۵盤

Ꮒ⁫�Ȫ䯲ȫ

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰156，圖版III.1.269ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3029
A FAMILLE VERTE ‘ROMANCE OF THE 
WESTERN CHAMBER’ BOWL

SHUNZHI PERIOD (1644-1661)
The bowl is inscribed with a poem excerpt from Romance of the Western 
Chamber, and the base is inscribed with an apocryphal Jiajing six-character 
mark.

6 ⅜ in. (16.2 cm.) diam.

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 352, pl. III.3.100

清㦙ᦲ   五彩⾿༘〧詩ᐸ圖盌
㾖᪴��

ဖ㋍↍අ�	㫼Ⲏ剕䢲㜗♣
�Ꭺ䯲䢲⌎台ṷᴠ፣ḟ剕ǐ

Ꮒ᫪Ȫ๔ᬻଶ䲃Ꭱ㸪ȫჱច⁫ǐ

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰352，圖版III. 3.100ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3030
A BLUE AND WHITE ‘IMMORTALS’ OVOID JAR

CHONGZHEN PERIOD (1628-1644)

9 ⅛ in. (23 cm.) high

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 76, no. 35 
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p.187, pl. III.2.15a, b

 

明ේ⎼   青花四仙圖罐

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰76，編號35
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰187，圖版III.2.15a, bࢦ
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3031
A BLUE AND WHITE ‘PHEASANT AND PEONY’ 
JAR

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF THE 
PERIOD (1662-1722)

8 ½ in. (21.7 cm.) high

HK$100,000-150,000 US$13,000-19,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 92, no. 109
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 397, pl. III.4.40a, b

 

清康熙   青花㚚˗᪲花紋罐   六字楷書款

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰92，編號109
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰397，圖版III.4.40a, bࢦ

(mark)
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3033
A SMALL BLUE AND WHITE ‘BUTTERFLY’ 
BOWL

CHONGZHEN PERIOD (1628-1644)
The base is inscribed with an apocryphal Chenghua six-character mark.

4 ¾ in. (12 cm.) diam.

HK$15,000-25,000 US$2,000-3,200
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 22, no. 6
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 250, pl. III.2.76

 
明ේ⎼   青花⸘紋盌
Ꮒ᫪Ȫ๔ᬻ᜽ࡃᎡ㸪ȫჱច⁫ǐ

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰22，編號6
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰250，圖版III.2.76ࢦ

PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3032
A BLUE AND WHITE ‘PEONY’ SHALLOW DISH

KANGXI PERIOD (1662-1722)
The base is inscribed with an apocryphal Jiajing six-character mark.

6 ¼ in. (16 cm.) diam.

HK$20,000-30,000 US$2,600-3,900
P R O V E N A N C E :

Henry Knowler Collection, no. 40, according to label

The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 487, pl. III.4.184

 
清康熙   青花牡丹紋盤

Ꮒ᫪Ȫ๔ᬻଶ䲃Ꭱ㸪ȫჱច⁫ǐ

來源:
Henry KnoXler舊藏，編號40（據標籤）
巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏ࢦ
Ӯ世⡕中國瓷》，倫敦，2021年，㮰487，圖版III.4.184
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3034
A SMALL BLUE AND WHITE ‘FIGURAL’ OVOID 
JAR

CHONGZHEN PERIOD (1628-1644)

6 ¼ in. (15.8 cm.) high

HK$50,000-80,000 US$6,500-10,000
P R O V E N A N C E :

The Butler Family Collection, UK

 

明ේ⎼   青花〲ۤ圖小罐

來源:
巴特ࡘ家ᚉⅧ藏，英國
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3035
AN ENAMELLED 'SHOULAO' BIRTHDAY DISH

SHUNZHI PERIOD (1644-1661)
The inscriptions on the interior of the dish is partially e$aced and illegible, 
most likely describing the scene. The base has four characters reading mu fu 
jia qi (precious vessel for the Mu Family).

8 ¼ in. (21 cm.) diam.

HK$20,000-30,000 US$2,600-3,900
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 59, no. 64

 

清㦙ᦲ   五彩八仙ἇ壽圖盤

⁫䂅��⽳ᏉҠ器

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰59，編號64
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3036
A SMALL BLUE AND WHITE ‘RIVERSCAPE’ 
SAUCER DISH

CHONGZHEN PERIOD (1628-1644)
The base is inscribed with an apocryphal Chenghua six-character mark.

3 ⅞ in. (9.8 cm.) diam.

HK$6,000-9,000 US$780-1,200
P R O V E N A N C E :

The Butler Family Collection, UK

 

明ේ⎼   青花൷水圖盤

Ꮒ᫪Ȫ๔ᬻ᜽ࡃᎡ㸪ȫჱច⁫ǐ

來源:
巴特ࡘ家ᚉⅧ藏，英國
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3037
A BLUE AND WHITE ‘FIGURAL’ WAISTED 
BOTTLE VASE

KANGXI PERIOD (1662-1722)
The base is inscribed with an apocryphal Chenghua six-character mark.

16 in. (40.8 cm.) high

HK$150,000-250,000 US$20,000-32,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
pp. 186-187, no. 130
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 393, pl. III.4.35

清康熙   青花͂Ḷᐆ̣圖長㧁瓶

Ꮒ᫪Ȫ๔ᬻ᜽ࡃᎡ㸪ȫჱច⁫ǐ

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰186-187，編號130
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰393，圖版III.4.35ࢦ

(another view ۷ˏ㤚)
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3038
A BLUE AND WHITE ‘FIGURAL’ OVOID JAR AND 
COVER

CHONGZHEN PERIOD (1628-1644)

7 ¾ in. (19.7 cm.) high

HK$60,000-80,000 US$7,800-10,000
P R O V E N A N C E :

Spink & Son Ltd., London, according to label
The Butler Family Collection, UK

L I T E R A T U R E :

T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 250, pl. III.2.82

明ේ⎼   青花㇧月圖⯰罐

來源:
SpinL & Son -tE.，倫敦 	據標籤

巴特ࡘ家ᚉⅧ藏，英國

出版:
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰250，圖版III.2.82ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3039
A CARVED UNDERGLAZE-BLUE, COPPER-RED 
AND CELADON-GLAZED ‘MAGNOLIA AND 
PEONY’ JARDINIÈRE

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

8 in. (20 cm.) diam.

HK$150,000-200,000 US$20,000-26,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 105, no. 129
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 488, pl. III.4.199

 

清康熙   釉裏˖⨔刻花石紋ᙎ➙   雙圈六字楷書款

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from  
the Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰105， 
編號129
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰488，圖版III.4.199ࢦ

(mark)



430

PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3040
A BLUE AND WHITE SQUARE-SECTION ‘ODE 
TO THE RED CLIFF’ VASE

KANGXI PERIOD (1662-1722)
The base is inscribed with an apocryphal Jiajing six-character mark.

20 ¾ in. (53 cm.) high

HK$500,000-800,000 US$65,000-100,000
P R O V E N A N C E :

The Butler Family Collection, UK

L I T E R A T U R E :

Sir M. Butler, ‘Chinese Porcelain at the Beginning of the Qing,’ 
Transactions of the Oriental Ceramic Society, 1984-1985, vol. 49, London, 
1986, pp. 11-39, pl. 38
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 446, pl. III.4.106

清康熙   青花Ǘ㈡઩㇯ǘ四方棒槌瓶

Ꮒ᫪Ȫ๔ᬻଶ䲃Ꭱ㸪ȫჱច⁫ǐ

來源:
巴特ࡘ家ᚉⅧ藏，英國

出版:
巴特ࡘ 士，ĝChinese Porcelain at the #eginning of the QingĞ， 
《東ᙹ陶瓷學ᝯᝯߒ》，1984-1985年ߒ，࣍ 49，倫敦，1986年， 
㮰11-39，圖版38
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰446，圖版III.4.106ࢦ
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3040 Continued

The present facetted vase has tall tapering sides and is surmounted by a 
trumpet neck. Two sides are inscribed with the `Ode to the Red Cli$’ by the 
Song-dynasty poet, Su Shi (1037-1101). The other two sides are decorated 
with figures in landscape and riverscape illustrating scenes from the poem. 
The shoulders are further decorated with floral sprays and the neck with 
bamboo.

The two long inscriptions to the sides contain the Former Ode to the Red 
Cli! and the Later Ode to the Red Cli!, both composed by the famous 
Song Dynasty poet Su Shi (1037-1101). The nine-characters following 
each long inscription contain the titles of the poems and Su Shi’s other 
name, Su Zizhan. This subject was very popular during the Kangxi period 
and appears on a variety of high-quality blue and white wares, including 
brush pots, square-section vases, large ‘phoenix-tail vases’ and gu-form 
vases. A very similar 'Red Cli$' square vase is in the Shanghai Museum, 
illustrated in Kangxi Porcelain Wares, Hong Kong, 1998, pp. 42-43, pl. 31; 
and another similar vase is illustrated by Julia Curtis, Chinese Porcelains of 
the Seventeenth Century, New York, 1995, p. 84, no. 26. A nearly identical 
example with related scenes and inscription was sold at Christie’s Paris, 
6 July 2022, lot 184. Another brush pot example with inscriptions only 
from the `Second Ode on the Red Cli$’ was sold at Christie’s New York, 
23 September 2022, lot 1013. 

The Butler Family had another ‘Ode to Red Cli$’ square vase, inscribed with 
a Kangxi six-character mark and of the period; it was sold at Christie’s Hong 
Kong as part of its first single-owner collection section, 29 November 2022, 
lot 2968.

 

༑ᶐ年㟢͠⳹㍣ηǕྯע㈠ન㇮ụ̈̄ ㇮᳦˹㧍̃㤍⩇器㦧᳦㧰⻍䢲ҷˠ⇂㏩η
ϡ૨⿉ˠ₇܍大ښḵ㩉及⏩́ᏻⳉǐ̟ ᩄښḵ㩉ᏻⳉˏϡ䢲⿉Ǘ˖ᩄښḵ㩉ⳉ
༑ᶐ瓷ॱ㙼ǘ䢲香港䢲1��8年䢲㦓�2��3䢲ॱ ḛ31䣁۷ˏϡ㍭ᑞ+VMJB $VSUJT䢲
Ǘ$IJOFTF 1PSDFMBJOT PG UIF 4FWFOUFFOUI $FOUVSZǘ䢲♈☼䢲1���年䢲 
㦓83�8�䢲⛷號2�ǐሠ㇫ຍ਽˖ۿ⿉ˏ໦̅⇂̃ܔϡߴ䢲 ᑞຆ㷓ωૈ 䢲ྴ 
2022年�月�日䢲ሠ品18�號䣁۷ˏ͠ྯ㈠ન㇮᳦˹̃༑ᶐ㤍⩇⓹┅䢲ᑞ♈☼ 
ωૈྴ2022年�月23日ሠ㇫䢲ሠ品1013號ǐ

ຆṁػ೰ᑬ۷ⳉˏۺຯ༑ᶐՍದ᜶ᕊᢍⅲ㤍⩇ोᑜᚮ᝸⁄䢲ᑞՒὊⳉॼ香港 
ωૈྴⅲ㩾᡹ሠ㇫㇫ 䢲֨2022年11月2�日䢲ሠ品2��8號ǐ

(another view ۷ˏ㤚)
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(another view ۷ˏ㤚)
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3041
A SMALL BLUE AND WHITE ‘FLOWER, BIRDS 
AND LINGZHI’ GU-FORM VASE

CHONGZHEN PERIOD (1628-1644)
There is an apocryphal Jiajing six-character mark inscribed below the mouth 
rim.

7 ⅜ in. (18.7 cm.) high

HK$20,000-30,000 US$2,600-3,900
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 77, no. 90
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 536, pl. IV.4a, b

明ේ⎼   青花四季花㲄㤊⨴紋觚

ऐ⇬̸᫪Ȫ๔ᬻଶ䲃Ꭱ㸪ȫჱច⁫ǐ

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰77，編號90
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰536，圖版I7.4a, bࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3042
A BLUE AND WHITE ‘BINGJI AND THE 
BUFFALO’ DOUBLE-GOURD VASE

CHONGZHEN PERIOD (1628-1644)

12 ½ in. (31.7 cm.) high

HK$150,000-250,000 US$20,000-32,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 80, no. 39
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 236, pl. III.2.65

明ේ⎼   青花ˣࠒܒḫ圖葫蘆瓶

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰80，編號39
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰236，圖版III.2.65ࢦ
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(inscription)

PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3043
A SMALL BLUE AND WHITE ‘BUTTERFLY AND 
FLOWER’ CONDIMENT POT

MING DYNASTY, 17TH CENTURY

The flat mouth rim is inscribed with a four-character inscription reading wuwei 
tiaohe, ‘harmonizing the five flavours’,

2 ¾   in. (7 cm.) diam.

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 40, no. 4
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 145, pl. III.1.142

 

明十˒世紀   青花⸘ᆉ花紋㕙罐

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰40，編號4
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰145，圖版III.1.142ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3044
A WUCAI ‘EIGHT IMMORTALS’ JAR

SHUNZHI PERIOD (1644-1661)

7 ⅛ in. (18 cm.) high

HK$60,000-100,000 US$7,800-13,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p.45, no. 45
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 363, pl. III.3.136

 

清㦙ᦲ   五彩八仙圖罐

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰45，編號45
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰363，圖版III.3.136ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3045
A SUPERB LARGE BLUE AND WHITE 
‘LANDSCAPE’ GU-FORM VASE

KANGXI PERIOD (1662-1722)

20 in. (50.8 cm.) high

HK$150,000-200,000 US$20,000-26,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986
China Institute Gallery, New York, Chinese Porcelains of the 
Seventeenth Century: Landscapes, Scholars' Motifs and Narratives, 
22 April- 5 August 1995
Shanghai Museum, Seventeenth Century Jingdezhen Porcelain from the 
Shanghai Museum and the Butler Collections: Beauty's Enchantment, 
1 December 2005- 28 February 2006

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 88, no. 104
Sir M. Butler, ‘Chinese Porcelain at the Beginning of the Qing,’ 
Transactions of the Oriental Ceramic Society, 1984-1985, vol. 49, 
London, 1986, pp. 11-39, pl. 27
J. B. Curtis, Chinese Porcelains of the Seventeenth Century: Landscapes, 
Scholars' Motifs and Narratives, New York, 1995, pp. 64-65, no. 14
Sir M. Butler and Q. Wang, Seventeenth Century Jingdezhen 
Porcelain from the Shanghai Museum and the Butler Collections: Beauty's 
Enchantment, Shanghai, 2006, pp. 160-161 , no. 46
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 486, pl. III.4.176

 

清康熙   青花൷水͂Ḷ圖花觚

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年
ⵖ美ࢵ㙊▘藝ᄻ，紐約，《Chinese Porcelains of the SeWenteenth 
Century� -anEscapes, Scholars� Motifs anE /arratiWes》，1995年 
4月22日-8月5日
ӳᱡ博物館，《ӳᱡ博物館⯝英國巴特ࡘ家ᚉᏒ藏ࢦӮ世⡕ 
ᜀ德㤯瓷器》，2005年12月1日⯍2006年2月28日

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰88，編號104
巴特ࡘ 士，ĝChinese Porcelain at the #eginning of the QingĞ， 
《東ᙹ陶瓷學ᝯᝯߒ》，1984-1985年ߒ，࣍ 49，倫敦，1986年，㮰
11-39，圖版27
J. #. Curtis，《Chinese Porcelains of the SeWenteenth Century� 
-anEscapes, Scholars� Motifs anE /arratiWes》，紐約，1995年， 
㮰64-65，編號14
巴特ࡘ 士⯝ᮍጻ᫈भⶬ，《ӳᱡ博物館⯝英國巴特ࡘ家ᚉᏒ
藏ࢦӮ世⡕ᜀ德㤯瓷器》，2006年，㮰160-161，編號46
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰486，圖版III.4.176ࢦ

(another view ۷ˏ㤚)
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3046
A RARE BLUE AND WHITE ‘MASTER OF THE 
ROCKS’ ‘LANDSCAPE’ DISH

KANGXI PERIOD (1662-1722)

12 ⅞ in. (32.5 cm.) diam.

HK$150,000-200,000 US$20,000-26,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986
Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 88, no. 105
Sir M. Butler, ‘Chinese Porcelain at the Beginning of the Qing,’ 
Transactions of the Oriental Ceramic Society, 1984-1985, vol. 49, 
London, 1986, pp. 11-39, pl. 29 
Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 137, no. 86
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 407, pl. III.4.56a, b

清康熙   青花൷水圖盤

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰88，編號105
巴特ࡘ 士，ĝChinese Porcelain at the #eginning of the QingĞ， 
《東ᙹ陶瓷學ᝯᝯߒ》，1984-1985年ߒ，࣍ 49，倫敦，1986年， 
㮰11-39，圖版29
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰137，編號86
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰407，圖版III.4.56a, bࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3047
A RARE BLUE AND WHITE ‘MASTER OF THE 
ROCKS’ ‘LANDSCAPE’ CYLINDRICAL TRIPOD 
CENSER

KANGXI PERIOD (1662-1722)

7 in. (17.8 cm.) diam.

HK$400,000-600,000 US$52,000-77,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

China Institute Gallery, New York, Chinese Porcelains of the 
Seventeenth Century: Landscapes, Scholars' Motifs and Narratives, 
22 April- 5 August 1995

L I T E R A T U R E :

Sir M. Butler, ‘The Butler Family collection – Supplement to the 
1990 Catalogue', Collections Baur, no. 58, Autumn-Winter 1994, 
pp. 5-64, pl. 15
J. B. Curtis, Chinese Porcelains of the Seventeenth Century: Landscapes, 
Scholars' Motifs and Narratives, New York, 1995, pp. 72-73, no. 19
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 414, pl. III.4.63a, b

 

清康熙   青花㐟ᓤ൷水圖˖足㪂ᷴ

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
ⵖ美ࢵ㙊▘藝ᄻ，紐約，《Chinese Porcelains of the SeWenteenth 
Century� -anEscapes, Scholars� Motifs anE /arratiWes》，1995年 
4月22日-8月5日

出版:
巴特ࡘ 士，ĝThe #utler 'amily collection – Supplement to the 
1990 Catalogue�，《Collections #aur》，࣍ 58，1994年☌ߒ໋ސ， 
㮰5-64，圖版15
J. #. Curtis，《Chinese Porcelains of the SeWenteenth Century� 
-anEscapes, Scholars� Motifs anE /arratiWes》，紐約，1995年， 
㮰72-73，編號19
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰414，圖版III.4.63a, bࢦ

(another view ۷ˏ㤚)
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3048
A RARE LARGE BLUE AND WHITE ‘FLOWER 
BASKET’ BASIN

TIANQI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1621-1627)

12 ⅞ in. (32.7 cm.) diam.

HK$150,000-250,000 US$20,000-32,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990
Shanghai Museum, Seventeenth Century Jingdezhen Porcelain from the 
Shanghai Museum and the Butler Collections: Beauty's Enchantment, 
1 December 2005- 28 February 2006

L I T E R A T U R E :

Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
pp. 40-41, no. 5
Sir M. Butler and Q. Wang, Seventeenth Century Jingdezhen 
Porcelain from the Shanghai Museum and the Butler Collections: Beauty's 
Enchantment, Shanghai, 2006, pp. 66-67, no. 3
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 88, pl. III.1.35

明૱ࠝ   青花花▬紋↞   雙圈六字楷書款

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年
ӳᱡ博物館，《ӳᱡ博物館⯝英國巴特ࡘ家ᚉᏒ藏ࢦӮ世⡕ 
ᜀ德㤯瓷器》，2005年12月1日⯍2006年2月28日

出版:
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰40-41，編號5
巴特ࡘ 士⯝ᮍጻ᫈भⶬ，《ӳᱡ博物館⯝英國巴特ࡘ家ᚉᏒ
藏ࢦӮ世⡕ᜀ德㤯瓷器》，2006年，㮰66-67，編號3
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰88，圖版III.1.35ࢦ

(mark)

(another view ۷ˏ㤚)
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3049
A BLUE AND WHITE ‘BUDDHIST LION’ 
SHALLOW BOWL

SHUNZHI PERIOD (1644-1661)
The base is inscribed with an apocryphal Jiajing six-character mark.

6 ⅜ in. (16.3 cm.) diam.

HK$20,000-30,000 US$2,600-3,900
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 118, no. 70
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 360, pl. III.3.107

 

清㦙ᦲ   青花瑞ờ牡丹紋盌
Ꮒ᫪Ȫ๔ᬻଶ䲃Ꭱ㸪ȫჱច⁫ǐ

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰118，編號70
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰360，圖版III.3.107ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3050
A SMALL BLUE AND WHITE ‘GEESE AND 
LOTUS’ VASE

SHUNZHI PERIOD (1644-1661)

6 ⅛ in. (15.5 cm.) high

HK$40,000-60,000 US$5,200-7,700
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 74, no. 86
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 309, pl. III.3.59

清㦙ᦲ   青花蘆㢟⫘ਖ਼紋瓶

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰74，編號86
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰309，圖版III.3.59ࢦ
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3051
A RARE GILT-DECORATED FAMILLE VERTE 
‘WATER MARGIN’ DISH

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

12 ⅞ in. (32.8 cm.) diam.

HK$200,000-300,000 US$26,000-39,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

The Princessehof National Museum of Ceramics, Leeuwarde, 
Netherlands, Chinese Porcelain: The Transitional Period 1620-1683:  
A Selection from the Michael Butler Collection, 1986
Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990

L I T E R A T U R E :

M. Butler, B. Harrisson, and Princessehof Museum, Chinese 
Porcelain: The Transitional Period 1620-1683: A Selection from the Michael 
Butler Collection, Leeuwarden, Netherlands, 1986, p. 97, no. 115
Sir M. Butler, ‘Chinese Porcelain at the Beginning of the Qing,’ 
Transactions of the Oriental Ceramic Society, 1984-1985, vol. 49, 
London, 1986, pp. 11-39, pl. 34
Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 182, no. 126
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 435, pl. III.4.90

清康熙   五彩ዠ㕺水᭲Ҹ͂Ḷᐆ̣圖盤   雙圈六字楷書款

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
 Ԗᄥ院陶瓷博物館，⳴⼵⻚֜⎈，《Chinese Porcelain� Theݩ
Transitional PerioE 1620-1683� A Selection from the Michael #utler 
Collection》，1986年
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年

出版:
MĤ巴特ࡘ、#. HarrissonࣿݩԖᄥ院陶瓷博物館भⶬ，《Chinese 
Porcelain� The Transitional PerioE 1620-1683� A Selection from the 
Michael #utler Collection》，⳴⼵⻚֜⎈，1986年，㮰97，編號115
巴特ࡘ 士，ĝChinese Porcelain at the #eginning of the QingĞ， 
《東ᙹ陶瓷學ᝯᝯߒ》，1984-1985年ߒ，࣍ 49，倫敦，1986年， 
㮰11-39，圖版34
巴特ࡘ 士、M. MeEley ࣿ S. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰182，編號126
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰435，圖版III.4.90ࢦ

(mark)
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PROPERTY FROM THE BUTLER FAMILY COLLECTION
ጡ➦߿უ᫼⣺㫼

3052
A WUCAI ̀ PHOENIX AND PEONY’ BALUSTER 
JAR

SHUNZHI PERIOD (1644-1661)

12 in. (31 cm.) high

HK$70,000-100,000 US$9,000-13,000
P R O V E N A N C E :

The Butler Family Collection, UK

E X H I B I T E D :

Travelling exhibition to 12 museums in the United States, 
Seventeenth Century Chinese Porcelain from the Butler Family Collection, 
1990
Shanghai Museum, Seventeenth Century Jingdezhen Porcelain from the 
Shanghai Museum and the Butler Collections: Beauty's Enchantment, 
1 December 2005- 28 February 2006

L I T E R A T U R E :

Sir M. Butler, M. Medley and S. Little, Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, Virginia, 1990, 
p. 107, no. 60
Sir M. Butler and Q. Wang, Seventeenth Century Jingdezhen 
Porcelain from the Shanghai Museum and the Butler Collections: Beauty's 
Enchantment, Shanghai, 2006, pp. 344-345, no. 132
T. Canepa and K. Butler, Leaping the Dragon Gate- The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p. 346, pl. III.3.94

 

清㦙ᦲ   青花五彩鳳֡牡丹紋罐

來源:
巴特ࡘ家ᚉⅧ藏，英國

展覽:
美國12家博物館႗展，《SeWenteenth Century Chinese Porcelain 
from the #utler 'amily Collection》，1990年
ӳᱡ博物館，《ӳᱡ博物館⯝英國巴特ࡘ家ᚉᏒ藏ࢦӮ世⡕ᜀ
德㤯瓷器》，2005年12月1日⯍2006年2月28日

出版:
巴特ࡘ 士、M. MeEleyࣿS. -ittleभⶬ，《SeWenteenth Century 
Chinese Porcelain from the #utler 'amily Collection》，Ռ᫓ྒྷ大，
⣠मཪՌ႔，1990年，㮰107，編號60
巴特ࡘ 士⯝ᮍጻ᫈भⶬ，《ӳᱡ博物館⯝英國巴特ࡘ家ᚉᏒ
藏ࢦӮ世⡕ᜀ德㤯瓷器》，2006年，㮰344-345，編號132
≼Ღ美ࣿ巴ⱍ⸥भⶬ，《㸣㔮䂆㧰–㚊ݐ‰Ĥ巴特ࡘ 士Ⅷ藏 
Ӯ世⡕中國瓷》，倫敦，2021年，㮰346，圖版III.3.94ࢦ
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CERAMICS AND WORKS OF ART 
FROM THE YIDETANG COLLECTION  
21 NOVEMBER - 5 DECEMBER 2023

藝࿍ਕὊⳉ瓷器及藝⻒品 
2023年11月21日�12月�日





HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH 
VALUE LOT (I.E., ALL LOTS OF OUR 20TH AND 
21ST CENTURY ART EVENING SALE AND IN 
RESPECT OF OTHER CATEGORIES OF LOTS, 
A LOT THE LOW ESTIMATE OF WHICH IS 
HK$8,000,000 OR ABOVE), YOU ARE INVITED 
TO COMPLETE THE HIGH VALUE LOT PRE-
REGISTRATION. PLEASE NOTE THE POINTS 
BELOW IN ORDER TO ASSIST YOU WITH 
THE PRE-REGISTRATION AND PAYMENT 
PROCESS.
• After you have successfully registered as a bidder with 

Christie’s, you should complete the High Value Lot pre-
registration before the date of sale through the Bid 
Department or on the date of sale in the High Value Lot 
pre-registration area. 

• Unless otherwise agreed by us, you will be permitted to 
bid for High Value Lots only if Christie’s has confirmed 
your payment of deposit and your completion of the 
High Value Lot pre-registration before the sale.

• Upon the pre-registration, you should pay a deposit 
equivalent to the higher of HK$1,600,000, and 20% or 
more of the aggregate of the low estimate of all lots 
you intend to bid for. You will need to pay such deposit 
by way of wire transfer or credit card(s) acceptable to 
Christie’s for the prospective purchase(s). Please note 
that Christie’s does not accept payment from third 
parties. This also applies to agents.

• If you are not successful in any bid and do not owe 
Christie’s or Christie’s group of companies any debt, the 
deposit will be refunded to you by way of wire transfer 
or such other methods as determined by Christie’s. 
Please make sure that you provide your bank details in 
the pre-registration form. If you require payment other 
than in Hong Kong dollars, we shall charge you for any 
currency costs incurred and shall not be liable for any 
exchange rate loss. The exchange rate as provided to us 
by the bank on the date of exchange is final and binding 
on you. While we will arrange to refund the deposit 
to you within seven days after the date of sale, we do 
not guarantee when you will receive the payment as 
the timefor banks to process a fund transfer or refund 
varies.

• Upon successful pre-registration, you will be given 
a numbered High Value Lot paddle for identification 
purpose. The auctioneer will usually only accept 
bids made with the High Value Lot paddle or by its 
registered bidder.This applies to saleroom, telephone 
and absentee bids. 

• Christie’s has the right to change the High Value Lot 
pre-registration procedures and requirements from 
time to time without notice.

ENQUIRIES
For  fur ther  det a i ls ,  p lease cont act  our  Cl ient 
Services Department at + 852 2760 1766 or email 
infoasia@christies.com..
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CONDITIONS OF SALE • BUYING AT CHRISTIE’S
CONDITIONS OF SALE
These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice set out 
the terms on which we offer the lots listed in this 
catalogue for sale. By registering to bid and/or by 
bidding at auction you agree to these terms, so you 
should read them carefully before doing so. You will 
find a glossary at the end explaining the meaning of 
the words and expressions coloured in bold. 

Unless we own a lot (6 symbol), Christie’s acts as 
agent for the seller.  

A BEFORE THE SALE
1 DESCRIPTION OF LOTS
(a) Certain words used in the catalogue description 
have special meanings. You can find details of 
these on the page headed “Important Notices 
and Explanation of Cataloguing Practice” which 
forms part of these terms. You can find a key to the 
Symbols found next to certain catalogue entries 
under the section of the catalogue called “Symbols 
Used in this Catalogue”.
(b) Our description of any lot in the catalogue, 
any condition report and any other statement 
made by us (whether orally or in writing) about 
any lot, including about its nature or condition, 
artist, period, materials, approximate dimensions 
or provenance are our opinion and not to be relied 
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional 
historians and scholars. All dimensions and weights 
are approximate only.

2 O U R  R E S P O N S I B I L I T Y  F O R  O U R 
DESCRIPTION OF LOTS
We do not provide any guarantee in relation to the 
nature of a lot apart from our authenticity warranty 
contained in paragraph E2 and to the extent provided 
in paragraph I below.  

3 CONDITION
(a) The condition of lots sold in our auctions can vary 
widely due to factors such as age, previous damage, 
restoration, repair and wear and tear. Their nature 
means that they will rarely be in perfect condition. 
Lots are sold “as is” in the condition they are in at 
the time of the sale, without any representation or 
warranty or assumption of liability of any kind as to 
condition by Christie’s or by the seller.
(b) Any reference to condition in a catalogue entry 
or in a condition report will not amount to a full 
description of condition, and images may not show 
a lot clearly. Colours and shades may look di!erent 
in print or on screen to how they look on physical 
inspection. Condition reports may be available to 
help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience 
to our buyers and are for guidance only. They o!er 
our opinion but they may not refer to all faults, 
inherent defects, restoration, alteration or adaptation 
because our staff are not professional restorers 
or conservators. For that reason they are not an 
alternative to examining a lot in person or taking 
your own professional advice. It is your responsibility 
to ensure that you have requested, received and 
considered any condition report. 

4 VIEWING LOTS PRE-AUCTION
(a) If you are planning to bid on a lot, you should 
inspect it personally or through a knowledgeable 
representative before you make a bid to make sure 
that you accept the description and its condition. 
We recommend you get your own advice from a 
restorer or other professional adviser.
(b) Pre-auction viewings are open to the public free 
of charge. Our specialists may be available to answer 
questions at pre-auction viewings or by appointment.

5 ESTIMATES
Estimates are based on the condition, rarity, quality 
and provenance of the lots and on prices recently 
paid at auction for similar property. Estimates can 
change. Neither you, nor anyone else, may rely on any 
estimates as a prediction or guarantee of the actual 
selling price of a lot or its value for any other purpose. 
Estimates do not include the buyer’s premium or 

any applicable taxes. Estimates may be shown in 
different currencies from that of the saleroom for 
guidance only. The rate of exchange used in our 
printed catalogues is fixed at the latest practical date 
prior to the printing of the catalogue and may have 
changed by the time of our sale.

6 WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any 
time prior to or during the sale of the lot.  Christie’s 
has no liability to you for any decision to withdraw.

7 JEWELLERY
(a) Coloured gemstones (such as rubies, sapphires 
and emeralds) may have been treated to improve 
their look, through methods such as heating 
and oiling. These methods are accepted by the 
international jewellery trade but may make the 
gemstone less strong and/or require special care 
over time.
(b) All types of gemstones may have been improved 
by some method. You may request a gemmological 
report for any item which does not have a report if 
the request is made to us at least three weeks before 
the date of the auction and you pay the fee for the 
report. 
(c) We do not obtain a gemmological report for 
every gemstone sold in our auctions. Where we 
do get gemmological reports from internationally 
accepted gemmological laboratories, such reports 
will be described in the catalogue. Reports from 
American gemmological laboratories will describe 
any improvement or treatment to the gemstone. 
Reports from European gemmological laboratories 
will describe any improvement or treatment only 
if we request that they do so, but will confirm 
when no improvement or treatment has been 
made. Because of differences in approach and 
technology, laboratories may not agree whether a 
particular gemstone has been treated, the amount 
of treatment or whether treatment is permanent. 
The gemmological laboratories will only report 
on the improvements or treatments known to the 
laboratories at the date of the report.
(d) For jewellery sales, estimates are based on 
the information in any gemmological report or, if no 
report is available, assume that the gemstones may 
have been treated or enhanced. 

8 WATCHES & CLOCKS
(a) Almost all clocks and watches are repaired 
in their lifetime and may include parts which are 
not original. We do not give a warranty that any 
individual component part of any watch or clock is 
authentic. Watchbands described as “associated” 
are not part of the original watch and may not be 
authentic. Clocks may be sold without pendulums, 
weights or keys.
(b) As collectors’ watches and clocks often have very 
fine and complex mechanisms, a general service, 
change of battery or further repair work may be 
necessary, for which you are responsible. We do not 
give a warranty that any watch or clock is in good 
working order. Certificates are not available unless 
described in the catalogue.
(c) Most watches have been opened to find out 
the type and quality of movement. For that reason, 
watches with water resistant cases may not be 
waterproof and we recommend you have them 
checked by a competent watchmaker before use.
Important information about the sale, transport and 
shipping of watches and watchbands can be found 
in paragraph H2(g).

B REGISTERING TO BID
1 NEW BIDDERS
(a) If this is your first time bidding at Christie’s 
or you are a returning bidder who has not bought 
anything from any of our salerooms within the last 
two years you must register at least 48 hours before 
an auction to give us enough time to process and 
approve your registration. We may, at our option, 
decline to permit you to register as a bidder. You will 
be asked for the following: 
(i) for individuals: Photo identification (driving 
licence, national identity card or passport) and, if not 
shown on the ID document, proof of your current 

address (for example, a current utility bill or bank 
statement);
(ii) for corporate clients: Your Certificate of 
Incorporation or equivalent document(s) showing 
your name and registered address, photo ID copy 
of the authorized bidder, letter of authorization duly 
signed by legal representative and, where applicable, 
chopped with company stamp and together with 
documentary proof of directors and beneficial 
owners;
(iii) for trusts, partnerships, offshore companies 
and other business structures, please contact us in 
advance to discuss our requirements. 
(b) We may also ask you to give us a financial 
reference and/or a deposit as a condition of allowing 
you to bid. For help, please contact our Client 
Services Department on +852 2760 1766.

2 RETURNING BIDDERS
We may at  our  opt ion ask you for  current 
identification as described in paragraph B1(a) above, 
a financial reference or a deposit as a condition of 
allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if 
you want to spend more than on previous occasions, 
please contact our Bids Department on +852 2978 
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT 
DOCUMENTS
If in our opinion you do not satisfy our bidder 
identification and registration procedures including, 
but not limited to completing any anti-money 
laundering and/or anti-terrorism financing checks 
we may require to our satisfaction, we may refuse to 
register you to bid, and if you make a successful bid, 
we may cancel the contract for sale between you 
and the seller. Christie’s may, at its option, specify 
the type of photo identification it will accept, for the 
purposes of bidder identification and registration 
procedures.

4 BI D D I N G O N BE H A L F O F A N OT H E R 
PERSON
(a) As authorised bidder: If you are bidding on 
behalf of another person, that person will need to 
complete the registration requirements above before 
you can bid, and supply a signed letter authorising 
you to bid for him/her. 
(b) As agent for an undisclosed principal: If you 
are bidding as an agent for an undisclosed principal 
(the ultimate buyer(s)), you accept personal liability 
to pay the purchase price and all other sums due.  
Further, you warrant that: 
(i) you have conducted appropriate customer due 
diligence on the ultimate buyer(s) of the lot(s) in  
accordance with any and all applicable anti-money 
laundering and sanctions laws, consent to us relying 
on this due diligence, and you will retain for a period 
of not less than 5 years the documentation and 
records evidencing the due diligence;
(ii) you will make such documentation and records  
evidencing your due diligence promptly available 
for immediate inspection by an independent third-
party auditor upon our written request to do so.  We 
will not disclose such documentation and records to 
any third-parties unless (1) it is already in the public 
domain, (2) it is required to be disclosed by law, or (3) 
it is in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate 
buyer(s) are not designed to facilitate tax crimes;
(iv) you do not know, and have no reason to suspect, 
that the funds used for settlement are connected 
with, the proceeds of any criminal activity or that the 
ultimate buyer(s) are under investigation, charged 
with or convicted of money laundering, terrorist 
activities or other money laundering predicate 
crimes.
A bidder accepts personal liability to pay the 
purchase price and all other sums due unless it 
has been agreed in writing with Christie’s before 
commencement of the auction that the bidder is 
acting as an agent on behalf of a named third party 
acceptable to Christie’s and that Christie’s will only 
seek payment from the named third party.

5 BIDDING IN PERSON
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If you wish to bid in the saleroom you must register 
for a numbered bidding paddle at least 30 minutes 
before the auction. For help, please contact the Client 
Services Department on +852 2760 1766.

6 BIDDING SERVICES
The bidding services described below are a free 
service o!ered as a convenience to our clients and 
Christie’s is not responsible for any error (human or 
otherwise), omission or breakdown in providing these 
services. 
(A) PHONE BIDS 
Your request for this service must be made no later 
than 24 hours prior to the auction and may also be 
made on the Christie's WeChat Mini Program. We 
will accept bids by telephone for lots only if our sta! 
are available to take the bids. Telephone bids cannot 
be accepted for lots estimated below HK$30,000. If 
you need to bid in a language other than in English, 
you must arrange this well before the auction. 
We may record telephone bids. By bidding on the 
telephone, you are agreeing to us recording your 
conversations. You also agree that your telephone 
bids are governed by these Conditions of Sale.
(B) INTERNET BIDS ON CHRISTIE’S LIVE™
For certain auctions we will accept bids over the 
Internet. To learn more, please visit https://www.
christies.com/auctions/christies-live-on-mobile. 
You should register at least 24 hours in advance of 
the sale in order to bid online with Christie’s LIVE™. 
As well as these Conditions of Sale, internet bids 
are governed by the Christie’s LIVE™ terms of use 
which are available on https://www.christies.com/
LiveBidding/OnlineTermsOfUse.aspx. 
(C) WRITTEN BIDS
You can find a Written Bid Form at the back of our 
catalogues, at any Christie’s o!ice or by choosing the 
sale and viewing the lots online at www.christies.
com or on the Christie's WeChat Mini Program. We 
must receive your completed Written Bid at least 
24 hours before the auction. Bids must be placed in 
the currency of the saleroom. The auctioneer will 
take reasonable steps to carry out written bids at 
the lowest possible price, taking into account the 
reserve. If you make a written bid on a lot which 
does not have a reserve and there is no higher bid 
than yours, we will bid on your behalf at around 50% 
of the low estimate or, if lower, the amount of your 
bid. If we receive written bids on a lot for identical 
amounts, and at the auction these are the highest 
bids on the lot, we will sell the lot to the bidder 
whose written bid we received first.

C CONDUCTING THE SALE
1 WHO CAN ENTER THE AUCTION
We may, at our option, refuse admission to our 
premises or decline to permit participation in any 
auction or to reject any bid.

2 RESERVES
Unless otherwise indicated, all lots are subject to a 
reserve. We identify lots that are o!ered without a 
reserve with the symbol • next to the lot number. The 
reserve cannot be more than the lot’s low estimate, 
unless the lot is subject to a third party guarantee 
and the irrevocable bid exceeds the printed low 
estimate. In that case, the reserve will be set at the 
amount of the irrevocable bid. Lots which are subject 
to a third party guarantee arrangement are identified 
in the catalogue with the symbol ºz�

3 AUCTIONEER’S DISCRETION
The auctioneer can at his sole option: 
(a) refuse any bid; 
(b) move the bidding backwards or forwards in any way 
he or she may decide, or change the order of the lots;
(c) withdraw any lot; 
(d) divide any lot or combine any two or more lots; 
(e) reopen or continue the bidding even after the 
hammer has fallen; and 
(f) in the case of error or dispute related to bidding 
and whether during or after the auction, continue 
the bidding, determine the successful bidder, cancel 
the sale of the lot, or reoffer and resell any lot. If 
you believe that the auctioneer has accepted the 
successful bid in error, you must provide a written 
notice detailing your claim within 3 business days of 
the date of the auction. The auctioneer will consider 
such claim in good faith. If the auctioneer, in the 
exercise of his or her discretion under this paragraph, 
decides after the auction is complete, to cancel the 
sale of a lot, or reo!er and resell a lot, he or she will 

notify the successful bidder no later than by the 
end of the 7th calendar day following the date of 
the auction. The auctioneer’s decision in exercise 
of this discretion is final. This paragraph does not 
in any way prejudice Christie’s ability to cancel the 
sale of a lot under any other applicable provision 
of these Conditions of Sale, including the rights of 
cancellation set forth in sections B(3), E(2)(i), F(4) and 
J(1).
 
4 BIDDING
The auctioneer accepts bids from: 
(a) bidders in the saleroom;
(b) telephone bidders, and internet bidders through 
Christie’s LIVE™ (as shown above in Section B6); and 
(c) written bids (also known as absentee bids or 
commission bids) left with us by a bidder before the 
auction. 

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid 
on behalf of the seller up to but not including the 
amount of the reserve either by making consecutive 
bids or by making bids in response to other bidders. 
The auctioneer will not identify these as bids made 
on behalf of the seller and will not make any bid on 
behalf of the seller at or above the reserve. If lots 
are offered without reserve, the auctioneer will 
generally decide to open the bidding at 50% of the 
low estimate for the lot. If no bid is made at that 
level, the auctioneer may decide to go backwards 
at his or her sole option until a bid is made, and then 
continue up from that amount. In the event that there 
are no bids on a lot, the auctioneer may deem such 
lot unsold. 

6 BID INCREMENTS
Bidding generally starts below the low estimate and 
increases in steps (bid increments). The auctioneer 
will decide at his or her sole option where the bidding 
should start and the bid increments. The usual bid 
increments are shown for guidance only on the 
Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER
The saleroom video screens, Christie’s LIVE™ and 
Christie’s website may show bids in some other 
major currencies from that of the saleroom. Any 
conversion is for guidance only and we cannot be 
bound by any rate of exchange used by Christie’s. 
Christie’s is not responsible for any error (human or 
otherwise), omission or breakdown in providing these 
services. 

8 SUCCESSFUL BIDS
Unless the auctioneer decides to use his or her 
discretion as set out in paragraph C3 above, when 
the auctioneer’s hammer strikes, we have accepted 
the last bid. This means a contract for sale has been 
formed between the seller and the successful bidder. 
We will issue an invoice only to the registered bidder 
who made the successful bid. While we send out 
invoices by post and/or email after the auction, we 
do not accept responsibility for telling you whether 
or not your bid was successful. If you have bid by 
written bid, you should contact us by telephone or in 
person as soon as possible after the auction to get 
details of the outcome of your bid to avoid having to 
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS 
You agree that when bidding in any of our sales 
that you will strictly comply with all local laws and 
regulations in force at the time of the sale for the 
relevant sale site.

D THE BUYER’S PREMIUM, TAXES
1 THE BUYER’S PREMIUM
In addition to the hammer price, the successful 
bidder agrees to pay us a buyer’s premium on 
the hammer price of each lot sold. On all lots 
we charge 26% of the hammer price up to and 
including HK$7,500,000, 21% on that part of the 
hammer price over HK$7,500,000 and up to and 
including HK$50,000,000, and 15% of that part of 
the hammer price above HK$50,000,000. 

2 TAXES 
The successful bidder is responsible for any 
appl icable tax including any VAT,  sales or 
compensating use tax or equivalent tax wherever 
such taxes may arise on the hammer price and the 

buyer’s premium. It is the buyer’s responsibility to 
ascertain and pay all taxes due. In all circumstances 
Hong Kong law takes precedence. Christie’s 
recommends you obtain your own independent tax 
advice.
For lots Christie’s ships to the United States, a state 
sales or use tax may be due on the hammer price, 
buyer’s premium and/or any other charges related 
to the lot, regardless of the nationality or citizenship of 
the purchaser.  Christie’s will collect sales tax where 
legally required.  The applicable sales tax rate will be 
determined based upon the state, county, or locale 
to which the lot will be shipped.  Successful bidders 
claiming an exemption from sales tax must provide 
appropriate documentation to Christie’s prior to the 
release of the lot.  For shipments to those states 
for which Christie’s is not required to collect sales 
tax, a successful bidder may be required to remit 
use tax to that state’s taxing authorities.  Christie’s 
recommends you obtain your own independent tax 
advice with further questions.

E WARRANTIES 
1 SELLER’S WARRANTIES
For each lot, the seller gives a warranty that the seller:
(a) is the owner of the lot or a joint owner of the lot 
acting with the permission of the other co-owners or, 
if the seller is not the owner or a joint owner of the 
lot, has the permission of the owner to sell the lot, or 
the right to do so in law; and
(b) has the right to transfer ownership of the lot 
to the buyer without any restrictions or claims by 
anyone else.
If either of the above warranties are incorrect, the 
seller shall not have to pay more than the purchase 
price (as defined in paragraph F1(a) below) paid 
by you to us.  The seller will not be responsible to 
you for any reason for loss of profits or business, 
expected savings, loss of opportunity or interest, 
costs, damages, other damages or expenses. The 
seller gives no warranty in relation to any lot other 
than as set out above and, as far as the seller is 
allowed by law, all warranties from the seller to you, 
and all other obligations upon the seller which may 
be added to this agreement by law, are excluded. 

2 OUR AUTHENTICITY WARRANTY
We warrant, subject to the terms below, that the 
lots in our sales are authentic (our “authenticity 
warranty”). If, within 5 years of the date of the 
auction, you give notice to us that your lot is not 
authentic, subject to the terms below, we will refund 
the purchase price paid by you. The meaning 
of authentic can be found in the glossary at the 
end of these Conditions of Sale. The terms of the 
authenticity warranty are as follows:
(a) It will be honoured for claims notified within a 
period of 5 years from the date of the auction. After 
such time, we will not be obligated to honour the 
authenticity warranty.
(b) It is given only for information shown in 
UPPERCASE type in the first line of the catalogue 
description (the “Heading”). It does not apply to any 
information other than in the Heading, even if shown 
in UPPERCASE type.
(c) The authenticity warranty does not apply to 
any Heading or part of a Heading which is qualified. 
Qualified means limited by a clarification in a lot’s 
catalogue description or by the use in a Heading of 
one of the terms listed in the section titled Qualified 
Headings on the page of the catalogue headed 
“Important Notices and Explanation of Cataloguing 
Practice”. For example, use of the term “ATTRIBUTED 
TO…..” in a Heading means that the lot is in Christie’s 
opinion probably a work by the named artist but no 
warranty is provided that the lot is the work of the 
named artist. Please read the full list of Qualified 
Headings and a lot’s full catalogue description 
before bidding.
(d) The authenticity warranty applies to the 
Heading as amended by any saleroom notice.
(e) The authenticity warranty does not apply where 
scholarship has developed since the auction leading 
to a change in generally accepted opinion. Further 
it does not apply if the Heading either matched the 
generally accepted opinion of experts at the date of 
the sale or drew attention to any conflict of opinion.
(f) The authenticity warranty does not apply if 
the lot can only be shown not to be authentic by a 
scientific process which, on the date we published 
the catalogue, was not available or generally 
accepted for use, or which was unreasonably 
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expensive or impractical, or which was likely to have 
damaged the lot.
(g) The benefit of the authenticity warranty is only 
available to the original buyer shown on the invoice 
for the lot issued at the time of the sale and only if, 
on the date of the notice of claim, the original buyer 
is the full owner of the lot and the lot is free from 
any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be 
transferred to anyone else.
(h) In order to claim under the authenticity 
warranty you must:
(i) give us written notice of your claim within 5 
years of the date of the auction. We may require full 
details and supporting evidence of any such claim;
(ii) at Christie’s option, we may require you to 
provide the written opinions of two recognized 
experts in the field of the lot mutually agreed by 
you and us in advance confirming that the lot is not 
authentic. If we have any doubts, we reserve the 
right to obtain additional opinions at our expense; 
and
(iii) return the lot at your expense to the saleroom 
from which you bought it in the condition it was in 
at the time of sale.
(i) Your only right under this authenticity warranty 
is to cancel the sale and receive a refund of the 
purchase price paid by you to us. We will not, in any 
circumstances, be required to pay you more than 
the purchase price nor will we be liable for any loss 
of profits or business, loss of opportunity or value, 
expected savings or interest, costs, damages, other 
damages or expenses.
(j) Books. Where the lot is a book, we give an 
additional warranty for 14 days from the date of the 
sale that if on collation any lot is defective in text 
or illustration, we will refund your purchase price, 
subject to the following terms:
(a) This additional warranty does not apply to:
(i) the absence of blanks, half titles, tissue guards 
or advertisements, damage in respect of bindings, 
stains, spotting, marginal tears or other defects not 
a!ecting completeness of the text or illustration; 
(ii) drawings, autographs, letters or manuscripts, 
signed photographs, music, atlases, maps or 
periodicals;
(iii) books not identified by title;
(iv) lots sold without a printed estimate;
(v) books which are described in the catalogue as 
sold not subject to return; or
(vi) defects stated in any condition report or 
announced at the time of sale.
(b) To make a claim under this paragraph you must 
give written details of the defect and return the lot 
to the sale room at which you bought it in the same 
condition as at the time of sale, within 14 days of the 
date of the sale.
(k) South East Asian Modern and Contemporary 
Art and Chinese Calligraphy and Painting.
In these categories, the authenticity warranty 
does not apply because current scholarship does 
not permit the making of definitive statements. 
Christie’s does, however, agree to cancel a sale 
in either of these two categories of art where it 
has been proven the lot is a forgery. Christie’s will 
refund to the original buyer the purchase price in 
accordance with the terms of Christie’s authenticity 
warranty, provided that the original buyer gives us 
written notice of the claim within twelve (12) months 
of the date of the auction. We may require full details 
and supporting evidence of any such claim. Such 
evidence must be satisfactory to us that the lot is a 
forgery in accordance with paragraph E2(h)(ii) above 
and the lot must be returned to us in accordance 
with E2h(iii) above. Paragraphs E2(b), (c), (d), (e), (f), (g) 
and (i) also apply to a claim under these categories.
(l) Chinese, Japanese and Korean artefacts (excluding 
Chinese, Japanese and Korean calligraphy, paintings, 
prints, drawings and jewellery).
In these categories, paragraph E2 (b) – (e) above 
shall be amended so that where no maker or artist is 
identified, the authenticity warranty is given not only 
for the Heading but also for information regarding date 
or period shown in UPPERCASE type in the second 
line of the catalogue description (the “Subheading”). 
Accordingly, all references to the Heading in paragraph 
E2 (b) – (e) above shall be read as references to both 
the Heading and the Subheading.

F PAYMENT 
1 HOW TO PAY
(a) Immediately following the auction, you must pay 

the purchase price being:
(i) the hammer price; and
(ii) the buyer’s premium; and
(iii) any duties, goods, sales, use, compensating or 
service tax.
Payment is due no later than by the end of the 7th 
calendar day following the date of the auction (the 
“due date”).
(b) We will only accept payment from the registered 
bidder. Once issued, we cannot change the buyer’s 
name on an invoice or re-issue the invoice in a 
different name. You must pay immediately even if 
you want to export the lot and you need an export 
licence. 
(c) You must pay for lots bought at Christie’s in 
Hong Kong in the currency stated on the invoice in 
one of the following ways:
(i) Christie’s is pleased to offer clients the option 
of viewing invoices, paying and arranging shipping 
online through MyChristie’s. To log in, or if you have 
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is 
available for most lots, payment and shipping must 
be arranged offline for some items. Please contact 
Post-Sale Services directly to coordinate.
(ii) Wire transfer 

You must make payments to:
HSBC
Head O!ice
1 Queen’s Road, Central, Hong Kong
Bank code: 004
Account No. 062-305438-001
Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card 
We accept most major credit cards subject to certain 
conditions. We accept payments in person by credit 
card up to HK$1,000,000 per auction sale although 
conditions and restrictions apply. China Union Pay 
is accepted with no limits on amounts. To make a 
‘cardholder not present’ (CNP) payment, we accept 
payment up to HK$1,000,000 per auction sale. CNP 
payments cannot be accepted by all salerooms and are 
subject to certain restrictions. Details of the conditions 
and restrictions applicable to credit card payments 
are available from our Post-Sale Services Department, 
whose details are set out in paragraph (d) below. 
(iv) Cash 
We accept cash subject to a maximum of HKD 
80,000 per buyer per year at our Post-Sale Services 
Department only (subject to conditions).
(v) Banker’s draft 
You must make these payable to Christie’s Hong 
Kong Limited and there may be conditions.
(vi) Cheque 
You must make cheques payable to Christie’s Hong 
Kong Limited. Cheques must be from accounts in 
Hong Kong dollar from a Hong Kong bank. 
(d) You must quote the sale number, your invoice 
number and client number when making a payment. 
All payments sent by post must be sent to: Christie’s, 
Post-Sale Services Department , 22nd Floor 
Alexandra House, 18 Chater Road, Central, Hong 
Kong. 
(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot will 
not pass to you until we have received full and clear 
payment of the purchase price, even in circumstances 
where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU 
The risk in and responsibility for the lot will transfer 
to you from whichever is the earlier of the following: 
(a) When you collect the lot; or 
(b) At the end of the 30th day following the date 
of the auction or, if earlier, the date the lot is taken 
into care by a third party warehouse unless we have 
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full by 
the due date, we will be entitled to do one or more 
of the following (as well as enforce our rights under 
paragraph F5 and any other rights or remedies we 
have by law): 
(i) to charge interest from the due date at a rate of 

7% a year above the 3-month HIBOR rate from time 
to time on the unpaid amount due;
(ii) we can cancel the sale of the lot. If we do this, 
we may sell the lot again, publically or privately on 
such terms we shall think necessary or appropriate, in 
which case you must pay us any shortfall between the 
purchase price and the proceeds from the resale. You 
must also pay all costs, expenses, losses, damages 
and legal fees we have to pay or may su!er and any 
shortfall in the seller’s commission on the resale; 
(iii) we can pay the seller an amount up to the net 
proceeds payable in respect of the amount bid by 
your default in which case you acknowledge and 
understand that Christie’s will have all of the rights of 
the seller to pursue you for such amounts;
(iv) we can hold you legally responsible for the 
purchase price and may begin legal proceedings to 
recover it together with other losses, interest, legal 
fees and costs as far as we are allowed by law; 
(v) we can take what you owe us from any amounts 
which we or any company in the Christie’s Group 
may owe you (including any deposit or other part-
payment which you have paid to us); 
(vi) we can, at our option, reveal your identity and 
contact details to the seller; 
(vii) we can reject at any future auction any bids 
made by you or on your behalf or to obtain a deposit 
from you before accepting any bids;  
(viii) to exercise all the rights and remedies of a 
person holding security over any property in our 
possession owned by you, whether by way of pledge, 
security interest or in any other way as permitted by 
the law of the place where such property is located. 
You will be deemed to have granted such security 
to us and we may retain such property as collateral 
security for your obligations to us; and
(ix) we can take any other action we see necessary or 
appropriate.
(b) If you owe money to us or to another Christie’s 
Group company, we can use any amount you do 
pay, including any deposit or other part-payment you 
have made to us, or which we owe you, to pay o! any 
amount you owe to us or another Christie’s Group 
company for any transaction. 
(c) If you make payment in full after the due date, 
and we choose to accept such payment we may 
charge you storage and transport costs from the 
date that is 31 calendar days following the auction in 
accordance with paragraphs G(d)(i) and (ii). In such 
circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY 
If you owe money to us or to another Christie’s 
Group company, as well as the rights set out in F4 
above, we can use or deal with any of your property 
we hold or which is held by another Christie’s Group 
company in any way we are allowed to by law. We 
will only release your property to you after you pay us 
or the relevant Christie’s Group company in full for 
what you owe. However, if we choose, we can also 
sell your property in any way we think appropriate. 
We will use the proceeds of the sale against any 
amounts you owe us and we will pay any amount left 
from that sale to you. If there is a shortfall, you must 
pay us any di!erence between the amount we have 
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE
(a) We ask that you collect purchased lots promptly 
following the auction (but note that you may not 
collect any lot until you have made full and clear 
payment of all amounts due to us).
(b) For information on collecting lots, please contact 
Christie’s Post-Sale Services Department on +852 
2760 1766 / Email: postsaleasia@christies.com
(c) If you do not collect any lot promptly following 
the auction we can, at our option, remove the lot to 
another Christie’s location or an a!iliate or third party 
warehouse.
(d) If you do not collect a lot by the end of the 
30th day following the date of the auction, unless 
otherwise agreed in writing:
(i) we or a third party warehouse will charge you 
storage costs from that date.
(ii) we can, at our option, move the lot to or within 
an a!iliate or third party warehouse and we or they 
may charge you transport costs and administrative 
fees for doing so.
(iii) we may sell the lot in any commercially reasonable 
way we think appropriate.
(iv) the storage terms which can be found at www.
christies.com/storage shall apply.
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(v) nothing in this paragraph is intended to limit our 
rights under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form 
with each invoice sent to you. You must make all 
transport and shipping arrangements. However, 
we can arrange to pack, transport and ship your 
property if you ask us to and pay the costs of doing 
so. We recommend that you ask us for an estimate, 
especially for any large items or items of high 
value that need professional packing before you 
bid. We may also suggest other handlers, packers, 
transporters or experts if you ask us to do so. 
For more information, please contact Christie’s 
Post-Sale Services Department on +852 2760 
1766 or email to postsaleasia@christies.com. We 
will take reasonable care when we are handling, 
packing, transporting and shipping a lot. However, 
if we recommend another company for any of these 
purposes, we are not responsible for their acts, failure 
to act or neglect.

2 EXPORT AND IMPORT
Any lot sold at auction may be a!ected by laws on 
exports from the country in which it is sold and the 
import restrictions of other countries. Many countries 
require a declaration of export for property leaving 
the country and/or an import declaration on entry 
of property into the country. Local laws may prevent 
you from importing a lot or may prevent you selling a 
lot in the country you import it into.  
We will not be obliged to cancel your purchase and 
refund the purchase price if your lot may not be 
exported, imported or it is seized for any reason 
by a government authority.  It is your responsibility 
to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export 
or import of any lot you purchase.
(a) You alone are responsible for getting advice 
about and meeting the requirements of any laws or 
regulations which apply to exporting or importing any 
lot prior to bidding. If you are refused a licence or there 
is a delay in getting one, you must still pay us in full 
for the lot. We may be able to help you apply for the 
appropriate licences if you ask us to and pay our fee for 
doing so. However, we cannot guarantee that you will 
get one. For more information, please contact Christie’s 
Post-Sale Services Department on +852 2760 1766 or 
email to postsaleasia@christies.com.  
(b) You alone are responsible for any applicable 
taxes, tari!s or other government-imposed charges 
relating to the export or import of the lot. If Christie’s 
exports or imports the lot on your behalf, and if 
Christie’s pays these applicable taxes, tari!s or other 
government-imposed charges, you agree to refund 
that amount to Christie’s.
(c) Lots made of protected species
Lots made of or including (regardless of the percentage) 
endangered and other protected species of wildlife are 
marked with the symbol ~ in the catalogue. 
This material includes, among other things, ivory, 
tortoiseshell, whalebone, certain species of coral, Brazilian 
rosewood, crocodile, alligator and ostrich skins. You should 
check the relevant customs laws and regulations prior to 
purchasing any lot containing wildlife material if you plan 
to export the lot from the country in which the lot is sold 
and import it into another country as a licence may be 
required.  In some cases, the lot can only be shipped with 
an independent scientific confirmation of species and/
or age and you will need to obtain these at your own cost. 
Several countries have imposed restrictions on dealing in 
elephant ivory, ranging from a total ban on importing African 
elephant ivory in the United States to importing, exporting 
and selling under strict measures in other countries. Lots 
made of or including elephant ivory material are marked 
with the symbol | and are o!ered with the benefit of being 
registered as “exempt” in accordance with the UK Ivory Act. 
Handbags containing endangered or protected species 
material are marked with the symbol ≈ or > and further 
information can be found in paragraph G5(h) below.
We will not be obliged to cancel your purchase and refund 
the purchase price if your lot may not be exported, 
imported or it is seized for any reason by a government 
authority.  It is your responsibility to determine and satisfy 
the requirements of any applicable laws or regulations 
relating to the export or import of property containing such 
protected or regulated material.  
(d) US import ban on African elephant ivory
The USA prohibits the import of ivory from the 
African elephant. Any lot containing elephant ivory or 

other wildlife material that could be easily confused 
with elephant ivory (for example, mammoth ivory, 
walrus ivory, helmeted hornbill ivory) can only be 
imported into the US with results of a rigorous 
scientific test acceptable to Fish & Wildlife, which 
confirms that the material is not African elephant 
ivory. Where we have conducted such rigorous 
scientific testing on a lot prior to sale, we will make 
this clear in the lot description. In all other cases, 
we cannot confirm whether a lot contains African 
elephant ivory, and you will buy that lot at your own 
risk and be responsible for any scientific test or other 
reports required for import into the USA at your 
own cost.  If such scientific test is inconclusive or 
confirms the material is from the African elephant, 
we will not be obliged to cancel your purchase and 
refund the purchase price. 
(e) Lots of Iranian origin 
Some countries prohibit or restrict the purchase, 
export and/or import of Iranian-origin “works of 
conventional craftsmanship” (works that are not by 
a recognized artist and/or that have a function, for 
example: carpets, bowls, ewers, tiles, ornamental 
boxes). For example, the USA prohibits the import of 
this type of property and its purchase by US persons 
(wherever located). Other countries, such as Canada, 
only permit the import of this property in certain 
circumstances. 
As a convenience to buyers, Christie’s indicates 
under the title of a lot if the lot originates from Iran 
(Persia). It is your responsibility to ensure you do 
not bid on or import a lot in contravention of the 
sanctions or trade embargoes that apply to you.
(f) Gold
Gold of less than 18ct does not qualify in all countries 
as ‘gold’ and may be refused import into those 
countries as ‘gold’. 
(g) Watches
Many of the watches o!ered for sale in this catalogue 
are pictured with straps made of endangered or 
protected animal materials such as alligator or 
crocodile. These lots are marked with the symbol ^ 
in the catalogue. These endangered species straps 
are shown for display purposes only and are not for 
sale. Christie’s will remove and retain the strap prior 
to shipment from the sale site.  At some sale sites, 
Christie’s may, at its discretion, make the displayed 
endangered species strap available to the buyer of 
the lot free of charge if collected in person from the 
sale site within 1 year of the date of the sale.  Please 
check with the department for details on a particular 
lot.
(h) Handbags
A lot marked with the symbol ≈ includes endangered 
or protected species material and is subject to CITES 
regulations. This lot may only be shipped to addresses 
within Hong Kong SAR or collected from our Hong Kong 
saleroom. It will not be possible to obtain a CITES export 
permit to ship these bags to addresses outside Hong 
Kong SAR post-sale.
A lot with the symbol > is subject to CITES export/import 
restrictions and will require export/import permits to ship 
the bag outside Hong Kong SAR post sale. Buyers are 
responsible for obtaining and paying for the necessary 
permits. Please contact the department for further 
information.
For all symbols and other markings referred to in 
paragraph H2, please note that lots are marked as a 
convenience to you, but we do not accept liability for 
errors or for failing to mark lots.

I OUR LIABILITY TO YOU
(a) We give no warranty  in relat ion to any 
statement made, or information given, by us or our 
representatives or employees, about any lot other 
than as set out in the authenticity warranty and, as 
far as we are allowed by law, all warranties and other 
terms which may be added to this agreement by law 
are excluded. The seller’s warranties contained in 
paragraph E1 are their own and we do not have any 
liability to you in relation to those warranties.
(b) (i) We are not responsible to you for any reason 
(whether for breaking this agreement or any other 
matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent 
misrepresentation by us or other than as expressly 
set out in these conditions of sale; and
(ii) We do not give any representation, warranty or 
guarantee or assume any liability of any kind in respect 
of any lot with regard to merchantability, fitness for a 
particular purpose, description, size, quality, condition, 
attribution, authenticity, rarity, importance, medium, 

provenance, exhibition history, literature, or historical 
relevance.  Except as required by local law, any 
warranty of any kind is excluded by this paragraph.
(c) In particular, please be aware that our written 
and telephone bidding services, Christie’s LIVE™, 
condition reports, currency converter and saleroom 
video screens are free services and we are not 
responsible to you for any error (human or otherwise), 
omission, breakdown, or delay, unavailability, 
suspension or termination of any of these services.
(d) We have no responsibility to any person other 
than a buyer in connection with the purchase of any 
lot.
(e) If, in spite of the terms in paragraphs (a) to (d) 
or E2(i) above, we are found to be liable to you for 
any reason, we shall not have to pay more than the 
purchase price paid by you to us. We will not be 
responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected 
savings or interest, costs, other damages , or 
expenses.

J OTHER TERMS
1 OUR ABILITY TO CANCEL
In addition to the other rights of cancellation 
contained in this agreement, we can cancel a sale 
of a lot if we reasonably believe that completing the 
transaction is, or may be, unlawful or that the sale 
places us or the seller under any liability to anyone 
else or may damage our reputation.

2 RECORDINGS
We may videotape and record proceedings at any 
auction. We will keep any personal information 
confidential, except to the extent disclosure is 
required by law. However, we may, through this 
process, use or share these recordings with another 
Christie’s Group company and marketing partners 
to analyse our customers and to help us to tailor 
our services for buyers. If you do not want to be 
videotaped, you may make arrangements to make a 
telephone or written bid or bid on Christie’s LIVE™ 
instead. Unless we agree otherwise in writing, you 
may not videotape or record proceedings at any 
auction.

3 COPYRIGHT
We own the copyright in all images, illustrations and 
written material produced by or for us relating to a 
lot (including the contents of our catalogues unless 
otherwise noted in the catalogue). You cannot use 
them without our prior written permission. We do not 
o!er any guarantee that you will gain any copyright 
or other reproduction rights to the lot. 

4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not 
valid or is illegal or impossible to enforce, that part of 
the agreement will be treated as being deleted and 
the rest of this agreement will not be a!ected. 

5 T R A N S F E R R I N G YO U R R I G H TS A N D 
RESPONSIBILITIES
You may not grant a security over or transfer your 
rights or responsibilities under these terms on the 
contract of sale with the buyer unless we have given 
our written permission. This agreement will be 
binding on your successors or estate and anyone 
who takes over your rights and responsibilities. 

6 TRANSLATIONS 
If we have provided a translation of this agreement, 
we will use the English version in deciding any issues 
or disputes which arise under this agreement.

7 PERSONAL INFORMATION 
We will hold and process your personal information 
and may pass it to another Christie’s Group 
company for use as described in, and in line with, 
our privacy notice at www.christies.com. If you 
are a resident of California you can see a copy of 
our California Consumer Privacy Act statement at 
https://www.christies.com/about-us/contact/ccpa.

8 WAIVER
No failure or delay to exercise any right or remedy 
provided under these Conditions of Sale shall 
constitute a waiver of that or any other right or remedy, 
nor shall it prevent or restrict the further exercise of 
that or any other right or remedy. No single or partial 
exercise of such right or remedy shall prevent or restrict 
the further exercise of that or any other right or remedy.
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9 LAW AND DISPUTES
The rights and obligations of the parties with 
respect to these Conditions of Sale, the conduct of 
the auction and any matters connected with any 
of the foregoing shall be governed and interpreted 
by the Hong Kong laws. By bidding at auction, 
whether present in person or by agent, by written 
bid, telephone or other means, the buyer shall 
be deemed to have accepted these Conditions 
and submitted, for the benefit of Christie’s, to the 
exclusive jurisdiction of the Hong Kong courts, and 
also accepted that Christie’s also has the right to 
pursue remedies in any other jurisdiction in order to 
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue 
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus 
buyer’s premium and do not reflect costs, financing 
fees, or application of buyer’s or seller’s credits. We 
regret that we cannot agree to requests to remove 
these details from www.christies.com.

K GLOSSARY 
auctioneer : individual auctioneer and/or Christie’s.
authentic : a genuine example, rather than a copy or 
forgery of:
(i) the work of a particular artist , author or 
manufacturer, if the lot is described in the Heading 
as the work of that artist, author or manufacturer;
(ii) a work created within a particular period or 
culture, if the lot is described in the Heading as a 
work created during that period or culture;
(iii) a work for a particular origin source if the lot is 
described in the Heading as being of that origin or 
source; or
(iv) in the case of gems, a work which is made of 
a particular material, if the lot is described in the 
Heading as being made of that material.
authenticity warranty : the guarantee we give in 
this agreement that a lot is authentic as set out in 
section E2 of this agreement.
buyer’s premium : the charge the buyer pays us 
along with the hammer price.
catalogue description : the description of a lot in 
the catalogue for the auction, as amended by any 
saleroom notice.
Christie’s Group : Christie’s International Plc, 
its subsidiaries and other companies within its 
corporate group.
condition : the physical condition of a lot.
due date : has the meaning given to it paragraph F1(a).
estimate : the price range included in the catalogue 
or any saleroom notice within which we believe a lot 
may sell. Low estimate means the lower figure in the 
range and high estimate means the higher figure. 
The mid estimate is the midpoint between the two. 
hammer price : the amount of the highest bid the 
auctioneer accepts for the sale of a lot. 
Heading : has the meaning given to it in paragraph E2.
lot : an item to be o!ered at auction (or two or more 
items to be o!ered at auction as a group).
other damages : any special, consequential, 
incidental or indirect damages of any kind or any 
damages which fall within the meaning of ‘special’, 
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in 
paragraph F1(a).
provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph 
E2 and Qualified Headings means the section 
headed Qualified Headings  on the page of 
the catalogue headed ‘Important Notices and 
Explanation of Cataloguing Practice’.
reserve : the confidential amount below which we 
will not sell a lot. 
saleroom notice : a written notice posted next to 
the lot in the saleroom and on www.christies.com, 
which is also read to prospective telephone bidders and 
notified to clients who have left commission bids, or an 
announcement made by the auctioneer either at the 
beginning of the sale, or before a particular lot is auctioned.
Subheading : has the meaning given to it in 
paragraph E2.
UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which 
the person making it guarantees that the facts set 
out in it are correct.
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ᜬف⿊೛ġ㇅ᑜ㦚≹

ᜬف⿊೛

ᜬف⿊೛ݸ重要㐞≹及↹㙼⛷־ᑜ᧊̃をᒝ־ᒝωૈ
ྴሠ㇫ֵ㍭ॼᕴ↹㙼中ሠ㇫ިⅲᚆᢍǐ
㐞㑁Ⅻ〦Ⓖᇹݸ � ᆘॼሠ㇫ᕒ中Ⓖᇹڭ⻢⍷ၹܔჍ዁
۫㐝̮ᚆᢍ䢲ॏ᢬䢲ၹ㦚ॼⒼᇹ̃͒ע♢㟼ㅄ㐝̮ᚆ
ᢍǐ˗㏽◫㭕ದ㭕しよⅲ⿾㕳ॼൎ㒴し־⻢ٺᒝǐ

㡙㤖ωૈྴ᎛ᕖሠ㇫ިᆵᕖᡪ䢮͠ 6 ឳ⍷䢯䢲ωૈྴ
᳦㇫ᑜⅲ͞ώ́ǐ

A.� ሠ㇫̃ע
1. ሠ㇫品ዟ㏽
	a
 ↹㙼ዟ㏽㒴ֱϕ⁪ⅲᗮ̮しٺᕖṁᣅჍ⟵ǐでႎ

オ⿉᝷ᆓᚆᢍ㒴ֱⅲ重要㐞≹及↹㙼⛷־ᑜ᧊̃
をᒝǐയ↹㙼Շⅲឳㄦⅲ⿾㕳䢲オ⿉ᕴ↹㙼Շğᕴ
↹㙼中ϕ⁪ⅲ܍㧛ឳㄦĠǐ

	b
 ᕴՌ܇ॼᕴ↹㙼中യͯΰሠ㇫ިⅲዟ㏽䢲ሠ㇫ި
Ṹպ਺݋及Ւ೉㡣㏽䢮˙┹ᒶ۴㦷㑰ᒶᕊ㤚䢯䢲
ٝሳሠ㇫ިသㇲᆘṸպǏ藝⻒೰ǏᓁᕩǏᖏᑃǏ
᜼ₙോഢᆘϜᬜ঑൲ᆔоჍ⿉̃⻢㏽䢲⡊˙ᅠ⼗
η᳦̢ഓ̃㡣㏽ǐᆔо˙ӏപᜬⅲ歷܂ೀ೰及ೀ
⡅㒆ូ㐭⻍᪨Նⅲ⊝②ǐᆵᕖⅲോഢ及重㕷ӆ᳦
◫ₙΐ〚ǐ

2. യᑞሠ㇫ިዟ㏽ωૈྴᆵㆱⅲㆼͯ
ᆔо˙യሠ㇫ިⅲသㇲዠϭͯΰЛㄗ䢲㡙̞˗㏽ⓧ
E2 ᣣⅲ⇞ިЛㄗ͠及ⓧ I ᣣ۷ᕖ☼೛ǐ

3. Ṹպ
	a
 ॼᆔоሠ㇫ᕒ˖ሠ㇫ⅲሠ㇫ިṸպۿॏ年͞ǏԱ

ጐિǏУ࿂ǏУώ及ጐ⡔⓼ॏ♘⡊ກ₢⁡大ǐע
ՒသㇲڭჍݣ⮏໦̅˙ۿ⣵ⴷᑞ೐⟞ⅲṸպǐሠ
㇫ިᒶቍᵨՒॼሠ㇫̃ᓁⅲႎպ ğ͠ήṸĠ֨ 䢲ߴ
⡊˞˙ٝሳωૈྴᆘ㇫ᑜⅲͯΰ㡣㏽ᆘЛㄗᆘയ
ᑞṸպⅲͯΰྋབྷⅲㆼͯᇥᎪǐ

	b
 ॼᕴ↹㙼ᚆ↹ᆘṸպ਺݋中ዠ及Ṹպ˙⓼ܔᑞയ
Ṹպⅲ೐ᐦዟ㏽䢲ॱḚۿ⣵˙ᕒ᪹ᓤൢ⍷֨ሠ㇫
ިǐሠ㇫ިⅲ⨓ྐݸᒝᔄ༂ॼהڪ品ᆘ൝ໃ˖⇐
㈯Ϝۿ⣵ᕒ⧀ഓ㭕᠟ᘀᓁⅲႎպ˙ܔǐṸպ਺݋
ၹけΐሠ㇫ިⅲṸպǐ᳦ᑜЀ㇅ᑜ䢲Ṹإژۿ
պ਺᳦݋Ե㇉ዠϭ䢲ӆη᳦ቋཛǐṸպ਺݋ዠϭ
̞ᆔоⅲჍ⿉䢲΢ᒶۿ⣵ᕲቋ֨ᆵᕖⅲ➚㡧ǏՇ
ॼῂ⃍ǏУ࿂Ǐᕇ᏾及᏾㐤䢲ॏ᳦ᆔоⅲӫ޻˙
ᒶപᜬУ࿂ᆘ⛃ㄼ́޻ǐ֨ᑞ㐝йۈॏ䢲͔о˙
⣵ᕎ͞ၹ⿟⦪᠟ᘀሠ㇫ިᆘၹ⦪຃ഭᥒⅲപᜬჍ
⿉ǐ㇅ᑜᕖㆼͯ⌔Л⦪຃ຄ⚯要ᥒዠϭǏᏻၣ及
⡃ᄖ̞ͯΰṸպ਺݋ǐ

4. ሠ㇫̃ע᠟ᘀሠ㇫ި
	a
 ଫᗊၹ〚؊Ⓖᇹˏͬሠ㇫ި䢲ᅠ⿟⦪ᆘ㐞㑁Փᕖ

പᜬ≹ㄦ̃͞⻢᠟⿏䢲͠⌔Лၹ዁۫ሠ㇫ިዟ㏽
及ṸպǐᆔоཇㄺၹྐྵപᜬУ࿂́޻ᆘՒ೉പᜬ
㧣ࠑ㒆⼲♚۪Ⴭ⿉ǐ

	b
 ሠ㇫̃עⅲ᠟⿏Ե㇉ܙՌ⻉㟚ᐁǐॼሠ㇫̃עⅲ
᠟⿏ᆘ㐞㑁㦠☼䢲ᆔоⅲപ೰ۿॼ਽्┆ࠑ㧍ǐ

5. ΐӱ
估價ᒶ਎ᑞሠ㇫ިⅲṸպǏ␑ᕖ␙༂Ǐㇲ㕷ǏϜᬜ及
㧛Κḵ品ⅲ㏩ᕩሠӱ᥾೛ǐ估價ۿ⣵ᕒ᏾ㅌǐၹᆘͯ
ΰՒ͔́ॼͯΰႎպ˗㓅˙ۿ⣵ϯㇻ估價䢲ഩՒη᳦
ሠ㇫ިⅲഓ㢄ߴӱⅲ㦠᫐ᆘЛㄗǐ估價˙ٝሳ㇅ᑜ㔦
㕹ᆘͯΰ㑗⁪ⅲ␕㇉ǐ估價ۿ⣵͠ሠ㇫਽₤ঃㆸ໏͠
૥ⅲㆸ໏㧩⍷˩ӆηቋཛǐᕴ↹㙼ϕ⁪ⅲㆸ໏Դዪἒ
ᒶᘿᎯᕏ㇊㏩↹㙼͖ڪᓁⅲԴዪἒ〴೛䢲ᆵ͠ۿ⣵⧀
ሠ㇫₤日Դዪἒᕖກ׆ǐ

6. ᎆ्
ωૈྴᕖᡪ࡚ᑜ㤚ո೛ॼሠ㇫ިሠ㇫㑁␙中ᆘሠ㇫̃
ⅲͯΰᓁ㟢ഩሠ㇫ިᎆ्ǐωૈྴᴰ㦚െͯΰᎆ्ע
ո೛ܙၹᇥᎪㆼͯǐ

7. Ὓഡ
	a
 ᕖ⨓ഡ⊅䢮ଫ☽ഡ⊅Ǐⳇഡ⊅及⚷ഡ⊅䢯ۿ⣵⚯

㑁ⴷώ͠᏾⨑૥⿭䢲ٝሳ؟ᶥ及˖᦯⓼ᑜ᧊ǐ㐝
̮ᑜ᧊㓅⼗國㢄Ὓഡ⻍ᜬほۿ䢲΢ᒶ⚯ⴷώⅲഡ
⊅ⅲ⋚༂ۿ⣵ᕒ㡈Ω及 � ᆘॼ日ྯ㣏要ṁᣅⅲЛ
㨳ǐ

	b
 ᆵᕖ㧛াⅲഡ⊅঑ۿ⣵⚯㑁ᗮ̮᏾⨑ⴷώǐଫᗊ
ᗮͬሠ㇫ިᦔᕖ਺݋䢲ၹ͠ۿॼሠ㇫日̃ע⦰ള
ዠܙݙ˕עᆔо要ᥒഡ⊅㞚೛਺݋䢲਺݋ⅲ㇉⁪
⁳ၹᏵ͖ǐ

	c
 ᆔо˙ᕒ᳦᣷ͬሠ㇫ⅲഡ⊅ቆ۪㞚೛਺݋ǐ⩮ᆔ
оᕖྐྵ國㢄ほۿⅲഡ⊅㞚೛ഓ㬡ೣ۪ྴ㞚೛਺
䢲ᆔоᕒॼ↹㙼中ዠ及ǐྐྵ⟞國ഡ⊅㞚೛ഓ㬡݋
ೣⅬ֨ⅲ㞚೛਺݋ᕒዟ㏽യഡ⊅ⅲ᏾⨑ᆘⴷώǐ
ᢜᨕഡ⊅㞚೛ഓ㬡ೣⅲ਺݋ӆॼᆔо要ᥒⅲᓁ
ц䢲ᇀᕒዠ及യഡ⊅ⅲ᏾⨑及ⴷώ䢲΢ᒶて਺݋
ᕒ⌔ほてഡ⊅ᦔᕖ⼗᏾⨑ᆘⴷώǐॏ܍ഓ㬡ೣϕ
⁪ᑜ᧊ݸᇦ⻒ⅲກ₢䢲യᗮഡ⊅ᒶܫⴷώ㑁Ǐⴷ
ώⅲ␙༂ᆘⴷώᒶ᳦ܫ᥉˿သ䢲㓅ۿ⣵ቈ˙ܔჍ
⿉ǐഡ⊅㞚೛ഓ㬡ೣӆയ਺݋η֨日̃עഓ㬡ೣ
ᆵ≹ၣⅲ᏾㐭及ⴷώ㐭⻍਺݋ǐ

	d
 യᑞὛഡ㘷ߴϜを䢲估價ᒶ͠ഡ⊅㞚೛਺݋中ⅲП
ၔ᳦਎⍕䢲ଫᗊᦔᕖ਺݋䢲െᕒほ᳦ഡ⊅ۿ⣵ຄ⚯
⼗ⴷώᆘዠڎ㑁ǐ

8. 㝫㚨
	a
 ໦̅ᆵᕖⅲ㝫㚨ॼϕ⁪ᕩՇ㓅⼗Уώ㑁䢲ۿ⣵㓅

ܰᕖ㤖ۈ⼾㣇㒴ͬǐᆔо˙⣵Лㄗͯΰ㝫㚨ⅲͯ
ΰй׆㣇㒴ͬ㓅ᒶۈ⼾ǐ⼗㡣㏽᳦ğ㠛⢌Ġದូ
ⅲ㚨ຯ˙ᒶۈ⼾㚨ⅲ㒴ֱ䢲ۿ⣵˙ᒶ⇞ިǐሠ㇫
ⅲ㝫ۿ⣵㉾㢍ᦔᕖ㝫ᏈǏ㝫㚌ᆘ㞰ߴ٬֨ǐ

	b
 ᏻⳉ೰⓼♒ⅲ㝫㚨⚯ັᕖ㤖ັ精♢⽞㢶ⅲ៬ᚗ᝷
㐤䢲ۿ⣵㣏要ˏ⧝Л㨳ᕚفǏᕇዪ㣌ᥩᆘ㐭ˏ᢭
ⅲУώ工η䢲⡊㐝̮㓅⁳㇅ᑜㆱㆼǐᆔо˙Лㄗ
᣷ˏ㢙㝫㚨㓅ᒶॼ⨑ଦ㐾ηṸჷǐ㡙㤖↹㙼中ᕖ
ዠ及䢲ᆔо˙ዠϭㄗᕊǐ

	c
 大૨ᐪⅲ㚨㓅⼗打㟚㑁ᘀ⇐៬⩅ⅲা號及ㇲ㕷ǐ
ॏ᳦㐝йۈॏ䢲ຯᕖ㠶᥅㚨ᣧⅲ㚨ۿ⣵˙⣵㠶
᥅䢲ॼϕ⁪̃עᆔоཇㄺၹㅒപᜬ㝫㚨ສ̢Ա᠟
㬡ǐ

ᆾ㚨及㚨ຯⅲሠ㇫及㐾㐋ᑜ㤚ⅲ重要Пၔ䢲オ⿉ⓧ
H2	g
 ᣣǐ

B.� Ⅻ〦Ⓖᇹ
1. ᑕⒼᇹ́
	a
 ଫᗊ㐝ᒶၹⓧˏ᡹ॼωૈྴⒼᇹ䢲ᆘ⡅ၹᕍ۞⧀

ᆔоⅲሠ㇫䢲΢ॼ㑁ۛՉ年Շᕲᕍྐྵͯΰωૈྴ
ሠ㇫਽ᆓ؞Ⓖᇹ㑁ͯΰᖥ⾾䢲ၹ࿚㦚ॼሠ㇫̃ע
⦰ള 48 йറᓁⅫ〦䢲͠⚍ᆔо㉚૪ⅲᓁ㟢Ϝⴷ
ώ及ᇟօၹⅲⅫ〦ǐᆔоᕖᡪ࡚ᑜ㤚˙ԫ〶ၹⅫ
〦ᆓ᳦Ⓖᇹ́ǐၹ㣏ዠϭ͠˗㇔ᑃ䣀
	i
 й́ೡᆮ䣀ຯᕖᵨḚⅲ㌪Ͱㄗᒝ䢮㪰ᵨ਋ᵨǏ

國ᤩ㌪Ͱㄗᆘㄼᵨ䢯及䢮ଫᗊ㌪Ͱㄗᐷͬ˖
ᦔᕖ㧩⍷ήᓁΪঋ㇔ᑃ䢯ήᓁΪঋㄗᒝ䢲ଫ䣀
Ռ⁪̢ᜬອ࡚ᆘ㘇⻍月♼࡚ǐ

	ii
 Ռ܇ೡᆮ䣀㧩⍷ܕ␴及〼՝ঃঋⅲՌ܇〼՝
ㄗᒝᆘ㧛Κᐷͬ䢲⼗ኧᡪⒼᇹ⡅㡃ᕖ⇂Ḛⅲ
㌪Ͱㄗᐷͬ䢲⁳᧊೛͞⻢́▦⟇及⯯ᕖՌ܇
⒯䢮⩮ᕖ䢯ⅲⒼᇹኧᡪᕊ䢲͠及֨־ᆵᕖ⮛
ᕏ♲۫↠́ⅲᐷͬㄗᒝǐݸ̢

	iii
 ПᇇǏܐ૮Ǐ㢻ඩՌ܇及Ւ೉ᜬف♼᝷䢲オ
ዠע⢌❢ᆔоࠉェ要ᥒǐ

	b
 ᆔоۿ⣵要ᥒၹܙᆔоዠϭㆲفㄗᒝ及 � ᆘሑ㕹
η᳦〶ۿၹⒼᇹⅲᚆͬǐଫ㣏໕إ䢲オ⢌❢ᆔо
ⅲೡᆮᕚف㒴䣀+852 2760 1766ǐ

2. ՞᡹۞⧀Ⓖᇹⅲೡ́
ᆔоۿ㑤Ꭰ要ᥒၹዠϭ͠˖ B1	a
 ᣣᆵዠ及ⅲήᓁ
㌪Ͱㄗᒝ䢲ㆲفㄗᒝ及 � ᆘሑ㕹η᳦〶ۿၹⒼᇹⅲ
ᚆͬǐଫᗊၹ㑁ۛՉ年中ᦔᕖྐྵᆔоⅲሠ㇫ᕒᆓ؞
ᇹྴሠ㇫ި䢲ᆘ⡅ၹᕴ᡹Ꮎ֨ӱ㕹㧎㭙ᑞ㑁ྤ䢲

オ⢌❢ᆔоⅲᇹឳ㒴䣀�852 2978 9910 ᆘ㣌㓀⦰
bidsasia!christies�comǐ

3. ଫᗊၹᕲ⣵ዠϭ᢫⌔ⅲᐷͬ
ଫᗊᆔоほ᳦䢲ၹᕲ⣵᭸㉚ᆔоയⒼᇹ⡅㌪Ͱ及Ⅻ〦
ᆾ❾ⅲ要ᥒ䢲ٝሳ΢˙㡋ᑞ೐ᆓ及᭸㉚ᕴՌۿ܇⣵要
ᥒ㐭⻍ⅲᆵᕖۥ᧽㷖㚕ݸ � ᆘۥျဏ˹⟵ㆲᐂഖᘀ䢲
ᆔоۿ⣵ᕒ˙ԫ〶ၹⅫ〦Ⓖᇹ䢲⡊ଫᗊၹᆓ؞ᇹྴሠ
㇫ި䢲ᆔоۿ⣵ᎆ㘷ၹ⧀㇫ᑜ̃㟢ⅲ㇅㇫ܐ☼ǐωૈ
ྴᕖᡪ࡚ᑜ㤚᥾೛ᆵ㦚ⅲ㌪Ͱㄗᒝᐷͬ㧛׆䢲η᳦᭸
㉚ᆔоയⒼᇹ⡅㌪Ͱ及Ⅻ〦ᆾ❾ⅲ要ᥒǐ

4. ͞⻢͔́Ⓖᇹ
	a
 η᳦ኧᡪⒼᇹ́䣀ଫᗊၹ͞⻢͔́Ⓖᇹ䢲ॼⒼᇹ

▦䢲୮〥́㣏要೐ᆓ͠˖ⅲⅫ〦ᆾ❾及ዠϭຄע
⟇ⅲኧᡪᕊ䢲ኧᡪၹ͞⻢ՒⒼᇹǐ

	b
 η᳦㢓ܕ୮ᇇ́ⅲ͞ώ́䣀ଫᗊၹ͠͞ώ́㌪Ͱ
᳦㢓ܕ୮ᇇ́䢮ᕏ♲ⅲ㇅ᑜ䢯㐭⻍Ⓖᇹ䢲ၹܔჍ
ᇥᎪᏵ͖㈂㇅ᢍ㦗ݸᆵᕖՒ͔ᅠ͖ᢍ㦗ⅲй́ㆼ
ͯǐ˩˞䢲ၹЛㄗ䣀
	i
 ၹຄ⚯ᘿᎯᆵᕖ㑗⁪ⅲۥ᧽㷖㚕及ד⼨᧊ྮ

യሠ㇫ިⅲᕏ♲ⅲ㇅ᑜ㐭⻍࿚要ⅲೡᆮ↯⢓
゠ᘀ䢲ܔჍᆔоϯㇻて↯⢓゠ᘀǐ˩˞䢲ၹ
ഩॼ˙ളᑞ 5 年ⅲᕩ㟢⼲Лಧㄗᒝ↯⢓゠ᘀ
ⅲᐷͬݸ〦㙼ǐ

	ii
 ၹॼᏻ׍ᆔоᕊ㤚要ᥒྯ͠ۿഩㄗᒝ↯⢓゠
ᘀⅲᐷͬݸ〦㙼⒤ڭዠϭ⚍ỵ⒤ⓧ˕ᑜഖ〚
ΰⓧ˕ᑜሃ㣹ͯܙᓁᘀ㟼ǐᆔо˙ᕒڭ޻́
˖㏽ᐷͬݸ〦㙼䢲㡙㤖 	1
 ೉ຄ⚯ॼՌՏ㦨
৶ಧॼ䢲	2
 ᘿᎯ᧊ྮ要ᥒ㦚⼗ሃ㣹䢲	3
 ⓡ
㷖㚕᧊ྮ⿊೛ǐ᧽ۥܐ

	iii
 ၹݸᕏ♲ⅲ㇅ᑜ̃㟢ⅲ೎኱˙ᒶ᳦̞Ѐᑞͯ
ΰᩖ␕Ṱ⟀ǐ

	iv
 ၹ˙≹ᔩ˩˞ᦔᕖώ⁳ᅿ₸⁪ᑞ♼┲ⅲ㇔㕹
ΰṰ⟀ᏻՆᕖ㠛ᆘᕏ♲ⅲ㇅ᑜॏ᧽㷖ͯݸ
㚕䢲ျဏ᨞ؽᆘՒ͔਎ᑞ᧽㷖㚕ⅲṰ⟀⡊⼗
゠ᘀ䢲⼗㈯〷ᆘ⼗೛⟀ǐ

㡙㤖Ⓖᇹ́ݸωૈྴॼሠ㇫㟚୥עᕊ㤚ܔჍⒼᇹ́ӆ
η᳦ωૈྴほۿ˩ቋ೛ⅲⓧ˕ᑜⅲ͞ώ۞⧀Ⓖᇹ˩˞
ωૈྴۺᕒܙてቋ೛ⓧ˕ᑜᏻ۪͖ᢍ䢲Ⓖᇹ́ܔჍെ
❩͖㈂㇅ᢍ㦗ݸᆵᕖՒ͔ᅠ͖ᢍ㦗ㆱ˖й́᧊ྮㆼ
ͯǐ

5. ⿟⦪֨ຫⒼᇹ
ଫᗊၹດᕦॼሠ㇫ή਽Ⓖᇹ䢲࿚㦚ॼሠ㇫⧂⻍ע⦰ള
30 ֱ㝫㏇ώⅫ〦ᆾ❾䢲˩♚۪Ⓖᇹ號⌖ḟǐଫ㣏ژ
㒴䣀�852 2760 1766ǐف䢲オ⢌❢ೡᆮᕚإ

6. Ⓖᇹᕚف
˗㏽ⅲⒼᇹᕚفᒶ᳦ᑜЀೡᆮ⡊〴䢲ଫᗊॼዠϭてᕚ
ήͯΰ㚢れ䢮᳦́ᆘՒ೉䢯䢲㑦ᮈᆘᐅ㢅䢲ωૈ֨ف
ྴ঑˙ㆱ˖ͯΰㆼͯǐ
	"
 㣌づⒼᇹ
ၹ࿚㦚ॼሠ㇫㟚୥ע⦰ള 24 റᓁ㏇ώ⁵オ㣌づⒼᇹ䢲
ۺॼωૈྴ࿇Пറ␙བྷ中ѷ֨⁵オǐωૈྴ͠ۿ˩
ᕒॼ⣵૫೎኱́إژ޻㣌づⒼᇹⅲႎᦷ˗዁۫㣌づⒼ
ᇹǐ估價Ωᑞ港໏ 30
000 Ԭ̃ሠ㇫ިഩ˙዁۫㣌づ
Ⓖᇹǐ⩮㣏要͠⩹よ૥ⅲՒ͔よ〕㐭⻍Ⓖᇹ䢲㦚ԍᒀ
ॼሠ㇫̃ע㦠Ա೎኱ǐ㣌づⒼᇹഩۿ⼗㙼㦈ǐ͠㣌づ
Ⓖᇹ͞ڭ⻢ၹܔჍՒയづ⼗㙼㦈ǐၹܔჍ㣌づⒼᇹ۫
ᜬف⿊೛┹㡋ǐ
	#
 ॼ Christie’s LIVE™ ⛈⚊Ⓖᇹ
ॼᗮ̮ሠ㇫ᕒ䢲ᆔоᕒ዁۫⛈⚊Ⓖᇹǐଫ㣏̞⿾ᕇ૨
П ၔ䢲 オ Ⅻ Ն https://www.christies.com/auctions/
christies-live-on-mobileǐଫ㣏⛈㊌Ⓖᇹ䢲ၹ࿚㦚ॼሠ
㇫㟚୥ע⦰ള 24 റᓁ㏇ώ⁵オǐ⛈⚊Ⓖᇹ۫ᜬف⿊೛
及 Christie’s Live™ ϕ⁪ᚆᢍⅲ┹㡋䢲でႎオ⿉ https://
www.christies.com/LiveBidding/OnlineTermsOfUse.
aspxǐ
	$
 ᕊ㤚Ⓖᇹ
ၹ ۿ ᑞ ᕴ ↹ 㙼䢲 ͯ ΰ ω ૈ ྴ ㏇ Ռ ೣ ᆘ 㐞 㑁 www.
christies.com ᆘωૈྴ࿇Пറ␙໴㑤Ꭰሠ㇫˩ᘀ⇐ሠ
㇫ި۪ྴᕊ㤚Ⓖᇹ⻢ᙂǐၹ࿚㦚ॼሠ㇫㟚୥ע⦰ള 24

460



റᓁዠ̵ຄ⚯੦୅ⅲᕊ㤚Ⓖᇹ⻢ᙂǐᇹឳ࿚㦚ᒶ͠ሠ
㇫ᕒ₤ঃⅲㆸ໏᳦࡚Ψǐሠ㇫೙ഩॼ۞⡃໶價ྯ䢲ܐ
ώঃ൭⻍ᕊ㤚Ⓖᇹفᥒ͠ۿ⣵ⅲᕏΩӱ⻍ϕᕊ㤚ឳǐ
ଫᗊၹ͠ᕊ㤚Ⓖᇹˏͬᦔᕖ໶價ⅲሠ㇫ި䢲⡊˞ᦔᕖ
Ւ͔ᕇ㭙ۻӱ䢲ᆔоᕒ᳦ၹ͠ΩⒻ估價ⅲ 50� 㐭⻍
Ⓖᇹ䣁ᆘଫᗊၹⅲᕊ㤚ឳ᣻˖㏽ᕇΩ䢲͠םၹⅲᕊ㤚
ឳⅲӱᙂ㐭⻍Ⓖᇹǐଫωૈྴᏻ׍૨йⒼᇹӱ⇂⓼ⅲ
ᕊ㤚Ⓖᇹ䢲⡊ॼሠ㇫ᓁ᢬⓼Ⓖᇹӱ˾てሠ㇫ި̃ᕏ㭙
֨ӱ䢲םてሠ㇫ިߴ⚍ᕏԱ㐋㑇Ւᕊ㤚Ⓖᇹᕊ⚍ᕴՌ
Ⓖᇹ́ǐ̃܇

C.� ⧂⻍ሠ㇫
1. 㐭Նሠ㇫ή਽
ᆔоᕖᡪ˙ԫ〶ͯΰ́ૈ㐭Նሠ㇫਽ঃ䢲۞⧀ሠ㇫䢲
ሥ⚁዁۫ͯΰⒼᇹǐۿ̷

2. ໶ӱ
㡙㤖۷૥־ᒝ䢲ᆵᕖሠ㇫ި঑ᕖ໶價ǐ˙೛ᕖ໶價
ⅲሠ㇫ި䢲ॼሠ㇫ި號⌖ᑢ㑵⁪ġឳ〦ǐ໶價˙
ᕒ㭙ᑞሠ㇫ިⅲΩⒻ估價䢲㡙㤖ሠ㇫ިຄ⁳ⓧ˕ᑜ
Лㄗ⡊⇂㠛˙ۿᎆ㘷ⅲᕊ㤚Ⓖᇹӱ㭙ᑞѻ〜ѝئǐ
ॼ᢬ႎᦷ˗䢲໶價ഩ⼗〴᳦˙ۿᎆ㘷ⅲᕊ㤚Ⓖᇹⅲ
ӱᙂǐて⓼⁳ⓧ˕ᑜЛㄗⅲ拍賣品ॼ↹㙼中᧚͠ 
ⓡ號 ºz ͠㇔ㄦ׆ǐ

3. ሠ㇫೙̃㔋ႎᡪ
ሠ㇫೙͠ۿ㔋ႎ㑤Ꭰ䣀
	a
 ሥ⚁዁۫ͯΰⒼᇹ䣁
	b
 ͠Ւո೛ᑜབྷഩⒼᇹዠעᆘሩྯ䢲ᆘ᏾ㅌሠ㇫ި

ⅲ㦘໴䣁
	c
 ᎆ्ͯΰሠ㇫ި䣁
	d
 ഩͯΰሠ㇫ިֱ㟚ሠ㇫ᆘഩՉͬᆘ૨ͬሠ㇫ިܐ

ϋሠ㇫䣁
	e
 重㟚ᆘ❲❾Ⓖᇹ䢲ڭЀຄ⚯˗᝸䣁
	f
 ଫᗊᕖ㠛ᑞⒼᇹⅲ㚢れᆘ⡅ḉㄺ䢲ᴰゲᒶॼሠ㇫

ᓁᆘሠ㇫ྯ䢲㑤Ꭰ❲❾ሠ㇫Ǐ᥾೛ゕᒶᆓ؞Ⓖᇹ
́Ǐ۪ᩕሠ㇫ިⅲሠ㇫䢲ᆘᒶഩሠ㇫ި重ᑕሠ㇫
ᆘ֨ߴǐଫᗊၹ⇂Пሠ㇫೙ॼ዁۫ᆓ؞ᇹឳᓁಧ
ॼ㚢れ䢲ၹ࿚㦚ॼሠ㇫日ྯ 3 й工η૰Շዠϭˏ
Ͱで♢〦㏽ၹ〷ᥒⅲᕊ㤚㐞≹ǐሠ㇫೙ഩᕴ⮏⇞
ら⡃ᄖて〷ᥒǐଫᗊሠ㇫೙ॼᘿᎯᕴᣣ⻍ϕ㔋ႎ
ᡪ䢲ॼሠ㇫೐ᆓྯ᥾೛۪ᩕ֨ߴˏͬሠ㇫ި䢲ᆘ
ᒶഩሠ㇫ި重ᑕሠ㇫ᆘ֨ߴ䢲ሠ㇫೙ᕏ㑞ഩॼሠ
㇫日ྯⓧ 7 й日ᔦ日♼ᖚע㐞≹ᆓ؞Ⓖᇹ́ǐሠ
㇫೙ᕖᕏ♲᥾೛ᡪǐᕴᣣ˙ॼͯΰႎᦷ˗ྗ㦑ω
ૈྴϯᎯᕴᜬف⿊೛中ͯΰՒ͔㑗⁪⿊೛䢲ٝሳ
ⓧ B	3
䢲E	2
	i
䢲F	4
 及 J	1
 ᣣ中ᆵ־ⅲ۪ᩕ
ᡪ䢲۪ᩕ֨ߴˏͬሠ㇫ިⅲᡪ׊ǐ

4. Ⓖᇹ
ሠ㇫೙዁۫͠˗Ⓖᇹ䣀
	a
 ሠ㇫ᕒ਽۞⧀ⒼᇹⅲⒼᇹ́䣁
	b
 ྐྵ㣌づⒼᇹ́䢲㐞㑁 Christie’s Live™䢮ଫⓧ B6

㒴ֱᆵ⍷䢯㐕㑁⛈⚊ⒼᇹⅲⒼᇹ́䣁
	c
 ሠ㇫̃עዠ̵ωૈྴⅲᕊ㤚Ⓖᇹ䢮̑␴᳦˙ॼ਽

Ⓖᇹᆘ୮ᇇⒼᇹ䢯ǐ

5. ͞⻢㇫ᑜⒼᇹ
ሠ㇫೙ۿ㑤Ꭰ͞㇫ᑜⒼᇹⅲᑜབྷ㐧❾Ⓖᇹᆘ्͠ᅠՒ
͔Ⓖᇹ⡅ⅲᇹឳ⡊Ⓖᇹⅲᑜབྷ䢲↿⦰㑇׍໶價͠˗ǐ
ሠ㇫೙˙ᕒṁ׆ቋᒝ᢬˾͞⻢㇫ᑜⅲⒼᇹǐሠ㇫೙˙
ᕒ͞⻢㇫ᑜη֨⇂⓼ᑞᆘ㭙ᑞ໶價̃֨ӱǐെ˙〴໶
價ⅲሠ㇫ި䢲ሠ㇫೙㐞ັᕒ͠ΩⒻ估價ⅲ 50� 㟚୥
ሠ㇫ǐଫᗊॼ᢬ӱΨᦔᕖ́Ⓖᇹ䢲ሠ㇫೙͠ۿ⦪⻍ᑈ
㔋ഩӱᙂ˗㡈❲❾ሠ㇫䢲↿⦰ᕖ́Ⓖᇹ䢲ᵁྯྐྵてӱ
Ψܙ˖ሠ㇫ǐଫᗊᴰ́Ⓖᇹてሠ㇫ި䢲ሠ㇫೙ۿ⿏て
ሠ㇫ި᳦ᨤሠሠ㇫ިǐ

6. Ⓖᇹӱ㑏઎ູ༂
Ⓖᇹ㐞ັྐྵΩᑞΩⒻ估〚㟚୥䢲ᵁྯ㐖᢭઎؟䢮Ⓖᇹ
ӱ㑏઎ູ༂䢯ǐሠ㇫೙ᕒ⦪⻍ո೛Ⓖᇹ㟚୥ӱΨ及㑏
઎ູ༂ǐᕴ↹㙼Շⅲᕊ㤚Ⓖᇹ⻢ᙂ˖㧩⍷ⅲᒶˏ⧝㑏
઎ູ༂䢲ӆϭၹ۞⡃ǐ

7. ㆸ໏Դዪ
ሠ㇫ᕒⅲ㧩⍷ᖳ䢲Christie’s Live™ ⣵ۿωૈྴ⛈⒩ݸ
ᕒ͠ሠ㇫਽₤ঃㆸ໏૥ⅲ˹要ㆸ໏Ϝൢ⍷Ⓖᇹǐͯ
ΰωૈྴϕ⁪ⅲԴዪἒӆηቋཛ䢲ωૈྴ˩˙۫Ւ☼

ᖚǐയᑞॼዠϭてᕚ֨فήⅲͯΰ㚢れ䢮᳦́ᆘՒ
೉䢯䢲㑦ᮈᆘᐅ㢅䢲ωૈྴ˩˙ㆱㆼǐ

8. ᆓ؞Ⓖᇹ
㡙㤖ሠ㇫೙ո೛ϕ⁪͠˖ C3 ᣣ中ⅲ㔋ႎᡪ䢲ሠ㇫೙
˗᝸ڭ⻢⍷യᕏ♲Ⓖᇹӱ̃዁۫ǐ㐝͞⻢㇫ᑜݸᆓ؞
Ⓖᇹ́̃㟢ⅲ㇅㇫ܐ☼̃〖⒤ǐᆔоӆܙຄⅫ〦ⅲᆓ
Ⓖᇹ́㟚ՓⅬ⎡ǐሠ㇫ྯᆔоᕒ͠㓀೸及؞ � ᆘ㣌ಠ
㓀ͬᑜབྷⅬ㐋Ⅼ⎡䢲΢ᆔо˩˙ㆱㆼ㐞≹ၹⒼᇹᒶܫ
ᆓ؞ǐଫᗊၹ͠ᕊ㤚Ⓖᇹ䢲ሠ㇫ྯၹᅠԍ࿳͠㣌づ⢌
❢ᆔоᆘ⿟⦨ᕴՌ܇ᘀずⒼᇹ♼ᗊ䢲͠㑫Ե⁧࿚˙⁥
要ⅲиԞ㇉⁪ǐ

9. Ⓖᇹঃ᧊ྮ
₤ၹॼᆔоⅲሠ㇫中Ⓖᇹᓁ䢲ၹܔჍၹᕒरᙂ㑡್ᆵ
ᕖॼሠ㇫ᓁ⁥ᐇ˩㑗⁪ᑞ⇂㠛ሠ㇫਽ᆵⅲ₤ঃ᧊ྮ及
᧊⿊ǐ

D.� ㇅ᑜ㔦㕹ۢ␕ᢍ
1. ㇅ᑜ㔦㕹
ᆓ؞Ⓖᇹ́㡙Ᏽ͖⭷᝸價૥䢲̷ܔჍᏵ͖ᕴՌ͠܇て
ሠ㇫ި⭷᝸價〚┲ⅲ㇅ᑜ㔦㕹ǐ㔦㕹㇉ἒቍ᣷ͬሠ
㇫ި⭷᝸價㩾港໏ 7
500
000 Ԭ̃ 26�䣁؟㐶港
໏ 7
500
000 Ԭ͠˖⦰港໏ 50
000
000 Ԭ㒴ֱ̃
21�䣁؟㐶港໏ 50
000
000 Ԭ͠˖̃ 15� 〚┲ǐ

2. ␕㇉
ᆓ؞Ⓖᇹ⡅ഩㆱㆼᆵᕖ㑗⁪ሠ㇫ި␕㇉䢲ٝሳ઎Ѣ
␕䢲㘷ߴᆘ⼽Ԑϕ⁪␕㇉ᆘ⡅ᆵᕖ਎ᑞ⭷᝸價ݸ㇅ᑜ
㔦㕹⡊⁧⁥ⅲて⓼␕㇉ǐ㇅ᑜᕖㆼͯᘀᒝ˩Ᏽ͖ᆵᕖ
ᅠ͖␕㇉ǐॼͯΰႎպ˗香港᧊ྮԱ᥾㑗⁪ǐωૈྴ
ཇㄺၹ࿋ずỵ⒤␕فჍ⿉ǐ
ᕖ㠛ωૈྴ㐾㐋⦰⟞國ⅲሠ㇫ި䢲˙ゲ㇅ᑜ國△ᆘՌ
ᤩ㌪Ͱ䢲঑ۿ⣵㦚Ᏽ͖਎ᑞ⭷᝸價䢲㇅ᑜ㔦㕹ݸ � ᆘ
⧀ሠ㇫ި⇂㠛ⅲՒ͔㇉⁪⡊⁧␕⁪ᆘϕ␕ߴ⁥ⅲ๷㘷
㇉ǐωૈྴഩᘿᎯ᧊ྮ要ᥒᏻ۪㘷ߴ␕ǐ㑗⁪㘷ߴ␕
ἒ⁳ሠ㇫ިഩ㐾㐋׍ⅲ๷ֱ䢲✥䢲ঃ㷠⡊ո೛ǐ要ᥒ
ㅧԵ㘷ߴ␕ⅲᆓ؞Ⓖᇹ́࿚㦚ॼዠ۪ሠ㇫ި̃ܙעω
ૈྴዠϭ㑗₤ᐷͬǐωૈྴ˙㦚ᏻ۪␕㇉ⅲ๷ֱ䢲ᆓ
៬᝷ǐωૈف␕⣵㦚❩͖␕㇉̠て๷ֱⅲۿⒼᇹ́؞
ྴཇㄺၹ࿋ずỵ⒤␕فჍ⿉ǐ

E.� Лㄗ
1. ㇫ᑜЛㄗ
യᑞ᣷ͬሠ㇫ި䢲㇫ᑜЛㄗՒ䣀
	a
 ᳦ሠ㇫ިⅲᆵᕖ́䢲ᆘሠ㇫ިⅲՏᕖ́̃ˏ˩Ỿ

ྴՒ͔Տᕖ́ⅲ〶ۿ � ᆘ⡅䢲ଫᗊ㇫ᑜ˙ᒶሠ㇫
ިⅲᆵᕖ́ᆘՏᕖ́̃ˏ䢲ՒຄỾྴᆵᕖ́ⅲኧ
ᡪ֨ߴሠ㇫ިᆘՒॼ᧊ྮ˖ᕖᡪ㐝㷆ѷ䣁及

	b
 ᕖᡪ׊ഩሠ㇫ިⅲᆵᕖᡪ㎢ㅒ⚍㇅ᑜ䢲˞てᡪ׊
˙ㆱᎪͯΰ㡋דᆘͯΰՒ͔́̃♚㇨ᡪǐ

ଫᗊ͠˖ͯΰЛㄗ˙⌔ഓ䢲㇫ᑜ˙࿚Ᏽ͖㈹㑁ၹຄܙ
ᆔоᏵ͖ⅲ㈂㇅ᢍ㦗䢮で⿉͠˗ⓧ F1	a
 ᣣ೛⟵䢯ⅲ
㕹㧎ǐ㇫ᑜ˙ᕒെ㟯˗׊ᯍ˖ᆘ⚯᷌ⅲጐ૷Ǐ㦠ᕩಧ
ᢍǏࠉ៬ࡖ૷ᆘ׊ၔⅲጐ૷ǏᆓᕴǏ㇨Ԑ㕹ǏՒ͔㇨
ԐᆘᏵ֨ᇥᎪㆼͯǐ㇫ᑜ˙െͯΰሠ㇫ިዠϭͯΰ͠
䢲ᆵᕖ㇫ᑜയၹѷۿ〶要᧊ྮۺ૥ⅲЛㄗ䣁̃⧂־˖
֨ⅲЛㄗ及᧊ྮ要ᥒ؟ՆᕴژㄺⅲᆵᕖՒ೉㇫ᑜㆼͯ
঑⼗Ե㡙ǐ

2� ⇞ިЛㄗ
ॼ˙ሌ』͠˗ᚆᢍⅲႎᦷ˗䢲ᕴՌ܇Лㄗᆔоሠ㇫ⅲ
ሠ㇫ި㓅ᒶ⇞ި䢮ᆔоⅲğ⇞ިЛㄗĠ䢯ǐଫᗊॼሠ
㇫日ྯⅲ̩年Շ䢲ၹ㐞≹ᆔоၹⅲሠ㇫ި˙ᒶ⇞ި䢲
ॼⓡ͠ܐ˗ᚆᢍ⿊೛̃˗䢲ᆔоഩᇰၹᏵ͖ⅲ㈂㇅ᢍ
㦗㐊㑰⚍ၹǐᜬف⿊೛ⅲしٺ⻢⼲ᕖയğ⇞ިĠˏし
ѷ֨⿾㕳ǐ⇞ިЛㄗᚆᢍଫ˗䣀
	a
 ᆔоയॼሠ㇫日ྯ 5 年Շዠϭⅲ⁵♚㐞≹ዠϭ⇞

ިЛㄗǐ᢬ᕩ㡋㑁ྯ䢲ᆔо˙՞ዠϭ⇞ިЛㄗǐ
	b
 ᆔоۺᕒയᕴ↹㙼ዟ㏽ⓧˏ⻍䢮ğឳ㧍Ġ䢯͠大

㡹ದ㭕᧚ᒝⅲ㇔ᑃη֨⇞ިЛㄗǐ㡙̞ឳ㧍中㧩
⍷ⅲ㇔ᑃ䢲ᆔо˙യͯΰឳ㧍͠૥ⅲ㇔ᑃ䢮ٝሳ
ឳ㧍͠૥ⅲ大㡹ದ㭕᧚ᒝ䢯η֨ͯΰЛㄗǐ

	c
 ⇞ިЛㄗ˙㑗⁪ᕖЛ₏ឳ㧍ᆘͯΰᕖЛ₏ⅲ㒴ֱ
ឳ㧍ǐᕖЛ₏ᒶቋ۫㡋ᑞሠ㇫ި↹㙼ዟ㏽Շⅲ⿾
㕳䢲ᆘ⡅ឳ㧍中ᕖğ重要㐞݋及↹㙼⛷־ᑜ᧊̃
をᒝĠՇᕖЛ₏ឳ㧍ⅲᗮ̮ದ⇶ǐϡଫ䣀ឳ㧍中
യğほ᳦ᒶģ̃η品Ġⅲϕ⁪ቋωૈྴほ᳦ሠ㇫

⣵ᒶᗮΨ藝⻒೰ⅲη品䢲΢ᒶωૈྴ˙Лㄗۿި
てη品ˏ೛ᒶて藝⻒೰ⅲη品ǐॼⒼᇹע䢲オ㟼
ₖğᕖЛ₏ឳ㧍Ġ־⻢及ሠ㇫ިⅲ↹㙼ዟ㏽ǐ

	d
 ⇞ިЛㄗ㑗⁪ᑞ⼗ሠ㇫會㐞݋У〖ྯⅲឳ㧍ǐ
	e
 ⇞ިЛㄗ˙㑗⁪ᑞॼሠ㇫̃ྯ䢲ೀ⻒Ⅼൢര⦱⼗

ᓢ㑀዁۫ⅲೀ⡅ᆘപ೰Ⴭ⿉ᕖᆵ᏾ㅌǐ᢬Лㄗ̷
˙㑗⁪ᑞॼሠ㇫日ᓁ䢲ឳ㧍ⓡܐ⼗ᓢ㑀዁۫ⅲೀ
⡅ᆘപ೰ⅲჍ⿉䢲ᆘឳ㧍ቋ֨Ⴭ⿉⻙⑪ⅲঃᑜǐ

	f
 ଫᗊሠ㇫ިۺᕖ㐞㑁⏴ೀ㞚೛ᑜ᧊ᇀ⣵㞚೛֨˙
ᒶ⇞ި䢲⡊ॼᆔо֨ḛ↹㙼̃日䢲て⏴ೀᑜ᧊㑰
ᕲಧॼᆘᕲ⼗ᓢ㑀዁♅䢲ᆘӱᙂ૱ᒑ㇂ᆘ˙ഓ
㢄䢲ᆘ⡅ۿ⣵ጐિሠ㇫ި䢲ם⇞ިЛㄗ˙㑗⁪ǐ

	g
 ⇞ިЛㄗӆ㑗⁪ᑞሠ㇫ިॼሠ㇫ᓁ⁳ωૈྴⅬ֨
̃Ⅼ⎡̃ۈᕴ㇅ᑜ䢲˞ӆॼ⁵♚㐞≹ѷ֨̃日ۈ
ᕴ㇅ᑜᒶሠ㇫ިⅲߵˏᆵᕖ́䢲˞ሠ㇫ި˙۫Ւ
͔⁵♚ᡪǏᡪ׊˹཯ᆘͯΰՒ͔ד☼ⅲ㡋דǐ᢬
⇞ިЛㄗ中ⅲ͠ۿ˙↠׊㎢ㅒǐ

	h
 要⁵♚⇞ިЛㄗ˗ⅲᡪ׊䢲ၹ࿚㦚䣀
	i
 ॼሠ㇫日ྯ 5 年Շ䢲ܙᆔоዠϭᕊ㤚ⅲ⁵♚

㐞≹ǐᆔо͠ۿ要ᥒၹዠϭ˖㏽⁵♚೐ᐦⅲ
♢╈及ΫㄗㄗᎯ䣁

	ii
 ωૈྴᕖᡪ要ᥒၹዠϭ᳦ωૈྴ及ၹ঑̢Ա
ⅲՉΨപ೰ⅲۿჍⅲॼ᢬ሠ㇫ި㦨৶⼗ほܔ
ᕊ㤚Ⴭ⿉䢲⌔ほてሠ㇫ި˙ᒶ⇞ިǐଫᗊᆔ
оᕖͯΰ₸ࠑ䢲ᆔоЛ₏⦪຃Ᏽ͖㇉⁪Ỿ۪
ᕇ૨Ⴭ⿉ⅲᡪ׊䣁及

	iii
 ⦪㇉̵्⧀ሠ㇫ᓁṸᦷ⇂ܔⅲሠ㇫ި⚍ωૈ
ྴሠ㇫਽ǐ

	i
 ၹॼᕴ⇞ިЛㄗ˗ߵˏⅲᡪ׊െᒶ۪ᩕて㦗ሠ㇫
及्۪ຄ͖ⅲ㈂㇅ᢍ㦗ǐॼͯΰႎպ˗ᆔо˙㦚
Ᏽ͖ၹ㈹㑁ၹຄܙᆔоᏵ͖ⅲ㈂㇅ᢍ㦗ⅲ㕹㧎䢲
៬ᆘࠉᯍᆘ⚯᷌ጐ૷Ǐ׊ᓁᆔо̑ᴰ㦚യͯΰܔ
ӱѢࡖ૷Ǐ㦠ᕩಧᢍᆘ׊ၔǏᆓᕴǏ㇨Ԑ㕹ᆘՒ
͔㇨ԐᆘᏵ֨ᇥᎪㆼͯǐ

	j
 ᕊ△ǐଫᗊሠ㇫ި᳦ᕊ△䢲ᆔоዠϭ㧎૥⦪ሠ㇫
日㈯᳦ᕩ 14 ૰ⅲЛㄗ䢲ଫ⚯ᘬയྯ䢲ሠ㇫ިⅲ
ᐷᕴᆘॱឳಧᕖῂ⃍䢲ॼ͠˗ᚆᢍⅲ⿊㡋˗䢲ᆔ
оഩ㐊्ຄ͖ⅲ㈂㇅ᢍ㦗䣀
	a
 ᢬㧎૥Лㄗ˙㑗⁪ᑞ䣀

	i
 ➚ള⑤Ⅽ㦓Ǐᆼ㦓ǏЛㄼ㦓Ǐ༶݋Ǐ及
ᕊ△㞲㑵ⅲ⊶ጐǏᥪᮠǏ㑵⛲⌹ጐᆘՒ
೉˙ྗ㦑ᐷᕴ及ॱឳ೐ᐦသⅲῂ⃍䣁

	ii
 ❡ॱǏ▦ܕǏᕊПᆘᆾ␼䣁ຯᕖ▦ܕⅲ
ᵨḚǏ㦈ស߷ḚǏঃॱ՝Ǐঃॱᆘᕩֵ䣁

	iii
 ᦔᕖឳ㧍ⅲᕊ△䣁
	iv
 ᦔᕖឳᒝ估價ⅲຄ֨ߴሠ㇫ި䣁
	v
 ↹㙼中⻢ᒝۿ˙ྯ֨ߴ㐊ㆸⅲᕊ△䣁
	vi
 Ṹպ਺݋中ᆘሠ㇫ᓁՌ݋ⅲῂ⃍ǐ

	b
 要ᘿᎯᕴᚆ⿊೛⁵♚ᡪ׊䢲ၹ࿚㦚ॼሠ㇫ྯ
ⅲ 14 ૰Շെᕖ㠛ῂ⃍ዠ̵ᕊ㤚㐞≹䢲˩̵
्⧀ሠ㇫ᓁṸᦷ⇂ܔⅲሠ㇫ި⚍₤ᓁ㐭⻍ሠ
㇫ⅲωૈྴሠ㇫⻍ǐ

	k
 ᖥ̯ڙήۢ͞₤͞藝術ۢ͠中國ᕊ₝ǐ
⇞ިЛㄗ˩˙㑗⁪ᑞ᢬㧛׆ሠ㇫ިǐ↹עೀ⻒₇˙ೲ
〶യ᢬㧛׆η֨⌔ഓ̃をᒝ䢲΢ωૈྴܔჍ۪ᩕ⼗ㄗ
ഓ᳦㈚品̃ᖥ̯ڙή͞及₤͞藝⻒͠及中國ᕊ₝ሠ㇫
ި̵̃ᒢǐຄ͖̃㈂㇅ᢍ㦗םᘿᎯωૈྴ⇞ިЛㄗⅲ
ᚆᢍ㐊㑰̠ۈᕴ㇅ᑜ䢲΢㇅ᑜ࿚㦚ॼሠ㇫日ྯ 12 й
月Շ䢲ܙᆔоዠϭᕊ㤚ⅲ⁵♚㐞≹ǐᆔо͠ۿ要ᥒၹ
ዠϭ˖㏽⁵♚೐ᐦⅲ♢╈及ΫㄗㄗᎯǐ㇅ᑜ㣏ቍ͠˖
E2	h
	ii
 ⅲ⿊೛ዠϭ͟ωૈྴ᭸ჍⅲㄗᎯ䢲ㄗഓてሠ
㇫ި᳦㈚品䢲及㦚ቍᵨ͠˖ E2	h
	iii
 ⿊೛̵्ሠ㇫
ި⚍ᆔоǐE2	b

 	c

 	d

 	e

 	f

 	g
 ݸ 	i
 㑗⁪ᑞ
᢬㧛⁵̃׆♚ǐ
	l
 中國Ǐᑽᕴۢ㥳國๼藝ި䢮中國Ǐᑽᕴۢ㥳國ᕊ
₝Ǐḛ₝Ǐ♘ዟۢὛഡ㡙૥䢯ǐ
͠˖ E2	b
ě	e
 ॼ᢬㧛׆ሠ㇫ިഩηУ᏾ଫ˗ǐ₤׾
η⡅ᆘ藝⻒೰ᕲᕖ־ᒝᓁ䢲ᆔо˙ӆ᳦ឳ㧍η֨⇞ި
Лㄗ䢲˩ᕒയᕴ↹㙼ዟ㏽ⓧ̣⻍͠大㡹ದ㭕᧚ᒝⅲᕖ
㠛日ᕩᆘᓁᕩⅲ㇔ᑃዠϭ⇞ިЛㄗ䢮ğ׺ឳ㧍Ġ䢯ǐ
͠˖ E2	b
ě	e
 ᆵᕖዠ及ឳ㧍̃ⴷᅠ⼗ώ⿾᳦ឳ㧍及
ឳ㧍ǐ׺

F.� ͖ᢍ
1. ͖ᢍᑜབྷ
	a
 ሠ㇫ྯ䢲ၹ࿚㦚⒤ڭᏵ͖͠˗㈂㇅ᢍ㦗䣀

	i
 ⭷᝸價䣁ݸ

461



	ii
 ㇅ᑜ㔦㕹䣁ݸ
	iii
 ͯΰ㠛␕Ǐᕖ㠛ㆸḵǏ㘷ߴǏϕ⁪Ǐ⼽Ԑᆘ

ᕚف␕㦗ǐ
ᆵᕖᢍ㦗㦚ᑞሠ㇫ྯ 7 й日ᔦ૰Շၣᐪ͖᪹䢮ğ׍ᕩ
͖ᢍᑽĠ䢯ǐ
	b
 ᆔоۺ዁۫Ⅻ〦Ⓖᇹ͖́ᢍǐⅬ⎡ˏᑾ㟚Փ䢲Ⅼ

⎡˖㇅ᑜⅲ୭ܕ˙⣵ᕇዪ䢲ᆔо̷˙⣵͠˙ܔ୭
ϕၹᢁഩሠ㇫ި֨۴˞㣏要ڭ重ᑕ㟚ՓⅬ⎡ǐܕ
Ᏽ͖͠˖ᢍ㦗ǐڭㄗ䢲ၹ̑࿚㦚⒤ۿ〶۴֨

	c
 ॼ香港ωૈྴ㈂㇅ⅲሠ㇫ި䢲ၹ࿚㦚ቍᵨⅬ⎡˖
㧩⍷ⅲㆸ໏͠˗־ᑜབྷᏵ͖䣀
	i
 ωૈྴ㐞㑁 MyChristieĞs ⛈˖ㇴᆮ᳦ೡ́

ዠϭᘀ⇐Ⅼ⎡Ǐ͖ᢍ及㐾㐋ᕚفǐၹۿ↿዁
Ⅻ㙼ᘀず 	 ଫၹ㑰ᕲ〼՝⛪˖ㇴᆮ䢲オⅫ㙼
www.christies.com/MyChristies 㐭 ⻍ 〼
՝ 
ǐᕴᕚف㑗⁪ᑞ大૨ᐪሠ㇫品䢲΢͐ᕖ
ളᐪሠ㇫品ⅲ͖ᢍݸ㐾㐋೎኱˙⣵㐞㑁⛈˖
㐭⻍ǐଫ㣏إژ䢲オ⧀ྯߴᕚف㒴⢌⚊ǐ

	ii
 㣌ٺ⦰䣀
香港˖ᩄٺㅵ㘇⻍✼⻍
香港中環ⅴܖ大道中 1 號
㘇⻍⛷號䣀004
ㇴ號䣀062�305438�001
ㇴܕ䣀ChristieĞs Hong Kong Limited
ᏻᢍ㘇⻍͞號䣀HSBCHKHHHKH

	iii
 Пڠ⁪
 ॼⓡܐᆔоⅲ⿊೛˗䢲ᆔо዁۫܍␱˹要П

᣷᡹ሠ㇫዁۫✼ᐪ˙㈹܇ᢍǐᕴՌ͖ڠ⁪
㑁港໏ 1
000
000 Ԭ̃ή਽П͖ڠ⁪ᢍ䢲
΢ᕖ㠛ᚆᢍ及㡋ד㑗⁪ǐ͠中國㘇⢌Ᏽ͖
ᑜབྷᦔᕖ㕹㧎㡋דǐଫ要͠ğቈ́ڠ˙ॼ
਽Ġ	CNP
 ⅲᑜབྷᏵ͖䢲ᕴՌ܇᣷᡹ሠ㇫዁
۫✼ᐪ˙㈹㑁港໏ 1
000
000 Ԭ͖̃ᢍǐ
CNP ͖ᢍ˙㑗⁪ᑞᆵᕖωૈྴሠ㇫਽䢲˩
۫ᗮ̮㡋דǐ㑗⁪ᑞП͖ڠ⁪ᢍⅲᚆᢍݸ㡋
ᑞ־㒴Ỿ۪䢲でႎفᕚྯߴωૈྴⅲྐྵۿד
͠˗ 	d
 ᣣ䣁

	iv
 ή㕹
 ᕴՌ܇᣷年ۺ዁۫᣷Ψ㇅ᑜ✼ᐪ˙㈹㑁港

໏ 80
000 Ԭ̃ή㕹͖ᢍ䢮㦚۫ᕖ㠛ᚆͬ☼
ᖚ䢯䣁

	v
 㘇⻍ٺ⎡
 ሄ㦷オ᧚ᒝǙωૈྴ香港ᕖ㡋Ռ܇ǚ䢮㦚۫

ᕖ㠛ᚆͬ☼ᖚ䢯䣁
	vi
 Ᏽ⎡
 ሄ㦷オ᧚ᒝǙωૈྴ香港ᕖ㡋Ռ܇ǚǐᏵ⎡

࿚㦚ᑞ香港㘇⻍ᇥԴ˩͠港໏Ᏽ͖ǐ
	d
 Ᏽ͖ᓁオ᧚ᒝሠ㇫號⌖ǏⅬ⎡號⌖及ೡᆮ號⌖䣁͠

㓀೸ᑜབྷᏵ͖࿚㦚Ⅼ㐋׍䣀ωૈྴ香港ᕖ㡋Ռ܇䢲
㒴䢮ঃঋ䣀香港中環遮打道فᕚྯߴ 18 號歷山大
廈 22 樓䢯ǐ

	e
 ଫ 要 ≍ ⿾ ᕇ ૨ П ၔ䢲 オ ⢌ ❢ ߴ ྯ ᕚ ف
㒴ǐ 㣌 づ �852 2760 1766 ᆘ Ⅼ 㣌 㓀 ⦰
postsaleasia!christies�comǐ

2. ᆵᕖᡪ㎢␐
Ո㧎˞᪹┲㈂㇅ᢍ㦗ྯ䢲ၹᇀ᎛׍ᕖᆔо⦪ၹⴷᏻۺ
ᕖሠ㇫ި及ሠ㇫ިⅲᆵᕖᡪ䢲ڭϕᕴՌ܇ຄഩሠ㇫ި
̵⚍ၹǐ

3. 㧰㢏㎢␐
ሠ㇫ިⅲ㧰㢏ݸㆼͯ⦪͠˗日ᕩ㈯ഩ㎢␐⚍ၹ䢮͠㍨
ᒀ⡅᳦ᬠ䢯䣀
	a
 ㇅ᑜዠㆸ日䣁
	b
 ⦪ሠ㇫日㈯ 31 日ྯ䢲ଫ㍨ᒀ䢲םሠ㇫ި⁳ⓧ˕

ᑜи༆Л┹̃日㈯䣁㡙㤖۷⻍ژㄺǐ

4. ˙͖ᢍ̃⼽ᐌ㏇᧊
	a
 ଫᗊ׍ᕩ͖ᢍᑽ䢲ၹᕲ⣵ՈᐪᏵ͖㈂㇅ᢍ㦗䢲ᆔ

оഩᕖᡪ⻍ϕ͠˗ˏ㦗ᆘ૨㦗䢮及਋⻍ᆔоॼ
F5 ᣣⅲᡪ͠׊及᧊ྮ㇮̠ᆔоⅲՒ೉ᡪ׊ᆘ⼽
ᐌ㏇᧊䢯䣀
	i
ᕩ͖ᢍ日㈯䢲ቍᵨഹᡸᢍ㦗䢲ᏻ۪㭙ᑞ׍⦪ 

香港㕹⸩┹ώ൐˙ᓁՌຎⅲ˕й月㘇⻍ܔᜬ
ሙၔ؟ 7� ⅲ׊ၔ䣁

	ii
 ۪ᩕ̵ᒢ˩ቍᵨᆔоほ᳦ܐ㑗ⅲᚆͬയሠ㇫

ިՌ㟚重ᑕሠ㇫ᆘ⏩˗重ᑕߴ㇫ǐၹ࿚㦚ܙ
ᆔоᏵ͖ۈϜၹᅠᏵ͖ⅲ㈂㇅ᢍ㦗⧀՞᡹㎢
㇫ᏻ↠̃㟢ⅲກ㧎ǐၹ̑࿚㦚Ᏽ͖ᆔо࿚㦚
Ᏽ͖ᆘۿ⣵⯄۫ⅲˏֲᆓᕴǏ㇉⁪Ǐጐ૷Ǐ
㇨Ԑ䢲᧊ྮ㇉⁪及ͯΰ㇫ᑜ㔦㕹ⅲກ㧎䣁

	iii
 ͞˙൭⻍ㆼͯⅲ㇅ᑜᏵ͖㇫ᑜᅠ͖ⅲሠ㇫᪟
ӱ㕹㧎ǐၹᇥほωૈྴᕖ㇫ᑜ̃ᆵᕖᡪܙ׊
ၹዠ֨㐇〝䣁

	iv
 ၹ࿚㦚ᇥᎪഹᡸ̃㈂㇅ᢍ㦗䢲ᆔоۿെ्۪
᢬㕹㧎⡊ܙၹዠ֨᧊ྮ〷〫␙໴及ॼ᧊ྮ〶
⁪㇉ၔǏ᧊ྮ׊ၹ♚्̃Ւ͔ጐ૷Ǐܙ˗ۿ
及Ւ͔㇉⁪䣁

	v
 ഩᆔоᆘωૈྴ㢣ॲͯΰՌ܇ᡸ˗ၹ̃ᢍ㦗
䢮ٝሳၹຄ͖⚍ᆔо̃ͯΰЛㄗ㕹ᆘ㒴ֱ͖
ᢍ䢯⁪͠ሌ㘷ၹᕲ͖̃ᢍ㦗䣁

	vi
 ᆔо͠ۿ㑤Ꭰഩၹⅲ㌪Ͱ及⢌❢ᑜབྷሃ㣹⚍
㇫ᑜ䣁

	vii
 ॼഩϜͯΰሠ㇫中䢲˙ԫ〶ၹᆘၹⅲ͞⻢η
֨Ⓖᇹ䢲ᆘॼ዁۫ၹⒼᇹ̃ܙעၹᏻ۪Лㄗ
㕹䣁

	viii
 ॼሠ㇫ިᆵⴷঃᑜ̃᧊ྮ〶̃ۿ˗䢲ωૈྴ
െၹ᎛ᕖ˩⁳ωૈྴ┹ᕖⅲሠ㇫ިη᳦ሌሑ
品˩͠ሌሑ品ቈᕖ́㌪Ͱ⻍ϕᕏ㭙␙༂̃ᡪ
及⼽ᐌᑜ᧊䢲˙ゲᒶ͠Ք₤ᑜབྷǏሌሑᑜ׊
བྷᆘͯΰՒ͔ྋབྷǐၹם⼗⿏᳦ຄኧ⧀ᕴՌ
㇫᢬ḵ品ηߴЛ₏ᆘۿ܇て⓼ሌሑ及ᕴՌ܇
᳦㇅ᑜയᕴՌ܇及㇫ᑜⅲ㡃൲ሌሑㆼͯ䣁ݸ

	ix
 ኽ۪ᆔоほ᳦࿚要ᆘ㑗₤ⅲͯΰ⻍ؽǐ
	b
 ഩၹຄ͖ⅲᢍ㦗䢲ٝሳЛㄗ㕹及Ւ͔㒴Ͱ͖ᢍᆘᆔ

оᡸ˗ၹ̃ᢍ㦗⁪͠ሌ㘷ၹᡸᆔоᆘՒ͔ωૈྴ㢣
ॲՌ܇ⅲᢍ㦗ǐ

	c
 ଫᗊၹॼ׍ᕩ͖ᢍᑽ̃ྯᏵ͖Ո㒴ᢍ㦗䢲ܔᓁ䢲
ᆔо㑤Ꭰ዁۫て͖ᢍ䢲ᆔо͠ۿ⦪ሠ㇫ྯⓧ 31
日㈯ᘿᎯ G	d
	i
 及 	ii
 ᣣܙၹᏻ۪иԞݸ㐾㎔
㇉⁪ǐॼ᢬ႎպ˗䢲G	d
	iv
 ᣣഩ㑗⁪ǐ

5. ᇐሑሠ㇫品
ଫᗊၹᡸᆔоᆘՒ͔ωૈྴ㢣ॲՌ܇ᢍ㦗䢲㡙̞͠˖
F4 ᣣⅲᡪ׊䢲ॼ᧊ྮ〶ۿ˗䢲ᆔоͯ͠͠ۿΰᑜབྷ
ϕ⁪ᆘⴷ⟄ၹಧᑞᆔоᆘՒ೉ωૈྴ㢣ॲՌ܇ⅲሠ㇫
ިǐۺᕖॼၹՈ㧎Ᏽ͖ᡸ˗ᆔоᆘ⇂㠛ωૈྴ㢣ॲՌ
ۿ㦨۪ᕖ㠛ሠ㇫ިǐᆔо̷ۿⅲՈ㒴ᢍ㦗ྯ䢲ၹᑜ܇
㑤Ꭰഩၹⅲሠ㇫ިቍᵨᆔоほ᳦㑗₤ⅲᑜབྷ֨ߴǐᆔ
оഩ⁪֨ߴሠ㇫ިⅲ㘷ߴᆵྴϜሌ㘷ၹᡸ˗ᆔоⅲͯ
ΰᢍ㦗䢲˩Ᏽ͖ၹͯΰ״㨾㒴ֱǐଫᗊ㘷ߴᆵྴ˙㉚
͠ሌᇐ䢲ၹ㦚Ᏽ͖ກ㧎ǐ

G.� ዠ۪ۢиԞ
	a
 ᆔо要ᥒၹॼሠ㇫̃ྯ⒤ڭዠ۪ၹ㈂㇅ⅲሠ㇫ި

䢮΢オ᧚Ⴭ，ॼՈᐪ͖᪹ᆵᕖᢍ㦗̃ע，ၹ˙ۿ
͠ዠ۪ሠ㇫ި䢯ǐ

	b
 ᕖ 㠛 ዠ ۪ ሠ ㇫ 品 ̃ で ႎ䢲 オ ⢌ ❢ ߴ ྯ ᕚ ف
㒴ǐ 㣌 づ �852 2760 1766 ᆘ Ⅼ 㣌 㓀 ⦰䣀
postsaleasia!christies�com

	c
 ଫᗊၹᕲॼሠ㇫೐ₖ⒤ڭዠ۪ၹ㈂㇅ⅲሠ㇫品䢲ᆔ
оᕖᡪഩሠ㇫ި␐㐋׍Ւ͔ωૈྴᆵॼⴷᆘՒ㠛⢌
Ռ܇ᆘⓧ˕ᑜи༆ǐ

	d
 ଫᗊၹᕲॼሠ㇫ྯⓧ˕ډй日ᔦ日ᆘ̃עዠ۪ၹ
㈂㇅ⅲሠ㇫ި䢲㡙㤖۷ᕖᕊ㤚☼೛䣀
	i
 ᆔоᆘⓧ˕ᑜи༆ഩ⦪ሠ㇫ྯⓧ 31 日㈯ܙ

ၹᏻ۪иԞ㇉⁪ǐ
	ii
 ᆔоᕖᡪഩሠ㇫ި␐㐋׍㠛⢌Ռ܇ᆘⓧ˕ᑜ

и༆䢲˩˞ᆔоᆘⓧ˕ᑜܙۿၹᏻ۪ॏ᢬⁧
⁥ⅲ㐾㎔㇉ݸ⁪ⴷώ㇉⁪ǐ

	iii
 ᆔо͠ۿቍᆔоほ᳦ࠉᜬ˖ܐώ˞ၕ₤ⅲᑜ
བྷ֨ߴሠ㇫ިǐ

	iv
 иԞⅲᚆᢍ㑗⁪䢲ᚆᢍオ⿉ www.christies.
com/storageǐ

	v
 ᕴᣣⅲͯΰՇೲ˙㡋דᆔоॼ F4 ᣣ˗ⅲᡪ
ǐ׊

H.� 㐾㐋
1. 㐾㐋
㐾㐋ᆘ͖㐾⻢ᙂᕒ⧀Ⅼ⎡ˏܔⅬ㐋⚍ၹǐၹ㦚⦪⻍೎
኱ሠ㇫ިⅲ㐾㐋͖ݸ㐾̢ೝǐᆔо̑͠ۿϯᵨၹⅲ要
ᥒ೎኱ٝ⼾㐾㐋及͖㐾̢ೝ䢲΢ၹ㦚Ᏽ͖ᕖ㠛ᏻ㇉ǐ
ᆔоཇㄺၹॼⒼᇹע㦠Աᘀずᕖ㠛ᏻ㇉ⅲΐӱ䢲ീՒ

ᒶ㣏要പᜬٝ⼾ⅲ大ͬḵ品ᆘ㭙㧎品ǐᅠၹ要ᥒ䢲ᆔ
о̑ۿཇㄺⴷώ޻Ǐٝ⼾Ǐ㐾㎔Ռ܇ᆘᕖ㠛പ೰ǐ
でႎオ⢌❢ωૈྴྯߴᕚف㒴䢲㣌づ䣀�852 2760 1766
ᆘⅬ㓀ͬ⦰ postsaleasia!christies�comǐᆔоᕒܐώㄈ
ჺⴷώǏٝ⼾Ǐ㐾㎔ሠ㇫ިǐ⩮ᆔоെ˖㏽↹ⅲܙၹዃ
ⲩͯΰՒ͔Ռ܇䢲ᆔо˙ᕒᇥᎪᕖ㠛Ռ̃܇⻍᳦䢲㑦ᮈ
ᆘ₶࿿ཛ⦱ⅲͯΰㆼͯǐ

2. ֨۴ � 㐭۴
ሠ㇫֨ߴⅲͯΰሠ㇫ި㓅ۿ⣵۫ሠ㇫ި֨ߴ國೰ⅲ֨۴
᧊ྮ及Ւ͔國೰ⅲ㐭۴᧊ྮ㡋דǐ〶૨國೰െሠ㇫ި֨
੺要ᥒ֨۴⢏ᒝ及 � ᆘെሠ㇫ިՆ੺要ᥒ㐭۴⢏ᒝǐ
㐭۴國₤ঃ᧊ྮۿ⣵ᕒ⎲ᢪ㐭۴ᗮ̮ሠ㇫ިᆘ⎲ᢪሠ
㇫ިॼ㐭۴國֨ߴǐ
ᆔо˙ᕒॏၹᆵ㈂㇅ⅲሠ㇫ިᴰ᧊֨۴䢲㐭۴ᆘ֨ᑞ
ͯΰۈॏ㑚ᐂ໼៬᝷ᦔᏻ⡊ᕖㆼ۪ͯᩕၹⅲ㈂㇅ᆘܙ
ၹ㐊ዪ㈂㇅ᢍ㦗ǐၹᅠㆱㆼ⌔ほ˩᭸㉚ͯΰ᧊ྮᆘ᧊
⿊യ֨۴ᆘ㐭۴ၹ㈂㇅ⅲሠ㇫ިⅲ要ᥒǐ
	a
 ॼⒼᇹע䢲ၹᅠഭᥒപᜬჍ⿉˩ㆱㆼ᭸㉚ͯΰ᧊

ྮᆘ᧊⿊യ֨۴ᆘ㐭۴ሠ㇫ިⅲ要ᥒǐଫᗊၹ⼗
ሥⅬ〶ۿㄗ䢲ᆘ⁵オ〶ۿㄗགྷれ䢲ၹ͐㦚ՈᐪᏵ
͖ሠ㇫ިⅲӱᢍǐଫᗊၹዠ֨オᥒ䢲ॼᆔо⣵؝
╊६〶ۿՇ䢲ᆔоإژ͠ۿၹ⁵オᆵ㣏〶ۿㄗ䢲
΢ᆔоᕒെ᢬ᕚܙفၹᏻ۪㇉⁪ǐᆔо˙Лㄗ࿚
⣵Ỿྴ〶ۿㄗǐଫᢁ̞⿾でႎ䢲オ⢌❢ωૈྴߴ
ྯᕚف㒴䢲㣌づ䣀�852 2760 1766 ᆘⅬ㓀ͬ⦰
postsaleasia!christies�comǐ

	b
 λᅠㆱㆼᏵ͖⧀ሠ㇫ި֨۴ᆘ㐭۴ᕖ㠛ⅲᆵᕖ㑗
⁪␕㇉Ǐ㠛␕ᆘՒ͔ᐂ໼࿋ᏻⅲ㇉⁪ǐଫᗊωૈ
ྴ᳦ၹ֨۴ᆘ㐭۴ሠ㇫ި䢲˞ωૈྴᏵ͖̞˖㏽
㑗⁪ⅲ␕㇉Ǐ㠛␕ᆘՒ͔ᐂ໼࿋ᏻⅲ㇉⁪䢲ၹܔ
Ⴭܙωૈྴ㐊㑰て⓹㇉⁪ǐ

	c
 ܰᕖ۫Лㄼؽᛢḵᑃⅲሠ㇫ި
 ⁳ᱠګḵ␱及Ւ͔۫Лㄼ㕶ؽ⁥ᛢḵ⽖㐤ᆘ♴

ᆓ䢮˙ゲֱ᣻ἒ䢯ⅲሠ㇫ިॼሠ㇫でႎ中᧚ᕖ _ 
號ǐ

 㐝̮ḵᑃٝሳ΢˙㡋ᑞㅿḨǏἳᾯᣧǏ㰛㬶Ǐᗮ
̮὇ῆ品␱ǏἯῚᕱǏ㰳㮽↍Ǐ≿ܿ㰳↍及㲣㲃
↍ǐ⁳ᑞၹᆘ㣏要Ỿྴ⇂㠛ḟᵨ䢲⩮ၹᕖჍഩܰ
ᕖ㕶ؽ⁥ḵḵᑃⅲͯΰሠ㇫ިྐྵ֨ߴঃ㐭۴⦰Ւ
͔國೰䢲ၹ㦚ᑞⒼᇹてሠ㇫ި̃ע≍⿾ᕖ㠛ᩄ㠛
᧊ϡݸ⿊೛ǐॼᗮ̮ႎᦷ˗䢲ሠ㇫ި࿚㦚㡃ᕖỵ
⒤ⅲḵ␱ⅲ⏴ೀㄗᒝݸ � ᆘ年ᕩㄗᒝ䢲ᑜ⣵㐾㐋䢲
⡊ၹ㣏要⦪⻍೎኱˖㏽ㄗᒝ˩ㆱㆼᏵ͖ᕖ㠛ⅲ㇉
⁪ǐ㒴ֱ國೰യㅿḨ̵ᒢ〴ᕖ㡋ד䢲ϡଫ⟞國Ո
㤚⎲ᢪ㐭۴ㅿḨ䢲⡊㒴ֱ國೰םरᙂ⿊┹㐭۴Ǐ
֨۴及ߴ㇫ㅿḨǐ⁳ㅿḨᖏᑃ⽖ᆓᆘٝܰㅿḨᖏ
ᑃⅲሠ㇫ި঑ឳᕖ | ⓡ號䢲˩ᘿᎯ⩹國ǗㅿḨ
᧊ǘⅫ〦᳦ğㅧԵĠḵ品ǐܰᕖᱠګᆘ۫Лㄼḵ
␱ḵᑃⅲᆾ⻽᧚ᕖ 5 號ᆘ ś 號䢲㐭ˏ᢭㇔ᑃオ
۞⿉͠˗ⓧ G5	h
 ᣣǐ

 ଫᗊၹᴰ᧊֨۴ᆘ㐭۴てሠ㇫ިᆘሠ㇫ިॏͯΰ
ॏ᢬۪ᩕၹف⟵ॏ⼗ᐂ໼㒴㟓ᘀᏻ䢲ᆔоᦔᕖۈ
ⅲ̵ᒢ˩㐊्ၹⅲ㈂㇅ᢍ㦗ǐၹᅠㆱㆼ⌔೛˩᭸
㉚ᕖ㠛ܰᕖ˖㏽ḵᑃሠ㇫ި㐭֨۴ⅲ᧊ྮݸ⿊ϡ
要ᥒǐ

	d
 ⟞國㠛ᑞ㤖ᨕㅿㅿḨⅲ㐭۴⎲͟
 ⟞國⎲ᢪ㤖ᨕㅿㅿḨ㐭۴⟞國ǐଫᗊˏͬሠ㇫ި

ܰᕖㅿḨᆘՒ͔ۿ⣵ݸㅿḨ⇂᪮᩿ⅲ㕶⁥ᖏᑃ
䢮ϡଫẸỘㅿḨ䢲ᩄㅿㅿḨݸṇ㲃ㅿḨ䢯䢲Ւ࿚
㦚㐞㑁۫⟞國᭺ᜬݸ㕶ؽ⁥ḵЛㄼ൐ほۿⅲरᙂ
⏴ೀ᫐ぜ⌔ほてḵᑃ㤖㤖ᨕㅿㅿḨྯᑜۿ㐭۴⟞
國ǐଫᗊᆔоॼሠ㇫עയሠ㇫ިຄ⚯㐭⻍̞てर
ᙂ⏴ೀ᫐ぜ䢲ᆔоᕒॼሠ㇫ި㡣㏽中᪹᜙⻢ᒝǐ
ᆔоˏ⧝ᴰ᧊⌔ほ⇂㠛ሠ㇫ިⅲㅿḨᒶܫϜ⦪㤖
ᨕㅿǐၹ֜㈂㇅ᕖ㠛ሠ㇫ި˩〚₝ഩᕖ㠛ሠ㇫ި
㐭۴⟞國䢲࿚㦚ᇥᎪ㧰㢏˩ㆱㆼᏵ͖ͯΰ⏴ೀ᫐
ぜᆘՒ͔਺݋ⅲ㇉⁪ǐᕖ㠛᫐ぜ˩ᴰ೛ゲᆘ⌔೛
ḵᑃ˾㤖ᨕㅿㅿḨ䢲˙⼗⿏᳦۪ᩕሠ㇫ݸ㐊्㈂
㇅ᢍ㦗ⅲϯᎯǐ

	e
 ᬜ⦪ͺᕣⅲሠ㇫ި
 ˏ̮國೰⎲ᢪᆘ㡋ד㈂㇅ݸ � ᆘ㐭֨۴ᬜ⦪ͺᕣ

ⅲğҷ⚗工藝η品Ġ	 ㌪Ͱ˙ᒝ⌔ⅲ藝⻒೰η品
及 � ᆘ؞⣵သη品ǐϡଫ䣀ঃᤎǏ⋸Ǐ大۴᥅ૐǏ
瓷⌭ݸ⼾㨫↤䢯ǐ⟞國⎲ᢪ㐭۴͠˖ḵ品̷⎲ᢪ
⟞國ᤩ⇸ 	 ˙ゲᆵॼⴷ 
 ㈂㇅͠˖ḵ品ǐᕖ̮國
೰䢲ϡଫ؟ቆ大םԫ〶ॼᗮṁ೛ႎպ˗͠ۿ㐭۴
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˖㏽ḵ品ǐ᳦ᑜЀ㇅ᑜ䢲ωૈྴॼᬜ⦪ͺᕣ 	 ᧖
ᑔ 
 ⅲሠ㇫ި˗ᑜṁ׆᧚ᒝǐଫၹ۫͠˖ד⼨ᆘ
㇍ᒢ⎲㐾㡋ד䢲ၹ㦚⌔Лၹ˙ᕒⒼᇹᆘ㐭۴ᕖ㠛
ሠ㇫ި䢲㑈ۥᕖ㠛㑗⁪ᚆϡǐ

	f
 㷌㕹
 ܰ㕷Ωᑞ 18k ⅲ㷌㕹˩˙ᒶॼᆵᕖ國೰঑⼗⿏᳦

Ǚ㷌㕹ǚ䢲˩ۿ⣵⼗ሥ⚁Ն۴ǐ
	g
 㝫㚨
 ᕴ↹㙼Շᕖ̮㚨ຯⅲᵨḚ㧩⍷てᆾ㚨㔌ᕖᱠګ及

۫Лㄼؽḵ 	 ଫ≿ܿ㱽ᆘ㱽㮽 
 ⅲḵᑃᆵ⽖ᆓⅲ
㚨ຯǐ㐝̮ሠ㇫ިॼᕴ↹㙼Շⅲሠ㇫ި⛷號ᑢ͠
^ ⓡ號㧩⍷ǐ㐝̮㚨ຯۺ⁪Ϝൢ⍷ሠ㇫ި˩˙η
㘷ߴ⁪㐙ǐॼ㐾㐋ᆾ㚨׍ሠ㇫ঃ͠૥ⅲঃ㷠ע䢲
ωૈྴᕒᇰ˖㏽㚨ຯሙ㡙˩̠͠Лಧǐ㇅ᑜ⩮ॼ
ሠ㇫ྯˏ年Շ⿟㌪׍ሠ㇫ᆵॼঃⅲωૈྴዠ۪䢲
ωૈྴۿ㔋ႎԵ㇉ዠϭてൢ⍷⁪΢ܰᕖᱠګ及۫
Лㄼؽḵḵᑃⅲ㚨ຯ⚍㇅ᑜǐ

	h
 ᆾ⻽
 ᧚ᕖ 5 號ⅲᆾ⻽۫ᱠګ㕶ؽ⁥ᛢḵ␱國㢄㇍ᒢ

Ռ☼ⅲ֨۴ � 㐭۴㡋דᆵ┹דǐ㐝̮ᆾ⻽ۿۺ㐾
ྤ香港ṁ׆⻍ᐂڈ੺Շঃঋᆘྐྵ香港ⅲሠ㇫਽㦨
۪ǐỾ۪ᱠګ㕶ؽ⁥ᛢḵ␱國㢄㇍ᒢՌ☼֨۴〶
੺ڈᐂ⻍׆香港ṁ׍㐾㐋ྯߴഩ㐝̮ᆾ⻽ॼ͠ۿ
૥ᒶ˙ۿ⣵ⅲǐ

 ᧚ᕖ ś 號ⅲᆾ⻽۫ᱠګ㕶ؽ⁥ᛢḵ␱國㢄㇍ᒢ
Ռ☼ⅲ֨۴ � 㐭۴㡋דᆵ┹ד䢲㣏要֨۴ � 㐭۴
ڈᐂ⻍׆香港ṁ׍㐾㐋ྯߴഩ㐝̮ᆾ⻽ॼ͠ۿ〶
੺૥ǐ㇅೰ᕖㆼͯỾ۪࿚㦚ⅲ〶ۿ˩᳦᢬͖ᢍǐ
オ⧀㒴㟓⢌❢͠Ỿྴ㐭ˏ᢭㇔ᑃǐ

H2 ᣣ中ⅲឳ〦ᒶωૈྴ᳦̞ᑜЀ㟯˗⡊ॼᕖ㠛ሠ㇫品
㡃؟ⅲ䢲㡃؟ឳ〦ᓁଫᕖͯΰ㚢れᆘ㑦ᮈ䢲ωૈྴဿ˙
ᇥᎪͯΰㆼͯǐ

I.� ωૈྴ̃᧊ྮㆼͯ
	a
 㡙̞⇞ިЛㄗ䢲ωૈྴǏωૈྴ͞ώ́ᆘӫ޻䢲

യͯΰሠ㇫ިηͯΰ㡣㏽䢲ᆘ㇔ᑃⅲዠϭ䢲঑˙
η֨ͯΰЛㄗǐॼ᧊ྮೲ〶ⅲᕏ大␙༂˗䢲ᆵᕖ
⁳᧊ྮ㡃؟ⅲЛㄗ及Ւ͔ᚆᢍ䢲঑⼗኱㡙ॼᕴژ
ㄺ૥ǐॼ E1 ᣣ中ⅲ㇫ᑜЛㄗᒶ⁳㇫ᑜዠϭⅲЛ
ㄗ䢲ᆔоയ㐝̮Лㄗ˙ㆱᕖͯΰㆼͯǐ

	b
 	i
 㡙㤖ᆔоᕖᆵᢉきᆘη֨ᕖᢉきᆓͰⅲ૷ഓ㡣㏽
ᆘॼᕴᜬف⿊೛中۷ᕖᒝ⌔をᒝ䢲ᆔо˙ᕒॏͯΰ
ㄺ䢲㈂ژᕴۥॏയၹㆱᕖͯΰㆼͯ䢮ᴰゲᒶॏ㑈ۈ
㇅ሠ㇫ިᆘ⧀Ⓖᇹ⇂㠛ⅲͯΰՒ೉̢㦗䢯䣁ݸ

 	ii
 ᕴՌ܇ᴰെͯΰሠ㇫ިⅲߴࠉۿ品ㇲǏᒶܫ
㑗ܐᗮṁ೛⁪㐙Ǐዟ㏽ǏോഢǏㇲ㕷ǏṸᦷǏη
品ᢷ൲Ǐ⇞ഓသǏ␑ᕖ␙༂Ǐ重要သǏఅ͏ǏϜ
ᬜǏൢ⿪歷܂Ǐᐷἆᆘ歷܂ⅲ㠛⢌⓼η֨ͯΰ㡣
㏽ǏЛㄗᆘᎪЛᆘᇥᎪͯΰㆼͯǐ㡙㤖₤ঃⅲ᧊
要ᥒ䢲ͯΰ␱㧛̃ͯΰЛㄗ䢲঑⼗ᕴᣣ኱דཱྮ
㡙ॼ૥ǐ

	c
 オ᧚Ⴭωૈྴᆵዠϭⅲᕊ㤚Ⓖᇹ及㣌づⒼᇹᕚ
Ǐㆸ໏Դዪ㧩⍷݋ǏChristie’s Live™ǏṸպ਺ف
ᖳ及ሠ㇫ೣ㙼ӏྗӏ᳦Ե㇉ᕚف䢲ଫᕖͯΰ㚢れ
䢮᳦́ᆘՒ೉ۈॏ䢯Ǐ㑦ᮈᆘᐅ㢅ᆘགྷれǏᕲ⣵
ዠϭǏᔑѹᆘ♲ᢪ䢲ᕴՌ܇˙ㆱͯΰㆼͯǐ

	d
 െሠ㇫ި㈂㇅ⅲ̢ೝ䢲ᆔоӆയ㇅ᑜㆱᕖ᧊ྮㆼ
ͯǐ

	e
 ଫᗊԍ┹ᕖ 	a
 ⦰ 	d
 ᆘ E2	i
 ᣣⅲ⿊೛䢲ᆔоॏ
ᗮ̮ۈॏ㦚യၹㆱ˖᧊ྮㆼͯ䢲ᆔо˙㦚Ᏽቈ㈹
㑁ၹຄᏵ͖ⅲ㈂㇅ᢍ㦗ǐωૈྴ˙㦚െͯΰ׊ᯍ
ᆘ⚯᷌ጐ૷Ǐࠉ៬ࡖ૷ᆘӱѢǏ㦠ᕩಧᢍᆘ׊ၔǏ
㇉⁪ǏՒ͔㇨ԐᆘᏵ֨⓼ۈॏㆱ˖ͯΰㆼͯǐ

J.� Ւ೉ᚆᢍ
1. ᆔоⅲᎆ㘷ᡪ
㡙̞ᕴژㄺ中ⅲՒ͔ᎆ㘷ᡪ׊䢲ଫᗊᆔоܐώঃほ᳦೐
ᆓ̵ᒢۿ⣵ᒶ㑈᧊⻍᳦ᆘて㘷ߴᕒ͟ᆔоᆘ㇫ᑜͯܙΰ
́ㆱ˖᧊ྮㆼͯᆘጐિᆔоⅲܕ⢏䢲ᆔо۪ۿᩕてሠ㇫
ިⅲሠ㇫ǐ

2. 㙼ӏ
ᆔо͠ۿ㙼ྗ及〦㙼ሠ㇫㑁␙ǐ㡙㤖ቍ᧊ྮ要ᥒ䢲ᆔо
ᕒയй́Пၔ͠؟Л೺ǐて㇔ᑃۿ⣵⁪ᑞᆘዠϭՒ͔ω
ૈྴ㢣ॲՌݸ܇ຍ਽૮Γ͠ηೡᆮֱᗀᆘ͠Ѐᆔоܙ㇅
ᑜዠϭܐ㑗ⅲᕚفǐ⩮ၹ˙Ⴒ⼗㙼ྗ䢲λۿ㐕㑁㣌づᆘ
ᕊ㤚Ⓖᇹᆘ⡅ॼ Christie’s Live™ Ⓖᇹǐ㡙㤖۷ᕖᕊ㤚☼

೛䢲ၹ˙⣵ॼሠ㇫ή਽㙼ӏᆘ㙼㦈ǐ
3. ḛᡪ
ᆵᕖ⁳ωૈྴᆘ᳦ωૈྴ⧀ሠ㇫ިᕖ㠛̃⽖η̃ˏֲॱ
ḚǏዢॱ⧀ᕊ㤚㇔ᑃ 	 㡙ᕖṁ׆᧚㕳૥䢲ٝሳᆔоⅲ↹
㙼ⅲՇೲ 
 ̃ḛᡪ঑൲ᑞωૈྴᆵᕖǐᦔᕖᆔоⅲ̢Ա
ᕊ㤚〶ۿ˙ྴϕ⁪͠˖ḛᡪη品ǐᆔоᦔᕖЛㄗၹെᇹ
ྴⅲሠ㇫ިᕒ۪ྴͯΰḛᡪᆘՒ͔⽞⽖ⅲᡪ׊ǐ

4. ᐇ؝
ଫᕴژㄺⅲͯΰ㒴Ͱ㑚ͯΰ᧊㡗ほ೛᳦ᴰᐇǏ˙ܐ᧊
ᆘᴰ᧊਋⻍䢲םて㒴ֱᅠ⼗⿏᳦׃㡙䢲Ւ೉㒴ֱ˙۫
ྗ㦑ǐ

5. ㎢ㅒၹⅲᡪ׊及ㆼͯ
㡙㤖ᆔо⚍̠ᕊ㤚〶ۿ䢲םܫၹ˙ྴെၹॼᕴژㄺ˗ⅲ
ᡪ׊ᆘㆼͯ〴⒤ͯΰሌሑ䢲̷ ˙ྴ㎢ㅒၹⅲᡪݸ׊ㆼͯǐ
ᕴژㄺയၹⅲ❲ͯ́Ǐ㑦⁧及ͯΰᇥ❲㟯˗ㆼͯⅲ́Փ
ᕖ☼ᖚ؝ǐ

6. ⠻ㄹ
ଫᗊᆔоዠϭ̞ᕴژㄺⅲ⠻ㄹͬ䢲ᆔоഩᕒϕ⁪⩹ᐷ
ḛ⁪ᑞ⿾᥾ᕴژㄺ㦗˗⁧㧍͠及ḉㄺǐࠑ⁥ⅲͯΰ

7. й́Пၔ
ၹܔჍᆔоഩቈᕖ˩ⴷώၹⅲй́ᐪᎯᆘПၔ䢲˩ഩ
Ւ̵⚍Ւ೉ωૈྴ㢣ॲՌ܇⁪ᑞᆔоⅲ⏩㢓ᐂ┈ᆵዟ
㏽ⅲ䢲ᆘ⧀Ւ⇂ⓡⅲ↹ⅲǐၹ͠ۿॼ www.christies.
com ˖ᇤ׍ᕴՌ܇⏩㢓ᐂ┈ǐଫၹᒶ׊؟⎼്̯๷
൓ ᤩ䢲 ၹ ۿ ॼ https://www.christies.com/about-
us/contact/ccpa ๷ᩕ㇉⡅㢓⏩᧊ǘ؟ᆔоⅲǗ׍⇐
䢮California Consumer Privacy Act䢯⢏ᒝǐ

8. ᚡᡪ
ᕲ⣵ᆘགྷ㑞⻍ϕᕴᜬف⿊೛˗ⅲᡪ׊ᆘ⼽Ԑ˙ᅠ⼗⿏
᳦Ե㡙てᡪ׊ᆘ⼽Ԑ䢲̑˙ᅠ㠻ᢪᆘ㡋דയてᡪ׊ᆘ
⼽ԐᆘՒ͔ᡪ׊ᆘ⼽Ԑⅲ⻍ϕǐ࡚ỵᆘ㒴ֱ⻍ϕてᡪ
ᆘ⼽Ԑⅲ⻍ϕǐ׊യՒ೉ᡪדᆘ⼽Ԑ˙ᅠ㠻ᢪᆘ㡋؝

9. ᧊ྮ及┹㎝ᡪ
᳦⻍೛䢲ሠ㇫ⅲ⿊ف䢲െᕖ㠛ᕴᜬف⟵及׊ᑜⅲᡪ܍
及ͯΰ⧀˖㏽ᚆᐷⅲ̢㦗䢲঑۫香港᧊ྮ┹㎝及ᘿᎯ
香港᧊ྮ⿾㕳ǐॼሠ㇫Ⓖᇹᓁ䢲ᴰゲᒶ⿟⦪֨ຫᆘ⁳
͞ώ́֨ຫⒼᇹ䢲ᕊ㤚Ǐ㣌づ及Ւ͔ᑜ᧊Ⓖᇹ䢲㇅ᑜ
⡊〕䢲↠׊೛䢲及᳦ωૈྴ̃⿊ف዁۫ᕴᜬ᳦⿏⼗ם
዁۫香港᧊㡗̃኱͔သ┹㎝ᡪ䢲˩ܔᓁ዁♅ωૈྴ̷
ᕖᡪॼͯΰՒ͔܇᧊┹㎝ڈዠ֨♚Ԑ䢲͠㐇〝㇅ᑜሩ
ᡸⅲͯΰᢍ㦗ǐ

10. XXX.DISJTUJFT.DPN ⅲ਺݋
ߴ ֨ ⅲ ሠ ㇫ ި ⅲ ᆵ ᕖ ㇔ ᑃ䢲 ٝ ሳ ↹ 㙼 ዟ ㏽
及 ӱ ᢍ 㓅 ۿ ॼ www.christies.com ˖ ᘀ
㟼ǐ 㘷 ߴ ✼ 㧎 ᳦ ⭷ ᝸ 價 ؟ ˖ ㇅ ᑜ 㔦 㕹䢲 Ւ
˙ ۥ ᒪ ᆓ ᕴǏ ㆲ ف ㇉ ⁪ ᆘ ㇅ ᑜ ᆘ ㇫ ᑜ П ㇆ 
⁵ オ ႎ պǐ ᆔ о ˙ ⣵ ቍ 要 ᥒ ഩ 㐝 ̮ ㇔ ᑃ ྐྵ www.
christies.com ⛈⒩˖׃㡙ǐ

K.� しٺ⻢
ሠ㇫೙䣀й́ሠ㇫೙ݸ � ᆘωૈྴǐ
⇞ި䣀͠˗ᆵ㏽ⅲ⇞ഓη品䢲⡊˙ᒶ⽞⽖品ᆘ㈚品䣀
	a
 ሠ㇫ިॼឳ㧍⼗ዟ㏽᳦ᗮΨ藝⻒೰Ǐη⡅ᆘ⽖η

⡅ⅲη品䢲᳦םて藝⻒೰Ǐη⡅ᆘ⽖㐤⡅ⅲη品䣁
	b
 ሠ㇫ިॼឳ㧍⼗ዟ㏽᳦ᒶᗮᓁᕩᆘᨤᨡ׾ηⅲη

品䢲םてᓁᕩᆘᨤᨡⅲη品䣁
	c
 ሠ㇫ިॼឳ㧍⼗ዟ㏽᳦ᗮϜᬜ䢲᳦םてϜᬜⅲη

品䣁
	d
 ͠ഡ⊅᳦ϡ䢲ଫሠ㇫ިॼឳ㧍⼗ዟ㏽᳦⁳ᗮ␱ᖏ

ᑃ⽖ᆓ䢲םてη品ᒶ⁳てᖏᑃ⽖ᆓǐ
⇞ިЛㄗ䣀ᆔоॼᕴژㄺ E2 ᣣᆵで㏽᳦ሠ㇫ިዠϭ
ⅲЛㄗǐ
㇅ᑜ㔦㕹䣀㡙̞⭷᝸價䢲㇅ᑜᏵ͖⚍ᆔоⅲ㇉⁪ǐ
↹㙼ዟ㏽䣀ሠ㇫↹㙼Շയሠ㇫ިⅲ㡣㏽䢮ٝሳᑞሠ㇫
਽㐞㑁യᕖ㠛㡣㏽η֨ⅲͯΰᕇ᏾䢯ǐ
ωૈྴ㢣ॲ䣀ChristieĞs International PlcǏՒಠՌ܇
及㢣ॲⅲՒ೉Ռ܇ǐ
Ṹպ䣀ሠ㇫ިⅲḵώṸպǐ
ᕩ͖ᢍᑽ䣀ଫⓧ׍ F1	a
 ᣣᆵ֨־ⅲჍပǐ
估價䣀↹㙼中ᆘሠ㇫਽㐞݋中־ᒝⅲᆔоほ᳦ሠ㇫ި
ⅲӱᙂ╊६ǐΩⒻ估價ቋて╊६ⅲᕏΩӱ䣁ߴ⣵֨ۿ
㭙Ⓕ估價ቋて╊६ⅲᕏ㭙ӱǐ中㟢估Ѣ᳦Չ⡅ⅲ中㟢
㷠ǐ

⭷᝸價䣀ሠ㇫೙዁۫ⅲሠ㇫ިᕏ㭙Ⓖᇹӱǐ
ឳ㧍䣀ଫ E2 ᣣᆵ֨־ⅲჍပǐ
ሠ㇫ި䣀ϭሠ㇫ⅲˏͬḵ品䢮ᆘη᳦ˏ♴ሠ㇫ⅲՉͬ
ᆘᕇ૨ⅲḵͬ䢯ǐ
Ւ͔㇨Ԑ䣀ͯΰṁᣅǏ㐧ຯǏ㡃ຯᆘ㟢዁ⅲ㇨Ԑᆘͯ
ΰⓡܐ₤ঃ᧊ྮ⿊೛ⅲğṁᣅĠǏğ㡃ຯĠᆘğ㐧ຯĠ
㇨Ԑǐ
㈂㇅ᢍ㦗䣀ଫⓧ F1	a
 ᣣⅲჍပǐ
Ϝᬜ䣀ሠ㇫ިⅲᆵᕖᡪ歷܂ǐ
ᕖЛ₏䣀ଫE2ᣣ中ⅲჍပ䣁ᕖЛ₏ឳ㧍םቋ↹㙼中ğ重
要㐞≹ݸ↹㙼⛷דをᒝĠ㦓中ⅲğᕖЛ₏ឳ㧍ĠⅲჍ
ပǐ
໶價䣀ሠ㇫ި˙ᕒ͠Ωᑞ᢬Л೺໶ӱ֨ߴǐ
ሠ㇫਽㐞݋䣀཯㇊Ψᑞሠ㇫਽Շⅲሠ㇫ިᑢᆘ www.
christies.com ⅲᕊ㤚㐞≹䢮˖㏽㐞≹Շೲᕒ۷⻍㐞
≹͠㣌づᆘᕊ㤚Ⓖᇹⅲೡᆮ䢯䢲ᆘሠ㇫ᕒ⧂⻍עᆘሠ
㇫ᗮሠ㇫ިעሠ㇫೙ೢຎⅲՌ݋ǐ
ឳ㧍䣀ଫ׺ E2 ᣣᆵ֨־ⅲჍပǐ
大㡹ದ㭕䣀ቋٝܰᆵᕖⅲ大ഘದ᣶ǐ
Лㄗ䣀㡣㏽́ᆘ⢏ᒝ́ЛㄗՒᆵ㡣㏽ᆘ⢏ᒝⅲ̢ഓ᳦
᢫⌔ǐ
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ωૈྴെ᢬ሠ㇫ިቈᕖ⚯ᰵ׊↠ǐオ۞㟼ᜬف⿊೛中ⅲ重
要㐞≹͠Ỿྴ㐭ˏ᢭㇔ᑃǐ

യてሠ㇫ިᕖ↿዁ᆘ㟢዁⚯ᰵ׊↠ⅲˏᑜᕖۿ⣵യてሠ㇫
ިη֨Ⓖᇹ䢲Ւۿ⣵≹道てሠ㇫ިⅲ໶ӱᆘՒ͔重要㇔
〛ǐ

᢬ሠ㇫ި˙〴໶ӱǐ

᢬ሠ㇫ިܰᕖᱠګḵ␱䢲ᆘᕒര⦱֨۴㡋דǐオ۞㟼ᜬف
⿊೛中ⅲⓧ G5 ᣣ͠Ỿྴ㐭ˏ᢭㇔ᑃǐ

᢬ᆾ⻽ሠ㇫ިܰᕖᱠګḵ␱ǐሠ㇫ިۿۺ㐾㐋׍香港ṁ׆
⻍ᐂڈ੺Շⅲঃঋᆘ⚯⿟㌪ྐྵᆔоⅲ香港ሠ㇫਽ዠ۪ǐオ
۞㟼ᜬف⿊೛中ⅲⓧ G5 ᣣ͠Ỿྴ㐭ˏ᢭㇔ᑃǐ

᢬ᆾ⻽ሠ㇫ިܰᕖᱠګḵ␱䢲۫國㢄㐾㎔㡋ד☼ᖚǐሠ㇫
ިॼྯߴ㣏要Ỿྴ֨۴ � Ն۴〶͠ۿഩՒ㐾㐋׍香港ṁ׆
⻍ᐂڈ੺૥ǐオ۞㟼ᜬف⿊೛中ⅲⓧ G5 ᣣ͠Ỿྴ㐭ˏ᢭
㇔ᑃǐ

᢬ሠ㇫ިܰᕖㅿḨᖏᑃǐオ۞㟼ᜬف⿊೛中ⅲⓧ G5 ᣣ͠
Ỿྴ㐭ˏ᢭㇔ᑃǐ

ᱠګḵ␱㚨ຯۺ⁪ηൢ⍷⁪㐙˩˙η㘷ߴǐ֨ྯߴ䢲᢬ᆾ
㚨ᆘᕒ㔌͠˙۫ᱠګ㕶ؽ⁥ᛢḵ␱國㢄㇍ᒢՌ☼ᆵ┹דⅲ
㚨ຯ䢮ᕲᕖൢ⍷䢯͠ዠϭ̠㇅೰ǐオ۞㟼ᜬف⿊೛中ⅲⓧ
G5 ᣣ͠Ỿྴ㐭ˏ᢭㇔ᑃǐ

ωૈྴയ᢬ሠ㇫ިቈᕖ⚯ᰵ׊↠䢲て׊↠Ո㒴ᆘ㒴ֱ㐞㑁
ⓧ˕ᑜ⸩㇔ǐଫᗊՓЛㄗሠ㇫ި⼗֨ߴ䢲て⓼ⓧ˕ᑜ㐞ັ
ᕒỾྴ⚯ᰵ׊↠ǐオ۞㟼ᜬف⿊೛中ⅲ重要㐞≹͠Ỿྴ㐭
ˏ᢭㇔ᑃǐ

ωૈྴെ᢬ሠ㇫ިቈᕖ↿዁ⅲ⚯ᰵ׊↠ǐオ۞㟼ᜬف⿊೛
中ⅲ重要㐞≹͠Ỿྴ㐭ˏ᢭㇔ᑃǐ

ωૈྴຄ⚯ዠϭᕏΩ֨ߴӱЛㄗ˩യ᢬ሠ㇫ިቈᕖ↿዁⚯
ᰵ׊↠ǐωૈྴⅲՈ㒴ᆘ㒴ֱ׊↠㐞㑁ⓧ˕ᑜ⸩㇔ǐଫᗊ
ՓЛㄗሠ㇫ި⼗֨ߴ䢲て⓼ⓧ˕ᑜ㐞ັᕒỾྴ⚯ᰵ׊↠ǐ
オ۞㟼ᜬف⿊೛中ⅲ重要㐞≹͠Ỿྴ㐭ˏ᢭㇔ᑃǐ

オ᧚Ⴭയⳉ品ⅲឳ〦ӆ᳦ၹዠϭᑜЀ䢲ᕴՌ܇˙ᇥᎪͯΰ
ॏឳ⍷㚢れᆘ㑦ᮈឳ〦ⅲㆼͯǐ

Christie’s has a financial interest in the lot. See Important 
Notices in the Conditions of Sale for further information.

Christie’s has a financial interest in this lot and has financed 
all or a part of such interest through a third party. Such third 
parties generally benefit financially if a guaranteed lot is sold. 
See the Important Notices in the Conditions of Sale for fur-
ther information. 

Lot o!ered without reserve.

A party with a direct or indirect interest in the lot who may 
have knowledge of the lot’s reserve or other material informa-
tion may be bidding on the lot.

Lot incorporates material from endangered species which 
could result in export restrictions. See paragraph G5 of the 
Conditions of Sale for further information.

Handbag lot incorporates material from endangered species. 
The lot can only be shipped to addresses within Hong Kong 
SAR or collected from our Hong Kong saleroom. See para-
graph G5 of the Conditions of Sale for further information.

Handbag lot incorporates material from endangered species. 
International shipping restrictions apply and export / import 
permits are required in order to ship the bag outside Hong 
Kong SAR post sale. See paragraph G5 of the Conditions of 
Sale for further information.

Lot incorporates elephant ivory material. See paragraph G5 of 
the Conditions of Sale for further information.

The endangered species strap is shown for display purposes only 
and is not for sale. Upon sale, this watch may be supplied to the 
buyer with a non CITES strap (not shown). For further information 
please refer paragraph G5 of the Conditions of Sale.

Christie’s has a direct financial interest in the lot. See Impor-
tant Notices in the Conditions of Sale for further information.

Christie’s has provided a minimum price guarantee and has a 
direct financial interest in this lot. Christie’s has financed all or 
a part of such interest through a third party. Such third parties 
generally benefit financially if a guaranteed lot is sold. See the 
Important Notices in the Conditions of Sale for further infor-
mation.
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Please note that lots are marked as a convenience to you and 
we shall not be liable for any errors in, or failure to, mark a lot.
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SYMBOLS USED IN THIS CATALOGUE
The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale • Buying at Christie’s’

ᕴ↹㙼ˮϕ⁪ⅲ܍㧛ឳㄦ
ᕴ㒴Ͱ◫㭕ದ㭕しよⅲᩱ⟵㍭ᑞᕴ↹㙼中㧍᳦ğᜬف⿊೛䢴㇅ᑜ㦚≹Ġˏ⒯ⅲᕏྯˏ㦓ǐ

IMPORTANT NOTICES AND EXPLANATION OF 
CATALOGUING PRACTICE
IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY CONSIGNED 
FOR AUCTION

6 Property in which Christie’s has an ownership or 
financial interest
From time to time, Christie’s may offer a lot in which 
Christie’s has an ownership or financial interest. Such 
property is identified in the catalogue with the symbol 6 
next to its lot number. 

º Minimum Price Guarantees: 
On occasion, Christie's has a direct financial interest 
in the outcome of the sale of certain lots consigned for 
sale. This will usually be where it has guaranteed to 
the Seller that whatever the outcome of the auction, 
the Seller will receive a minimum sale price for the lot. 
This is known as a minimum price guarantee. Where 
Christie's holds such financial interest we identify such 
lots with the symbol º next to the lot number. 

ºz Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price 
Guarantee, it is at risk of making a loss, which can be 
significant if the lot fails to sell. Christie’s therefore 
sometimes chooses to share that risk with a third party 
who agrees prior to the auction to place an irrevocable 
written bid on the lot. If there are no other higher bids, 
the third party commits to buy the lot at the level of 
their irrevocable written bid. In doing so, the third 

party takes on all or part of the risk of the lot not being 
sold. Lots which are subject to a third party guarantee 
arrangement are identified in the catalogue with 
thesymbol ºz.

Christie's compensates the third party in exchange for 
accepting this risk provided that the third party is not 
the successful bidder. The remuneration to the third 
party may either be based on a fixed fee or an amount 
calculated against the final hammer price. The third 
party may also bid for the lot above the irrevocable 
written bid. Where the third party is the successful 
bidder, the third party is required to pay the hammer 
price and the buyer's premium in full.

Third party guarantors are required by us to disclose to 
anyone they are advising their financial interest in any 
lots they are guaranteeing. However, for the avoidance 
of any doubt, if you are advised by or bidding through 
an agent on a lot identified as being subject to a third 
party guarantee you should always ask your agent to 
confirm whether or not he or she has a financial interest 
in relation to the lot.

¨z Property in which Christie’s has an interest and 
Third Party Guarantee/Irrevocable bid
Where Christie's has a financial interest in a lot and 
the lot fails to sell, Christie's is at risk of making a loss. 
As such, Christie's may choose to share that risk with 
a third party whereby the third party contractually 
agrees, prior to the auction, to place an irrevocable 

written bid on the lot.  Such lot is identified in the 
catalogue with the  symbol ¨z.

Where the third party is the successful bidder on 
the lot, he or she will not receive compensation in 
exchange for accepting this risk. If the third party is not 
the successful bidder, Christie's may compensate the 
third party. The third party is required by us to disclose 
to anyone he or she is advising of his or her financial 
interest in any lot in which Christie's has a financial 
interest. If you are advised by or bidding through an 
agent on a lot in which Christie's has a financial interest 
that is subject to a contractual written bid, you should 
always ask your agent to confirm whether or not he or 
she has a financial interest in relation to the lot.

¤ Bidding by parties with an interest
When a party with a direct or indirect interest in the lot 
who may have knowledge of the lot’s reserve or other 
material information may be bidding on the lot, we 
will mark the lot with this symbol ¤. This interest can 
include beneficiaries of an estate that consigned the 
lot or a joint owner of a lot. Any interested party that 
successfully bids on a lot must comply with Christie’s 
Conditions of Sale, including paying the lot ’s full 
buyer's premium plus applicable taxes. 

Post-catalogue notifications
If Christie’s enters into an arrangement or becomes 
aware of bidding that would have required a catalogue 
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ωૈྴᕖᓁെᗮ̮۫୮ᇇ֨ߴⅲሠ㇫品ⅲሠ㇫ᆓᗊቈᕖ↿዁
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ºz ⓧ˕ᑜЛㄗ � ᎆ㘷ⅲⒼᇹۿ˙

ॼωૈྴຄ⚯ዠϭᕏΩ֨ߴӱЛㄗ䢲ଫᗊሠ㇫品ᕲ⣵֨ߴ䢲ω
ૈྴഩᇥᎪ㑚۫重大ጐ૷ⅲ㧰㢏ǐॏ᢬䢲ωૈྴᕖᓁ㑤Ꭰ⧀ܔ
Ⴭॼሠ㇫̃עെてሠ㇫品ዠ̵ˏͰ˙ۿᎆ㘷ⅲᕊ㤚Ⓖᇹⅲⓧ
˕ᑜֱᎪて㧰㢏ǐଫᗊᦔᕖՒ͔ᕇ㭙ⅲⒼӱ䢲ⓧ˕ᑜᇥピഩ͠
͔оዠ̵ⅲ˙ۿᎆ㘷ⅲᕊ㤚Ⓖᇹӱᙂ㈂㇅てሠ㇫品ǐⓧ˕ᑜॏ
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ⓧ˕ᑜ㣏要ᇥᎪ㧰㢏䢲ॼ⦪㌪˙ᒶᆓ؞Ⓖᇹ́ⅲႎᦷ˗䢲ωૈ
ྴഩ⚍̠㔦㕹⚍ⓧ˕ᑜǐⓧ˕ᑜⅲ㔦㕹͠ۿᒶफ़೛㕹㧎ᆘ਎ᑞ
⭷᝸ӱ〚┲ⅲ㔦㕹ǐ ⓧ˕ᑜ̷͠ۿെてሠ㇫品͠㈹㑁˙ۿᎆ
㘷ⅲᕊ㤚Ⓖᇹⅲӱᙂ㐭⻍Ⓖᇹǐଫᗊⓧ˕ᑜᆓ؞Ⓖᇹ䢲ⓧ˕ᑜ
࿚㦚Ո㧎Ᏽ͖⭷᝸價及㇅ᑜ㔦㕹ǐ

ᆔо要ᥒⓧ˕ᑜЛㄗ́ܙՒೡᆮሃ㣹ॼ⚍̠Лㄗⅲሠ㇫品ቈ
ᕖⅲ⚯ᰵ׊↠ǐଫᗊၹ㐞㑁㧣ࠑჍ⿉ᆘ୮〥͞ώ́Ⓖᇹˏͬឳ
⍷᳦ᕖⓧ˕ᑜ⸩㇔ⅲሠ㇫品䢲ᆔоཇㄺၹᅠ₤要ᥒၹⅲ͞ώ́
⌔ほ͔ � ଣᒶܫॼሠ㇫品ቈᕖ⚯ᰵ׊↠ǐ

¨z ωૈྴⅲᡪ↠ۢⓧ˕ᑜЛㄗ

ωૈྴയ᢬ሠ㇫品ቈᕖ⚯ᰵ׊↠ǐଫᗊሠ㇫品ᕲ⣵֨ߴ䢲ωૈ
ྴഩᇥᎪ㑚۫ጐ૷ⅲ㧰㢏ǐ᳦᢬䢲ωૈྴᆘ㑤Ꭰ⧀ॼሠ㇫̃ע
ᎆ㘷ⅲᕊ㤚Ⓖᇹⅲⓧۿ˙Ⴭെ᢬ሠ㇫品ዠ̵ˏͰܔܔܐ〗▦
˕ᑜֱᎪて㧰㢏ǐ᢬ሠ㇫品ॼሠ㇫でႎ中᧚ᕖ ¨z ⓡ號ǐ

ଫᗊⓧ˕ᑜᆓ؞Ⓖᇹ䢲ⓧ˕ᑜഩ˙ᕒỾྴͯΰη᳦ᇥᎪ㧰㢏⡊
̵ዪᆵỾⅲ㔦㕹ǐଫᗊⓧ˕ᑜ˙ᒶᆓ؞Ⓖᇹ́䢲ωૈྴᆘ⡅ᕒ
⚍̠⼽Ԑ̠ⓧ˕ᑜǐ᢬૥䢲ᆔо要ᥒⓧ˕ᑜܙՒೡᆮሃ㣹Ւॼ
ωૈྴᆵቈᕖ⚯ᰵ׊↠ⅲሠ㇫品中ⅲ⚯ᰵ׊↠ǐଫᗊၹ㐞㑁͞

ώ́Ⓖᇹˏͬωૈྴ᎛ᕖ⚯ᰵ׊↠ⅲሠ㇫品⡊てሠ㇫品ຄᕖ
യܫᒝⅲᕊ㤚Ⓖᇹ֨ӱ䢲ၹᅠ要ᥒၹⅲ͞ώ́⌔ほՒᒶ〗ܔܐ
ሠ㇫品ቈᕖ⚯ᰵ׊↠ǐ

ᑜⅲⒼᇹ↠׊ ¤
₤㒆̮ۿ⣵Ỿၣ̞ሠ㇫品ⅲ໶ӱᆘՒ͔重要Пၔയሠ㇫品᎛
ᕖ↿዁ᆘ㟢዁ᡪ↠ⅲˏᑜۿ⣵㐭⻍Ⓖᇹᓁ䢲ᆔоᕒയてሠ㇫品
㡃᧚ⓡ號 ¤ǐてٝۿ↠׊ሳ୮〥֨ߴሠ㇫品ⅲ㑦⁧ᆘ́↠۫
⡅ሠ㇫品ⅲՏܔᆵᕖ́̃ˏǐͯΰᆓ؞Ⓖྴሠ㇫品ⅲ׊↠ᑜ࿚
㦚㑡್ωૈྴⅲᜬف⿊೛䢲ٝሳՈ㧎Ᏽ͖ሠ㇫品ⅲ㇅ᑜ㔦㕹及
㑗⁪ⅲ␕㇉ǐ
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ଫᗊωૈྴ㑇ᆓᗮ␱೎኱ᆘỾၣ㣏要㡃᧚↹㙼ⓡ號ⅲⒼᇹ䢲ᆔ
оഩ㐞㑁ᕇᑕ DISJTUJFT�DPN ⇂㠛Пၔ䢮ॼᓁ㟢ԫ〶ⅲႎᦷ
˗䢯ᆘ㐞㑁ሠ㇫ᕒ⧂⻍עᆘሠ㇫ᗮሠ㇫品עⅲՌ݋㐞≹ၹǐ
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ωૈྴۿ⣵〖⒤⧀Ⓖᇹᴰ㠛ⅲژㄺǐ㐝̮ژㄺٝሳωૈྴܙ㇫
ᑜᆘ⡅ᯄॼ㇅ᑜ㦠͖㕹㧎ᆘ⡅ωૈྴ⧀ⓧ˕ᑜֱᎪЛㄗ㧰㢏䢲
΢˩˙要ᥒⓧ˕ᑜዠϭ˙ۿᎆ㘷ⅲᕊ㤚Ⓖᇹᆘ۞⧀ሠ㇫品ⅲ
Ⓖᇹǐॏ᳦˖㏽ژㄺ⧀Ⓖᇹ㑁␙ᴰ㠛䢲ᆔо˙ᕒॼ↹㙼中᧚͠
ⓡ號ǐ
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↹㙼⛷־ᑜ᧊̃をᒝ

↹しよᑞᕴ↹㙼ᆘሠ㇫品ዟ㏽中Փᕖ͠˗Ⴭ⟵ǐオ᧚Ⴭᕴ־˗
㙼Շᆘሠ㇫品ዟ㏽中ᕖ㠛׾η⡅ǏᓁᕩǏ⚗ᦱᓁᕩᆘᕧ͞ⅲᆵ
ᕖ㡣㏽঑ॼⓡܐᕴՌ̃܇ᜬف⿊೛ġ㇅ᑜ㦚≹ 
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ⅲᚆᢍ˗η֨ǐて⁪しⅲ⻢㑇ỵ⒤ᑞሠ㇫品ᕴ㌪ⅲṸᦷᆘͯΰ
␙༂ⅲУ࿂ǐᆔоཇㄺ㇅ᑜ⿟㌪᠟⿏ሠ㇫品ⅲṸᦷǐωૈྴ̑
ǐ݋ቍ要ᥒዠϭᕊ㤚Ṹᦷ਺ۿ
ᑞᕴ↹㙼ǙᕖЛ₏ⅲឳ㧍ǚ˗⛷־ᑜ᧊ⅲしよ及Ւ೛⟵᳦യሠ
㇫品׾η⡅ǏᓁᕩǏ⚗ᦱᓁᕩᆘᕧ͞ᕖᆵЛ₏ⅲ㡣㏽ǐてし
よ̃ϕ⁪䢲˾ϯᎯഖჺ⊝②ᆵྴ̃ωૈྴപ೰̃Ⴭ⿉ǐωૈྴ
及㇫ᑜയてしよ及Ւᆵ㡣㏽ⅲᕴ↹㙼ሠ㇫品̃׾η⡅ᆘሠ㇫
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symbol, we will notify you by updating christies.com 
with the relevant information (time permitting) or 
otherwise by a pre-sale or pre-lot announcement.

Other Arrangements
Christie’s may enter into other arrangements not 
involving bids. These include arrangements where 
Christie’s has advanced money to consignors or 
prospective purchasers or where Christie’s has shared 
the risk of a guarantee with a partner without the 
partner being required to place an irrevocable written 
bid or otherwise participating in the bidding on the 
lot. Because such arrangements are unrelated to the 
bidding process they are not marked with a symbol in 
the catalogue.

Please see http://www.christies.com/financial-interest/ 
for a more detailed explanation of minimum price 
guarantees and third party financing arrangements.

EXPLANATION OF CATALOGUING PRACTICE 

Terms used in a catalogue or lot description have the 
meanings ascribed to them below. Please note that 
all statements in a catalogue or lot description as to 
authorship, period, reign or dynasty are made subject to 
the provisions of the Conditions of Sale, including the 
authenticity warranty. Our use of these expressions 
does not take account of the condition of the lot or of 
the extent of any restoration. Buyers are advised to 
inspect the property themselves. Written condition 
reports are usually available on request. 
A term and its definition listed under ‘Qualified 
Headings’ is a qualified statement as to authorship, 

period, reign or dynasty. While the use of this term is 
based upon careful study and represents the opinion 
of specialists, Christie’s and the consignor assume no 
risk, liability and responsibility for the authenticity of 
authorship or of the lot being created in certain period, 
reign or dynasty of any lot in this catalogue described 
by this term, and the authenticity warranty shall not be 
available with respect to lots described using this term. 
Discrepancy in the layout of information may appear 
between the catalogue description in English and its 
Chinese translation. We will use the English version 
of the catalogue description in deciding any issue or 
disputes which arise under the authenticity warranty 
or the ‘Qualified Headings’.

CHINESE CERAMICS AND WORKS OF ART

• In Christie’s opinion a work by the maker or artist
e.g. A YIXING TEAPOT BY CHEN MINGYUAN
KANGXI PERIOD (1662-1722)

• When a piece is, in Christie’s opinion, of a certain 
period, reign or dynasty, its attribution appears in 
uppercase letters directly below the heading of the 
description of the lot.
e.g. A BLUE AND WHITE BOWL
QING DYNASTY, 18TH CENTURY

• If the date, period or reign mark mentioned in 
uppercase letters directly below the heading of the 
description of the lot states that the mark is of the 
period, then in Christie’s opinion, the piece is of the 
date, period or reign of the mark.
e.g. A BLUE AND WHITE BOWL
KANGXI SIX-CHARACTER MARK IN UNDERGLAZE
BLUE AND OF THE PERIOD (1662-1722)

• When a piece is, in Christie’s opinion, made no later 
than a certain period, reign or dynasty, its attribution 
appears in uppercase letters directly below the 
heading of the description of the lot and the term “AND 
EARLIER” appears.
e.g. A JADE NECKLACE
LIANGZHU CULTURE AND EARLIER, CIRCA 3900-
2300 BC

• If no date, period or reign mark is mentioned in 
uppercase letters directly below the heading of the 
description of the lot, in Christie’s opinion it is of 
uncertain date or late manufacture.
e.g. A BLUE AND WHITE BOWL

QUALIFIED HEADINGS
• When a piece is, in Christie’s opinion, not of the period 

to which it would normally be attributed on stylistic 
grounds, this will be incorporated into the first line or 
the body of the text of the description.
e.g. A BLUE AND WHITE MING-STYLE BOWL
The Ming-style bowl is decorated with lotus scrolls…

• In Christie’s qualified opinion, this object could be 
dated to the Kangxi period but there is a strong 
element of doubt.
e.g. A BLUE AND WHITE BOWL
POSSIBLY KANGXI PERIOD

• In Christie’s opinion, this object is of a certain period, 
reign or dynasty. However, in Christie’s qualified 
opinion, this object could belong to a particular culture 
but there is a strong element of doubt.
e.g. A JADE BLADE
NEOLITHIC PERIOD, POSSIBLY DAWENKOU
CULTURE
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FROM A DISTINGUISHED EUROPEAN PRIVATE COLLECTION
A RARE AND IMPORTANT CLOISONNÉ ENAMEL ‘MAKARA’ WASHER

CHINA, MING DYNASTY, XUANDE PERIOD (1426-1435)
Diameter: 27.6 cm. (10 ⅞ in.)

Estimate: EUR 80,000 – 120,000

VIEWING
8–11 December 2023 
9, avenue Matignon  
75008 Paris

ART D’ASIE
Paris, 12 December 2023

CONTACT
Tiphaine Nicoul
tnicoul@christies.com
+33 (0)1 40 76 83 75
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FROM A DISTINGUISHED EUROPEAN PRIVATE COLLECTION
A RARE AND IMPORTANT CLOISONNÉ ENAMEL ‘MAKARA’ WASHER

CHINA, MING DYNASTY, XUANDE PERIOD (1426-1435)
Diameter: 27.6 cm. (10 ⅞ in.)

Estimate: EUR 80,000 – 120,000

VIEWING
8–11 December 2023 
9, avenue Matignon  
75008 Paris

ART D’ASIE
Paris, 12 December 2023

CONTACT
Tiphaine Nicoul
tnicoul@christies.com
+33 (0)1 40 76 83 75
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BIDDER REGISTRATION FORM

A Bidder’s Detail
The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that the 
details are correct as the invoice cannot be changed after the sale.

Account Name   Account No.  

Address 

Phone No.   Would you like to activate your online account?  ƹ Yes     ƹ No

Please verify email address for post-sale communication  

Paddle No.

We encourage new clients to register at least 48 hours in advance of a sale to allow su! icient time to process the registration.

Please complete and sign this form, and send it to us by email to registrationasia@christies.com.

ƹ 21392 21st Century Art Day Sale *
ƹ 22016 The Tianminlou Collection *
ƹ 21657 Important Chinese Ceramics and Works of Art *

ƹ 22020 Fine Chinese Modern And Contemporary Ink Paintings * 
ƹ 22021 Fine Chinese Classical Paintings & Calligraphy * 

ƹ 22122  The Dr. A. Botenga Cellar: Six Decades of Collecting Part I
ƹ 22123  Finest and Rarest Wines & Spirits
ƹ 21885  Handbags and Accessories
ƹ 22129  Important Watches *
ƹ 23129  The Philippe & Elisabeth Dufour Foundation Charity Sale *
ƹ 23076  The OAK Collection Part I 
ƹ 22176  Magnifi cent Jewels & The Pink Supreme *

ƹ 22849 Post-Millennium Evening Sale *
ƹ 21391 20th and 21st Century Art Evening Sale *
ƹ 21393 20th Century Art Day Sale *

B Sale Registration

Please indicate the bidding level you require:
ƹ HK $ 0 - 500,000 ƹ HK $ 500,001 - 2,000,000 ƹ HK $ 2,000,001 - 4,000,000
ƹ HK $ 4,000,001 - 8,000,000 ƹ HK $ 8,000,001 - 20,000,000 ƹ HK $ 20,000,000+

* If you intend to bid on: (i) any lot in the 20th and 21st Century Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or above, 
i.e. a high value lot (“HVL”), please tick the box below.

 ƹ I wish to apply for a HVL paddle.

C  Authorisation
I/We understand that if the Authorised Agent named below is a successful bidder on a lot, I/we will be liable to pay Christie’s the purchase price of the 
lot, including the Buyer’s Premium and applicable taxes and other charges, pursuant to the Conditions of Sale set forth in Christie’s sale catalogues. 
I/We understand that Christie’s will not accept payment from the Authorised Agent on my/our behalf.

Please provide a copy of the authorised agent’s government-issued photo ID (e.g. photo driving license, national identity card or passport). 

This authorises the below person to Bid for:      ƹ All Sales      ƹ Only Sale No. 

Authorised Agent’s Name  

Authorised Agent’s Photo ID  

Authorised Agent’s Address 

Authorised Agent’s Phone No.  Authorised Agent’s Email 

D Declarations
• I have read the “Conditions of Sale • Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale 

catalogue, as well as the ”No Third Party Payment Notice” and agree to be bound by them.
• I have read the personal information section of the Conditions of Sale printed in the sale catalogue and agree to be bound by its terms.
• I understand that if I have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.

ƹ Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its 
affiliates by e-mail. You can opt-out of receiving this information at any time.

Christie’s is required by applicable law to do due diligence on the source of funds for the purchase.
If you are successful, could you please confi rm that the funds to pay for the lot(s) will be from you and not anyone else?  ƹ Yes     ƹ No

I agree to the above and agree to abide by the Conditions of Sale.

Name    Signature     Date 

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong    Tel: +852 2760 1766    www.christies.com
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BIDDER REGISTRATION FORM

A Bidder’s Detail
The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that the 
details are correct as the invoice cannot be changed after the sale.

Account Name   Account No.  

Address 

Phone No.   Would you like to activate your online account?  ƹ Yes     ƹ No

Please verify email address for post-sale communication  

Paddle No.

We encourage new clients to register at least 48 hours in advance of a sale to allow su! icient time to process the registration.

Please complete and sign this form, and send it to us by email to registrationasia@christies.com.

ƹ 21392 21st Century Art Day Sale *
ƹ 22016 The Tianminlou Collection *
ƹ 21657 Important Chinese Ceramics and Works of Art *

ƹ 22020 Fine Chinese Modern And Contemporary Ink Paintings * 
ƹ 22021 Fine Chinese Classical Paintings & Calligraphy * 

ƹ 22122  The Dr. A. Botenga Cellar: Six Decades of Collecting Part I
ƹ 22123  Finest and Rarest Wines & Spirits
ƹ 21885  Handbags and Accessories
ƹ 22129  Important Watches *
ƹ 23129  The Philippe & Elisabeth Dufour Foundation Charity Sale *
ƹ 23076  The OAK Collection Part I 
ƹ 22176  Magnifi cent Jewels & The Pink Supreme *

ƹ 22849 Post-Millennium Evening Sale *
ƹ 21391 20th and 21st Century Art Evening Sale *
ƹ 21393 20th Century Art Day Sale *

B Sale Registration

Please indicate the bidding level you require:
ƹ HK $ 0 - 500,000 ƹ HK $ 500,001 - 2,000,000 ƹ HK $ 2,000,001 - 4,000,000
ƹ HK $ 4,000,001 - 8,000,000 ƹ HK $ 8,000,001 - 20,000,000 ƹ HK $ 20,000,000+

* If you intend to bid on: (i) any lot in the 20th and 21st Century Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or above, 
i.e. a high value lot (“HVL”), please tick the box below.

 ƹ I wish to apply for a HVL paddle.

C  Authorisation
I/We understand that if the Authorised Agent named below is a successful bidder on a lot, I/we will be liable to pay Christie’s the purchase price of the 
lot, including the Buyer’s Premium and applicable taxes and other charges, pursuant to the Conditions of Sale set forth in Christie’s sale catalogues. 
I/We understand that Christie’s will not accept payment from the Authorised Agent on my/our behalf.

Please provide a copy of the authorised agent’s government-issued photo ID (e.g. photo driving license, national identity card or passport). 

This authorises the below person to Bid for:      ƹ All Sales      ƹ Only Sale No. 

Authorised Agent’s Name  

Authorised Agent’s Photo ID  

Authorised Agent’s Address 

Authorised Agent’s Phone No.  Authorised Agent’s Email 

D Declarations
• I have read the “Conditions of Sale • Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale 

catalogue, as well as the ”No Third Party Payment Notice” and agree to be bound by them.
• I have read the personal information section of the Conditions of Sale printed in the sale catalogue and agree to be bound by its terms.
• I understand that if I have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.

ƹ Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its 
affiliates by e-mail. You can opt-out of receiving this information at any time.

Christie’s is required by applicable law to do due diligence on the source of funds for the purchase.
If you are successful, could you please confi rm that the funds to pay for the lot(s) will be from you and not anyone else?  ƹ Yes     ƹ No

I agree to the above and agree to abide by the Conditions of Sale.

Name    Signature     Date 

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong    Tel: +852 2760 1766    www.christies.com
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ƹ 22122  "� #PUFOHB 㕗⁥Ὂⳉܕ㔑 � Սډ㍭ᏻⳉ̃ᑦⓧˏ㒴Ͱ

ƹ 22123  Ὂ➱ܕ㕪及ᳰ㔑

ƹ 21885  Ք㢢ҷᇥ䣀ᆾ⻽及㔌㨫

ƹ 22129  精✇ܕ㚨 *
ƹ 23129  1IJMJQQF � &MJTBCFUI %VGPVS ਎㕹ᕒჴ࠶ሠ㇫ *
ƹ 23076  ٱġㅳ☴־ 	 ⓧˏ㒴Ͱ 


ƹ 22176  Ὶ㶦Ὓഡ及⠣⠢㩾㨫 *

ƹ 22849  ڋ⏒ྯᓑ㟢ሠ㇫ �

ƹ 21391  ̣ډ及̣ډˏˠ☸藝⻒ ᓑ㟢ሠ㇫ �

ƹ 21393  ̣ډˠ☸藝⻒ 日㟢ሠ㇫ �

ƹ 21392  ̣ډˏˠ☸藝⻒ 日㟢ሠ㇫ �

ƹ 22016  ૰ᤩ樓Ὂⳉ *
ƹ 21657  重要中國瓷器及工藝精品 *

ƹ 22020  中國㏩ή͞及₤͞ᕊ₝ *
ƹ 22021  中國۵͞ᕊ₝ *

ή਽ⒼሠⅫ〦⻢ᙂ

ཇ議ᑕೡᆮᑞሠ㇫⧂⻍ע⦰ള �� റᓁ㏇ώⅫ〦，͠ЀᕖԮ㉚ᓁ㟢ⴷώⅫ〦ᆾ❾ǐ

A ᇹឳ⡅㇔ᑃ

ೡᆮܕ␴及ঃঋᕒڪ־ॼ㡃ᕖᒶ᡹Ⅻ〦̃Ⓖᇹḟ⛷號ⅲⅬ⎡˖䣁͖ᢍ㇔ᑃᑞሠ㇫ᕒ೐♼ྯഩ˙⣵ᕇ᏾䢲オ⌔೛͠˖㇔ᑃ⌔ഓᴰれǐ

ೡᆮܕ␴    ೡᆮ⛷號  

ೡᆮঃঋ  

㣌づ號⌖    ၹᒶܫດᕦࠜؽၹⅲ⛈˖ㇴᆮ䣅  ƹ ᒶ     ƹ ܫ

オ⌔ほ㣌㓀ঃঋ͠ηྯߴᕚف⁪㐙      

オ੦୅˩▦⟇ᕴ⻢ᙂᵁྯ㣌㓀⦰ registrationasia@christies.comǐ

Ⓖᇹḟ⛷號

B ሠ㇫㦗↹Ⅻ〦

オዠϭ㟯˗̃Ⓖᇹ✼㧎䣀
ƹ 港໏ 0 - 500,000 ƹ 港໏ 500,001 - 2,000,000 ƹ 港໏ 2,000,001 - 4,000,000
ƹ 港໏ 4,000,001 - 8,000,000 ƹ 港໏ 8,000,001 - 20,000,000 ƹ 港໏ 20,000,000+

* ଫ㟯˗ᕖჍⒼᇹ (i) ωૈྴ̣ډ及̣ډˏˠ☸藝⻒ᓑ㟢ሠ㇫̃ͯΰሠ㇫品䣁ᆘ (ii) Ւ͔㧛׆ሠ㇫Ωΐӱ᳦港໏ 8,000,000 Ԭᆘ͠˖ⅲሠ㇫品䢲ڭ㭙㧎ሠ品䢲オᑞ͠˗
ᑜᙂ؊˖Ǚ9ǚ號ǐ

 ƹ� ᕴ́ᕖჍⅫ〦㭙㧎ሠިⒼᇹḟǐ

C ୮〥ኧᡪᕊ

ᕴ́ � ᆔоᒝⅭ⩮˖㏽⼗ኧᡪ͞ώ́ᆓ؞Ⓖྴሠ㇫品䢲ᕴ́ � ᆔоഩᕖㆼͯቍωૈྴ↹㙼ᆵ㍭ᜬف⿊೛Ᏽ͖ሠ㇫品ⅲ㈂㇅ᢍ㦗䢲ٝሳ㇅ᑜ㔦㕹及ͯΰ㑗⁪ⅲ␕㇉及
Ւ͔㇉⁪ǐᕴ́ � ᆔоᒝⅭωૈྴഩ˙ᕒ዁۫⁳⼗ኧᡪ͞ώ́͞ᕴ́ � ᆔоη͖֨ᢍǐ

オዠϭ⼗ኧᡪ͞ώ́⁳ᐂ໼Ⅼ֨㡃ᕖ⇂Ḛⅲ㌪Ͱㄗᒝᐷͬ䢮ଫ㡃ᕖᵨḚⅲ㪰㪶਋ᵨǏ國ᤩ㌪Ͱㄗᆘㄼᵨ䢯ǐ

ήኧᡪ͠˗́ૈᑞቋ೛ሠ㇫਽᡹᳦͞Ⓖᇹ � ƹ ᆵᕖሠ㇫਽᡹ ƹ ӆ㡋ᑞሠ਽⛷號  

⼗ኧᡪ͞ώ́୭ܕ    

⼗ኧᡪ͞ώ́㌪Ͱㄗᒝᐷͬ⛷號  

⼗ኧᡪ͞ώ́Ϊঋ  

⼗ኧᡪ͞ώ́㣌づ    ⼗ኧᡪ͞ώ́㣌㓀  

ωૈྴ香港ᕖ㡋Ռ܇
香港中環遮打道 18 號歷山大廈 22 樓   㣌づ䣀�8�2 2��0 1���   www.christies.com

⢏ᒝ

ġᕴ́ຄ♢㟼㍭ᑞ↹㙼Շ̃ᕳⅲᜬف⿊೛ġ㇅೰㦚≹Ǐ重要㐞݋及↹㙼⛷־ᑜ᧊̃をᒝ及˙዁۫ⓧ˕ᑜ͖ᢍ㐞݋䢲˩ܔჍ㑡್ᆵᕖ⿊೛ǐ

ġᕴ́ຄ♢㟼㍭ᑞ↹㙼Շᜬف⿊೛̃й́Пၔᚆᢍ䢲˩ܔჍ㑡್て⿊೛ǐ

ġᕴ́≹ၣ⩮ᕴ́ᕲᑞሠ㇫ע೐ᆓ㭙㧎ሠ㇫㦠ԱⅫ〦䢲ωૈྴഩᕖᡪ˙዁۫ͯΰ㭙㧎ሠ品̃Ⓖᇹǐ

ƹ ଫ㟯˗᳦ᑕೡᆮ˩ດᕦ㐕㑁㣌㓀዁ᏻᕴՌ܇ഩ⧂⻍ⅲሠ㇫Ǐ᨞ؽᆘՒ͔⁳ωૈྴ㢣ॲۢՒ⢌᷌Ռ܇ዠϭⅲᕚف㇔ᑃ䢲オᑞᑜᙂՇ؊˖Ǚ9ǚⴽǐ㟯˗ۿ㢍ᓁ㑤
�Ꭰሥᏻ᢬〛ၔǐ

ᘿᎯ⇂㠛᧊ϡ䢲ωૈྴ࿚㦚യ㈂㇅㇔㕹ⅲϜᬜ㐭⻍↯ㆼ゠ᘀǐଫၹᒶᆓ؞Ⓖᇹ́䢲ၹⅲ㈂㇅㇔㕹ᒶܫ⁳ᕴ́⡊㤖͔́ዠϭ䣅��ƹᒶ      ƹܫ

ᕴ́ܔჍ͠˖܍㦗˩ܔჍ㑡್ᜬف⿊೛ᆵ̃־ᚆᢍǐ

୭ܕ    ▦⟇    日ᕩ  

D



ƹ 22122  "� #PUFOHB 㕗⁥Ὂⳉܕ㔑 � Սډ㍭ᏻⳉ̃ᑦⓧˏ㒴Ͱ

ƹ 22123  Ὂ➱ܕ㕪及ᳰ㔑

ƹ 21885  Ք㢢ҷᇥ䣀ᆾ⻽及㔌㨫

ƹ 22129  精✇ܕ㚨 *
ƹ 23129  1IJMJQQF � &MJTBCFUI %VGPVS ਎㕹ᕒჴ࠶ሠ㇫ *
ƹ 23076  ٱġㅳ☴־ 	 ⓧˏ㒴Ͱ 


ƹ 22176  Ὶ㶦Ὓഡ及⠣⠢㩾㨫 *

ƹ 22849  ڋ⏒ྯᓑ㟢ሠ㇫ �

ƹ 21391  ̣ډ及̣ډˏˠ☸藝⻒ ᓑ㟢ሠ㇫ �

ƹ 21393  ̣ډˠ☸藝⻒ 日㟢ሠ㇫ �

ƹ 21392  ̣ډˏˠ☸藝⻒ 日㟢ሠ㇫ �

ƹ 22016  ૰ᤩ樓Ὂⳉ *
ƹ 21657  重要中國瓷器及工藝精品 *

ƹ 22020  中國㏩ή͞及₤͞ᕊ₝ *
ƹ 22021  中國۵͞ᕊ₝ *

ή਽ⒼሠⅫ〦⻢ᙂ

ཇ議ᑕೡᆮᑞሠ㇫⧂⻍ע⦰ള �� റᓁ㏇ώⅫ〦，͠ЀᕖԮ㉚ᓁ㟢ⴷώⅫ〦ᆾ❾ǐ

A ᇹឳ⡅㇔ᑃ

ೡᆮܕ␴及ঃঋᕒڪ־ॼ㡃ᕖᒶ᡹Ⅻ〦̃Ⓖᇹḟ⛷號ⅲⅬ⎡˖䣁͖ᢍ㇔ᑃᑞሠ㇫ᕒ೐♼ྯഩ˙⣵ᕇ᏾䢲オ⌔೛͠˖㇔ᑃ⌔ഓᴰれǐ

ೡᆮܕ␴    ೡᆮ⛷號  

ೡᆮঃঋ  

㣌づ號⌖    ၹᒶܫດᕦࠜؽၹⅲ⛈˖ㇴᆮ䣅  ƹ ᒶ     ƹ ܫ

オ⌔ほ㣌㓀ঃঋ͠ηྯߴᕚف⁪㐙      

オ੦୅˩▦⟇ᕴ⻢ᙂᵁྯ㣌㓀⦰ registrationasia@christies.comǐ

Ⓖᇹḟ⛷號

B ሠ㇫㦗↹Ⅻ〦

オዠϭ㟯˗̃Ⓖᇹ✼㧎䣀
ƹ 港໏ 0 - 500,000 ƹ 港໏ 500,001 - 2,000,000 ƹ 港໏ 2,000,001 - 4,000,000
ƹ 港໏ 4,000,001 - 8,000,000 ƹ 港໏ 8,000,001 - 20,000,000 ƹ 港໏ 20,000,000+

* ଫ㟯˗ᕖჍⒼᇹ (i) ωૈྴ̣ډ及̣ډˏˠ☸藝⻒ᓑ㟢ሠ㇫̃ͯΰሠ㇫品䣁ᆘ (ii) Ւ͔㧛׆ሠ㇫Ωΐӱ᳦港໏ 8,000,000 Ԭᆘ͠˖ⅲሠ㇫品䢲ڭ㭙㧎ሠ品䢲オᑞ͠˗
ᑜᙂ؊˖Ǚ9ǚ號ǐ

 ƹ� ᕴ́ᕖჍⅫ〦㭙㧎ሠިⒼᇹḟǐ

C ୮〥ኧᡪᕊ

ᕴ́ � ᆔоᒝⅭ⩮˖㏽⼗ኧᡪ͞ώ́ᆓ؞Ⓖྴሠ㇫品䢲ᕴ́ � ᆔоഩᕖㆼͯቍωૈྴ↹㙼ᆵ㍭ᜬف⿊೛Ᏽ͖ሠ㇫品ⅲ㈂㇅ᢍ㦗䢲ٝሳ㇅ᑜ㔦㕹及ͯΰ㑗⁪ⅲ␕㇉及
Ւ͔㇉⁪ǐᕴ́ � ᆔоᒝⅭωૈྴഩ˙ᕒ዁۫⁳⼗ኧᡪ͞ώ́͞ᕴ́ � ᆔоη͖֨ᢍǐ

オዠϭ⼗ኧᡪ͞ώ́⁳ᐂ໼Ⅼ֨㡃ᕖ⇂Ḛⅲ㌪Ͱㄗᒝᐷͬ䢮ଫ㡃ᕖᵨḚⅲ㪰㪶਋ᵨǏ國ᤩ㌪Ͱㄗᆘㄼᵨ䢯ǐ

ήኧᡪ͠˗́ૈᑞቋ೛ሠ㇫਽᡹᳦͞Ⓖᇹ � ƹ ᆵᕖሠ㇫਽᡹ ƹ ӆ㡋ᑞሠ਽⛷號  

⼗ኧᡪ͞ώ́୭ܕ    

⼗ኧᡪ͞ώ́㌪Ͱㄗᒝᐷͬ⛷號  

⼗ኧᡪ͞ώ́Ϊঋ  

⼗ኧᡪ͞ώ́㣌づ    ⼗ኧᡪ͞ώ́㣌㓀  

ωૈྴ香港ᕖ㡋Ռ܇
香港中環遮打道 18 號歷山大廈 22 樓   㣌づ䣀�8�2 2��0 1���   www.christies.com

⢏ᒝ

ġᕴ́ຄ♢㟼㍭ᑞ↹㙼Շ̃ᕳⅲᜬف⿊೛ġ㇅೰㦚≹Ǐ重要㐞݋及↹㙼⛷־ᑜ᧊̃をᒝ及˙዁۫ⓧ˕ᑜ͖ᢍ㐞݋䢲˩ܔჍ㑡್ᆵᕖ⿊೛ǐ

ġᕴ́ຄ♢㟼㍭ᑞ↹㙼Շᜬف⿊೛̃й́Пၔᚆᢍ䢲˩ܔჍ㑡್て⿊೛ǐ

ġᕴ́≹ၣ⩮ᕴ́ᕲᑞሠ㇫ע೐ᆓ㭙㧎ሠ㇫㦠ԱⅫ〦䢲ωૈྴഩᕖᡪ˙዁۫ͯΰ㭙㧎ሠ品̃Ⓖᇹǐ

ƹ ଫ㟯˗᳦ᑕೡᆮ˩ດᕦ㐕㑁㣌㓀዁ᏻᕴՌ܇ഩ⧂⻍ⅲሠ㇫Ǐ᨞ؽᆘՒ͔⁳ωૈྴ㢣ॲۢՒ⢌᷌Ռ܇ዠϭⅲᕚف㇔ᑃ䢲オᑞᑜᙂՇ؊˖Ǚ9ǚⴽǐ㟯˗ۿ㢍ᓁ㑤
�Ꭰሥᏻ᢬〛ၔǐ

ᘿᎯ⇂㠛᧊ϡ䢲ωૈྴ࿚㦚യ㈂㇅㇔㕹ⅲϜᬜ㐭⻍↯ㆼ゠ᘀǐଫၹᒶᆓ؞Ⓖᇹ́䢲ၹⅲ㈂㇅㇔㕹ᒶܫ⁳ᕴ́⡊㤖͔́ዠϭ䣅��ƹᒶ      ƹܫ

ᕴ́ܔჍ͠˖܍㦗˩ܔჍ㑡್ᜬف⿊೛ᆵ̃־ᚆᢍǐ

୭ܕ    ▦⟇    日ᕩ  
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CY Tang, Winsy Tsang, Ada Tsui, Michael Xie, 
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08/09/2023

THE DR. A. BOTENGA CELLAR: 
SIX DECADES OF COLLECTING 
PART I
Sale number: 22122
FRIDAY 24 NOVEMBER
10.00 AM

FINEST AND RAREST WINES & 
SPIRITS
Sale number: 22123
FRIDAY 24 NOVEMBER
10.00 AM

HANDBAGS AND ACCESSORIES
Sale number: 21885
SATURDAY 25 NOVEMBER
3.00 PM
Viewing: 25 November

IMPORTANT WATCHES
Sale number: 22129
SUNDAY 26 NOVEMBER
1.00 PM 
Viewing: 25–26 November

THE PHILIPPE & ELISABETH 
DUFOUR FOUNDATION CHARITY 
SALE
Sale number: 23129
SUNDAY 26 NOVEMBER
6.00 PM 
Viewing: 25–26 November

THE OAK COLLECTION PART I
Sale number: 23076
SUNDAY 26 NOVEMBER
6.30 PM 
Viewing: 25–26 November

MAGNIFICENT JEWELS &
THE PINK SUPREME
Sale number: 22176
MONDAY 27 NOVEMBER
3.00 PM
Viewing: 25–27 November

20TH / 21ST CENTURY ART 
EVENING SALE
Sale number: 21391
TUESDAY 28 NOVEMBER
7.00 PM
Viewing: 25–28 November

POST MILLENNIUM 
EVENING SALE 
Sale number: 22849
TUESDAY 28 NOVEMBER
6.00 PM
Viewing: 25–28 November

20TH CENTURY ART DAY SALE
Sale number: 21393
WEDNESDAY 29 NOVEMBER
1.00 PM
Viewing: 25–28 November

21ST CENTURY ART DAY SALE
Sale number: 21392
WEDNESDAY 29 NOVEMBER
5.00 PM
Viewing: 25–28 November

THE TIANMINLOU COLLECTION
Sale number: 22016
THURSDAY 30 NOVEMBER
10.30 AM
Viewing: 25–29 November

IMPORTANT CHINESE CERAMICS 
AND WORKS OF ART
Sale number: 21657
THURSDAY 30 NOVEMBER
11.15 AM & 2:00PM
Viewing: 25–29 November

FINE CHINESE MODERN AND
CONTEMPORARY INK PAINTINGS
Sale number: 22020
FRIDAY 1 DECEMBER
10.30AM & 2:30PM
Viewing: 25–30 November

FINE CHINESE CLASSICAL
PAINTINGS & CALLIGRAPHY
Sale number: 22021
SATURDAY 2 DECEMBER
10.30 AM
Viewing: 25 November – 1 December

HONG KONG AUCTION CALENDAR

18/10/2023



22ND FLOOR ALEXANDRA HOUSE   18 CHATER ROAD   CENTRAL   HONG KONG
香港   中環   遮打道18號   歷山大廈22樓


